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TOM  I 


BciynmeAbHoe  caobo 

rtponuio  yace  0oaBine  Tpex  jieT  c  Tex  nop,  KaK  a  no3HaKOMHJica 
c  ^jkhhoh.  Han  c  Jean,  ecjin  0bitb  0oaee  tohhbim.  CyflB0a  ctoji- 
KHyjia  Hac  cjiynanHo:  nepefl  npne3flOM  3HaKOMoro  aMepmcamja 
MHe  noHaflo6njiocB  cponHO  oShobhtb  niKOJiBHBie  n  yHHBepcnTeT- 
CKne  « 3HaHna »  aHranncKoro  a3BiKa.  KaBBiHKH  noaBHJincB  3flecB 
HecnpocTa  —  CTaTBH  no  ajieKTpoflHHaMUKe  n  (JiH3HKe  flaBajincB 
MHe  0e3  Tpyfla,  ho  b  to  ace  BpeMa  3aflana  cbh3ho  oSbhchhtb  3aoKe- 
aHCKOMy  rocTio,  KaK  nojiB30BaTBca  bxophbim  3aMKOM,  Ka3aaacB 
HeB006pa3HM0  CJIOJKHOH. 

Ha  nepBBix  ace  3aHaTnax  CTaao  hcho,  hto  Bee,  neMy  MeHa 
ynnan  paHBme  (a  a  HHKaK  He  Mory  noacaaoBaTBca  Ha  HeKOMne- 
TeHTHOCTB  yHHBepcHTeTCKHx  npenoflaBaTeaen),  —  HenpaBpa. 
ToHHee,  9to  6bijih  BecBMa  n  BecBMa  nacTHBie  cjiynan  6ojiee  o0ih;iix 
n  npocTBix  npaBHJi.  npomao  He  Tan  mhoto  BpeMeHn,  n  a,  oco3HaB 
3th  npaBiiaa,  Haynnaca  no-HacToaipeMy  noHHMaTB  aHraniicKHn 
H3BIK.  A  3aTeM  H  TOBOpilTB  Ha  HeM. 

JjKHHa  —  oneHB  HHTepecHBin  neaoBeK  n  TaaaHTanBBin  npe- 
noflaBaTeaB,  nopTBepacfleHiie  neMy  bbi  caMn  HanpeTe  Ha  CTpaHH- 
pax  9toh  KHiirn.  OHa  0Biaa  eipe  peSeHKOM,  Korpa  ee  ceMBa  noKn- 
Hyaa  CCCP.  flaciraa  BBipocaa  b  He0oaBinoM  ropopKe  b  inTaTe 
MnHHecoTa,  pophbim  h3bikom  pa  Hee  nocTeneHHO  CTaHOBnaca 
aHraniicKHH,  n  nepep  Heii  OTKpBiBaancB  Bee  poporn  k  ocyipecTB- 
jieHHio  aMepnKaHCKoii  MeaTBi.  OpHaKO  OHa  BBi0paaa  hhoh  nyTB  — 
BepHynacB  b  Poccnio. 

3pecB  OHa  pernnaa  3aHaTBca  hio0hmbim  peaoM  —  npenopaBa- 
HneM  aHraniicKoro  a3BiKa.  floBoaBHO  CKopo  flacmia  3aMeTnaa, 
hto  b  Pocchii  npnBBiKan  ynnTB  aHraniicKOMy,  He  6epa  b  pacaeT 
aornKy  pyccKoro  neaoBeKa.  Pe3yaBTaTOM  ee  pa3MBimaeHnn  hbhh- 
ca  coBepmeHHo  HecTaHpapTHBiii  nopxop  k  npenopaBaHnio  aHranii- 
CKoro  a3BiKa,  kotopbih  3aTeM  OTpaSaTBiBaaca  Ha  npaKTHKe  b  Tene- 
HHe  pecara  aeT  b  rpynnax  no  naTB-mecTB  neaoBeK.  flamaa  KHnra 
OTKpBiBaeT  cepnio  ny0anKapnn  no  MaTepnaaaM  9Toro  Kypca. 

9to  H3flaHne  yHHKaaBHO.  C  nepBBix  ace  CTpaHnp  bbi  3aMeTH- 
Te,  KaKHM  npocTBiM  n  npnaTHBiM  MoaceT  ctptb  H3yneHne  aHrann- 
CKoro  a3BiKa.  H  mbi  HapeeMca,  hto  c  noMoipBio  Harnnx  KHnr  bbi 
CMoaceTe  caMOCToaTeaBHO  ero  ocbohtb. 

JKeaaio  npnaTHOro  HTeHna. 

AjieKcandp  Fajiynoe, 
ZJiaeHbLu  pedanmop 
U3damejibcmea  «CuMeoji-YIjimc» 


£Khji-6biji  HeKHH  CTy^eHT  X.  Oh  bcio  2kh3hb  yHHji 

aHrjIHHCKHH  H3BIK  H  HHKBK  He  MOr  erO  BbiyHHTb. 

nOHEMY? 

nOTOMY  HTO  oh  cTapaTejibHO  nepeBOflHJi  Ka^Kflyio 
Tpasy  c  pyccKoro  aabiKa.  HanpHMep,  «How  are 
you?»  —  «Nothing».  Hto  03HanaeT:  «KaK  noacHBae- 
Te?»  —  «IIn4ero» . 

nOTOMY  HTO  oh  6biji  ySesKfleH,  hto  ero  H3BiKOBBie 
npoSjieMbi  nponcxoflHT  rjiaBHbiM  o6pa30M  ot  He3Ha- 
HHH  CJIOB.  A  eCJIH  3HaTb  noSOAbHie  CJIOB,  to  CBH3aTb 
hx  yjK  KaK-HH6yflb  caMO  nojiyHHTCH. 

nOTOMY  HTO  oh  6biji  noflco3HaTejibHO  yBepeH,  hto 
rpaMMaTHKa  —  3to  oaho,  a  H3biK  —  hcato  coBceM 
Apyroe.  H  no,9TOMy,  ecAH  6bi  ero  cnpocmm  CTparn- 
hhm  Toaocom:  «KAK  o6pa3yeTca  The  Present  Perfect 
Tense?!»,  oh,  nopa.'iMbicjiMB,  OTBeTi-ui  6bi  b  tohhocth, 
KaK  b  ynef)HMKe,  ho  Ha  npaKTHKe  Bee  paBHO,  He3aBH- 
chmo  ot  TpeSyeMoro  BpeMeHH,  HHCAa  h  jinu,a,  CTaBHA 
rAaroA  b  Ty  cJ)opMy,  KOTopan  nepBoii  npuxoAHJia  b  ro- 
AOBy. 

nOTOMY  HTO  oh  HenpecTaHHO  HaAeaACH,  hto 
BApyr  CAynHTCH  nyAO  h  oh  BbiynHT,  HaKOHen,,  3tot 
npoKAHTbiii  H3biK  3a  TpH  ahh  c  norpyaceHneM,  HAH 
nocpeACTBOM  rnnH03a,  hah  c  noMombio  BOAinehHbix 
KaCCeT  (BHAeOKaCCeT,  nAaCTHHOK,  KOMnaKT-AHCKOB). 

nOTOMY  HTO  OH  HapHCOBBA  H  paCKpaCHA  H,BeTHbI- 
mh  cJ)AOMacTepaMH  cxeMy  o6pa30BaHHH  Bcex  BpeMeH 
aHrAHHCKoro  H3biKa,  Ha  paSoTe  pa3MHoacnA  ee  h  pa3- 
BecHA  no  Bceii  KBapTHpe. 

nOTOMY  HTO  oh  HCKpeHHe  noAaraA,  hto  umpunu- 
mue  h  undeipuHum  —  sto  oaho  h  to  nee. 

nOTOMY  HTO  oh  HHTaA  co  CAOBapeM,  BbinncbiBaa 
Bee  He3HaKOMbie  CAOBa  Ha  KapTOHKH  h  npnxoAH  bo 
Bee  B03pacTaioHi,HH  yacac  no  Mepe  hx  HaKon achhh  . 

KaK  bbi  AyMaeTe,  kto  oh,  stot  nyAaK? 

9to  Bbl. 


rjiaea  1.  Asking  Questions 


Lawyer  —  “Now,  sir,  did  you,  or  did  you  not,  on 
the  date  in  question  or  at  any  time,  say 
to  the  defendant  or  anyone  else  that  the 
statement  imputed  to  you  and  denied  by 
the  plaintiff  was  a  matter  of  no  moment 
or  otherwise?  Answer  me,  yes  or  no.” 

Bewildered  Witness  —  “Yes  or  no,  what?” 


OflHajKflBi  CTyfleHTy  X  noBe3Jio.  Oh  nonaji  b 
rpynny  k  xopomeMy  npenoflaBaTeJiio,  KOToporo 
3BajiH  fljKOH.  Ha  nepBOM  3aHHTHH  flscoH  npe/i;- 
jiojkhji  cbohm  CTyfleHTaM  no3HaKOMHTBca  flpyr 
c  flpyroM  h  c  3toh  pejiBio  3a,o;aTB  flpyr  flpyry 
pa3Hbie  Bonpocbi.  HanpHMep,  Kan  Bac  30ByT, 
ckojibko  BaM  JieT,  ecTb  jih  y  Bac  fleTH,  hto  bbi 
jno6nTe  flejiaTb  h  Tan  flajiee. 

Bot  KaKne  Bonpocbi  3a,a;aji  CTyfleHT  X. 


1. 

What  is  your  name? 

□ 

2. 

Have  you  children? 

□ 

3. 

Do  you  married? 

□ 

4. 

What  you  like  to  do? 

□ 

5. 

Where  is  you  live? 

□ 

6. 

How  long  do  you  study  English? 

□ 

7. 

Why  you  study  English? 

□ 

8. 

How  old  is  your  children? 

□ 

9. 

What  is  your  husband  do? 

□ 

10. 

Are  you  work  or  study? 

□ 

11. 

Do  you  can  play  the  piano? 

□ 

12. 

Do  your  children  small? 

□ 

noHcaJiyiicTa,  B03BMHTe  KapaHflaiHHK  h  ot- 
MeTBTe  nTHHKaMH  Te  Bonpocbi,  KOToptie  Ka>KyT- 
ch  BaM  3a,a;aHHbiMH  HenpaBHJibHO. 


Ecjih  y  Bac  nojiyHHJiocB  ot  0  flo  5  iithtok, 
3 TO  3HaHHT,  HTO  BBI  H  eCTB  CTyfleHT  X  H,  cjie- 
flOBaTejitHo,  He  ocoSeHHo  chjibhbi  b  aHrjmn- 
ckoh  rpaMMaTHKe.  IIoaTOMy  HHTaiiTe  3Ty 
KHHJKKy  OHeHB  BHHMaTejIBHO,  HMefl  pHflOM  C 
co6oh  Ha  bchkhh  cJiynaH  pa3HBie  cnpaBOHHH- 
kh,  TaSjiHpBi  HenpaBHJiBHtix  rjiarojioB  h  TOMy 
no,a;o6Hoe. 

Ecjih  nojiyHHJiocB  ot  6  flo  11  nTHHeK,  to 
cnpaBOHHHKH  Mo>KeTe  y6paTi>:  HeKOTopoe  npefl- 
CTaBJieHHe  o  rpaMMaTHKe  y  Bac  ecTb.  ByzjeM 
CHHTHTB,  HTO  BBI  He  CTyfleHT  X,  a  CTyfleHT  Y. 
3to,  oflHaKO,  He  03HanaeT,  hto  b  co6ctb6hhoh 
peHH  bbi  BpeMH  ot  BpeMeHH  He  flejiaeTe  tohho 
TaKHx  >Ke  ohih6ok,  KaK  cTyzjeHT  X,  a  ecjin  He 
flejiaeTe  hx,  to  ync,  kohchho,  flejiaeTe  Kanne- 
HnSyflB  flpyrne.  B  KOHpe  kohu;ob,  HeH3BecTHO, 
KaK  bbi  coGnpaeTecB  HcnpaBJiHTB  npe/yioHce- 
HHH,  OTMeneHHBie  nTHHKaMH.  He  HCKJIIOHeHO, 
hto  b  Barneii  peflaKpHH  ohh  6y,a;yT  BBirjiHfleTB 
He  Jiynine.  noaTOMy  HHTaiiTe  3Ty  KHHry  He  Me- 
Hee  BHHMaTejIBHO. 

Ecjih  y  Bac  12  nTHHeK,  bto  3HaHHT,  hto  bbi 
npHCOHHHHJiH  JiHiHHioio  ouiH6Ky.  Hnnero 
CTpaniHoro.  Cennac  mbi  bo  bccm  pa36epeMCH. 

HTaK,  noneMy  11  BonpocoB  (Bee,  KpoMe  ca- 
moto  nepBoro)  3a,fl;aHBi  HenpaBHJiBHO?  H  KaK 
3a,a;aBaTB  hx  npaBHJiBHO? 

Bcerfla  HMeiiTe  b  BHfly  hcckojibko  ochob- 
hbix  npHHpnnoB. 

1.  AHrJIHHCKHH  5I3BIK  -  3T0  He  pyCCKHH. 

nOBTOMy  HejIB3H,  HanpHMep,  npOCTO  B3HTB 
noBecTBOBaTejiBHoe  npeflJioHceHHe  (noBecT- 
BOBaTejiBHoe  —  bto  TaKoe,  y  KOToporo  b 
KOHpe  ctoht  mound,  a  He  3hcik  eonpoca)  h 


rjiaea  1.  Asking  Questions 


npoH3HecTH  ero  c  KaK  6bi  BonpocHTejiBHoii 
HHTOHapneH.  HanpHMep,  “You  are  working 
or  studying?”,  hjih  “How  many  cigarettes 
a  day  you  smoke?”,  hjih,  KaK  b  HameM  npn- 
Mepe  (7),  “Why  you  study  English?” 

2.  AHrJIHHCKHH  H3BIK  -  3TO  TaKse  He  He- 

Men,KiiH  h  ne  (JjpamiyscKHH.1  noaTOMy  fljia 
cJiopMyjiHpoBKH  BonpocHTeJiBHoro  npeflJio- 
aceHHH  KamezopuuecKu  ne  peKOMeHflyeTca 
MeHHTB  MecTaMH  nofljieacaipee  c  ochobhbim 
rjiarojioM.  HanpHMep,  “Where  work  you?” 

3.  Tjiaroji  to  be  Bonce  ne  aBJiaeTca  yHHBep- 
caatHbiM  raaroaoM,  c  noMoipmo  KOToporo 
mohcho  3a,a;aTb  jiioSoh  Bonpoc.  B  uacTHOCTH, 
Hamu  npHMepti  (5),  (9)  h  (10)  nojmocTBio 
jiHmeHbi  CMbicaa,  a  Bonpocti  THna  “Are  you 
like  classical  music?”  hjih  “Is  your  husband 
like  your  dog?”  MoryT  npHBecTH  cJiyinaTejia 
b  3aMemaTeabCTBo.2 

4.  To  ace  caMoe  oTHocHTca  k  rjiaroay  to  do. 
Bee  c  fleTCTBa  3HaioT,  uto  Hyamo  enpanrn- 
BaTb  “Do  you  speak  English?”,  h  MoaceT 

B03HHKHyTB  HJIJIK)3Hfl,  UTO  BCe  BOnpOCBI 
Bcerfla  3a,a;aioTca  hmchho  tok.  HanpHMep, 
(3),  (11)  h  (12).  fleiicTBHTejibHo,  Kor,a;a  mbi 
CTaBHM  b  Haaajie  npeflJioaceHHa  Kaaoe-To 


1  9tot  nyHKT  oSpameH  k  TeM,  kto  yate  ymiji  KaKOH-Hn6yflb 
HHOCTpaHHBIH  H3BIK,  H  OCOSeHHO  K  TeM,  KTO  yHHJI  6e3pe- 
3yjibTaTHO.  H3BecTHO,  hto  ot  6e3ycneniHoro  H3yneHHH 
flpyrax  h3i>ikob  b  naMHTH  ocTaeTca  rjiaBHbiM  o6pa30M  to, 
hto  MOJKeT  noBpeflHTb  ycBoeHHio  aHrjiHHCKoii  rpaMMaTH- 
KH. 

2  Ecjth  3to  yTBep^cfleHHe  BaM  noKa  HenoHHTHO,  BepHHTecb 
k  HeMy  no  nponTeHHH  rjiaBbi. 


TaHHCTBeHHOe  do,  KOTOpOe  HeH3BeCTHO  HTO 
03Ha^aeT,  npefljioaceHHe  HanHHaeT  BBirjia- 
fleTt  HacTOJitKo  He  no-pyccKH,  hto  Ka>KeT- 
ch:  yjK  HaBepHoe,  Tan  h  HyjKHO  roBopHTt. 
K  co>KajieHHio,  Bonpocti  c  do  3a,a;aioTCH  He 
bo  Bcex  cjiynanx  norojioBHO,  a  tojibko  b 
HeKOTOpBIX. 

B  KaKHX  nee,  HaKOHep?  Korpa  HyiKHO  Ha- 
HHHaTB  Bonpoc  c  do,  Korpa  c  is,  a  Korpa  c  Ka- 
khx-to  coBceM  cTpaHHBix  Beipeii,  Bpope  can 
hjih  will ?  IloneMy  nacTO  mojkho  ycJiBimaTB, 
KaK  aMepHKaHeu;  hjih,  HanpHMep,  npenopaBa- 
TejiB  3apaeT  KaKon-To  pjihhhbih  Bonpoc,  a  b 
KOHpe  npeflJIOHCeHHH  Bflpyr  OTHeTJIHBO  3ByHHT 
cjiobo  about  (hjih  for,  hjih  with),  HeH3BecTHo 
Ran  Typa  nonaBinee?  OTKypa  BooSipe  Bee  sto 
SepeTCH  H  KaK  HayHHTBCH  B  3TOM  pa36n- 
paTBCH? 

flaBaiiTe  y3HaeM. 
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1.1.  CipyKiypa 

npCAAOJKCHMSI. 

AAb<|>a 

Prof.  —  “Nobody  ever  heard  of  a  sentence 
without  a  predicate.” 

Student  —  “I  have,  Professor.” 

Prof.  —  “What  is  it?” 

Student  —  “Thirty  days.”1 


PaccMOTpHM  flJiH  Hanajia  oStiKHOBeHHoe  noBe- 
CTBOBaTejiBHoe  npeflJio^eHHe  (HanoMHHaio:  3to 
TaKoe  npeflJioaceHHe,  y  KOToporo  b  KOHpe  ctoht 
moHKa,  a  He  3hclk  eonpoca).  npocTOTti  pac- 
cmotphm  flance  He  npocTo  noBecTBOBaTejibHoe, 
a  Tan  Ha3BiBaeMoe  yTBcpflHTejibHoe  npeflJiojKe- 
HHe,  to  ecTB  TaKoe,  b  kotopom  HeT  OTpnpaHHH. 

HanpHMep,  npeflJioHceHne  «H  yny  aHrjiHH- 
CKHH  H3BIK»  —  nOBeCTBOBaTejIBHOe  yTBepflH- 
TejiBHoe,  npeflJioHceHne  «H  HHKaK  ue  Mory  bbi- 
yHHTb  aHrJIHHCKHH  H3BIK»  —  nOBeCTBOBaTejIb- 
Hoe  oTpnpaTejibHoe,  a  npeflJioaceHHe  «Kan  BaM 
yflaJIOCb  BbiyHHTb  aHrJIHHCKHH  H3bIK?»  —  BO- 
npocHTejibHoe.  Tan  bot,  mbi  cennac  paccMaTpn- 
BaeM  nepBbiii  cjiynan  —  noBecTBOBaTejibHoe 
yTBepflHTejibHoe.  «H  yny  aHrJIHHCKHH  h3bik», 


1  Ecjih  npHBOflHMbie  myTKH  u  aHeKflOTM  noKaiKyTca  BaM 
jinmeHHBiMH  CMBicjia,  noacajiyiiOTa,  He  nojieHHTecb  no- 
CMOTpeTB  b  caMOM  6ojibhiom  H3  BarnHx  cjiOBapeii  BCe  3Ha- 
neHHfl  cl)HrypHpyioiii;Hx  3,zi;ecb  cjiob.  MonceT  6bitb,  bbi  He 
3aMeTHjiH  KaKoro-HH6y,a;b  KajiaM6ypa. 


1.1.  CmpyKmypa  npedji03tceHun.  Anb(pa 


«H  CKopo  BBiyuy  aHrjiHHCKHH  h3bik»,  «y,a;HBH- 
TejIBHO  npOCTOH  H3BIK  3TOT  aHrjiHHCKHH,  H 
yuHTB  ero  MHe  6y,a;eT  Becejio  h  HHTepecHo».  Ta- 
Koe  npefljiojKeime  (noBecTBOBaTejiBHoe  yTBep- 
flHTejiBHoe)  coctoht  H3  HeKHx  uacTeii,  Bcerfla 
paCCT3BJieHHBIX  B  OflHOM  H  TOM  HCe  nopHflKe. 
Mbi  c  BaMH  He  6y,a;eM  cennac  BflaBaTBCH  b  toh- 
KOCTH,  a  KOCHeMCH  TOJIBKO  TOTO,  HTO  HeoSxO- 
fliMO  HaM  flJiH  yMeHHH  npaBHJiBHO  KOHCTpyn- 
poBaTB  Bonpoc.  BcHHecKne  apxHTeKTypHBie 
H3JinmecTBa  (o6cTOHTejiBCTBa,  onpeflejieHHH, 
flonojiHeHHH...)  no,a;po6Ho  paccMaTpHBaioTCH 
BO  BTOpOM  TOMe. 

C  Hero  MOHceT  HauHHaTBCH  Hame  npocToe 
VTBcpflHTeJiBHoe  npeflJioH^eHHe?  Jlyurne  Bcero 
HaHHHaTB  npeflJio^eHHe  cpa3y  c  nofljieacame- 
ro.  9to  TaKoii  HJieH  npeflJioaceHHH,  kotopbih 
oTBenaeT  Ha  Bonpoc  Kmo?  hjih  Kmo?,  to  ecTB 
ctoht  b  HMeHHTejiBHOM  nafleace. 

K  COMCaAGHMIO... 

...CTyfleHT  X  nacTO  nyTaeT  pyccKHH  HMeHHTejiB- 
hbih  nafleac  (oTBeuaeT  Ha  BonpocBi  Kmo?  Kmo?) 
C  pyCCKHM  BHHHTejIBHBIM  (oTBeHaeT  Ha  BOnpOCBI 
kozo?  nmo?).  HanpnMep,  b  npejiJioaceHHH  «H 
BH>Ky  flOM»  oh  He  cpa3y  cnocoheH  Haft™  noflae- 
acamee.  Pa3yMeeTca,  «a»  OTBeuaeT  Ha  Bonpoc 
Kmo?,  ho  BeflB  h  «,zi;om»  OTBeuaeT  Ha  Bonpoc 
nmo?.  Kan  y3HaTB,  HMeHHTeaBHBift  sto  na^eac 

HJIH  BI-IHHTeJIBHBIH,  eCJII'I  y  HeoflymeBJieHHBix 
CyipeCTBHTeJIBHBIX  OHH  OTBenaiOT  Ha  OflHH  H  TOT 
ate  Bonpoc  nmo?  H  c  Hero,  cooTBeTCTBeHHo,  Ha¬ 
HHHaTB  aHrjiHHCKoe  npejpioaceHHe?  “I  see  the 
house”  hjih  “The  house  I  see”? 

fljia  Tex,  kto,  noflohHO  CTy^eHTy  X,  He- 
TBepfl  B  pa3JIHHeHHH  IIMeHHTejIBHOrO  H  BHHH- 
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TejitHoro  nafleaceft,  a  npe^jiaraio  He6oJiBmoS 
cJ)OKyc. 


( HMenumejibHuu  u  eunumejibnuu  nadeoKu) 
IIpeflCTaBBTe  ce6e,  hto  b  npeflaoacemiH  «H  BHacy 
,o;om»  doM  —  sto  o,n;ymeBJieHHoe  cymecTBHTeJiB- 
Hoe,  to  ecTB  He  nmo?,  a  Kmo?.  TenepB  onpe,a;e- 
jihm,  KaKoS  Bonpoc  6ya;eT  3ByaaTB  npaBHJiBHo: 
«H  BHacy  ( Kmo ?)  rom»,  hjih  «H  BHacy  (kozo?) 
flOM »?  OaeBHflHo,  He  Kmo? ,  a  kozo?.  3HaanT,  sto 
He  HMeHHTeaBHBift  (kmo?  umo?),  a  bhhht6jibhbih 
(kozo?  Hino?)  nafleat.  Bo  Bcex  3aTpyflHHTeaBHBix 
cayaaax  TaKoro  pofla  a  coBeTyio  BaM  CTaBHTB  bo- 
npoc  kozo?  Kmo?  nepe,n;  HeoflymeBJieHHBiMH  cy- 
m;ecTBHTeaBHBiMH.  Tor,a;a  cpa3y  CTaHeT  acHO,  Ka- 
koh  3to  na^eac  h  MoaceT  jih  sto  cjiobo  6bitb  no,n;- 
aeacamHM. 

Em;e  npuMepBi: 

Oh  HHTaeT  rnypncui. 

(Oh  HHTaeT  nmo?  —  HenoHaTHO,  khkoh  sto  na- 
,a;eac.  CTaBHM  Bonpoc  KaK  k  oflymeBaeHHOMy,  no- 
ayaaeM  kozo?,  a  He  Kino?  —  caeflOBaTeaBHo, 
xypncui  3^ecB  —  BHHHTeaBHBM  na^eat,  a  no^ae- 
acamee  —  oh.) 

MbI  CMOTpHM  (pUJlbM . 

(kozo?  hjih  Kmo?  OaeBHflHO,  kozo?.  3HaanT, 
( pUJlbM  —  He  IIMeHHTejIBHBIH,  a  BHHHTeaBHBIH 
nafleat;  noflaeacamee  3flecB  —  mu.) 

CaeflOBaTeaBHO,  pa3  BBifleaeHHBie  caoBa  ot- 
HocaTca  k  BHHHTeaBHOMy,  a  He  k  HMeHHTeaBHO- 
My  na^eacy,  to  b  aHraHHCKOM  a3BiKe  c  hhx  hh  b 
KoeM  cayaae  HeaB3a  HaanHaTB  npeflaoaceHHe.  ■ 


1.1.  Cmpyumypa  npedjiojtceHusi.  Ajibtpa 


BHMMaHne! 

flawce  b  tom  cjiynae,  ecjra  pyccKoe  npefljioace- 
Hue  3ByHHT  TaK: 

Mypnaji  HHTaeT  oh; 

<t>UJlbM  CMOTpHM  MBI, 

BtiflejieHHtie  cymecTBHTejiBHBie  Bee  paBHO  OTBe- 
naioT  Ha  Bonpoc  nmo?  kozo?,  a  He  m  no?  Kmo?  M 

IlonpoSyHTe  npeflCTaBHTb,  hto  BaM  Heo6- 
xoflHMO  nepeBecTH  Ha  aHrjiHHCKHii  h3bik  hh- 
jKenpHBefleHHbie  H3BecTHbie  pnTaTbi.  HaiiflHTe 
b  KajKfloii  H3  hhx  noflJiejKamee,  to  ecTb  tot 
HJieH  npeflJiojKeHHH,  c  KOToporo  bbi  6y,zi;eTe  Ha- 
HHHaTB  nepeBOfl. 

He  yTOHeT  b  peHKe  mat. 

3afiKy  SpocHJia  xo3HHKa. 
nofl  flOJKfleM  ocTaJica  3aftKa. 
njianyT  HeBe3yHne  jiioflH-flHKapH. 

TpyTca  06  ocb  Me^BeflH,  BepTHTCH  3eMJia. 
Otbct  3HaeT  tojibko  BeTep. 

«fl  noBe,n;y  Te6a  b  My3eii»,  —  cKa3ana  MHe 
cecTpa. 


BHMMaHMe! 

B  aHrjiHHCKOM  npeflJioateHHH  nofljiejKamee  ecTB 
ecezda.  B  tbkhx  npefljioaceHHax,  KaK  «Hto-to 
He  5KapKo  ceroflHH»,  «Kyfla  eMy  cTOJibKo  pe- 
Her»,  «HHTepecHO,  r,n;e  ero  hocht»  hjih  «Ckojib- 
ko  mohcho  cHfleTb  Ha  uiee  y  pofliiTejiefi*,  nofljie- 


rjiaea  1.  Asking  Questions 


Hcamee  Bee  paBHo  ecTt,  flaace  ec.nn  c  tohkh  3pe- 

Hia  pyccKoro  H3tiKa  ero  He  bh^ho.1  ■ 

ITomhmo  nofljieacamero  b  npeflJioaceHHH  6bi- 
BaeT  TaKace  CKa3yeMoe.  Bee  HHTyHTHBHO  3HaioT, 
uto  a  to  TaKoe:  3to  rjiaroji  hjih  nocjieflOBaTejiB- 
hoctb  KaK-TO  yBH3aHHtix  Meacfly  co6oh  rjiaro- 
jiob,  onHctiBaioipHX  fleiicTBHH,  coBepmaeMBie 
noflJieJKaipHM.  Oho  MoaceT  6bitb  Sojibhihm.  Ha- 
npHMep,  “He  should  have  been  warned  before¬ 
hand.”  He  nyranTecB,  ho  Bee  neTBipe  BtiflejieH- 
hbix  cJioBa  —  3to  CKa3yeMoe.  Mbi  nona  He  6y- 
fleM  HMeTB  flejia  C  nOfloSHBIMH  MOHCTpaMH,  Ofl- 
HaKo  3a6BiBaTB  o  tom,  hto  cKa3yeMoe  MoaceT 
6bitb  oneHB  ajihhhbim,  Bce-TaKH  He  cjieflyeT. 

Ecjih  oho  flJiHHHoe  (He  TaKoe,  Kan  b  npHBe- 
fleHHOM  npnMepe,  ho  coctoht  xoth  6bi  H3  flByx 
cjiob,  a  He  H3  oflHoro),  to  ueM  MoaceT  6bitb  bbi- 
paaceHa  ero  nepBaa  uacTB? 

They  are  sleeping  while  the  thief 

is  breaking  into  the  house.  (I) 

His  wife  was  too  beautiful  for  him.  (2) 

You  were  told  to  do  it  lots  of  times.  (3) 

Kan  BHflHTe,  bto  rjiaroji  to  be.  B  (1)  oh  ncnojiB- 
3ob3h  fljiH  o6pa30BaHHH  BpeMeHH  The  Present 
Continuous  Tense,  b  (2)  —  b  KauecTBe  rjiarojia- 
cbh3kh,  a  b  (3)  —  flJiH  o6pa30BaHHH  naccHBHoro 
3ajiora.2 


1  E[oflpo6Hee  06  stom  HHTaiiTe  bo  btopom  TOMe,  b  rjiaBax 
o  naccHBe  (The  Passive  Voice)  h  o  6e3jimmbix  npefljioace- 

HHflX. 

2  Te,  kto  He  3HaeT,  hto  sto  TaKoe,  MoryT  noKa  He  bojiho- 
BaTBca,  a  noflOJKflaTB  30  rjiaBM  o  naccHBe  bo  btopom  tomc. 


1.1.  CmpyKmypa  npedjioMenuA.  Ajibtpa 


K  coMtaneHmo... 


...CTyfleHT  X  He  Bcer^a  bi-iaht  HeoSxoAHMOCTb 
CTaBHTt  rjiaroji-CBH3Ky.  Oh  roBopiiT,  Hanpn- 
Mep,  “My  wife  beautiful”  hjih  “I  chief  of  the 
firm,”  hcxoah  H3  Toro,  hto  b  aHajiorHUHbix 
pyccKHX  npeAJiOHceHHHX  HHKaKoro  ruarojia 
Bpofle  6bi  HeT.  BwrecTe  co  CTyfleHTOM  X  a  coBe- 
Tyio  H  BCeM  OCTajIBHBIM  3anOMHHTb :  eCJIH  BBI 

HMeeTe  flejio  He  c  Ha3BiBHBiM  npefljioHceHHeM 
(Hour..  yjiHD;a.  <t>OHapb.  AnTeKa...),  to  CKa3ye- 
Moe  dojiMHO  dumb  HenpeMenno.  B  npeAJioiKe- 
HHSX  BHAa 

My  wife  beautiful; 

My  apartment  small; 

Our  children  smart; 

My  mother-in-law  ill-tempered 
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npnjiaraTejiBHoe  aojijkho  6bitb  npnflejiaHO  k  cy- 
mecTBHTeuBHOMy  nocpeflCTBOM  rjiarojia  to  be.1 

IIocTaBBTe  ero  Tyaa ,  noMcanyftcTa,  —  n  bbi  cpa- 
3y  yBHflHTe,  KaK  xoporno  CTaHyT  BBimafleTB  sth 
npefljioMteHHa.  Tohho  TaK  »ce  k  cymecTBHTejiBHOMy 
npnfleJiBiBaeTCH  flpyroe  cymecTBHTejiBHoe. 

I  a  student. 

You  a  fool. 

My  chief  a  bore. 

Bee  3th  npefljiojKem-ifl  noKa  jiHineHBi  cmbic- 
jia.  B  hhx  HeT  caMoro  rjiaBHoro,  Toro,  hto  flejiaeT 
npefljioacemie  npefljioacemieM,  —  CKa3yeMoeo,  a 
em,e  TOHHee,  rjiaroJia-cBH3Kn  to  be.  BcTaBBTe  ero 
Tyfla,  hto6bi  npefluoacemra  npHHfljm  nojraoijeH- 
hbih  BHfl.  H  3anoMHiiTe  cfroKyc. 


Ecjih  b  pyccKOM  npefluoacemiH  HeT  rjiarojia,  Ha- 
npHMep  MesKfly  no,zyie»camHM  h  npHJiaraTejiB- 
hbim  («h6jiokh  KHCJiBie»),  nofljiejKamuM  h  cyme- 
CTBHTejiBHBiM  («moh  »ceHa  —  BeflBMa»),  nofljie- 
5Kam;HM  h  npunacTHeM  («a  HanyraH  flo  nony- 
CMepTH»),  TO  B  3TOM  CJiyHae  HyHtHO  He  3a6BIBaTB 
BCTaBJiHTB  maroji  to  be,  hto6bi  Baiun  npefljioiKe- 
Hlfl  o6peJIH  CMBICJI. 

The  apples  are  sour. 

My  wife  is  a  witch. 

I  am  scared  out  of  my  wits.  ■ 


1  HecTHO  roBopfr,  MHe  HejiOBKO  h a iiom h h a tb ,  KaK  cnpsraeT- 

ca  rjiaroa  to  be.  H  Hafleiocb,  hhkomy  He  npn^eT  b  rojiOBy 
CKa3aTb  “My  wife  to  be  beautiful.”  Te  H3  Bac,  kto  He  3Ha- 
eT,  a  to  HyacHO  rOBopHTB  “My  wife  is  beautiful”  h  TOMy  no- 
flobHoe,  eme,  k  coscajieHHio,  He  flopocjin  flo  ypoBHa  OTy- 
fleHTa  X,  noaTOMy  CHaaajia  BaM  caeflyeT  nouHTaTb  KaKHe- 
HHbyflb  flpyrne  nocobna. 


1.1.  CmpyKmypa  npedjiojtceHua.  Ajibtpa 


HTaK,  33II0MHHM,  HTO  B  HeKOTOpBIX  CJiyHa- 
ax  nepBaa  nacTB  cKa3yeMoro  SbiBaeT  BBipaace- 
Ha  rjiarojioM  to  be.  CKopo  3Ta  HHcjaopMapiiH 
HaM  npnroflHTCH. 

Hto  eipe  MoaceT  nrpaTB  pojib  nepBoii  Hacra 
CKa3yeMoro? 

HeKOTopBie  BpeMeHa  aHrjiHHCKoro  H3Bi- 
Ka  —  COCTaBHBie.  9tO  3H8HHT,  HTO  B  HHX  eCTB 
oflHH  hjih  HecKOJiBKo  BcnoMoraTejiBHBix  rjiaro- 
jiob.  B  3tom  cjiynae  nepeuu  BcnoMoraTejiBHBiH 
rjiaroji  6y,a;eT,  KOHenHo,  nepeou  nacTBio  cKa3y- 
eMoro.1 

He  has  already  done  this. 

I  will  help  you. 

I  have  been  thinking  about  you. 

H  HaKOHep,  bBiBaioT  eipe  HeKOTopBie  mo- 
dajibHbie  rjiarojiBi2  (can,  may,  must  h  TaK  pa- 
jiee).  Ecjih  TaKoii  rjiaroji  ecTB  b  cocTaBe  CKa- 
3yeMoro,  to  oh  Bcerpa  bBiBaeT  ero  nepeou  aa- 

CTBK). 

HTaK,  cpa3y  nocjie  noflJieJKaipero  MoryT 

hath: 

jiu6o  rjiaroji  to  be, 

jiu6o  nepebiu  ecnoMOzamejibnuu  rjiaroji, 

jiu6o  ModajibHbiu  rjiaroji. 

noCMOTpHTe  BHHMaTejIBHO.  Ta  HaCTB  CKa- 
3yeMoro,  KOTopaa  npeT  cpa3y  3a  nopjiejKa- 
mHM,  —  caMaa  rjiaBHaa  nacTB  npepjioHceHHH 


1  Te,  kto  He  3HaeT,  hto  Tanoe  cocTaBHBie  BpeMeHa  h  KaKHe 
SbiBaiOT  BcnoMoraTejibHbie  rjiarojibi,  MoryT  CMejio  hh- 
TaTb  ^ajibrne. 

2  Te,  kto  He  3HaeT,  hto  TaKoe  MO^ajibHbie  rjiarojibi,  Tonce 
MoryT  CMejio  HHTaTb  ^ajibrne. 
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(cKopo  mbi  b  btom  ydeflHMCH).  flaBaHTe  ace  ee 
KaK-HH6y,fl;i>  Ha30BeM,  HanpHMep  rpenecicoH 
6yKBOH  a  (aJiBcjia).  A  Tenept  cc]iopMyjmpyeM  flBa 
caMtix  rjiaBHtix  npaBHJia  aHrjiHHCKOH  rpaMMa- 
thkh: 

а)  ecjiH  bbi  xoTHTe  o6pa30BaTB  oTpnpaTejiBHoe 
npeflJioaceHHe,  to  aacTimy  not  HyacHO  CTa- 
BHTt  cpa3y  nocjie  cwibtpb l; 

б)  ecjiH  bbi  xoTHTe  3a,a;aTB  Bonpoc,  to  BaM  He- 
o6xo,z];hmo  noMeHHTt  MecTaMH  ajitijiy  h 
nofljieacamee. 

Bee,  hto  BaM  HyacHO  TenepB  3HaTB,  —  Kozda 
Kajcasi  ajibtpa  ecmpeuaemcn.  flaBaiiTe  nocMOT- 

pHM. 


1.2.  CipyKiypa 

OCHOBHbIX  BpCMCH 


“Really,  now  you  ask  me,”  said  Alice,  very 
much  confused,  “I  don’t  think  — ” 

“ Then  you  shouldn’t  talk,”  said  the  Hatter. 

Lewis  Carroll, 
Alice's  Adventures 
in  Wonderland 


Mbi,  BepoHTHo,  iiomhhm  icaic  MHHHMyM  uemupe 
nocTOHHHO  ynoTpeSHMBix  BpeMeHH.  B  fleiicTBH- 
TeaBHOCTH  hx  HecKoaBKO  6oaBine,  ho  HaM  noica 
XB3THT  H  HeTBipeX.  IlepBOe  H3  HHX... 


PrCont 


1.2.  CmpyKmypa  ochobhux  epeMen 


You  are 


He  is 


She  is 


It  is 


We  are 


CMbICJlOBOM 

nriaroji 

B  «MHrOBOM» 
cJjopMe: 


doing, 

sleeping, 

eating, 

singing, 

dancing, 

kissing, 

etc. 


12*1  The  Present 
Continuous  Tense 

(coKpameHHO  PrCont) 

EcJIH  MM  IIOCMOTpHM  Ha  Hero  BHHMaTejIBHO,  TO 
3aMeTHM,  hto  nocjie  no,a;.Jie>Kam;ero  b  stom  Bpe- 
MeHH  cpa3y  cjie/tyeT  rjiaroji  to  be,  a  3a  him 
HfleT  cmbicjioboh  rjiaroji  b  Tan  Ha3BiBaeMOH 
«HHroBoii»  c])opMe. 

HcxoflH  H3  3Toro,  Ran  bbi  flyMaeTe,  b  Ka- 
KHX  H3  HHJKeCJieflyromHX  npeflJIOHCeHHH  OTpH- 
paHHe  nocTaBJieHO  npaBHJiBHO,  a  b  kbkhx  — 
HeT? 

1.  I  am  not  sleeping. 

2.  You  are  eating  not. 

3.  He  not  dancing. 

4.  She  isn’t  singing. 

5.  Is  doesn’t  getting  dark. 

6.  We  are  not  drinking. 

7.  They  not  are  kissing. 
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IlpaBHJiBHBie  npeflJiojKeHHH,  pa3yMeeTca,  1, 
4  h  6. 


K  COMtaAGHMIO... 

...CTyfleHT  X  oimtb  3a6biJi,  KaK  HyatHO  paccyac- 
flaTt.  Oh  npH3Baji  Ha  noMomt  HHTynpHio,  Hanaa 
floraflbiBaTtca  bmgcto  Toro,  hto6bi  mbichhtb  ao- 
rnnecKH,  h  cflejiaa  HecKoatKo  ohihSok.  Oh  3a- 
6tia  cl)OKyc. 

r 

• 

fly^KH.  HnKaKoro  (})OKyca  Ha  stot  pa3  He  6yn;eT. 
BaM  HyacHO  TBepflo  noMHHTt,  hto  ompupanue 
cmaeumcH  nocjie  ajibtybi.  A  KaKaa  aat(})a  b  Pr- 
Cont?  Pa3yMeeTCH,  raaroa  to  be.  Bot  nocae  Hero, 
SyflbTe  flobpti,  h  CTaBbTe  aacTHpy  not  b  3tom 
BpeMeHH.  He  neped  hhm,  He  ejnecmo  Hero  ii  He 
nocjie  CMbicaoBoro  raaroaa,  a  HenocpeflCTBeHHO 
nocae  ajibtpbi,  KOTopaa  3flect  BtipaaceHa  raaroaoM 
to  be.  ■ 


IloacajiyHCTa,  nocTaBBTe  OTpnpaHHH  ko 
BceM  ceMH  npeflaoaceHHHM,  h  TenepB  cfleaaiiTe 
3to  npaBnaBHO. 


KCTaTM  ♦♦♦ 

(KaK  AenaTb  ynpaiKHeHMn) 

Bee  ynpaacHeHHH  b  stoh  KHnaxKe,  KpoMe  cne- 
pnajiBHo  oroBopeHHBix  caynaeB,  Hyamo  fleaaTB 
ycTHO,  o6H3aTejiBHO  Bcayx  h  no  bo3mo>khocth 
rpoMKHM  roaocoM.  EoaBiHHHCTBO  aroflen  ypoB- 
hh  CTyfleHTa  X  (nan  nyTB  noBBime,  nan  flaace 
HaMHoro  6oaee  advanced)  nnmyT,  Moamo  CKa- 
3aTB,  chocho.  Ho  ohh  a6coaioTHO  He  caBimaT 
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caMH  ce6a,  Koiyja  HaHHHaioT  roBopHTB.  3to  He 
CTpaurao,  a  to  Tan  nee  pacnpocTpaHeHo,  Kan  ot- 
cyTCTBHe  aScojiioTHoro  My3BiKajiBHoro  cjiyxa, 
to  ecTB  KacaeTCH  noflaBJiaiomero  6ojibihhhct- 
Ba  JHOflen.  OflHaKO  3Ty  cnoeohHOCTB,  b  otjih- 
nne  ot  a6cojiioTHoro  cjiyxa,  mojkho  pa3BHTB. 
fljIH  3TOrO  HeoSxOflHMO  npOH3HOCHTB  KaJKflOe 
npeflJioHceHHe  rpoMKHM,  othotjihbbim  tojiocom 
CTOJIBKO  pa3,  CKOJIBKO  HeoSxOflHMO  flJIH  TOTO, 
hto6bi  bbi  cmotjih  co6ctb6hhbimh  yrnaMH 
ycjiBimaTB  h  3anoMHHTB  iMeHHO  Te  3ByKH,  ko- 
TopBie  bbi  deucmeumejibHO  npoH3Hecjin,  a  He 
Te,  KOTopBie  bbi  6ydmo  6u  npoH3Hecjm. 

Ilocjie  3Toro  bbi  MonceTe  nocMOTpeTB  Ha 
npoH3HeceHHyio  clipa3y  co  ctopohbi  h  npoaHa- 
JIH3HpOB3TB:  a  BCe  JIH  H  CKa3aJI  npaBHJIBHO? 
EcJIH  HeT,  TO  BHeCTH  HeoSxOflHMBie  KOppeKTH- 
bbi  h  npoH3HOCHTB  ee  ,zi;o  Tex  nop,  noKa  BaM  ca- 
MOMy  He  CTaHeT  cjibiihho:  fla,  h  npoH3Homy 
3Ty  c]ipa3y  ahcojnoTHO  npaBHJIBHO,  hmchho 
Tan,  Kan  h  Hanncaji  6bi  ee  (a  Hanncaji  6bi  h  ee 
b  eooTBeTCTBHH ,  pa3yMeeTCH,  c  npaBHJiaMH 
aHrjiHHCKoro  H3BiKa  Boohipe  h  c  TeM,  hto  H3- 
jioaceHO  b  3tom  ynehHHKe,  b  nacTHOCTn).  Te- 
nepn  bbi  Mo>KeTe  nepexoflHTB  k  cjieflyiomeH 
clipa3e.  H  Tan  flajiee.  Hepe3  HeKOTopoe  BpeMH 
HHCJIO  nOBTOpeHHH,  HeoSxOflHMBIX  flJIH  Toro, 
HT06BI  BBI  MOTJIH  CJIBIHiaTB,  aHaJIH3HpOB3TB  H 
KOHTpOJIHpOBaTB  Co6cTBeHHyiO  peHB,  CBefleTCH 
K  MHHHMyMy. 

HanpHMep,  CTy,a;eHTy  X  Hynmo  nocTaBHTB 
OTpnpaHHe  k  c]ipa3e  “I  am  watching  TV  now.” 
Tan  nan  TenepB  oh  yarn  3HaeT,  hto  oTpnpaHHe 
Hy>KHO  CTaBHTB  nocjie  “am,”  oh  npoH3HOCHT 
KaKoii-To  TeKCT,  6y,a;yHH  coBepmeHHo  yBepeH- 
hbim,  hto  roBopHT:  “I  am  not  watching  TV 


rjiaea  1.  Asking  Questions 


now.”  Ero  npenoflaBaTejiB  flxcoH,  oflHaKO,  cjibi- 
ihht,  hto  Ha  caMOM  flejie  X  CKa3aji:  “I  am  not 
watch  TV  now.”  Oh  nporjioTHJi  cyc]x]iHKC,  noTO- 
My  hto  cnemnji,  6biji  HehpexceH  h,  rjiaBHoe,  — 
ne  cjibiuiaji  caM  ce6a.  /Jjkoh  npocHT  X  noBTo- 
pHTB  Ty  xce  caMyio  c]ipa3y  eipe  pa3,  h  no  HHep- 
pra  X  noBTopaeT  ee  tohho  Tan  xce,  nan  yxce 
CKa3aji,  ho  rpoMKO  h  othctjihbo,  h  Bflpyr  caM 
cjibiiHHT,  hto  3a6biJi  cyc]x])HKc!  «Oii»,  —  roBo- 
pnT  oh  h  cpa3y  xce  HcnpaBJixeTcx,  ho  Ha  bcio 
<J>pa3y  ero  BHHMaHHa  He  XBaTaeT,  h  Tenepb  OHa 
npHHHMaeT  bha:  “I  am  not  watching  the  TV 
now.”  TpehyeTca  hcckojibko  noBTopeHHii  h  Kop- 
peKTHpoBOK,  hto6bi  c]ipa3a  HaKOHen;  Hanaxa 
3BynaTb  Kan  cjie/jyeT. 

BaM  npnfleTCH  npoflejiBiBaTB  Bee  sth  onepa- 
PHH  B  OTCyTCTBHe  flacoHa,  nosTOMy  BCH  HafleXC- 
,a;a  Ha  to,  hto  y  Bac  XBaTHT  TepneHHH  noBTopxTB 
oflHO  h  to  xce  CHOBa  h  CHOBa,  noKa  bbi  He  y6e- 
flHTeeb,  HTO  CKa3aJIH  HMeHHO  TO,  HTO  XOTeJIH 
CKa3aTb.  Ecjih  xce  bbi,  flocTHTHyB  HaKOHen;  no- 
cjieflHeii  peflaKpun,  Bce-TaKH  He  yBepeHbi  b  ee 
npaBHJibHOCTH,  —  Hy  JiaflHO,  3annmHTe  CBoe 
npoH3Be,a;eHHe  h  nocMOTpHTe  Ha  Hero  bhhmh- 
TejiBHO.  A  ecjm  bbi  no-npexcHeMy  He  yBepeHBi? 
Oops. 

Tor,a;a  eme  pa3  BHHMaTexBHo  nepeHHTanTe 
TeopHio.  ■ 

A  TenepB  caMoe  rxaBHoe:  KaK  nocTaBHTB 
eonpoc  ko  BceM  sthm  npeflJioxceHHXM.  Cnjno  jih 
h?  EflHTe  jih  bbi?  Bo  Bcex  sthx  cjiynanx  npe/i;- 
xoxceHHe  6ya;eT  HanHHaTBCH...  C  Hero? 

Do/does...? 

Were/was...? 
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Will...? 

Am/are/is...? 

Shall...? 

Can...? 

PaflH  Bora,  He  ratafee.  Bbi  npeKpacHo 
3HaeTe,  c  Hero  oho  6yfleT  HaHHHaTbCH.  Oho 
Bcerfla  HaHHHaeTCH  c  ajibtpu.  A  KaKOBa  OHa  b 
PrCont?  IlpaBHJiBHO.  rjiaroji  to  be.  Tenept  no- 
CTaBBTe  Bee  BOnpOCBI  CaMOCTOHTeJIBHO  (BCJiyX, 
pa3yMeeTCH). 

IIocjieflHHH  KOHTpojiBHBiii  Bonpoc:  HTO  y 
Bac  nojiyHHJiocB? 

Am  I  sleeping?  ujiu  Am  sleeping  I? 

Are  you  eating?  ujiu  Are  eating  you? 

Is  he  dancing?  ujiu  Is  dancing  he? 

H  T.  fl.  H  T.  n. 

Ecjih  Bflpyr  nojiyHHJioct  Ran  cnpaBa,  a  He 
Kan  cjieBa,  to  cpohho  nepeHHTaiiTe  pa3- 
fleji  1.1.  nofljiejKamee  MeHneTCH  MecTaMH 
HMeHHO  c  ajibtpou,  a  He  co  BceM  ajihhhbim,  rpo- 
M03flKHM  CKa3yeMBiM.  Cmbicjioboh  rjiaroji  cto- 
ht  Ha  MecTe.  Ecjih  y  Bac  ocTajiHCb  Kanne-TO 
coMHeHHH  h  bbi  no-npentHeMy  Hcnojib3yeTe  flo- 
raflKH,  a  He  JiorHKy,  nepeHHTaiiTe  Bee  c  caMoro 
Hanajia  h  cflejiaiiTe  cjieflyioipHe  ynpajKHeHHH. 


30 


rjiaea  1.  Asking  Questions 


ynpajKHemisi1 

The  pirate  is  digging  for  the  hidden  treasure. 

? 


The  camels  are  spitting  at  the  tourists. 

? 


Cruz  Castillo  is  looking  for  Eden  in  Utah. 

? 


I  am  painting  my  dog’s  cabin  pink. 

? 


1  IIoKa  3a,a;aBaHTe  TaK  Ha3biBaeMbie  Yes-No  Questions ,  to 
ecTb  TaKHe,  otbgtom  Ha  KOTopbie  hbjihiotch  cjiOBa  «,a;a» 
HJIH  « HeT » .  OHH  HaHHHaiOTCH  6e3  BOnpOCHTeJIbHbIX  CJIOB, 
cpa3y  c  ajib(J)bi.  HanpuMep,  ecjiH  .zjaHO  npefljioHceHHe 
«OHa  ryjiaeT  b  napKe»,  to  ot  Bac  TpebyeTca  cnpocHTb: 
«TyjiHeT  jih  OHa  b  napKe?»,  a  He  «r,a;e»  OHa  ryjiaeT, 
«noHeMy»  OHa  TaM  ryjiaeT  hjih  «kto  3to  TaM  ryjineT  b 
napKe».  (Bonpocbi  Tanoro  pop,a.  mbi  paccMOTpHM  b 
pa3,o;ejie  1.3.) 
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My  dog  is  chewing  my  best  evening  dress. 

? 


We  are  singing  “yo-ho-ho,  and  a  bottle  of  rum.”1 

? 


Ecjih  Bee  nojiy^HJioct  KaK  cjieflyeT,  HfleM 
flajitme. 


Prlndf 


1«2«2«  The  Present 
Indefinite  Tense 

(coKpameHHO  Prlndf) 

Bee  oneHB  xopomo  iiomhht,  hto  nocjie  I,  we, 
you,  they  oho  BBirjmflHT  tohho,  KaK  b  hhc])h- 
HHTHBe,  tojibko  6e3  to: 

I  love,  you  love,  they  love,  we  love, 
a  nocjie  he,  she  h  it  b  KOHpe  noHBJiHeTca  cyc]}- 
c])hkc  -s: 

he  loves,  she  loves,  it  loves.2 


1  fljIH  M H T e p e 0 V K > II I M X CJI  IipHBOpMM  nOJIHblH  TeKCT  neCHH: 

Fifteen  men  on  the  dead  man's  chest  — 

Yo-ho-ho  and  a  bottle  of  rum! 

Drink  and  the  devil  had  done  for  the  rest  — 

Yo-ho-ho  and  a  bottle  of  rum! 

2  Fjiarojibi  to  have,  to  go,  to  do  nocjie  he,  she,  it  HMeioT  bh# 
cooTBeTCTBeHHO  has,  goes,  does,  a  rjiaron  to  say  Bbirjm- 
fliiT  HopMajiBHO  ( says ),  a  3ByqiiT  [sez]. 
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' 

CMbICJIOBOM 

rjiaro/i 

KaK 

B  MHCt>MHMTMBe: 

You 

We 

love,  give. 

They 

take,  make,  etc. 

He 

CMbICJIOBOM 

maroii 

c  OKOHsaHMeM  -S: 

She 

It 

i 

loves,  gives,  j 
takes,  makes,  etc.  | 

K  coMtancHMio... 

...HeT  TaKoro  CTyfleHTa  (X  hjii-i  He  X),  KOToptra 
He  3a6biBaji  6bi  cTaBHTt  stot  cycJxliHKc  b  90  cuy- 
naax  H3  100. 

—  My  husband  love  me,  —  yTBepacflaioT  cTya;eH- 
TM-aCeHHJHHM. 

—  My  wife  love  me,  —  corjiamaioTCH  c  hiimh  CTy- 
fleHTBI-MyjKHHHBI . 


EflHHCTBeHHBM  (})OKyc,  KOToptift  a  Mory  npeflJio- 

5KHTB,  -  3TO  nOMHIITB  O  Tap3aHe.  B  CTapOM  OHa- 

poBaTejibHOM  rojiJiHByflCKOM  cfmjibMe  Tap3aH 
MJia#eHn;eM  nonaflaeT  k  o6e3BHHaM,  ohh  ero  boc- 
nHTtiBaioT  (ecTecTBeHHO,  6e3  npuBJieHeHHH  aHr- 
HHHCKoro  H3tiKa),  a  no  npomecTBiiH  npHMepHO 
18  jieT  b  Te  ace  flacyHiviH  nona^aeT  KpacaBima 
flaceim.  OHa  ynHT  Tap3aHa  roBopHTb  no-aHrjinfi- 
ckh,  h  Tap3aH  nocTOHHHo  flejiaeT  oflHy  h  Ty  ace 
omnSKy.  Oh  iistacHHeTca  npH6jiH3HTejibHO  Tan: 
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The  elephant  always  come  here. 

The  tiger  go  to  the  river. 

IIocTapaHTecfc  Bcerfla  xpaHHTB  b  ce6e  o6pa3 
Tap3aHa.  TfpeflCTaBBTe  ce6e,  hto  ecjm  bbi  tobo- 
pHTe: 

My  son  like  playing  football; 

My  work  start  at  ten  o’clock 

h  TaK  flajiee,  bbi  TeM  caMBiM  HeMefljieHHO  o6na- 
naeTecB  b  micypy,  HaniraaeTe  npBiraTB  no  fle- 
peBBHM  II  H3flaBaTB  3HaMeHHTBIH  Tap3aHHH 
KpuK.  Hnnero  mioxoro  b  3tom  HeT,  ho  ecjin  bbi 
xoTHTe  roBopiiTB  no-aHrjiHHCKH  KaK  nofloSaeT, 
niKypa  MoaceT  BaM  noMemaTB.  ■ 

HTaK,  I  love  you,  you  love  me,  she  loves 
him,  he  loves  her  —  sto  yTBepflHTejibHbie 
npeflJioaceHHH.  IIpeflnojiojKHM  Tenepb,  hto  mbi 
xothm  BHecTH  pa3Jiafl  b  3Ty  6e3o6jiaHHyio  Kap- 
THHy  BceoSipen  jiioSbh  h  cKa3aTb:  oh  ee  ue  jiio- 
6ht.  BHHMaTeJibHO  cmotphm  Ha  ncxoflHoe 
npeflJioaceHHe. 

He  loves  her. 

Kyzja  6  m  HaM  nocTaBHTb  OTpnpaHHe?  y  Tex, 
KTO  BHHMaTeJibHO  npOHHTaJI  Bee  BbIHieH3JIO- 
>KeHHoe,  motjio  cjiohchtbch  BnenaTJieHHe,  hto 
CTaBHTb  ero  npocTO  HeKyzja.  y  Hac  ecTb: 

nodjiedKaeyee  He 

CMucjioeou  zjiazoji  loves 
npsiMoe  donojiHenue  her 

Hh  OflHa  H3  3THX  HaCTeH  npeflJIOHteHHH  HB- 
ho  He  ajibcjia.  A  mbi,  Meacfly  TeM,  He  HMeeM 
npaBa  CTaBHTb  not  k  neMy  6bi  to  hh  6bijio, 
KpoMe  ajibcjibi.  Hto  ace  fleJiaTb? 

Pa3yMeeTca,  ecjin  ajibcjibi  HeT,  to  ee  Hyamo 
H3o6pecTH,  nocTaBHTb  b  npeflJioaceHHe  h  yace 
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k  Hen  npHKjieHBaTB  OTpnpaHHe.  HaM  caMHM, 
k  cnacTBio,  HHnero  H3o6peTaTB  He  noHa,a;o6HT- 
ch.  Tanaa  ajiBcJia  yace  H3o6peTeHa  b  H3Biice,  cne- 
pnajiBHO  flJiH  BpeMeHH  Prlndf.  3to  H3BecTHBiH 
BaM  rjiaroji  to  do  b  cJiopMe  Prlndf,  to  ecTB  do 
HJIH  does,  B  3aBHCHMOCTH  OT  TOTO,  HTO  TaM  CTO- 
ht  b  noflJiejKameM.  B  yTBepflHTeJiBHOM  npeflJio- 
>KeHHH  OHa  OTcyTCTByeT,  3aTO  ecjm  HaM  Hynmo 
nocTaBHTB  OTpnpaHHe,  mbi  cpa3y  o  Hen  BcnoMH- 
HaeM,  BCTaBJiaeM  ee  b  npeflJionceHHe  h  npnjien- 
jiaeM  k  Heii  nacTnpy  not: 

He  doesn’t  (=  does  not)  love  her. 

IloneMy  «doesn’t  love»,  a  He  «doesn’t 
loves» ?  Tojibko  hto  tobophjih  o  Tap3aHe  —  h 
bot  HaTe  BaM... 

Ha  caMOM  flejie  Bee  Bnojrae  jiorHHHo:  -s 
«ymeji»  b  does.  Hjih,  cJiopMyjmpyH  donee  odipee 
h  Bpa3yMHTejiBHoe  npaBHJio,  rjiaroji  to  do  b  Ka- 

necTBe  ajiB(J)Bi  BpeMeH  rpynnBi  Indefinite  Bce- 
r^a  coneTaeTca  co  cmbicjiobbim  rjiaroaoM  b 
(JiopMe  zonozo  untpunumuea  ( Bare  Infinitive), 
to  ecTB  jiH(|)iLiininBa  6e3  to. 

K  comaneHmo... 

...Korfla  cTy^eHT  X  bhaht  b  TeKCTe  cjioBa  Infini¬ 
tive  hjih  Indefinite,  oh  nonpocTy  nponycKaeT 
Been  a63an;.  «Bce  paBHo,  —  ^yMaeT  oh,  —  a  othx 
cjiob  He  noHHMaio» .  JKejiaTeJiBHO,  hto6bi  oh 
SojiBiue  TaK  He  flejiaa,  a  nocTapajica  Bcer^a  oc- 
MBICJIHBaTB  BCK)  BCTpeHaK>myiOCH  TepMHHOJIO- 
thio,  He  ynoBaa  Ha  to,  hto  noTOM  Bee  KaK-HH6yflB 
noiiMeTCH  caMO. 

Indefinite  —  9to  rpynna  BpeMeH  aHrjmii- 
CKoro  HSBiKa.  HanpHMep,  The  Present  Indefinite 
Tense  mbi  paccMaTpHBaeM  cennac,  a  The  Past  In- 
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definite  Tense  n  The  Future  Indefinite  Tense  — 
UyTB  HHJKe. 

Infinitive  —  3to,  b  nepeBOfle  Ha  pyccKnii 
H3BIK,  HeonpeflejieHHaa  cJiopMa  rjiarojia,  OHa  ot- 
BeuaeT  Ha  Bonpoc  «TImo  dejiaTb?»,  h  hmchho  b 
9toh  (JiopMe  rjiaron  npHBOflHTca  b  caoBape.  Hh- 
(J)HHHTHBy  b  npefljioaceHHH  oSbihho  npefliuecT- 
ByeT  uacTHH^a  to  (I’d  like  to  buy  a  Mercedes.  He 
wants  to  marry  a  millionaire’s  daughter.  They 
asked  him  to  go  away).  Ecjih  3Ta  uacraija  ot- 
cyTCTByeT,  hh(J)hhhthb  Ha3biBaeTca  zojium. 
Bti6op  Meatfly  tojibim  h  HerojitiM  hhcJjhhhth- 
BOM  npOHCXOflHT  He  Ha  OCHOBe  JIHUHBIX  npefl- 
nOHTeHHH,  a  B  CTpOrOM  COOTBeTCTBHH  C  npaBH- 
jiaMH  rpaMMaTHKH.  B  Prlndf  nocjie  ajibchouKH 
cTaBHTcs  HMeHHo  Bare  (rojitiii)  Infinitive. 

H  onHTt  caMoe  rjiaBHoe:  KaK  nocTaBHTt  bo- 
npoc?  JIk>6ht  jih  oh  ee?  Mbi  yace  3HaeM,  hto  b 
BonpocHTejibHOM  npefljioacemn-i  noflJieacamee 
HyatHO  noMeHHTb  MecTaMH  c  ajib(J)OH.  Mbi  yace 
3HaeM,  hto  aab(J)oii  bo  BpeMeHH  Prlndf  HBJiaeT- 
ca  do  hjih  does.  Kopoue  roBopa,  Mbi  yace  3HaeM 
Bee,  hto  HeoSxoflHMO  flJia  Toro,  htoSbi  rpaMOT- 
ho  CKOHCTpynpoBaTb  jik>6oh  Bonpoc  bo  BpeMeHH 
Prlndf.  ,I(aBaiiTe  nocMOTpHM  Ha  pa3Hbie  npefl- 
JIOateHHH,  H  nOCTaBHM  K  HHM  Bonpocbl  (Hano- 
MHHaio:  BCJiyx,  rpoMKO  h  OTueTjiHBo).  nocTa- 
paiiTecb  He  nepenyTaTb,  rfle  do,  a  rfle  does. 
flpyrHMH  caoBaMH,  Remember  Tarzan!  —  noM- 
HHTe  o  Tap3aHe. 

HanpnMep: 

I  take  a  cold  shower  in  the  morning. 

Do  you  take  a  cold  shower  in  the  morning ? 

(nocae  Toro,  KaK  Bbi  3aflaflHTe  Bonpoc,  bbi 
MoaceTe  Tanace  Ha  Hero  oTBeTHTb.  HanpnMep, 
HCKpeHHHM  OTBeTOM  Ha  stot  Bonpoc  hyfleT:  “Oh 
no,  of  course  I  don’t!”) 
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He  cleans  his  teeth  with  Colgate  Plus. 

_ ?  (Remember  Tarzan!) 

You  don’t  want  to  understand  me. 

7 

My  wife  eats  ten  Snickers  a  day. 

_ ?  (Remember  Tarzan!) 

Our  kids  like  to  break  windows. 

7 

They  rob  banks  twice  a  month. 

7 

He  earns  a  million  USA  dollars  a  week. 

_ ?  (Remember  Tarzan!) 

BceM,  kohctho,  yace  Hafloeno  3aflaBaTt  npo- 
cTtie  Yes-No  Questions  h  xoneTca  cnpocHTB, 
HanpHMep,  «CKOJibKO  cHHicepcoB  b  fleHt  ci>efla- 
eT  Bama  aceHa?»  hjih  «Kclk  nacmo  ohh  rpaSaT 
6aHK?»  Cnopo  MM  H  flO  3TOTO  flOHfleM,  a  nOKa 
paCCMOTpHM... 


Pastlndf 


1*2.3.  The  Past 
Indefinite  Tense 


(coKpaiueHHO  Pastlndf) 

3to  oflHO  H3  caMBix  npocTBix  BpeMeH.  K  npa- 
bhjibhbim  rjiarojiaM  npocTO  npuSaBJiHeTCH  cyc]}- 
cJtHKc  -ed.  Hto  ace  KacaeTCH  HenpaBHJiBHBix,  to 
HyaCHO  BBiyHHTB,  KaK  OHH  BBirJIHflHT  BO  BTOpOM 
CTOJiSnice. 
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1  1 

b 

You  | 

L 

We  | 

■  Thev  |  JT-. 

They  |  Ip  pa 

loved. 

liked. 

He  I 

lived. 

1 

made. 

She  1 

gave. 

\ 

did. 

11  1 

etc. 

K  coMtaneHmo... 

...CTyfleHT  X  njioxo  noHHMaeT,  hto  3HaHHT  «bbi- 
y^HTb  marojibi».  Okojio  30%  Bcero  BpeMeHH, 
3aTpaqeHHoro  iim  Ha  H3yHeHne  aHrjiHHCKoro 
H3biKa,  ymjio  Ha  pncoBaHHe  KpacoHHBix  nuaKa- 
TOB,  CaMBIM  MOHyMeHTaJIBHBIM  H3  KOTOpBIX  HB- 
jiaeTCH  cnucoK  HenpaBHJiBHBix  rjiarojioB  b  Tpex 
(})opMax.  Oh  3aHHJi  neTBipe  jiHCTa  BaTMaHa  h  3a- 
xBaTHJi  bck)  cTeHKy  nepefl  oSefleHHBiM  ctojiom. 
TeM  caMBiM  6bijio  ^ocTHrHyTo  flBa  pe3yjiBTaTa: 
BO-nepBBix,  CTyfleHT  X  omyraji  yflOBJieTBope- 
Hue  ot  co3HaHHH  BBinoJiHeHHoro  floura,  h  sto 
ncHxojiorHHecKH  H36aBHJio  ero  ot  HenpHHTHoft 

HeoSxOflHMOCTH  fleHCTBHTejIBHO  yHUmb  3TH  TJia- 
tojibi  (HapncoBaji  h  noBecnji  —  3HaHHT,  6y,a;TO 
yjKe  BBiynmi).  Bo-btopbix,  Korfla  Ha  ypoKe  npn- 
xoflHT  nopa  ynoTpe6HTB  KaKoi-HHOyflB  rjiaroji 
bo  BTopoft  hjih  TpeTBefi  (})opMe,  y  cTy^eHTa  X 
noHBJiaeTCH  CMyTHoe  BocnoMHHaHHe,  hto  stot 
rjiaron  Bpofle  6bi  HapncoBaH  Ha  btopom  jiHCTe, 
npuMepHo  nocepe^HHe,  3ejieHBiM  (JwioMacTe- 
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pOM...  HO  flajlbme  3TH  BOCnOMHHaHHH  He  npOCTH- 
paioTca.  (He  Ha  ypone,  a  b  pa3roBope  c  HacToa- 
HJHM  HCHBbIM  HHOCTpaHpeM  y  CTypeHTa  X  HeT 
BpeMeHH  paace  Ha  nopo6Hbie  OTpbiBOHHbie  Bocno- 
MHHaHM,  h  oh  CTaBHT  raaroa  b  nepBoii  nonaB- 
meHca  cl)opMe).  HiKaKHX  flpyrnx  naopoB  pnco- 
BaHHe  KpacoHHtix  njiaKaTOB  He  npHHOCHT. 

HHorfla  CTyfleHT  X  yaHT  rjiarojibi  KaK  cthxh. 
Oh  xoflHT  no  KBapTHpe  h  noBTopaeT  HapacneB: 
bring  —  brought  —  brought 
think  —  thought  —  thought 
sing  —  sang  —  sung 
ring  —  rang  —  rung 
speak  —  spoke  —  spoken 
break  —  broke  —  broken 

Kan  H3BecTH0,  HeT  HHnero  Tpynpee,  aeM  KCTa- 
TH  BCnOMHHTB  HyjKHyiO  CTHXOTBOpHyiO  CTpOHKy 
OTKyfla-HHbyflb  H3  CepeflHHbl  CTHXOTBOpeHHa. 
B  thkhx  cayaaax  npnxoflHTca  noBTopaTb  Bee 
c  caMoro  Haaaaa  (HanpHMep,  co  cjiob  «Moh  pa¬ 
pa,  caMbix  necTHbix  npaBHJi...»),  nona  HaKOHep 
poipemb  po  HCKOMoro  MecTa.  To  ate  npoH3oiipeT 
h  b  paHHOM  cjiynae.  Ecjih  bbi  paate  BbiyaHTe  Becb 
cnucoK  SyKBaabHO  HaH3ycTb,  nopobHO  MaHTpe, 
BepOHTHOCTb  Toro,  HTO  B  HyatHOe  BpeMH  b  Hyac- 
hom  MecTe  HyatHbift  raaroa  npnpeT  BaM  Ha  H3biK 
b  HyatHOH  <})opMe,  Bee  paBHO  ocTaHeTca  Hcae3aio- 
me  Maaoft. 

K  cnocoSy  BbiyaHBaHHa  raaroaoB,  npn  koto- 
poM  yaaipHiica  3aKpbiBaeT  aapoHbio  aacTb  CTpa- 
mipbi  h  ocTaBaaeT  Ha  Bupy  tojibko  nepBbift  CToa- 
6hk,  othochtch  to  ate,  hto  h  k  pa3raapbiBaHnio 
BHcaipnx  Ha  KyxHe  naaKaTOB.  IIomhio,  HeaTO  Ta- 
Koe  Sbiao  HanncaHo  HecKoabKo  paHee...  A  hto 
TaM  6biao  HanncaHO?  OrypeHT  X  norpyacaeTca 
b  OTHaaHHe  npn  Mbican  o  tom,  CKoabKO  BpeMeHH 
oh  noTpaTHa  h  KaKoro  HHaToatHoro  pe3yabTaTa 
pobnaca.  B  3Tnx  cayaaax  oh  obbiaHO  HaarraaeT 
ccbiaaTbca  Ha  naoxyio  naMHTb,  Ha  B03pacT 
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(«Hyaoio  6bijio  c  fleTCTBa  yHHTBca...»)  —  h  Te- 
paeT  Hafle>Kfly  OKOHHaTejiBHO. 

CjiaBa  Bory,  fleao  BOBce  He  b  B03pacTe  h  fla- 
ace  He  b  naMATH.  flejio  b  tom,  hto  CTy^eHT  yHHJi 
CJiOBa  a6cojiioTHO  npeBpaTHBiMH  MeTOflaMH,  He 
HMeiOH^HMH  HHKaKOrO  OTHOHieHHH  k  3a,n;aHe. 
Hama  3aflana  3aKJnoHaeTCH  b  tom,  hto6bi 
zoeopumb,  a  He  b  tom,  hto6bi  3HaTB,  r#e  hto  Ha- 
nncaHO  b  khkoh  nocjieflOBaTejiBHOCTH.  9to  Bee 
paBHO  KaK  ecjiH  6bi  oh  flOJiro  ynmica  nenaTaTB 
Ha  MamiiHKe,  a  noTOM  bbihchhjiocb  6bi,  hto 
KOHKypc  npeflCTOHT  He  ManiHHonHCHBiH,  a  <})ex- 
TOBajiBHBift.  EMy  flaioT  b  pyKH  pannpy,  a  oh  no 
HHeppHH  Bee  nniTaeTCH  hhhth  KJiaBHmy  npo6e- 
jia  h  HaacaTB  ee  Sojibhihm  najiBn;eM. 

EflHHCTBeHHBiii  cnocoS  3anoMHHTB  na- 
toji  —  3T0  HcnojiB30BaTB  ero  b  coSctbchhoh  pe- 
hh  (rpoMKo,  oTHeTJiHBo)  He  MeHee  flBaflijaTH 
pa3.  Hjih  CTa.  OflHHM  cjiobom,  nona  He  3anoM- 
hhtch.  CnaaceM,  bbi  xothtc  BBiynHTB  BTopyio 
(JjopMy1  rjiaroaa  to  go.  HeT  minero  npom;e:  CKa- 
acHTe  c  3thm  rjiaroaoM  KaK  MoatHO  SojiBine 
npeflaoaceHHH  b  Pastlndf.  Bcayx.  TpoMKO.  Ot- 
HeTanBO.  Xopomo  KOHTpojinpya  ce6a  npn  stom. 
3th  npeflJioaceHHH  HHOTKy^a  He  6epHTe,  a  06a- 
3aTeaBHO  cocTaBBTe  caMH.  HanpnMep, 

I  went  to  bed  too  late  yesterday. 

The  rabid  dog  went  at  me.2 


1  Ceiiiac  mbi  noroBopiiM  tojibko  o  btophx  cJiopMax;  06- 
mne  upHHUHnbr  BBiyqiiBaHHH  Bcex  upoqnx  cjiob  coBep- 
meHHO  aHaJioriiHHM  /pihhomv,  ho  noppofiHee  bm  CMoace- 
Te  y3HaTB  06  stom  b  .3 a  kji  kxioh  m  m  . 

2  3flecb  b  HeicoTopMx  npHMepax  a  HcnojiB3yio  nflnoMBi  c 
rjiarojiOM  to  go.  Ot  Bac  3Toro  nona  He  TpeSyeTCH.  Bbi  mo- 
aceTe  npocTO  —  rpoMKo,  oth6tjihbo  —  roBopriTB:  «Oh 
yexaji  b  MocKBy»,  «Oh  xoflHJi  b  HiKOJiy»,  «OHa  nornjia  b 
Mara3HH»  h  TaK  flaaee. 
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We  can’t  regain  what  went  down  in  the  flood.1 
She  went  upstairs  to  make  her  bed.2 
9to  oueHt  flojiro  H  He  cjihiiikom  Beceno,  ho 
flpyroro  cnocoba  BtiyuiiTt  cnoBa  TaK,  hto6bi  ohh 
npnxoflHJiH  Ha  smbik,  noKa  He  cymecTByeT.  Too 
bad.  ■ 

HTaK,  MBI  hjih  y»ce  BMVHI-IJIH  BTOpOH  CTOJI- 
6hk,  hjih,  no  KpaimeH  Mepe,  npeflCTaBjmeM  ce¬ 
de,  Kan  ero  yuHTB.  Mbi  cnocodHti  H3JiaraTB  Ha- 
IHH  MBICJIH  B  C[lOpMe  CBH3HBIX  paCCKa30B  B  npO- 
meflineM  BpeMeHH,  HanpHMep: 

Yesterday  my  alarm-clock  rang  at  6.  I  got  up  eager¬ 
ly,  took  a  cold  shower,  did  my  morning  exercises 
and  went  for  a  long  refreshing  walk  in  the  nearest 
park,  where  I  played  tennis  and  jogged.  Then  I  got 
home  and  had  some  cereal  and  cold  milk  for  break¬ 
fast.  I  came  to  work  on  time,  as  usual,  and  worked 
enthusiastically  and  efficiently  till  the  end  of  my 
workday.  After  that  I  went  to  the  swimming  pool, 
and  in  the  evening  visited  the  Philharmonic.  Back 
home,  I  had  a  glass  of  yoghurt,  reread  my  favorite 
Shakespeare  play  and  went  to  bed  at  I  1 .30. 

Bee  3to  BonHiomaa  jiojkb  (or,  to  put  it  mild¬ 
ly,  a  fairy-tale).  Mojkho  cnacTH  nojioaceHHe, 
noflBeprHyB  Bee  sto  nojiHOMy  OTpnpaHHio.  Hau- 
HeM  c  caMoro  Hauajia:  Bnepa  mou  SydujibHUK  ne 
3a360HUJi  e  6  h aco6.  Cmotphm  Ha  nepBOHauajit- 
Hoe  (yTBepflHTejiBHoe)  npeflJioaceHHe. 

Yesterday  my  alarm-clock  rang  at  6. 


1  Wedding  Songhy  Bob  Dylan. 

2  Traditional  song. 
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Mbi  yjKe  CTajiKHBajiHCB  c  TaKHM  cjiynaeM:  HaM 
Henyfla  fleBaTB  OTpnpaHHe.  Ilofljieacaipee  ecTB 
(my  alarm  clock),  CKa3yeMoe  ecTt  (rang),  flance 
flBa  oScToaTeJibCTBa  ecTB  (yesterday  h  at  6), 
tojibko  ajiBcjiBi  HeT.  Ho  mbi  yjKe  3HaeM,  KaK 
Hy>KHO  nocTynaTB.  B  Prlndf  ajiB<J>Bi  CHanajia 
Toace  He  6bijio,  nosTOMy  mbi  ee  H3o6pejiH  h 
BHe/i;pHJiH  b  npeflJioHceHHe.  3to  oKa3ajicn  do 
(does).  Ecjih  b  The  Present  Indefinite  Tense 
ajiBtjioH  HBjmeTCH  rjiaroji  to  do  b  cJiopMe  Toro 
nte  caMoro  The  Present  Indefinite  Tense,  to 
ecTB  do/ does,  to  HejiB3H  jih  npeflnojiojKHTB, 
hto  b  The  Past  Indefinite  Tense  ajiBcjioH  6y,a;eT 
moitce  rjiaroji  to  do,  ho,  cooTBeTCTBeHHo,  b 
cJiopMe  The  Past  Indefinite  Tense,  to  ecTB  He 
do  (does),  a  did ? 

Mojkho.  Bee  npaBHJiBHO.  Hama  ajiBc]ia  b 
Pastlndf  —  3to  did,  oahhokobo  ,o;jih  Bcex  hh- 
ceji  h  Jinn;  (Bee  noMHHT,  hto  b  Pastlndf  rjiaroji 
He  H3MeHneTCH  no  jmpaM  h  nncjiaM?).  Cjieflo- 
BaTejiBHo, 

Yesterday  my  alarm-clock  didn’t  (did  not)  ring 

at  six. 

(noneMy  didn’t  ring,  a  He  didn’t  rang ?  Ec¬ 
jih  BBI  3aTpyflHHeTeCB  C  MTHOBeHHBIM  OTBeTOM, 
BepHHTecB  k  Hanajiy  rjiaBBi.)  Tenepn  sto  npefl- 
jionceHHe  BBirjiHflHT  Kyfla  6ojiee  npaBflonofloS- 
ho.  HcnpaBBTe  TaKHM  nte  o6pa30M  Bee  <hpa3Bi, 
H  BBI  yBHflHTe,  HaCKOJIBKO  6oJiee  >KH3HeHHBIMH 
OHH  CTaHyT. 

Eipe  pa3  B3rjiHHeM  Ha  nepBOHanajiBHBiH 
TeKCT.  Ha  stot  pa3  flaBaHTe  noflBeprHeM  ero  He 
OTpHpaHHIO,  a  npOCTO  COMHeHHIO.  3a3BOHHJI 
jih  Bam  SyflHJiBHHK  Bnepa  b  6  nacoB?  H  hto, 
BBI  cpa3y  BCKOHHJIH  H  nOJie3JIH  nofl  XOJIOflHBIH 
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A  yin?..  IIpaBHJiBHo.  Bee  npeflJioHceHHH  Ha-nn- 
HaioTCH  c  ajitc^oBKH.  KanaH  3,a;ecB  ajiB<J>a?  Did. 
A  KaK  Hy>KHO  roBopHTB: 

Did  your  alarm-clock  ring  at  6? 

HJIH 

Did  ring  your  alarm-clock  at  6? 

Kto  coMHeBaeTca,  nojKajiyiicTa,  BepHHTecB 

Ha3a,a;. 

TenepB  nporoBopHTe  BecB  TeKCT  (rpoMKO, 
ottotjihbo)  b  c])opMe  BonpocoB.  Mojkho  TaKHCe 
OTBeTHTB  Ha  3TH  BOnpOCBI,  no  B03MOJKHOCTH 
npaBflHBO.  A  nocjie  3Toro  nepeiiTH  k  nocJieflHe- 
My  H3  6a3QBBIX  BpeMeH,  KOTOpOe  Ha3BIBaeTCH. . . 


Futlndf 
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1  will  I 

L 

We  will  1 

k 

You  will  1 

They  willl 

do, 

g°, 

make. 

He  will  I 

be. 

k 

eat. 

She  will  1 

drink, 

smoke. 

L 

It  will  I 

etc. 

1«2«4«  The  Future 
Indefinite  Tense 

(coKpameHHO  Futlndf) 

3to  (npocTenniee)  BpeMH  pacimcaHo  3,a;eci> 
oneHB  noflpoSHO  ,o;jih  Toro,  hto6bi  bbi  oSpaTHJin 
BHHMaHne:  b  HeM  HeT  HHKaKoro  shall.  Tjiaroji 
shall  —  MOflajiBHBiS  rjiaroji  aobojibho  TOHKoro 
h  3aMBicjioBaToro  ynoTpeSjieHHH.  Hciiojib30- 
bbtb  ero  ajih  o6pa30BaHHH  npocToro  6yflym;ero 
BpeMeHH  h  BaM  He  coBeTyio.  Mbi  6y,a;eM  hmctb 
flejio  TOJIBKO  C  will,  KOTOpBIH  3fleCB  KaK  pa3  HB- 
JIHeTCH  aJIBC]}OH. 

He  will  be  here  tomorrow. 

He  will  not  (won’t)  be  here  tomorrow. 

I  will  love  you  forever. 

Will  you  love  me  forever? 

Bpafl  JIH  CTOHT  flOJIBHie  3aflepHtHBaTBCH  Ha 
3tom  BpeMeHH.  Bo-nepBBix,  OHO  OHeHB  npo- 
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CToe,  BO-BToptix,  oho  flOBOJibHO  peflKO  ynoTpeS- 
jiaeTCH  (cm.  cJieflyiOH];yK)  rjiaBy).  ,I(jih  npaKTHKH 
MOHceTe  nocTaBHTB  Bonpocbi  k  cjicflyioipuM 
npeflJioaceHHHM: 

He  will  marry  her. 

I  will  make  you  happy. 

I  will  be  loving  and  faithful. 

I  will  pay  you  within  next  week. 

They  will  make  him  work. 

K  coMianeHMio... 

...CTyfleHTa  X  Bee  BpeMH  cbHBaeT  pyccKHH  h3bik, 
B  KOTOpOM  OTHeTJIHBO  3ByHHT  cjiobo  «6yo;y».  «H 
6ydy  jiioShtb  Te6a  Bcerfla»,  —  xoueT  cKa3aTt 
cTyfleHT  X  h  TaK  h  tobopht:  “I  will  be  love  you 
forever.”  Hto6m  He  flejiaTt  TaKHX  ohih6ok,  Heo6- 
xoflHMO  pa3  h  HaBcer^a  noHHTb,  hto  b  pyccKOM 
npefljioateHHH  cjiobo  6ydy  He  03HauaeT  rjiarojia 
Gbimb  b  dy^ymeM  BpeMeHii.  Oho  Boodipe  HHuero 
He  03HauaeT.  Oho  npocTO  HcnoJii>30BaHO  b  Kaue- 
CTBe  BcnoMoraTejiBHoro  rjiarojia,  utoBbi  yKa3aTb 
Ha  Syflyipee  BpeMH.  B  aHrjiHHCKOM  npe,zyio}KeHHH 
c  aHajiorHHHOH  pejibio  Hcnojib3yeTca  rjiaroji  will, 
a  He  rjiaroji  be. 

H  Syfly  jhoShtb. 

Oh  6y^eT  3HaTt. 

Tbi  Syfleuib  ecTt. 

Bbi  6yfleTe  nuTt. 

Ohh  SyflyT  KypHTt. 

3to  Bee  npocTO  (JiopMbi  Syflyipero  BpeMeHH 
rjiarojioB  juodumb,  3nanib,  ecmb  h  TaK  flajiee. 
IIoaTOMy  mm  6epeM  hmchho  9th  rjiarojiM  h  b 
diopMe  rojioro  HHcJjHHHTHBa  CTaBHM  nx  nocjie 
marona  will,  kotopmh  HcnoJii>3yeTCH  fljui  o6pa- 
30BaHHH  6yflyin,ero  BpeMeHH  h  BtinojiHaeT  npn- 
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MepHO  Ty  ace  (JiyHKijHio,  hto  pyccKHH  rjiaroji 
6ydy. 

B  npeflJio>KeHHHx 

Tbi  ctemt; 

Bbi  BBinBeTe; 

Ohh  noKypflT 
II  T.  fl. 

6yflym,ee  BpeMH  o6pa30BaHo  ot  Tex  ace  caMBix 
rjiaronoB  3namb,  ecnib  n  TaK  flaaee,  to  ecTB  mbi 
onaTB-TaKH  SepeM  Te  ace  caMBie  rjiarojiBi  n  b 
(JiopMe  roaoro  HHijinHHTHBa  CTaBHM  nx  nocjie 
will,  KOTopBifi  no-npeacHeMy  HcnoaB3yeTca  flaa 
o6pa30BaHHH  6yflym;ero  BpeMeHii.  B  o6ohx  cay- 
naax  aHrjiHHCKHe  npeflaoaceHira  SyflyT  3BynaTB 
OflHHaKOBO: 

I  will  love; 

He  will  know; 

You  will  eat; 

They  will  smoke, 
etc. 

Ecjih  bbi  flo  ciix  nop  He  yBepeHBi,  ctoht  an 
cTaBHTB  be  nocae  will,  cTapairrecB  Kaac^Bin  pa3 
HaxoflnTB  b  BarneM  hcxo^hom  (pyccKOM)  npefl- 
noatem-ra  CMBicaoBoii  raaroa.  HanpnMep, 

H  6ydy  ySnBaTB  Bcex,  kto  BCTaHeT  Ha  MoeM 
nyTii. 

I  will  kill  ujiu  I  will  be  kill? 

IIoflyMaHTe,  hto  hmchho  bbi  naMepeeae- 
mecb  fleaaTB:  dumb  nan  ydueamb ?  OneBiiflHO, 
ydueamb.  3HanHT,  hmchho  9tot  raaroa  BaM  h 
HyatHO  nocTaBHTB  b  Sy^ymee  BpeMH.  A  3to  3Ha- 
hiit,  hto  BaM  HyacHO  B3HTB  ero  b  cJiopMe  roaoro 
HHcJiHHHTHBa  h  nocTaBHTB  nocae  will,  a  HHKa- 
KOMy  to  be  TaM  fleaaTB  Henero,  HecMOTpa  Ha  to 
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hto  b  pyccKOM  npe,zyiojKeHHH  oh  TaK  h  Btinn- 
paeT. 

I  will  kill  everyone  that  gets  in  my  way. 

HaoSopoT,  b  npefljiojKeHHH  «H  6ydy  ycTa- 
jibim  h  rojioflHBiM»  bbi  coSnpaeTecb  dumb  ycTa- 
JIBIM  H  rOJIOflHBIM: 

I  will  be  tired  and  hungry. 

HTaK: 

Bydy  ySueanib,  6ydy  cnacamb,  6ydy  jiw- 
6umb,  6ydy  peenoeanib  —  sto  6yflymee  BpeMH 
marojioB  ySueanib,  cnacamb,  juoSumb  h  peeno- 
eanib.  HnKaKoro  rjiarojia  dumb  TaM  h  6jih3ko 

HeT. 

Bydy  ycTajiBiM,  6ydy  CTaptiM,  Sydy  3Jibim, 
6ydy  rojioflHtiM  —  sto  6y,n;ymee  BpeMH  rjiarojia 

6bimb  (yCTaJIBIM,  CTapBIM,  3JIBIM  H  TOJIOflHBIM). 

Ilpn  o6pa30BaHHH  6yflynr,ero  BpeMeHH  b  aHr- 
jihhckom  H3biKe  BaM  HyjKHO  noflyMaTB,  OT  KaKO- 
ro  rjiarojia  ero  o6pa30BBiBaTt  (ot  ySueamb  hjih 
ot  6bimb  ycTajibiM).  flByx  rjiarojioB  noApafl  no- 
cne  will  6bitb  He  moh-cot.  Ecjih  ecTi>  rnaroji  — 
3HaHHT,  rjiaroji  6mmb  .aonojiHHTejibHO  BCTas- 
jihti.  He  iiyvKiio.  Ecjih  HeT  rjiarojia  (a  ecTt  npu- 
jiaeamejibHoe,  cymecmeumejibHoe  hjih  npunac- 
mue),  3HaHHT,  nocjie  will  HyacHo  CTaBHTt  raa- 
toji  6bim,b. 

Ecjih  Bbi  Bce-TaKH  xoTHTe  kopotkhh  h  yflo6- 
HBIH  (JlOKyC,  to  bot  oh: 


npo  ce6a  BHflOH3MeHHHTe  Barne  npeflJioateHHe 
TaK,  HToStl  B  HeM  nOHBHJIOCB  CJIOBO  «CO0HpaTB- 
ch»,  KaK  CMeniHO  3to  6bi  hii  3ByHaao.  Tot  raa- 
toji,  KOTopbiii  B03HHKHeT  nocjie  «co0HpaTt- 
ch»,  —  3to  h  ecTt  cmbicjioboh  rjiaroji.  Ero  h 
CTaBBTe  nocae  will. 


1.2.  CmpyKmypa  ochobhux  epeMen 


H  Btiftfly  3a  tcoh  rjaMy>K  = 

=  H  coSnpaiocb  ebiiunu  3a  Te6a  3aMyar, 
mo  ecnib  rjiaroji  ebiumu  3aMyac, 
mo  ecnib  I  will  marry  you. 

H  6yfly  mvreTb  mhoto  fleTeii  = 

=  H  coSnpaiocL  UMemb  mhoto  fleTeii, 
mo  ecmb  rjiaroji  UMemb  fleTeii, 
mo  ecmb  I  will  have  a  lot  of  children. 
H  6y^y  HejKHoft  h  jno6jnn,eH  wceHoii  = 

=  H  coSnpaiocb  6binib  HejKHoii  h  jnoSameii  jKeHoii, 

mo  ecnib  rjiaroji  6bimb, 
mo  ecnib  I  will  be  a  tender  loving  wife. 

IloflyMaHTe  Tenept,  iyje  Hy>KHO  BCTaBJiHTB 
to  be,  a  rfle  He  Hy>KHo: 

1.  I  don’t  think  she  will  (be?)  here  on  time. 

2.  I  hope  you  will  (be?)  keep  your  promise. 

3.  There’s  no  doubt  that  he  will  (be?)  glad. 

4.  I  believe  you  will  (be?)  make  it. 

5.  I  will  never  (be?)  leave  you. 

6.  He  will  (be?)  do  his  best  to  make  her  happy. 

7.  Her  husband  will  (be?)  try  to  get  used  to  her 
mother’s  presence. 

8.  I  will  (be?)  tell  you  the  truth. 

9.  I  am  afraid  she  won’t  (be?)  able  to  get  over  this 
loss. 

10.  Let’s  hope  everything  will  (be?)  all  right. 

11.  I  think  you  will  (be?)  understand  this. 

12.  It  seems  to  me  she  won’t  (be?)  help  us. 

Tjiaroji  to  be  (b  <J)opMe,  Ran  bbi  noMHHTe, 
zojiozo  uuipuHumuea,  to  ecTB  npocTo  be)  p oji- 
HteH  6bitb  b  npeflJioaceHHHX  1,  3,  9  h  10,  no- 
CKOJibKy  here,  glad,  able  h  all  right  —  3to  ne 
rjiarojiBi  (hjih,  coo6pa3Ho  cJtoKycy,  OHa  coSnpa- 
eTCH  dumb  3fleci>  BOBpeMH,  oh  coOnpaeTCH 
6bimb  flOBOJiBHBiM,  OHa  coOnpaeTCH  dumb  He- 
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ciioco6hoh,  a  Bee  co6npaeTCH  dumb  b  nopHfl- 

Ke1). 

B  ocTajibHtix  npeflJioJKeHHHx  nocjie  will 
cjie/i;yeT  rjiaroji,  noaTOMy  HHKaKoro  be  TaM 
6bitb  He  flOJKKHo.  TaM  Bee  coSnpaioTCH:  (2)  — 
cdepotcamb  (cjiobo),  (4)  —  cnpaeumbcsi  (c  no- 
CTaBJieHHOH  3a,a;aHeH),  (5)  —  noKunymb  (Te6a), 
(6)  —  cdejiamb  (Bee  ot  Hero  3aBHCHin;ee),  (7)  — 
nonumambd i  (npHBbiKHyTB  k  npHcyTCTBHio  ee 
MaTepn),  (8)  —  CKa3amb  (npaB^y),  (11)  —  no- 
HSUTlb  (3TO)  H  (12)  —  nOMOHb  (HaM). 

HTaK,  B3rjiHHeM  eipe  pa3  Ha  Harnn  6a30Bbie 
BpeMeHa. 


1  C  to^kh  3peHHH  pyccKoro  H3MKa  /ib a  nocjie/iHiix  npefluo- 
5KeHHH  3ByHaT  BapBapcKH,  ho  clioKyc  ecTb  cjioKyc:  Hac  boji- 
HyeT  rpaMMaTHKa  aHrjiHHCKoro  H3biKa,  a  He  cthuhcthkh 
pyccKoro. 


1.2.  CmpyKmypa  ochobhux  epeMen 


The  Present  Continuous  Tense  (PrCont) - 

I  am  doING,  sleepING 

You/We/They  are  goING,  eatING,  drinkING 

He/She/It  is  sittING,  runnING 

a  =  am/are/is 


r  The  Present  Indefinite  Tense  (Prlndf) 

I/You/We/They 

love,  have,  go,  do 

He/She/It 

loveS,  haS,  goeS,  doeS 

OC  =  do/does 

-  The  Past  Indefinite  Tense  (Pastlndf) 

You 

lovED 

We 

j 

>  likED 

They 

waitED 

He/She/It  J 

did,  made,  had,  thought 

a  =  did 

The  Future  Indefinite  Tense  (Futlndf) 

You  j 

read,  look,  listen 

We 

>  WILL  be,  have,  think 

They 

eat,  drink,  sleep 

He/She/It  J 

do,  make,  love,  like 

a  =  win 
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K  coMianeHMio... 

...CTyfleHT  X  He  flo  KOHH;a  ycBOHJi  npocTyio  hcth- 
Hy:  HHKaKoro  flpyroro  cnocoSa  o6pa30BaHira 
3thx  BpeMeH  He  cymecTByeT.  Oh  Bpo,n;e  6bi  h  3Ha- 
eT,  HTO  TOBOpHTB  HyjKHO  TaK,  KaK  6BIJIO  H3JIOJKe- 
HO  BBIHie;  HO,  C  APyroS  CTOpOHBI,  OH  nOCTOHHHO 
06  9tom  3a6iiBaeT  h  HaHHHaeT  tobophtb  KaK  no- 
najio,  HanpHMep  ctrbhtb  rjiaroji  b  «hhtoboh» 
cfiopMe  cpa3y  nocne  nofljieJKamero  (hjih  Mano  jih 
hto  eme  MosceT  eMy  npHHTH  b  rojioBy),  b  Hafle- 
jK,n;e  Ha  to,  hto  Bflpyr  KaK-HHbyflB  nojiyHHTca. 
Ho  KaK-HHSyflt  ne  nojiyHHTCH.  Ecjih  bbi  roBopn- 
Te  no-aHrjiHiicKH,  to  bbi  ^ojijkhbi  tobophtb  b  ofl- 
HOM  H3  TpaMMaTHHeCKHX  BpeMeH  H  npn  3T0M  OT- 
flaBaTB  ce6e  othct,  b  KaKOM  HMeHHo  BpeMemi  bbi 
roBopHTe  h  noneMy.  ■ 

Bonpoc  « noneMy »  paccMaTpuBaeTca  b  cjie- 
flyioipeH  rjiaBe,  a  nona  xoTeJiocb  6bi,  hto6bi  bbi 
HaimiH  Bee  oihhSkh  b  o6pa30BaHHH  BpeMeH  b 
cjieflyioipHX  npeflJioHceHHHX  h  ncnpaBHJin  6bi 
HX  (b  CKoSoHKaX  Ha  BCHKHH  CJiyHaH  yKa3aHO 
BpeMH,  B  KOTOpOM  3TH  npeflJIOHCeHHH  flOJHKHBI 
ctohtb): 

1.  I  don’t  reading  this  book  now.  (PrCont) 

2.  He  will  marrying  her.  (Futlndf) 

3.  I  knows  what  you  want.  (Prlndf) 

4.  I  going  to  Paris  next  week.  (PrCont) 

5.  Do  you  understanding  me?  (Prlndf) 

6.  He  go  to  Washington  yesterday.  (Pastlndf) 

7.  I  wasn’t  lock  the  front  door.  (Pastlndf) 

8.  I  will  be  send  you  a  letter.  (Futlndf) 

IlpaBHJibHbie  OTBeTBi  npiiBC/teiiBi  Ha  CTp.  567. 


1.3.  Pa3HOo6pa3Hue  eonpocu 


1.3.  Pa3Hoo6pa3Hbie 

sonpocbi 

“Are  there  any  real  Indians  in  these 
woods?..  Does  the  trees  moving  make  the 
wind  blow?..  What  makes  your  nose  so  red. 
Hank?..  Are  the  stars  hot?..  Do  oxen  make 
any  noise?  Why  are  oranges  round?  Have 
you  got  beds  to  sleep  on  in  our  cave?..  How 
many  does  it  take  to  make  twelve?” 

O.  Henry, 
The  Ransom  of  Red  Chief 

TenepB  mbi  HaKOHen;  HaynHMCH  3aflaBaTB  jiio- 
6Bie  BonpocBi,  a  He  tojibko  Te,  Ha  KOTopBie 
Hy>KHO  OTBenaTB  «fla»  h  « HeT » .  flonycTHM,  y 
Hac  ecTB  npeflJio>KeHHe  «OHa  cmotpht  Ha  Kap- 
THHy  » : 

She  is  looking  at  the  picture. 

Mbi  yjice  MonceM  nocTaBHTB  k  HeMy  caMBin 
npocToii  Bonpoc  («  Cmotpht  jih  OHa  Ha  Kapra- 
Hy?»).  Ho  3Toro  Majio,  mbi  TenepB  xothm  no- 
CTaBHTB  Bonpoc  TaK,  HT06BI  OTBeTOM  HBHJIOCB 
cjiobo  the  picture,  flpyrHMH  cJioBaMH,  «Ha  hto 
OHa  cmotpht?  »  MeHHeM  MecTaMH  ajiBclioHKy 
c  noflJieHcaipHM,  a  flajiBine  CTaBHM  Bee  Kan 
B  pyCCKOM  H3BIKe. 

At  what  is  she  looking? 

Ha  hto  OHa  cmotpht? 

(Kto  He  noHHJi,  noneMy  sto  Bflpyr  Hynmo 
MeHHTB  MeCTaMH  is  H  she,  BepHHTeCB  K  pa3- 
flejiy  1.1).  y  Hac  nojiynHJiocB  THnHHHoe  pyc- 
CKoe  npeflJioaceHHe,  cnasaHHoe  aHrjinncKHMH 
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cjioBaMH.  3anoMHHM:  aHrjmiicKHH  Bonpoc  hh- 
Kor.ua  He  HaaHHaeTCH  c  npeAJiora.1 

A  c  aero  oh  HaairaaeTCH?  H  Kyzja  fleBaTt 
npeflJior?  Oh  HaaHHaeTCH  HenocpeflCTBeHHO  c 
BonpocHTejiBHoro  cJioBa.  B  HarneM  cjiyaae  bo- 
npocHTejiBHoe  cjiobo  —  what.  A  npefljior  yxo- 
,o;ht  b  KOHen,  npeflJioaceHHH.2 

nojiyaaeTca: 

What  is  she  looking  at? 

B  o6o6m;eHHOM  BHfle  HcaepnMBaiomaH  cxe- 
Ma  Bonpoca  BBirjmflHT  Tan: 


Where  WILL  we  be  —  when  the 

summer’s 
gone  ?3 


1  Cjiobo  «HHKorfla»  3/(ecb  cjieflyeT  noHHMaTb  ycjiobho.  Bbi- 
BaiOT,  pa3yMeeTca,  rpoM03,o;KHe  Bonpocti,  ocobeHHO  b  Ha- 
y^iHOH  hjih  lopH^H^ecKOH  penn,  KOTopwe  HMeHHO  c  npeA- 
jiora  h  Ha^HHaiOTCH.  Ho  HaM  eiu;e  aojito  He  noHaAobHTCH 
TaKHe  KOHCTpy KH.HH . 

2  Hjih,  bojiee  KoppeKTHO,  npe^Jior  yxo,a;HT  Ha  MecTO  KOCBeH- 
Horo  ^onojiHeHHH,  to  ecTb  ecjiH  b  npeAJiOHceHHH  ecTb  06- 
CTOHTejiBCTBO,  to  npeAJior  noiiAeT  neped  hhm. 

3  Summer's  Almost  Gone  by  The  Doors. 


1.3.  Pa3HOo6pa3Hue  eonpocu 


H  TaK  flajiee.  Kanaa  ajiBcJia  flOJiJKHa  ctohtb 
b  KaKOM  BpeMeHH,  mbi  yjKe  3HaeM. 

K  coMtanGHMio... 

BonpocmeAbHbie  CAOsa  (1) 

CTy^eHT  X  He  Bcerfla  othocht  k  BonpocHTejiB- 
HBIM  CJIOBaM  HMeHHO  TO,  HTO  HyjKHO.  KaK  BBI 
AyMaeTe,  KaKae  H3  HHHcecjieflylomHX  npefljio- 
acemiii  nocTpoeHti  hm  KoppeKTHo? 

1.  What  kind  did  he  buy  yesterday  of  car? 

2.  Car  what  kind  did  he  buy  yesterday? 

3.  What  did  he  buy  yesterday  kind  of  car? 

4.  What  kind  of  car  did  he  buy  yesterday? 

5.  What  kind  did  he  buy  car  yesterday? 

6.  How  many  cigarettes  did  your  wife  smoke  last 
week? 

7.  How  many  did  your  wife  smoke  cigarettes  last 
week? 

8.  How  many  did  your  wife  smoke  last  week 
cigarettes? 

KaK  BHflHTe,  bo  Bcex  3thx  npefljioaceHHHx 
npaBHJitHO  onpe^ejieHa  ajiBcfioHKa  h  cflenaHa 
npaBHJitHaH  HHBepcHH  Meatfly  ajiBcboii  h  nofljie- 
HcamHM.  OflHaKO  tojibko  flBa  Bonpoca  3aflaHBi 
aScojiiOTHO  BepHO,  noTOMy  hto  tojibko  b  flByx 
BonpocHTeuBHBie  cjioBa  ctoht  KaK  cjieflyeT. 
A  IIMeHHO  —  B  (4)  II  (6).  IlpH  3TOM  CTyfleHT  X 
TBep,n;o  3HaeT,  hto  BonpocHTejiBHoe  cjiobo 
«KaKOH?»  3ByHHT  “What  kind?”,  a  Bonpocn- 
TejiBHoe  cjiobo  «ckojibko? »  —  “How  many?”. 
TeM  He  MeHee  oh  KaJKflBiii  pa3  raflaeT,  Kyfla  no- 
CTaBHTB  “car”  h  “cigarettes”,  bmccto  Toro  hto- 
6bI  BOCnOJIB30BaTBCH  (})OKyCOM. 


rjiaea  1.  Asking  Questions 


BonpOCHTejIBHfcIMH  CJIOBaMH  B  aHrjIHHCKOM  H3BI- 
Ke  CJiyjKHT  TO  HCe,  HTO  H  B  pyCCKOM.  To,  HTO 
b  pyccKOM  BonpocHTeJitHOM  npefljioMteHHH  npefl- 
niecTByeT  noflJieJKaipeMy  co  CKa3yeMBiM,  6yn;eT 
b  aHrjIHHCKOM  npefljioateHHH  npeflinecTBOBaTB 
ajiBcjie. 


KAKYK)  MAUIHHY  OH  Kymui  Bnepa? 

eonpocumeJibHbie  cjioea  nodjiexaiu,ee  ujiu  CKa3yeM0e, 
e  dauHOM  cjiynae  nodjiexaiyee 


WHAT  KIND  OF  CAR...  n  flanee  Bee  no  npaBHJiaM 


CKOJIBKO  CHTAPET  BblKYPUJIA  Barna  jrana  Ha 
nponuioi  Helene? 

eonpocumeJibHbie  cjioea  nodnexaipee  ujiu  CKa3yeMoe, 
e  dciHHOM  cjiynae  CKa3yejnoe 


HOW  MANY1 

CIGARETTES...  n  flajiee  Bee  no  npaBHJiaM 


K  coMiancHMio... 

BonpocmenbHbie  cnosa  (2) 

CTy^eHTy  X  He  Bcerfla  yflaeTca  npaBHJiBHO  onpe- 
flejiHTB  caMO  BonpocHTejiBHoe  cjiobo.  Hanpinvrep, 
Bonpoc  « HeM  bbi  eflHTe  cyn? »  —  c  aero  oh  SyfleT 
HannHaTBCH?  A  Bonpoc  «KoMy  bbi  o6  btom  pac- 
cKa3ajin?»  A  Bonpoc  neeo  (hjih,  eipe  Jiyn- 

nie,  3<meM)  tbi  9to  cflenajia?  » 


1  Hjih,  MoaceT  Sbitb,  how  much ?  Hejib3n  jih  cnpocHTb,  How 
much  cigarettes  a  day  do  you  smoke?  Ecjih  Hejib3H,  to  no- 
'-reMy?  A  ecjiH  bbi  flywiaeTe,  uto  mojkho,  hjih  3arrpy/iHfie- 
Tecb  C  BbldopOM,  TO  06  3TOM  eCTb  BO  BTOpOM  TOMe. 


1.3.  Pa3HOo6pa3Hue  eonpocu 


(Onenb  H.e3aMbicjioeambiu) 

B  3aTpy,3|HHTej[bHBix  caynanx  npocTO  nocTaBBTe 
pyccKoe  BonpociiTejiBHoe  cjiobo  b  HMeHHTejiB- 
hbih  nafleac.  HanpnMep,  neM?  h  nezo?  —  sto  co- 

OTBeTCTBeHHO  TBOpHTeJIBHBIH  H  pOflHTejIBHBIH 
nafleac  caoBa  nmo.  3HanHT,  Bonpoc  6y#eT  Hann- 
HaTBca  c  what.  A  KeM?,  KOMy? ,  kozo?  h  TaK  fla- 
Jiee  —  3to  pa3HBie  nafleacn  caoBa  Kmo.  Bonpoc 
3aneM?  HfleHTuneH  BonpocaM  d jisi  nezo?,  to  ecTB 
Bonpoc  Toace  SyfleT  HanimaTBca  co  caoBa  nmo. 
Bama  3aflana  3aKJiK>naeTCH  ToaBKO  b  o^hom: 
HanTH  npe,n;aor,  cooTBeTCTByiom;nii  HyatHOMy 
nafleacy,  n  nocTaBHTB  ero  b  KOHen;.  HanpnMep, 
*7 eM  bbi  eflHTe  cyn? 

IIpeflaoaceHHe  HanHeTca  c  what,  a  3aTeM 
HaM  HyacHO  6y^eT  nocTaBHTB  npe,n;aor  TaKHM 
o6pa30M,  hto6bi  what  cTaa  b  KaK  6bi  TBopn- 
TeaBHOM  nafleace,  to  ecTB  He  «nmo  bbi  e^HTe 
cyn?»  (cTpaHHBin  Bonpoc),  a  HMeHHO  «HeM». 
Ecan  bbi  He  MoaceTe  cpa3y  coo6pa3HTB,  khkhm 
npe^aoroM  BBipa3HTB  TBopHTeaBHBift  nafleat 
caoBa  what,  nocMOTpHTe  CHanaaa  Ha  yTBepflH- 
TeaBHoe  npeflaoaceHiie: 

H  eM  cyn  aoacic ou. 

3,a;ecB  b  TBopHTeaBHOM  nafleace  ctoht  caoBO 
jiOMKa.  Kan  Sy^eT  3BynaTB  sto  npeflaoaceHHe 
Ha  aHraniicKOM  H3BiKe? 
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I  eat  soup  with  a  spoon.1 

3Ha^HT,  I'Ickombih  npeflJior  —  with,  a  npefl- 
jiosceime  Sy^eT  3By^aTb  TaK: 

What  do  you  eat  soup  with ? 

K  co>i(aneHMK>... 

flpcAAom  (1) 

...HeKOToptie  rjiarojibi  pyccKoro  H3biKa  HacTOJib- 
ko  Henoxo^n  Ha  aHrjiHHCKHe,  hto  b  OTflejibHbix 
cjiynaax  y  CTyzjeHTa  X  He  B03HHKaeT  h  mbicjih  o 
tom,  hto  b  KOHeu;  HyjKHO  CTaBHTb  KaKOH-TO  npeft- 
jior.  Bot  caMbie  pacnpocTpaHeHHbie  H3  TaKnx 
cjiynaeB: 

KaKyio  My3biKy  bbi  jiio6HTe  cjiymaTb? 

Koro  oh  HCfleT? 


1  Ecjih  bbi  b  npmnjHne  He  3HaeTe,  KaKOH  npe^Jior  b  aHrjiHH- 
ckom  H3BiKe  hto  BbipancaeT,  3to,  c  OflHOH  CTopoHbi,  rpycT- 
ho,  noTOMy  hto  cJ)OKyca  3fl,ecb  ne  6yzi;eT,  npefljiorn  HyncHO 
yHHTb;  c  flpyroii  CTopoHbi,  3to  coBepmeHHO  HopMajibHo: 
pa3Be  nee  hx  Bee  ynoMHHHib?  IIocTapaHTecb  3anoMHHTb 
ceiraac,  hto  TBopHTejibHbiii  na^enc  ueM?  b  CMbicjie  c  romo- 
iu,bJO  uezo?  BbipancaeTCH  npe^JioroM  with.  IIoflpoSHee  o 
npe,n;jiorax  HHTaHTe  b  rjiaBe  4. 


1.3.  Pa3HOo6pa3Hue  eonpocu 


Hto  ohh  iimyT? 

Bee  3th  rjiarojiti  b  pyccKOM  H3tiKe  —  nepe- 
xoflHtie.  9to  3HaHHT,  ^to  nocjie  hix  n,a;eT  cyme- 
CTBHTejIBHOe  B  BIIHHTeJIBHOM  nafleace  6e30  BCH- 
Koro  npefljiora. 


H  aefly  ( kobo ?  nmo?)  Bac. 


rjiaea  1.  Asking  Questions 


H  Hmy  (kobo?  nmo?)  pa6oTy. 

9to  tohho  TaKHe  ace  (b  pyccKOM  H3tiKe)  rjia- 
rOJIBI,  KaK,  CKajKeM,  «HHTaTb»,  «BHfleTb»  hjih 
«CJiBimaTB». 

H  HHTaio  (kobo?  nmo?)  KHHry.  —  7mo  bbi 
HHTaeTe? 

I  am  reading  a  book.  —  What  are  you  reading? 

Oh  BHfleji  (kobo?  nmo?)  SoJibinoro  khth.  — 
Hmo  oh  BHflen? 

He  saw  a  large  whale.  —  What  did  he  see? 

H  cjibimaji  (kobo?  nmo?)  cTpaHHbin  myM.  — 
?mo  tbi  cjibimaji? 

I  heard  a  queer  noise.  —  What  did  you  hear? 

To  ecrb  npn  nepexoflHbix  rjiaronax,  KaK  h  b 
pyccKOM  H3HKe,  npefljioroB  He  6biBaeT.  ■ 

Befla  tojibko  b  tom,  *ito  nepexoflHocTb  h  He- 
nepexoflHocTb  rjiarojioB  b  pa3Hbix  H3biKax  cob- 


1.3.  Pa3Hoo6pa3Hbie  eonpocu 


to 

listen 

to 


ik 


naflaeT  He  Bceiyja.  ITepexoflHBie  b  pyccKOM 
H3BiKe  rjiarojiBi  cjiymamb,  otcdamb,  ucKamb  b 
aHrjiHHCKOM  H3BiKe  Tpe6yioT  npeflJioroB: 
to  listen  to 

I  like  to  listen  to  rock  music. 

to  wait  for 

We’ re  waiting  for  him. 

to  look  for 

He  is  looking  for  a  job. 

3th  npeflJiorn  HHKyzja  He  /jeHyTCH  h  b  bo- 
npocHTeJiBHOM  npeflJio>KeHHH.  O  hhx  HyacHO 
He  3a6i>iBaTi>. 

What  music  do  you  like  to  listen  to? 

Who  is  he  waiting  for? 

What  are  they  looking  for? 

K  coMtancHMio... 

npeAAOM  (2) 

...CTyfleHT  X  aacTO  3a6tiBaeT,  o  KaKOM  HMeHHO 
npeflJiore  HfleT  pent,  h  HaaHHaeT  nepeHOCHTB  b 
KOHen;  npe,zyio}KeHHa  Bee  npefljiorn  no^pafl.  Ha- 
npHMep: 

Are  you  waiting  me  for? 

Do  their  parents  look  them  after? 

3toto  flenaTt  He  HyatHO.  Be30  bchkhx  cj)o- 
KycoB  hcho,  hto  b  KOHen;  ^ojiaceH  yxoflHTB  tot 
npe^jior,  KOToptift  othochtch  k  BonpocHTeJiB- 
HOMy  cjioBy  h  KOToptiii  ctohji  6bi  b  Haaajie,  ec- 
jih  6bi  mbi  nocTpoHJiH  npe^jioaceHHe  no  aHajio- 
THH  C  pyCCKHM  33BIKOM. 

B  npeflJiojKeHHHx 

Bbi  MeHa  atfleTe? 

CMOTpaT  JIH  3a  HHMTI  HX  pOflHTejIH? 


HHKaKHX  npeflJioroB  b  Hanajie  HeT: 


rjiaea  1.  Asking  Questions 


Are  you  waiting  for  me? 

Do  their  parents  look  after  them? 

3^ect  npefljiorn  for  h  after  othochtch  coot- 

BeTCTBeHHo  k  me  h  them,  a  He  k  BonpocHTejibHo- 

My  cnoBy,  KOTopoe  3flecb,  KCTaTH  roBopa,  boo6- 

ipe  oTcyTCTByeT .  TaM  ohh  h  ctoht:  nepefl  TeM,  k 

neMy  othochtch.  ■ 

flaBaiiTe  nocTaBHM  Bonpocbi  TaK,  hto6m  ot- 
BeTaMH  Ha  hhx  hbjihjiocb  to,  hto  noflnepKHyTO 
b  nepBOHanajibHOM  yTBepflHTeJibHOM  npeflJiojKe- 
HHH. 

HanpHMep, 

©Yesterday©  the  teacher  talked  to  his  parents 
about  ©his  behavior©. 

Ecjih  noflnepKHyTO  cjiobo  “yesterday,”  to 
Hy>KHO  nocTaBHTB  Bonpoc: 

Kozda  yanTejibHima  roBopmia  c  ero 
poflHTejiHMH  o  ero  noBe^eHHH? 

PaccyjKflaeM.  IIpeflJiojKeHHe  HanitHaeTCH  c 
BonpocHTejibHoro  cjioBa  Kozda: 

When... 

Ilocjie  BonpocHTejibHoro  cjioBa  Hy>KHO  CTa- 
bhtb  ajibcjty.  KaKoe  y  Hac  BpeMH?  talked  —  bto 
Pastlndf.  3HaHHT,  ajibcjta  —  did. 

When  did... 

Ilocjie  ajit>c]}bi  HfleT  nofljiejtcamee. 

When  did  the  teacher... 

Ilocjie  nofljieHtantero  HfleT  Bee  ocTajibHoe. 


1.3.  Pa3HOo6pa3Hue  eonpocu 


When  did  the  teacher  talk1  to  his  parents  about 
his  behavior? 

Ecjih  nofl^epKHyTO  “his  behavior,”  to  jio- 
rHHHblM  SyfleT  Bonpoc  —  «0  HeM  y^HTeJIBHH- 
pa  Bnepa  roBopnjia  c  ero  poflHTejiHMH?» 

BonpocHTejibHoe  cjiobo  «o  neM?»  o6pa30- 
BaHO  ot  cjioBa  «*t/no?».  C  Hero  h  HanHHaeM: 
What... 

AjibcJia  h  nopjioicaipee  HaM  yate  H3BecTHbi: 

What  did  the  teacher... 

CMejio  cTaBHM  Bee  ocTajibHoe: 

What  did  the  teacher  talk  to  his  parents... 

A  Tenepb  HaM  HyiKHO  BcnoMHHTb,  hto  nep- 
BOHanajibHbiH  Bonpoc  6biji  He  «nmo?»,  a  «o 
ueM?».  Ilopa  cTaBHTB  npepjior  «o». 

What  did  the  teacher  talk  to  his  parents  about? 

BbipejieHHbie  cjioBa  KaK  pa3  h  nopontpaioT 
Bonpoc  «o  ueM?».  Tenepb  ncejiaTejibHo  npoBe- 
pHTb,  Bee  JIH  CTOHT  Ha  CBOHX  MeCTaX,  B  COOT- 
BeTCTBHH  CO  CXeMOHI 


What  did  the  teacher  talk  to  about? 

his  parents 


IIcmeMy  talk,  a  He  talked?  Ecjih  KOjieSjieTecb,  CMOTpHTe 
pa3fleji  1.2. 


rjiaea  1.  Asking  Questions 


Tenept,  paccyacflaa  tohho  TaK  ace,  nocTaBB- 
Te  Bonpocti  k  cjieflyioipHM  npeflaoaceHHHM: 

He  likes  to  listen  to  loud  music. 

(Remember  Tarzan!)' 

They  are  speaking  about  their  plans. 

He  always  writes  with  a  fountain  pen.  (Remember 
Tarzan!) 

My  wife  ate  ©eleven®  snickers 
©yesterday®. 

They  rob  ©banks©  ©twice  a  month©. 

I  will  buy  ©ten©  packs  of  Whiskas  for  ©my 
darling  Fluff1 2©. 

Tenept,  nocae  Toro  Kaic  bbi  MHoro  pa3  npo- 
flejiajin  3to  ycTHo  (rpoMKo  h  oT^eTJiHBo),  cfle- 
jiaiiTe  to  ace  caMoe  imctMetmo  h  npoBeptTe  ce- 
6a  no  KJiiony  b  KOHpe  KHnrn  Ha  CTp.  567. 

IIocaeflHHH  Bonpoc  floaaceH  6mji  BM3BaTB 
HeSoatniyio  3aMHHKy.  H  b  Katone  ecTB  flBa  Ba- 
pnaHTa:  who  n  whom.  Hto  sto  3HaHHT? 

Ecan  bbi  He  xothtc  cennac  BflaBaTBca  b  nofl- 
PoShocth,  MoaceTe  stoto  He  fleaaTB.  MoaceTe  bo- 
o6m;e  3a6BiTB  o  cyipecTBOBaHHH  whom  b  KanecT- 
Be  BonpocHTeaBHoro  caoBa  h  eceeda  ct8bhtb 
BMecTo  Hero  o6bikhob6hhbih  who,  to  ecTB  no- 
CTynaTB  c  who  TaK  ace,  KaK  c  what,  kotopbih 
HHKor/i;a  HHKaK  He  H3MeHaeTca.  Ecan  ace  BaM 
HHTepecHo  y3HaTB,  b  neM  TyT  coan,  MoaceTe 
npOHHTaTB. . . 


1  He  3a6yfli>Te,  hto  roBopnjiocb  npo  listen  Ha  CTp.  59. 

2  PacnpocTpaHeHHoe  Komaste  hmh  Bpo,a;e  «nymKa» . 


1.3.  Pa,3HOo6pa3Hbie  eonpocu 


AonOAHCHMC  AAfl  CTYACHTa  y 

Ilo  H,a;ee  cjiobo  who  BbipancaeT  HMeHHTejibHbiH 
na,a;e>K,  to  ecTb  Kmo,  a  He  kozo,  KOMy,  o  kom  h 
Tan  flajiee.  To  ecTb,  Ka3ajiocb  6bi,  b  KanecTBe 
BonpocHTejibHoro  cJioBa  aojijkho  6bi  cjiHrypH- 
poBaTb  HMeHHo  whom: 

ffjifi  kozo  a  Kynjiro  flecaTb  naaeK  BncKac? 

Whom  will  I  buy  ten  packs  of  Whiskas  for1. 

C  KeM  a  Bac  Biifleji  Ha  toh  BeaepnHKe? 

Whom  did  I  see  you  with  at  the  party? 

Ho  b  npaKTHKe  H3t>iKa,  ecjin  k  btomy  whom 
(to  ecTb  k  whom  KaK  BonpocHTejibHOMy  cjioBy, 
CTOHm;eMy  b  Hanajie  npeflJiojKeHHn)  othochtch 
eme  h  npeflJior,  to  6yKBy  -m  b  kohhp  CTaBHTb 
HencejiaTejibHo.  Ee  ynte  flaBHo  hhkto  He  CTa- 
BHT,  KpOMe  Hpe3MepHbIX  H3bIKOBbIX  neflaHTOB. 

Who  will  I  buy  ten  packs  of  Whiskas  for1. 

Who  did  I  see  you  with  at  the  party? 

Ecjih  Hte  nem  npe/yiora,  oTHocamerocn  k 
who,  to  6yKBy  -m  mohcho  CTaBHTb.  Ho  He  o6h- 
3aTejibHo.  Mojkho  h  He  CTaBHTb.  B  coBpeMeH- 
HOM  H3bIKe  ecTb  TeHfleHpHH  B0CnpHHHM3Tb  BO- 
npocHTejibHoe  cjiobo  who  KaK  HeH3MeHneMoe. 

Kozo  oh  ybnji? 

Who  did  he  kill? 

Whom  did  he  kill? 

Kozo  mm  obcywtflaeM? 

Who  are  we  discussing? 

Whom  are  we  discussing? 

06a  BapnaHTa  npaBHJibHbi.  Mojkho  chh- 
TaTb,  hto  nepBbiii  6ojiee  pa3roBopHbiii,  a  bto- 
poii  6ojiee  JiMTepaTypiibiii .  Ecjih  bbi  —  CTy- 
fleHT  X,  to  h  BaM  coBeTyio  3a6biTb  06  3thx  toh- 
kocthx  h  CTaBHTb  Be3,a;e  who,  noKa  bbi  He  no- 


rjiaea  1.  Asking  Questions 


qyBCTByeTe  ce6a  b  H3Biice  flocTaTOHHo  cboSoaho 
h  cMO/KeTe  y,a;epacHBaTB  b  rojioBe  no,a;o6HBie  fle- 
Tajm,  to  ecTt  noKa  bbi  He  cTaHeTe  cTyfleHTOM  Y. 
Ecjih  bbi  ynce  CTyfleHT  Y,  to  nonpoSyiiTe  pa3JiH- 
hbtb  who  h  whom  h  ajih  ototo  cflejiaiiTe  cjiefly- 
loipHe... 


ynpaiKHCHiifi 

We  are  talking  about  you. 

He  bought  this  wonderful  necklace  for  his  wife. 
He  abandoned  his  fiancee. 


She  loves  her  little  brother. 


1.3.  Pa,3HOo6pa3Hbie  eonpocu 


He  is  looking  for  the  princess. 

He  stole  $  1 ,000,000  from  her. 

He  will  love  her  for  ever. 

Ha  bchkhh  cjiynaii  npoBeptTe  ce6a  no 
KJiiony  Ha  CTp.  567. 


Bot  ein;e  YnpaiKHeHMn  ,  CBH3aH- 


Hbie  c  BonpocaMn: 

i. 

He  locked  ©the  back  door©  with  the  ©brass© 
key. 

2. 

Everything  depends  on  your  behavior. 

3. 

He  drank  four  glasses  of  beer. 

4. 

They  will  do  away  with  him.1 

5. 

She  put  on  the  red  dress.2 

6. 

They  are  singing  ©traditional©  songs  to  ©the 
guitar®. 

7. 

He  doesn’t  want  to  understand  her. 

8. 

She  forgot  about  their  yesterday’s  quarrel. 

9. 

He  reminds  her  of  her  first  husband. 

10. 

He  is  apologizing  to  ©her©  for  ©his 
misbehavior®. 

11. 

Love  will  find  a  way.3 

12. 

She  is  shouting  at  him  again. 

IIpaBHjibHbie  OTBeTbi  Sy^yT  yKRSLTb  Bac  Ha 
CTp.  567. 


1  OSpaTHTe  BHHMaHHe,  3#ecb  rbsl  npefljiora:  away  h  with. 

2  KaK  bbi  .ziiyMaeTe,  3to  HacToamee  BpeMH  hjih  npomefl- 
mee?  A  noaeMy?  Ecjih  coMHeBaeTect,  no^yMaHTe  o  Tap- 
3aHe. 

3  H3BecTHaa  nocjiOBHii,a. 
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1 .4.  OlCHb  BaiKHbie 
AOnOAHCHMSI 

“The  time  has  come,”  the  Walrus  said, 

“To  talk  of  many  things: 

Of  shoes — and  ships — 

and  sealing  wax — 

Of  cabbages — and  kings — 

And  why  the  sea  is  boiling  hot — 

And  whether  pigs  have  wings.” 

Lewis  Carroll, 
Through  the  Looking-Glass 

1*4*1*  Bonpoc 
k  noAAencaiiieMy 

On  Monday,  when  the  sun  is  hot 
I  wonder  to  myself  a  lot: 

Now  is  it  true,  or  is  it  not, 

That  what  is  which  and  which  is  what? 

A.  A.  Milne, 
Winnie-  The- Pooh 


Eiu;e  pa3  nocMOTpHM  Ha  to  nee  caMoe  npefl- 
jioHceHHe: 

Yesterday  the  teacher  talked  to  his  parents  about 
his  behavior. 

npeflnojiojKHM,  hto  Ha  3tot  pa3  noflnepKHy- 
to  cjiobo  the  teacher,  to  ecTB 

Kmo  roBopnji  c  ero  pouHTejumii  o  ero 
noBefleHHH? 

HanHHaeM  paccyncflaTB. 

BonpocHTeJitHoe  cjiobo 
Who... 


1.4.  Onenb  eaMHue  donoAnenusi 


AjiBiJia: 

Who  did... 

noflJieJKamee... 

CTon.  A  rfle  noflJiejKamee?  B  nepBOHanajiB- 
hom  yTBepflHTejiBHOM  npeflJioaceHHH  sto  StiJia 
y^HTejiBHHpa  —  the  teacher.  Ho  mm  Kan  pa3 
K  Heil-TO  H  CTHBHM  BOnpOC,  TO  eCTB  B  BOnpOCH- 
TejiBHOM  npeflJio>KeHHH  cjioBa  the  teacher 
6bitb  He  mojkct:  mbi  xothm  ycjiBimaTB  sto  cjio- 
bo  b  KanecTBe  omeema,  a  He  b  Bonpoce: 

—  Kmo  roBopmi  c  ero  po^HTenaMH  o  ero 
noBefleHHH? 

—  ynumejibmma. 

Tfle  JKe  nofljiejKamee? 

Ecjih  b  yTBepflHTejiBHOM  npeflJioHceHHH 
nofljiejKamee  —  the  teacher,  3HanHT,  b  Bonpo- 
CHTejiBHOM  npefljioaceHHH  nofljieHcamHM  6y,zi;eT 
to,  hto  3aMeHHJio  cjiobo  the  teacher.  9to  cjio- 
bo  Kmo  —  who.  HTaK,  who  y  Hac  noflJiejKamee. 
H  oho  JKe  y  Hac  BonpocHTeJiBHoe  cjiobo.  B  stom 
cjiynae  BonpocHTeJiBHoe  npeflJioHceHHe  bbitjih- 
flHT  HecKOJiBKo  HHane,  neM  b  cjiynae,  Koiyja 
noflJiejKaipee  He  coBnaflaeT  c  BonpocHTeJiBHBiM 
CJIOBOM. 

nocMOTpHM  eipe  pa3  Ha  cxeMy: 


BonpociiTejibHoe 

CJIOBO 

+ 

a 

+ 

floAJiejKaiMee 

+ 

...? 

A  TenepB  npeflCTaBHM  ce6e,  hto  y  Hac  bo- 
npocHTejiBHoe  cjiobo  nepenoji3Jio  Ha  mccto 
noflJieJKaipero  h  cpocjiocb  c  hhm.  B  stom  cjiy- 
nae  npeflJio>KeHHe  HanHHaeTCH  HenocpeflCTBeH- 
ho  c  noflJieHcaipero  (oho  ace  BonpocHTeJiBHoe 
cjiobo),  h  hukokou  uneepcuu  dejiamb  yotce  ne 


rjiaea  1.  Asking  Questions 


HytHCHO.  IlopHflOK  cjiob  6yo;eT  tohho  TaKoii  nte, 
KaKoii  6biji  b  nepBOHanajiBHOM  yTBepflHTejiBHOM 
npeflJioaceHHn:  BonpocnTejitHoe  cjiobo,  oho  nee 
nofljiejKamee,  CKa3yeMoe,  Bee  ocTajiBHoe. 

Who  talked  to  his  parents  about  his  behavior 

yesterday? 

Hjih,  HanpHMep,  Bonpoc: 

Kmo  ee  jik>6ht? 

Kmo  —  a  to  BonpocHTejiBHoe  cjiobo,  h  oho 
>Ke  3,a;ecB  nofljiejKaipee: 

Who  loves  her? 

A  b  npefljioHceHHH  «Koeo  oHa  jik>6ht?»  bo- 
npocHTejiBHoe  cjiobo  ne  coBnaflaeT  c  nofljieHca- 
ih;hm.  BonpocHTejiBHoe  cjiobo  —  who(m),  a 
noflJieHcaipee  —  she: 

Who(m)  does  SHE  love? 

3th  cjiynan  HeoSxoflHMo  pa3JiHHaTB.  Ha¬ 
npHMep: 

©He©  waited  for  ©her©  ©on  the  street®. 

©They©  live  in  a  ©large  beautiful©  house.1 

©Her  fiance©  is  hunting  for  ©her  money©. 

©Her  husband©  will  kill  ©him®. 

npaBHJIBHBie  OTBeTBI  BBI  HafiflCTC  Ha  CTp.  568. 


1  He  3a6yflbTe,  hto  who  b  Kavec'rp.e  Bonpoci-rrejibHoro  cjiOBa 
Bcerfla  comacyeTcn  c  eflHHCTBeHHbiM,  a  He  c  MHoacecTBeH- 

HBIM  HHCJIOM. 


1.4.  OneHb  eaMHue  donojinenun 


1«4«2«  MoAaAbHbie 
rAaroAbi 


“I’m  just  one  hundred  and  one,  five 

months  and  a  day.”1 

“I  can’t  believe  that!”,  said  Alice. 

“Can’t  you?”  the  Queen  said  in  a  pitying 
tone.  “Try  again:  draw  a  long  breath,  and 
shut  your  eyes.” 

Lewis  Carroll, 
Through  the  Looking-Glass 


Ectb  TaKHe  cnepnajiBHBie  rjiarojiBi,  HanpnMep 
can,  may,  must,  should,  Ha  KOToptie  He  pac- 
npocTpaHHeTca  HHHero  H3  Toro,  hto  mbi  tobo- 
Phjih  o  BpeMeHax.  Ilo  toh  npocToii  npHHHHe, 
HTO  OHH  —  TaK  Ha3BIBaeMBie  MOdajtbHbte.  no- 
cmotphm,  KaK  ceda  BeflyT  MOflajiBHBie  rjiarojiBi 
Ha  npHMepe  rjiarojia  can.  Bo-nepBBix,  y  3Toro 
rjiarojia  HeT  hhk3khx  BpeMeH:  hh  Prlndf,  hh 
Pastlndf,  hh  PrCont,  hh  Futlndf.  y  Hero  ecTB 
tojibko  flBa  BpeMeHH:  present  h  past.  CooTBeT- 
cTBeHHo,  tojibko  flBe  cJiopMBi:  can  h  could.  Bot 
KaK  oh  BBirjiHflHT  b  Present: 


I  can 
You  can 
He  can 
She  can 


We  can 
It  can 
They  can 


A  bot  KaK  b  Past: 
I  could 
You  could 
He  could 
She  could 


We  could 
It  could 
They  could 


Pe^b  HfleT  o  BQ3pacTe. 


rjiaea  1.  Asking  Questions 


BnflHTe?  Oh  peHCTBHTejibHo  hhkhk  He  H3Me- 
HaeTCH.  Hh  no  JinpaM,  hh  no  nncjiaM.  Tojibko 
no  flByM  BpeMeHaM,  hh  oflHO  H3  kotopbix  He  hb- 
jiaeTCH  TeM,  hto  6biBaeT  y  HopMajibHbix  rjiaro- 

JIOB. 

Bojiee  Toro,  can  HHKorpa  He  SbiBaeT  caM  no 
ce6e.  Oh  Bceiyja  TpeSyeT  nocjie  ce6n  zojiozo 
HHCjlHHHTHBa. 

I  can  swim. 

He  can  read  and  write  Chinese. 

You  can  make  it  if  you  try. 

H  HaKOHep,  caMoe  maBHoe.  B  npepjiosKe- 
hhh  jiio6oh  MopajitHbiH  rjiaroji  (HeBantHo,  b 
Present  hjih  b  Past)  ecerpa  HBJiaeTCH  aabtjjon. 

3HanHT,  Kan  mbi  nocTaBHM  OTpnpaHHe  b 
npepjioaceHHa: 

I  can  swim  across  the  Channel. 

We  can  do  without  food  and  water  for  a  few  weeks. 

He  can  easily  beat  Arnold  Schwarzenegger. 

I  could  drink  three  bottles  of  whisky  without 

getting  drunk. 

She  can  cook  and  wash  the  dishes  ten  times  a  day. 

They  could  run  faster  than  the  cheetah. 

IlpaBHJibHO.  Bo  Bcex  sthx  cjiynaax  OTpnpa- 
TejibHaa  nacTHpa  not  nonpeT,  Kan  Bcerpa,  cpa- 
3y  nocae  ajibcjibi,  to  ecTb  cpa3y  nocae  can 
(could).  OSpaTHTe  tojibko  BHHMaHHe  Ha  to,  hto 
b  cjiynae  can  (h  tojibko  b  3tom  cjiynae)  nacTHpa 
nnineTca  cjihtho  c  rjiarojioM: 

He  cannot  easily  beat  Arnold  Schwarzenegger.  Ac¬ 
tually,  he  cannot  beat  him  at  all. 


1.4.  OneHb  eaMHue  donoAnenusi 


Hjih,  b  coKpameHHOH  c])opMe,  can’t.1 

She  can’t  cook  and  wash  the  dishes  ten  times  a 
day.  She  can't  cook  and  wash  the  dishes  three 
times  a  day,  either. 

Tenept  nocTaBHM  k  sthm  JKe  npefljiojtceim- 
hm  Yes-No  Questions,  He  3a6biBaH  o  tom,  hto 
can  —  a  to  ajiBcJia. 

CTyfleHT  X  He  3a6biJi,  hto  can  —  sto  ajib- 
c])a,  ho  oh  3a6i>iJi  HeKOTopbie  flpyrne  noflpoSHO- 
CTH.  IloCMOTpHTe,  KHKHe  Bonpocbi  OH  3aflaJI,  H 
HcnpaBBTe  ero  ohihSkh. 

1.  Can  you  swim  the  Channel  across? 

2.  Can  we  to  do  without  food  and  water 
for  a  few  weeks? 

3.  Can  he  easily  beats  Arnold  Schwarzenegger? 

4.  Could  I  drank  three  bottles  of  whisky  without 
getting  drunk? 

5.  Can  she  cooks  and  washes  the  dishes  ten 
times  a  day? 

6.  Could  they  ran  faster  than  the  cheetah? 

3to  BecBMa  THnHHHbie  ohihSkh  ajih  CTy- 
fleHTa  X,  a  HHOiyja  h  ajih  CTyzjeHTa  Y.  B  (1)  oh 
onHTb  (cm.  pa3fleji  1.3)  yHec  b  kohch,  npefljior, 
KOTopbiii  ne  othochtch  k  BonpocHTejibHOMy 
cjioBy  (xoth  6bi  noTOMy,  hto  3flecb  Hem  Bonpo- 
CHTejibHoro  cjioBa).  Across  othochtch  k  the 
Channel,  h  nepefl  him  oh  h  aojihcch  ctohtb: 
Can  you  swim  across  the  Channel? 

B  (2)  oh  3a6biJi,  hto  hhc]}hhhthb  nocjie  MO- 
flajibHbix  rjiarojioB  Bceiyja  SbiBaeT  zojium: 


IIoHcajiyHCTa,  npoH3HOCHTe  3to  cjiobo  KaK  [kaent].  IIo- 
ApoSHee  o  npoH3HomeHHH  HHTaiiTe  b  saKJiio^ieHHH. 


rjiaea  1.  Asking  Questions 


Can  we  do  without  food  and  water  for  a  few  weeks? 

B  (3)  ero  npecneflOBaji  npeBpaTHo  hctojiko- 
BaHHtm  npH3paK  Tap3aHa.  Pa3  b  noflJieacameM 
CTOHT  he,  CTyfleHT  X  TOTOB  CTaBHTb  -s  K  HeMy 
nonajio.  He  Hy>KHO  stoto  fleJiaTb.  rjiaroji  to 
beat  ctoht  3/tecb  He  b  KanecTBe  cKa3yeMoro  Bpe- 
MeHH  Prlndf,  k  KOTopoMy  nojiaraeTca  npn- 
KjieHBaTB  -s,  a  b  KaaecTBe  zojiozo  uHtpumimuea 
nocae  MOflajibHoro  rjiarojia  can : 

Can  he  beat  Arnold  Schwarzenegger? 

B  (5)  npHKJHOHHJiocb  aHajiorHHHoe  Heflopa- 
3yMeHHe.  Pa3  b  npeflJioHceHHH  ecTb  npomeflinee 
BpeMH,  3HaaHT,  flyMaeT  cTyzjeHT  X,  Bee  noflpafl 
Hy>KHO  CTaBHTB  b  npomeflinee  BpeMH.  OflHaKO 
rjiaroji  nocae  MOflajibHoro  HfleT  He  b  KaKOM  6bi 
to  hh  6mjio  BpeMeHH,  a  (He  ycTaio  noBTopaTb) 
b  zojiom  uHtpunumuee : 

Could  you  drink  three  bottles  of  whisky  without 
getting  drunk? 

OiHHSica  b  (5)  HfleHTHHHa  ornnSKe  b  (3),  a 
ouindKa  b  (6)  —  oiHHdKe  b  (4): 

Can  she  cook  and  wash  the  dishes  ten  times  a  day? 
Could  they  run  faster  than  the  cheetah? 


14.3.  r Aaron  TO  HAVE 


America  and  England  are  two  great  nations 
separated  by  the  same  language. 

Bernard  Shaw 


C  3thm  rjiarojioM  CBH3aHbi  caMbie  CToiiKHe 
npeflpaccyflKH.  nocMOTpHTe  Ha  npeflJioaceHHe: 
This  woman  has  four  children. 


1.4.  OneHb  eaMHue  donojiHenun 


A  Tenept  3a,a;aHTe  k  HeMy  Bonpoc  TaK,  hto- 
6bi  oTBeTOM  6bijio  cjiobo  four,  to  ecTt: 

Ckojibko  y  Hee  neTeft? 

CyipecTByeT  BepoHTHocTB,  npuMepHo  flBa- 
flpaTt  k  oflHOMy,  hto  Barn  oTBeT  6y,a;eT: 

How  many  children  has  this  woman? 

3to  hhk3k  Hejn>3H  oS'bhchhtb  papnoHajiB- 
ho.  Tojibko  hto  mbi  c  BaMH  ycBOHJiH,  hto  nocjie 
BonpocHTeJiBHBix  cjiob  HfleT  ajiBcJia.  Mbi  bh- 
PM,  hto  npeflJioaceHHe  “This  woman  has  four 
children”  CKa3aHO  bo  BpeMeHH  Prlndf.  Mbi 
3HaeM,  HTO  B  3TOM  BpeMeHH  aJIBCjlOH  HBJIHeTCH 

do/ does.  Mbi  Tanuce  bh^hm,  hto  to  have  —  sto 
He  MOflajiBHBiii  rjiaroji.  Mbi,  cjieflOBaTeJiBHO, 
noHHMaeM,  uto  npeflJiojKeHHe  no  npaBHJiaM 
flOJIJKHO  6bI  3BynaTB  KaK 

How  many  children  does  this  woman  have? 

H  Bee  paBHO  mbi  ynopHO  CTaBHM  have  ne- 
pefl  noflJiencaipHM,  r,a;e  nojiaraeTCH  HaxoflHTB- 
ch  tojibko  ajiBfjie,  noBHHyncB  TOMy  ace  caMOMy 
npeflpaccyflKy,  kotopbih  3acTaBJiaeT  Hac  Jie- 
nHTB  npHMO  k  have  OTpnpaTejiBHyio  nacTHpy 
not : 

She  hasn’t  any  children, 

B  TO  BpeMH  KaK  MBI  flOJIJKHBI  6BIJIH  6bI  nOM- 
HHTB,  HTO  not  CTaBHTCH  HCKJIIOHHTeJIBHO  K 
ajibtpe,  a  ne  k  CMucjioeoMy  zjiazojiy: 

She  doesn’t  have  any  children. 

( ujiu:  She  has  no  children.,) 

CTyfleHTa  X  h  nporny  pa3  HaBcerfla  3anoM- 
hhtb:  rjiaroji  to  have  HHneM  He  oTjmnaeTCH  ot 
npouHX  HeMOflajiBHBix  rjiarojioB.  3to  TaKoii 
nee  rjiaroji,  KaK  to  live,  to  look,  to  wait,  to  love 


rjiaea  1.  Asking  Questions 


HJIH  tO  like.  CoOTBeTCTBeHHO,  OH  nOflHHHHeTCfl 
TeM  JKe  caMbiM  npaBHJiaM. 

She  has  four  children. 

Does  she  have  four  children? 

How  many  children  does  she  have? 

They  had  a  large  house  at  the  sea-side. 

Did  they  have  a  large  house  at  the  sea-side? 

What  did  they  have  at  the  sea-side? 

Where  did  they  have  a  large  house? 
etc. 

A  jiio6o3HaTejibHbiH  cTyfleHT  Y  MOJtceT  npo- 
necTb  oHepeflHoe... 


1.4.  OneHb  eaMHue  donoAnenusi 


AonOAHCHMC  AASI  CTYACHTa  y 

B  TaK  HastiBaeMOM1  BpnTaHCKOM  H3BiKe  rjia- 
toji  to  have  HMeeT  flBa  cnoco6a  ynoTpeSjieimH. 
B  HeKOTopBix  cjiynaHX  oh  ynoTpe6jmeTCH  TaK, 
KaK  nojiaraeTCH  no  H3JionceHHBiM  BBime  npa- 
bhji3m: 

I  didn’t  have  breakfast  in  the  morning. 

Do  you  have  a  headache? 

A  b  HeKOTopBix  cjiynaax  —  TaK,  KaK  bbi 
noneMy-To  Bee  BpeMH  cTpeMHTecB  ero  ynoTpeS- 
JIHTB,  TO  eCTB  KaK  eCJIH  6bI  OH  6bIJI  MOflaJIBHBIM 
rjiarojioM  h  b  npeflJionceHHH  nosTOMy  hbjihjich 
6bi  ajiBcjxtH: 

Have  you  a  dog? 

I  haven’t  any  idea. 

Otjihhhtb,  b  KanoM  cjiynae  TpeSyeTca  ko- 
topbih  H3  cnoco6oB  o6pani;eHHH  c  sthm  rjiaro- 
jiom,  b  npHHpnne  mojkho.  JKejiaiom;HX  noTpa- 
THTB  Ha  3 TO  CBOe  BpeMH  H  CHJIBI  H  OTCBIJiaiO  K 
BejiHKOJienHOMy  yneSHHKy  KjiaccHnecKoro 
BpHTaHCKoro  H3BiKa,  HanncaHHOMy  t-hom 
Eckersley. 

Te  JKe  H3  Bac,  kto  xoneT  tobophtb  Ha  aMe- 
PHK3HCKOM  H3BIKe,  flOJKKHBI  HaBCerfla  3a6BITB, 
hto  cyipecTByeT  bo3mohchoctb  o6pam;eHHH  co 
cmbicjiobbim  rjiarojioM  to  have  KaK  c  ajiBcJjon- 


1  H  HCnoJiB3yio  CJioBa  «TaK  Ha3£iBaeMBiii »  OTHK>/ib  He  H3 
npeHeSpenceHHH,  a  npocTO  noTOMy,  hto  HHKaKoro  Hhcto 
BpHTaHCKoro  H3biKa  He  cyni;ecTByeT.  rio/i;po6Hee  06  stom 
HHTaHTe  BO  BTOpOM  TOMe.  B  HIKOJie  BBI  yHHTe  TaK  Ha3BI- 
BaeMBIH  PyCCKHH  BpHTaHCKHH,  HJIH,  HIHpe,  PyCCKHH 
Ahtjihhckhh  (o(|)Hi],HajibHbiH  TepMHH,  ynoTpeSjineMbiH 
aMepHKaHCKHMH  MeTOflHCTaMH:  Russian  English ),  h  3to 
nopoHc^aeT  H3BecTHbie  3aTpyn;HeHHH. 


rjiaea  1.  Asking  Questions 


koh  bo  BpeMeHax  Prlndf  h  Pastlndf.  9to  we  mo- 
flajiBHBiii  rjiaroji.  9to  we  BcnoMoraTeJiBHBra 
rjiaroji.  9to  CMbLCjioeou  rjiaroji.  A  ajiBcjioHKa  b 
3thx  BpeMeHax  —  do/does/did. 

KcTaTH,  npeflCTaBHM  cede,  hto  bbi  nonajin  b 
AHrjiHio.  BpHTaHpbi  He  jik>6ht,  Koiyja  Ha  hx 
H3BIKe  TOBOPHT  HenpaBHJIBHO.  H  BOT  BaM  Hy>KHO 
3a,a;aTb  Bonpoc  co  cmbicjiobbim  rjiarojioM  to 
have.  Ha  cJiynaH  nonaflaHHH  b  3Ty  CTpaHy  bbi 
BBiyHHJIH  CTO  BOCeMBfleCHT  flBe  tbichhh  cjiynaeB 
otjihhhh  Have  you?.,  ot  Do  you  have?..  —  ho, 
Kan  Bceiyja,  b  sKCTpeMajiBHoii  cnTyapnH  Heno- 
epeflCTBeHHoro  odipeHHH  flyMaTB  06  stom  BaM 
HeKoiyja,  h  bbi  roBopHTe: 

Have  we  the  business  lunch  at  three? 

KaKoii  yncac,  BeflB  no  Sphthhckhm  npaBH- 
jiaM  HyjKHo  6bijio  cnpocHTB  «Do  we  have»\  H 
bot  Banin  dyflyipne  napTHepBi  no  6n3Hecy  cmot- 
Pht  Ha  Bac  c  no,zi;o3peHHeM,  Hanajio  KOHTaKTa 
HeyflanHO,  fleJioBoe  coTpyflHHnecTBO  norydJieHO 
b  caMOM  3apoflBime. 

A  TenepB  npeflnojioJKHM,  hto  bbi  cflejiajin 
npoTHBonojiojKHyio  onmdKy. 

Do  you  haue  any  further  suggestions?  — 
cnpocHJiH  bbi,  Koiyja  no  TeM  ace  caMBiM  TaHHCT- 
BeHHBiM  npaBHJiaM  HyntHO  6bijio  cnpocHTB  Have 
you...?  «JIaflHO,  —  flyMaioT  aHrjmnaHe,  —  oh 
roBopHT  no-aMepHKaHCKH.  njioxo,  kohchho,  ho 
Hnnero  CTpaiHHoro». 

BnflHTe?  Bee  oaho  k  oflHOMy.  He  HyntHO 
cnpaniHBaTB  “Have  you...?”  —  mojkho  coBep- 
ihhtb  poKOByio  onmdKy.  CnpaumBaiiTe  “Do 
you  have...?”  —  u  He  onmdeTecb  HHKor,a;a. 

A  TenepB,  KOHenHO... 


1.4.  OneHb  eaMHue  donoAnenusi 


ynpaiKHCHun 

©His  wife©  has  ©the  largest  Persian©  cat  in  the 
world. 

©We©  had  ©one  hundred©  mice  ©at  our  country 
house©  ©last  summer©. 

©They©  have  ©seven©  meals  a  day 

©This  adventurer©  had  ©a  wife©  in  every  town. 

©The  pirats©  had  ©the  famous  parrot©  as  a  member 
of  the  crew. 

IlpaBHJIBHBie  OTBeTBI  npHBCfleHBI  Ha  CTp.  568. 


rnaroA  TO  BE 


“It’s  very  beautiful,”  said  the  priest...  “Bu  t 
it’s  the  wrong  shape.” 

“What  for?”  asked  Flambeau,  staring. 
“For  anything.” 

G.  K.  Chesterton, 
The  Wrong  Shape 

Bee  ohihSkh  c  rjiarojioM  to  be  flonycKaiOTCH 
tojibko  no  HeBHHMaHHio.  Bot,  HanpHMep,  HTO  H3 
Him-cecjie/tyioHtero,  no-BameMy,  npaBHJiBHo: 

1.  Did  you  be  to  the  sea-side  last  summer? 

2.  Were  you  to  the  sea-side  last  summer? 

3.  Did  you  were  to  the  sea-side  last  summer? 

4.  Do  you  are  crazy? 

5.  Do  you  be  crazy? 

6.  Are  you  crazy? 

BapnaHTBi  (3)  h  (4)  aojijkhbi  OTnacTB  cpa3y 
nee:  maroji  nocjie  ajiBc])Bi  HfleT  b  tojiom  hh^h- 
HHTHBe,  a  He  B  TOM,  HTO  HanHCaHO  B  3THX  flByX 
npeflJionceHHHX.  Ho  bot  (1)  h  (5)  BBirjiHflHT  Ha 


rjiaea  1.  Asking  Questions 


Is  your  husband  BE  at  home? 


nepBtm  B3rjiH,fl;  Bnojme  KoppeKTHo:  ajiBc])a,  no/i;- 
jiejKaipee,  tojibih  hhc])hhhthb.  Ho  flejio  b  tom, 
hto  rjiaroji  to  be  caM  no  ce6e  —  ajiBc])a.  Mbi  ro- 
Bopnjin  06  3tom  b  pa3,o;ejie  1.1.  CneflOBaTejiBHo, 
npaBHJiBHBie  npeflJiojKeHna  —  tojibko  (2)  h  (6). 

HTaK:  ecjiH  rjiaroji  to  be  ctoht  b  c]}opMax 
am,  are,  is,  were,  was,  to  ecTB  HaxoflHTCH  bo 
BpeMeHax  Prlndf  hjih  Pastlndf,  oh  Bcer^a 
SbiBaeT  ajiBtfJOH,  co  BceMn  BBiTeKaiomnMn  ot- 
ClOfla  nOCJieflCTBHHMH. 


1.4.  OneHb  eaMHue  donoAnenusi 


ynpaiKHCHMn1 

1.  ©©We©  are  ©in  this  house©  all  alone.© 

2.  I  am  against  her  crazy  plan. 

3.  ©Her  husband©  was  a  ©decent©  man. 

4.  ©Our  partners©  are  not  sure  of  ©our 
reliability.© 

5.  ©He©  is  up  to  ©something  dangerous©. 

6.  You  were  in  a  ©bad©  mood  ©at  the  party©. 

IlpejKfle  tom  cMOTpeTL  kjiioh  Ha  cTp.  569, 
oSpaTHTe  BHHMaHHe  Ha  HeKOToptie  tohkocth. 
B  (1)  h  (6)  BonpocBi  3a  HOMepoM  flBa  othochtch 
ko  BceMy  oScTOHTejitcTBy,  BMecTe  c  npepjio- 
tom,  to  ecTB  Bonpoc  Hy>KHO  3a,a;aBaTB  He  «b 
tom?»  hjih  «Ha  neM? » ,  a  «r,a;e?»  h  «Kor,a;a?». 
Hy>KHO  jih  npn  stom  CTaBHTB  npepjior  b  koh- 
pe?  IIopa3MBicjiHTe  Hap  sthm.  B  (3),  b  Bonpoce 
HOMep  flBa  —  « KdKUM  TOJioBeKOM  6biji  ee 

My>K?»  —  Kypa,  HHTepecHO,  bbi  nocTaBHJin 
CJIOBO  «HejIOBeK»? 

B  (4)  nocjie  cjioBa  sure  ctoht  npepjior  of. 
MHe  noTOMy-TO  KanteTCH,  hto  bbi  Bee  paBHO 
nocTaBHJin  in.  Ecjih  sto  He  Tan,  to  TeM  Jiynine 
fljiH  Bac.  A  ecjiH  Tan,  to  nopyMaHTe  eipe  pa3: 
MOJKHO  JIH  CTOBHTB  TOT  npeflJIOT,  KOTOpBIH 
npHxoflHT  b  rojioBy,  ecjin  b  hcxoahom  npepjio- 
>KeHHH  yitce  ecmb  HyjKHBiii  npepjior? 

IlpeflJioHteHHe  (5)  mojkho  nepeBecTH  Kan 
«oh  3aMBiniJiHeT  hto-to  onacHoe».  HHTepecHO, 
bbi  oSpaTHJiH  BHHMaHHe  Ha  to,  hto  TaM  dea 
npepjiora? 


Ecjih  no^HepiCHyTO  Bee  npe,zi;jio>KeHHe,  3to  3HaHHT,  hto 
Bonpoc  HyHCHO  IIOCTaBHTb  TaK,  HTOSbl  OTBeTOM  0BIJIO 
«,a;a»  hjih  «  HeT  » . 


rjiaea  1.  Asking  Questions 


14.5*  Bonpoc  c  OTpmiaHMCM 

Isn’t  it  funny 

How  a  bear  likes  honey? 

A.  A.  Milne, 
Winnie-  The- Pooh 

Hem  jih  y  ero  aceHbi  caMoro  Sojitmoro 
b  Miipe  nepcHflCKoro  KOTa? 

Pa36e  oh  ne  yexan  eme  Ha  npoimroH  He^ejie? 
He  6mjio  jih  y  Hero  JKeHti  b  KaatflOM  ropo^e? 
Pa36e  Bam  nana  ne  MHJiJiHOHep? 

He  6bijio  jih  y  Hac  cothh  Mtimeii  Ha  flane 
npOHIJIBIM  JieTOM? 

h  TaK  flajiee. 

CTyfleHTy  X  Bee  aojijkho  6bitb  hcho.  Kyzja 
CTaBHTCH  MacTHu;a  not ?  —  Cpa3y  nocjie  ajiB<J>Bi. 
3HaB:HT... 

Doesn’t  his  wife  have  the  largest  Persian  cat  in  the 
world? 

Didn’t  he  go  away  last  week? 

Didn’t  he  have  a  wife  in  every  town? 

Isn't  your  father  a  millionaire? 

Didn't  we  have  one  hundred  mice  at  our  country- 

house  last  summer? 

etc. 

9to  coBepmeHHO  npaBHJiBHO.  CyipecTByeT, 
OflHaKO... 


AonOAHCHMC  AAfl  CTYACHTa  y 

(CTMAMCTHHCCIfan  TOHKOCTb) 


Ecjih  bbi  xoTHTe,  hto6bi  Barn  Bonpoc  3ByHaji 
oc]iHu;najiBHO,  hjih  ecjiH  bbi  xoTHTe  npnflaTB  eMy 


1.4.  OneHb  eaMHue  donojiHenun 


nac]}oc  —  nocTaBBTe  «not»  nocjie  nofljieacame- 
ro.  OoHeTH^ecKoe  ypapeHHe  cTaBHTCH  Ha 
«not». 

Did  he  NOT  have  a  wife  in  every  town? 

(BbiflepwcKa  H3  penn  npoKypopa  Ha  npopecce  mho- 
roaceHpa.) 

Did  he  NOT  go  away  last  week? 

(IIoHeMy  ate  h  Bnepa  BHfleji  ero  b  TeaTpe  c  Moeft 
ateHofi?) 

Did  we  NOT  have  one  hundred  mice  at  our  country- 
house  last  summer? 

(H  tbi,  floporoii,  xonenib,  htoSm  h  h  othm  ae- 
tom  noexajia  b  nopodHyio  pbipy?!) 

Is  your  father  NOT  a  millionaire? 

(A  h-to  coSupajica  Ha  Bac  aceHHTbca!) 

Does  she  NOT  have  the  largest  Persian  cat  in  the  world? 

(H  nocae  9Toro  ee  Myac  xoneT  3aBecTH  flBop- 
Hary!) 

Tenept  mojkho,  HaKOHep,  BepHyTbCH  k  ca- 
MOMy  Hanajiy  nepBoii  raaBbi  (cTp.  12)  h  bhh- 
MaTejibHo  nocMOTpeTb  Ha  Bonpocti,  KOToptie 
CTypeHT  X  3aflaji  Ha  nepBOM  3aHHTHH,  Korpa 
oh  eme  HHHero  He  3Haji. 

Bonpoc  (1)  3a,a;aH  aScojiioTHO  npaBHJibHO. 
3to  eflHHCTBeHHbiii  npaBHJibHO  nocTaBJieHHbm 
Bonpoc. 

B  Bonpoce  (2)  cpejiaHa  KJiaccHHecKaH 
oum6Ka  Ha  raaroji  to  have.  Ecjih  bbi  b  neM-TO 
He  yBepeHbi,  nepeHHTaiiTe  noppaspeji  1.4.3. 

B  (3)  cTypeHT  X  peniHJi,  hto  married  — 
a  to  TaKoii  raaroji,  b  to  BpeMH  Kan  3to  npnnac- 
Tne.  A  c  noMOHtbio  Hero  b  npeflJioaceHHH  npn- 
nacTHH  npHpejibiBaioTCH  k  nopjieacaHteMy? 
Cm.  no,a;pa3/i;eji  1.1.1. 
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B  (4)  oh  BooSipe  Hapymnji  CTpyKTypy  bo- 
npoca.  Ilocjie  BonpocnTejiBHoro  cJioBa  flojinma 
6bitb  ajiB$a  (Kan  bbi  flyMaeTe,  Rattan?). 

Bonpoc  (5)  oh  3aflaji  b  HeKoeM  HecyipecT- 
ByiomeM  BpeMeHH.  Hem  Tanoro  BpeMeHH  b  aHr- 
jihhckom  H3BiKe,  htoSbi  cmbicjioboh  rjiaroji  B 
cJtopMe  to  jih  rojioro  HHcjtHHHTHBa,  to  jih  Prlndf 
cjieflOBaji  3a  rjiarojioM  to  be. 

Bonpoc  (6)  c])opMajiBHO  3ByHHT  npaBHJiBHO, 
ho  BpeMH  Hcnojii>30BaHo  He  to.  3,a;ecB  cjieflOBajio 
ynoTpedHTt  The  Present  Perfect  Continuous. 
IfoneMy?  HnTanTe  flajitine. 

(7)  —  Ta  nte  ornnSKa,  hto  h  b  (4). 

(8)  —  CTy,zi;eHT  X  nepenyTaji  eflHHCTBeHHoe  n 
MHOHCeCTBeHHOe  HHCJIO. 

(9)  n  (10)  —  b  tom  nee  HecyipecTByioipeM 
BpeMeHH,  HTO  H  (5). 

(11)  —  MOflajiBHBie  rjiarojiw  He  corjiacyiOT- 
ch  c  do.  Ohh  chmh  —  ajit>c]}M  (cm.  no,a;pa3- 
,a;eji  1.4.2) 

(12)  small  —  a  to  He  maroji,  a  npnjiaraTejiB- 
Hoe.  (CjieflOBaTejiBHo?..)  Tenept  ncnpaBBTe  Bee 
(KpoMe  BonpocoB  (1)  h  (6))  cbmh  h  npoBeptTe 
ce6a  no  KJiioHy  Ha  cTp.  569. 

A  Tenept  ynpaiKHCHMn  Ha  Bee  bh- 

flW  BonpocoB. 

flaBaiiTe  paccMOTpHM  HeKOToptie  H3BecT- 
HBie  nOCJIOBHH,BI  H  nOCT3BHM  K  HHM  BOnpOCBI 
(3apaHee  npeflynpentflaio,  hto  3a  cmbicji  h  mo- 
paJIB  nOCJIOBHU;  aBTOp  OTBeTCTBeHHOCTH  He  He- 
CeT  H  3aKJHOHeHHBIH  B  HHX  nacJ>OC  enJIOHIB  H  pH- 
flOM  He  pa3,a;ejiHeT). 


1.  The  Pearly©  bird  catches  ©the  worm©. 


1.4.  OneHb  eaMHue  donojiHenun 


2.  ©Curiosity©  killed  ©the  cat®.' 

3.  ©Desperate  diseases©  call  for  ©desperate© 
remedies. 

4.  ©Dog©  doesn’t  eat  ©dog©.1 2 

5.  Every  dog  has  its  day.3 

6.  ©Every  family©  has  ©a  skeleton  in  the 
cupboard©. 

7.  ©Haste©  makes  ©waste©.4 

8.  ©Hawk©  will  not  pick  out  ©hawks’  eye©. 

9.  ©Necessity©  is  ©the  mother  of  invention®.5 

10.  The  road  to  hell  is  paved  with  good  intentions. 

11.  A  rolling  stone  gathers  no  moss. 

12.  ©Time©  is  ©money©. 

13.  ©Walls©  have  ©ears©. 

14.  You  cannot  make  ©a  silk  purse©  out  of 
©a  sow’s  ear®. 

15.  You  cannot  make  Pan  omelette©  without 
©breaking  eggs©. 

IIpaBHjibHbie  OTBeTbi  mijHTe  Ha  CTP*  569. 


1  Te,  kto  npHBOflHT  3Ty  nocjiOBtmy  b  Ha3H,a;aHHe  jnobo- 
ntiTHtiM,  oSbihho  3a6biBaiOT,  hto  y  Hee  ecTb  h  BTopaa 
uacTb:  “Satisfaction  brought  him  back.” 

2  IIocTapaHTecb  He  3anyTaTbca,  kto  koto  He  ecT. 

3  He  3a6ya;bTe,  noHcajiyiicTa,  hto  BaM  H3BecTHO  npo  rjia- 
toji  to  have. 

4  3to  mohcho  nepeBecTH  npH0jiH3HTejibHO  KaK  «nocne- 
mnmb  —  jnoflen  HacMeiHHHib».  no^yMaiiTe  06  3tom.  He 
cneniHTe,  paccy^^aHTe,  aHajra3HpyHTe  KaK  cjie^yeT  h 
yuHTbiBaiiTe  Bee,  hto  ynce  6bijio  CKa3aHO. 

5  Tenepb  3HaTOKH  poK-My3biKH  noHHMaioT,  omy^a  B3H- 
jiocb  Ha3BaHHe  H3BecTHoii  rpynnbi. 


DjGHOBHblX 


Fjiaea  2.  y nompe6jiemie  ochobhux  epeMen 


This  isn’t  cops’ n’ robbers,  Johnny.  For  Christ’s 
sake  don’t  think  it  is...  It’s  like  controlled 
nuclear  fission,  in  a  way.  We  could  make  a 
mistake  and  destroy  ourselves. 

Stephen  King,  The  Mangier 


Mbi  3HaeM,  KaK  ctpohtb  npefljiojKeime  h  3afla- 
BaTB  BonpocM  bo  BpeMeHax  PrCont,  Prlndf, 
Pastlndf  h  Futlndf,  h  mbi  b  npHHpnne  3HaeM, 
Korfla  hx  ynoTpedJiHTB.  IlpaBHJia  ynoTpedjieHHH 
3thx  BpeMeH  mojkho  HaiiTH  b  jiioSom  ynedHHKe. 
XoTejIOCB  6bI  JIHIHB  HanOMHHTB  HeCKOJIBKO  oc- 
HOBHBIX  Hfleii. 


2.1.  Prlndf  m  PrCont 


“As  you  remarked said  Carver,  “it  is  not 
always  easy  to  know  a  wasp  from  a  bee” 

G.  K.  Chesterton, 
The  Man  with  Two  Beards 


Bbi  3HaeTe,  hto  Prlndf  HcnojiB3yeTca  ajih  onn- 
CaHHH  «o6BIHHBIX,  nOCTOHHHBIX,  nOBTOpHIO- 
ipnxcH  fleiicTBHH»,  a  PrCont  —  fljin  o6o3Hane- 
hha  fleiicTBHH,  npoHcxoflHipero  b  momcht  penn, 
TO  eCTB  B  TOT  MOMeHT,  KOTfla  MBI  npOH3HOCHM 
cjioBa,  onncBiBaroipne  sto  fleiicTBHe. 

I  write  five  letters  every  day. 

I  am  writing  a  letter  now. 

OflHaKO  cyipecTByeT  pejian  Kyna  CJiynaeB, 
Korfla  cjiojkho  onpeflejiHTB,  nponcxoflHT  fleiicT- 
BHe  B  MOMeHT  peHH  HJIH  BOoSipe  (HanpHMep,  «y 
MeHfl  ecTB  co6aKa»  —  oHa  Bpofle  h  Boodipe  ecTB, 
h  b  MOMeHT  penn  ecTB),  a  TaKHte  CJiynaeB,  Kor^a 


2.1.  Prlndf  u  PrCont  $7 


fleiiCTBHe  HecoMHeHHO  nponcxoflHT  b  momcht 
penn  (HanpHMep,  «H  xony  cnaTB»),  ho  none- 
My-TO  nojiaraeTCH  Prlndf,  a  He  PrCont. 

flejio  b  tom,  hto  HeKOToptie  rjiarojiM  hh- 
Korfla1  He  CTaBHTca  bo  BpeMeHa  rpynnBi  Con¬ 
tinuous.  fljiHHHBiii  cnncoK  3thx  rjiaronoB 
npeflCTaBJieH  bo  mhotux  nocoSnnx,  a  ochob- 
Htie  npHHpnnti  cneflyiomHe: 

B  Continuous  He  ciaBUTcn: 

a)  rjiarojiM,  BbipancaiomHe  o6jia,a;aHHe  n  npn- 
HaflJiejKHOCTt: 

to  have,  to  own,  to  possess,  to  belong,  etc. 

6)  rjiarojiM,  BbipancaiomHe  nyBCTBeHHoe  boc- 
npn-aTne: 

to  see,  to  hear,  to  smell,  to  taste,  etc. 

b)  rjiarojiM,  BBipancaiomne  yMCTBeHHyio  flen- 
TejibHOCTt: 

to  know,  to  understand,  to  remember,  to 
forget,  etc. 

r)  rjiarojibi,  BbipaHcaroipHe  Bame  OTHomeHne 
k  neMy-To: 

to  want,  to  like,  to  love,  to  hate,  to  dislike, 
etc. 

K  COMia AGH II  K>»«» 

Ecjih  bbi  6e30  BCHKoro  cnncKa,  hhtyhthbho,  He 
nyBCTByeTe,  KaKOH  rjiaroji  Hejib3H  nocTaBHTb  b 
Continuous,  cnncoK  BaM  He  noMO^KeT.  Bo-nep- 
Bbix,  ero  HeB03M0HCH0  c^ejiaTb  HcnepnbiBaio- 


1  Cjiobo  «HHKorfla»  onaTb  cjie^yeT  noHHMaTt  ycjiOBHo,  to 
ecTb  «noKa,  fljia  Harnero  ypoBHa,  —  HHKor^a». 


j'H'l  Fjiaea  2.  y nompe6jiemie  ochobhux  epejnen 


iHHM,  BO-BToptix,  MHorne  H3  nepeuHCJieHHbix 
rjiaronoB  Bce-TaKH  (b  onpeflejieHHbix  3HaueHHax) 
Mozym  ynoTpeSjiaTbca  b  PrCont,  B-TpeTbnx,  3a- 
yuHBaHHe  cmicKOB  Boo6iu,e  Majio  ueMy  noMoraeT 
npn  H3y^eHHH  h3bikob.  fljia  pa3BHTHa  HHTyu- 
u;hh,  HeoSxoflHMoii  fljia  pa3JiHueHHH  3thx  flByx 
BpeMeH,  Bocnojib3yHTect  (JioKycoM. 


CKa3yeMoe  HyatHo  cTaBHTB  b  PrCont  b  tom  cay- 
uae,  ecjiH  ero  MoatHO  nepecJiopMyjiHpoBaTb  cjie- 
flyioin;nM  .zyiHHHbiM  n  rpoM03flKHM  o6pa30M:  e 
daHHuu  MOMemn  si  naxostcycb  e  npopecce  dejia- 
husi  uezo-jiudo,  amom  npou,ecc  npomsiMen  u  U3- 
MepuM  eo  epeMeHu. 

CicajKeM,  «H  cnacy  3a  ctojiom».  B  flaHHtm 
MOMeHT  a  HaxoMcyct  b  npon;ecce  cHfleHHH  3a  cto- 
jiom.  HeKOTopoe  BpeMa  Ha3afl  h  3a  Hero  ceji,  a 
ceiiuac  bot  cnacy.  Korfla-HnQyflt,  BepouTHO, 
BCTaHy.  Moe  CHfleHHe  3a  ctojiom  3aHHMaeT  HeKO- 
Topoe  BpeMH,  KOTOpOe  MOJKHO  H3MepiITB  ceKyH- 
flaMH,  MHHyTaMi-i  hjih  nacaMH,  a  b  Han6ojiee  th- 
acejibix  cjiynaax  —  cyTKaMH. 

A  bot,  HaoSopoT,  «H  jiioSjiio  MopoHceHoeo.  H 
ne  «HaxoHcyct  b  npopecce  jiio6oBHoro  oTHorne- 
Hiia  k  MopoHteHOMy»,  noTOMy  hto  sto  He  npo- 
n;ecc,  ero  npoTuaceHHocTb  bo  BpeMeHH  Hejib3H  H3- 
MepHTb.  9tO  COCTOHHHe  flyiHH. 

EcJIH  Bbl  XOTHTe  y3HaTb  COBCeM  KOpOTKHH  H 
mynbiH  cJ)OKyc,  to  b  Continuous  moskho  CTaBHTb 
tojibko  Te  marojibi,  c  kotopbimh  mohcho  CKa3aTb 
cj)pa3y  «<#  eom  mym  codupaiocb  neMHOMKO...  (no- 
cufleTb  3a  ctojiom,  nocnaTb,  noecTb,  noSeceflo- 
BaTb  c  BaMn)».  Ho  Bbi  ne  MoaceTe  cKa3aTb  «H  co- 
Snpaiocb  HeMHOJKKO  nojnoSHTb  MopoaceHoeo  hjih 
«H  bot  TyT  coSnpaiocb  HeMHoacico  noxoTeTb 
cnaTb».  3HauHT,  hh  «jho6htb»,  hh  «xoTeTb»  b 
Continuous  CTaBHTb  Hejib3H.  3tot  npi-rapim  mo- 


2.1.  Prlndf  u  PrCont  (J9 


aceT  Taicace  H36aBHTt  Bac  ot  3aTpyn;HeHHa,  npo- 
HCTeKaiomero  H3  Toro  (})aKTa,  hto  oflHii  h  Te  ace 
rjiarojiu  b  pa3HOM  CMticjie  mohcho  ynoTpebaaTt 
n  b  Prlndf,  h  b  PrCont.  HanpHMep,  raaroa  to 
smell... 

a)  B  3HaneHHH  «naxHyTt»: 

The  rose  smells  sweet. 

OneBHflHO,  hto  po3a  He  HaxoflHTca  b  3tom 
npoTa>KeHHOM  b  BpeMeHH  h  H3MepHMOM  npo- 
n;ecce.  OHa  npocTo  naxHeT.  Tohho  TaK  ace,  cl>pa- 
3a  «H  TyT  codnpaiocB  HeMHoacKO  nonaxHyTt...» 
npeacTaBaaeTca  c  TpyflOM  mbicjihmoh.  0/i;hhm 
caoBOM,  3flect  to  smell  b  Continuous  «e  cTa- 
bhtch. 

b)  B  3HaueHHH  «HioxaTB»: 

I  am  smelling  the  rose. 

A  a  bot  KaK  pa3  Haxoxycb  b  npoTaaceHHOM 
bo  BpeMeHH  h  H3MepHMOM  npopecce  HioxaHHa 
po3bi.  «H  bot  TyT  cobnpaiocb  HeMHoacKO  po3y 
nOHIOXaTB»  3ByHHT,  KOHeHHO,  CMeHIHO,  HO 
rpaMMaTHuecKH  onpaBflaHHO. 

H jih  raaroa  to  think'. 

a)  «H  ay  Mato  o  Bac»  =  «H  Haxoacyct  b  npo- 
n;ecce  ayMaHHa  o  Bac».  <t>pa3a  «H  cobnpaiocB 
HeMHoacKO  o  Bac  noayMaTt»  bo  Bcex  OTHomeHH- 
ax  xoporna,  3HaunT,  rjiaroa  «to  think»  mojkho 
cTaBHTt  b  PrCont: 

I  am  thinking  about  you. 

b)  «H  ayMaio,  hto  bbi  aacen;».  3>pa3a  «H  TyT 
cobnpaiocb  HeMHoacKO  noayMaTb,  hto  bbi 
jiHceip)  anineHa  BcauecKoii  cbh3hocth,  caeflOBa- 
TeatHo,  3aecb  to  think  Heab3H  nocTaBHTb  b  Pr¬ 
Cont: 

I  think  you're  a  liar.  ■ 


QQ  rjiaea  2.  ynompeSjieHue  ochobhux  epeMen 


IIo  3thm  npHMepaM  BHflHO,  uto  Jiyume  nojit- 
30BaTtca  (JjoKycaMH,  tom  3a3y6pnBaTb  cnncKH,  b 
kotopbix  TaK  MHoro  hckjhotohhh,  cayuaeB,  no,n;- 
cuyTOeB  h  cnopHtix  TpaKTOBOK.  C  flpyroii  cTopo- 
hbi,  KaK  6bitb  CTy^eHTy  X,  ecuH  HHTynpHio  oh 
TaK  ii  He  cmot  pa3BHTt,  a  cJroKyc  eMy  npe^cTaB- 
jitotch  cjihihkom  yat  CMeniHBiM  ii  HenentiM? 

K  CHaCTblO  ♦♦♦ 

Ohih6kh  noflo6Horo  po#a  (KaK  to:  nocTaBHTt  b 
PrCont  uto-to,  uto  Hejit3H  CTaBHTt  b  Continu¬ 
ous,  a  HyatHO  CTaBHTt  b  Indefinite)  BCTpeuaioTca 
HCKJiiouHTejiBHO  peflKO.  B  Moeii  npaKTHKe  eme 
He  6bijio  cjiyuaa,  uto6bi  kto-to  Bflpyr  CKa3aji  «I 
am  wanting  to  sleep».  06biuho  nponcxo,n;HT  KaK 
pa3  Hao6opoT:  Bee  3a6biBaioT  o  cymecTBOBamni 
Continuous  h  HauiiHaioT  Bee  no^pa^  tobophtb  b 
Indefinite. 

What  do  you  do?  —  I  brush  my  teeth. 

To  ecTt:  «IIeM  tbi  Boo6in,e,  no  jkh3hh,  3aHHMa- 
emtca?»  —  «fla  bot,  3y6ti  uniny.  TeM  h  >KHBy».B 

IIocMOTpHTe  Ha  cjieflyKupne  $pa3bi: 

My  darling,  what  are  you  talking  about? 

John  is  sleeping ; 

Stop  shouting,  I’m  trying  to  concentrate; 

I  am  listening  to  you  attentively,  but  I’m  afraid 
you’re  not  telling  me  the  truth; 

He  is  watching  the  dancer  admiringly; 

Charles  and  Bob  are  eating  the  soup  she  cooked  the 
day  before  yesterday 

h  nopa3MbicjiHTe,  KaK  cTpaHHo  ohh  SyflyT  bbi- 
rjiHfleTb,  ecjin  nocTaBHTb  hx  b  Indefinite.  HeK- 
to  He  MonceT  noHHTt,  o  neM  cucmeMamuuecKu 
roBopnT  ero  nteHa  (what  do  you  talk  about?), 


2.1.  Prlndf  u  PrCont  Q1 


fljKOH  npocJjeccnoHajiBHO  33hht  chom  (he 
sleeps),  a  eipe  kto-to  nocTonHHo,  H30  aha  b 
,a;eHB  nBiTaeTCH  cocpeflOTouHTBcn  (I  try  to  con¬ 
centrate);  MHCTep  A  peryjmpHO  cjiymaeT  mhc- 
Tepa  B,  a  tot  eMy  KajKflBiii  pa3  jijkct  (I  lis¬ 
ten...  but  you  don’t  tell  me  the  truth),  n  cob- 
ceM  njiaueBHan  yuacTB  HapjiB3a  h  Bo6a,  ubhm 
«o6bIUHBIM,  nOCTOHHHBIM,  noBTopjnoipHMCH 
fleiicTBHeMo  HBJineTCH  noeflaime  no3aBuepain- 
Hero  cyna  (they  eat  the  soup...)- 

A  bot  Te  >Ke  caMBie  rjiarojiBi  b  TaKOM  koh- 
TeKCTe,  uto  ynoTpehjieHue  Indefinite  cTaHo- 
BHTCH  HeohxOflHMBIM: 

Darling,  you  meet  Mr  Smith  every  day.  What  do 
you  talk  to  him  about? 

John  sleeps  so  soundly  that  he  can’t  hear  the 
alarm  clock  and  always  comes  to  work  late. 
Every  time  I  try  to  concentrate,  my  neighbors 
start  drilling  the  wall. 

Don't  ask  me  to  listen  to  you!  I  always  listen  to 
you  attentively,  and  you  never  tell  me  the  truth. 

Instead  of  staying  by  me  at  night,  my  husband 
goes  to  the  cabaret  and  watches  those  dirty 
dancers! 

As  vegetarians,  Bob  and  Charles  never  eat  meat. 
All  they  eat  is  vegetable  soup  and  a  few  carrots. 


ynpajKHemin 

PacKpoHTe  cko6kh  h  nocraBBTe  rjiaroji  jih- 
60  b  PrCont,  jihSo  b  Prlndf. 

1.  Don't  turn  off  the  light,  I  (to  read). 

2.  It  (to  rain)  again.  Thank  God  it  (not,  to  snow). 

3.  He  never  (to  come)  to  work  on  time. 


rjiaea  2.  y nompeSjiemie  ochobhux  epeMen 

4.  Look,  he  (to  smoke)  again!  I  am  afraid  he  (to  smoke) 
too  much. 

5.  I  (not,  to  think)  you're  right. 

6.  You  always  (to  need)  money. 

7.  He  usually  (to  spend)  his  money  on  women  and 
liquor. 

8.  Don’t  interrupt  him,  he  (to  say)  sensible  things. 

9.  I  (not,  to  know)  how  to  love  him.1 

10.  Listen,  Jesus,  I  (not,  to  like)  what  I  see.2 

11.  What’s  the  buzz?  Tell  me  what  (to  happen).3 

12.  Surely  you  (not,  to  say)  we  (to  have)  the  ressources 
to  save  the  poor  from  their  lot.4 

IlpaBHJiBHbie  OTBeTBi  npHBefleiiBi  Ha  CTp.  570. 


2.2.  Future 
Indefinite 


I  won’t  be  my  father’s  Jack, 

I  won’t  be  my  mother’s  Jill. 

I  will  be  the  fiddler’s  wife 
And  have  music  when  I  will. 

Nursery  Rhymes 


9tO  BpeMH  HaCTOJIBKO  npOCTO,  HTO  XOHeTCH  HC- 
nojiB30BaTB  ero  CHOBa  h  CHOBa.  Jlynnie,  oflHaKO, 


1  Jesus  Christ  Superstarby  Rice/Webber. 

2  Ibidem. 

3  Ibidem. 

4  Ibidem. 


2.2.  Future  Indefinite  Q3 


hm  He  3JioynoTpe6jiHTB.  B  ochobhom  oho  ro- 
flHTCH  b  flByx  cjiynaHx: 

а)  Koiyja  bbi  roBopHTe  06  aScojiioTHo  Henpe- 
jiojkhbix  cJiaKTax1: 

Tomorrow  will  be  Friday. 

My  grandmother  will  be  one  hundred  years  old 
next  week. 

If  you  cool  water  down  to  32  F,  it  will  turn  into 
ice. 

For  the  benefit  of  Mr  Kite 
There  will  be  a  show  tonight 
On  trampoline.2 

б)  Koiyja  bbi  xoTHTe  BBipa3HTB  He  npocTo  6y- 
flyipee  BpeMH,  a  oSeipaHHe,  totobhoctb 
hto-to  cflejiaTB  h  TOMy  no,a;o6HBie  HSBHBJie- 

HHH  BOJIH. 

I  will  repair  your  sewing-machine  tomorrow 
(=  promise  to  repair  it  tomorrow) 

Will  you  do  it  for  me? 

(=  A  re  you  willing  to  do  it  for  me?) 

Will  I  wait  a  lonely  lifetime? 

If  you  want  me  to  —  I  will.3 

As  I  write  this  letter,  send  my  love  to  you, 

Remember  that  I’ll  always  be  in  love  with  you.4 


1  jin  cry/teHTH  Y :  b  btom  ojiy'-uie  mohcho  He  obpamaTBCH  k 
ycjiyraM  Futlndf,  a  BOcnojn>30BaTBCH  npocTBiM  Prlndf . 
Tomorrow  is  Friday  a  t. 

2  Being  for  the  Benefit  of  Mr  Kite  by  The  Beatles. 

3  U,HTHpyeTca  necHH  The  Beatles,  KOTopaa  Tare  h  Ha3hiBa- 
eTca:  I  Will. 

4  P.S.  I  Love  You  by  The  Beatles. 


Tjiaea  2.  y nompeSjiemie  ochobhux  epeMen 

If  there’s  anything  that  you  want 
If  there’s  anything  you  can  do 
Just  call  on  me  and  I’ll  send  it  along 
With  love  from  me  to  you.1 

B  ocTajitHBix  cjiyuaax  peKOMeHflyeTCH  yno- 
TpeSjiHTB  o6opoT  to  be  going  to. 

MHorne  nojiaraioT,  hto  stot  oSopoT  Bcerfla 
nepeBOflHTca  KaK  «co6npaTBCH».  3to  npe/tpac- 
cyflOK.  B  HeKOTopBix  cjiyuanx  ero  flencTBHTeJiB- 
ho  mojkho  nepeBecTH  KaK  «co6npaTBCH»  (I  am 
going  to  throw  a  party  on  Saturday),  ho  boo6- 
ipe  to  be  going  to  —  oSBiKHOBeHHoe  Syflyipee 
BpeMH,  KOTopoe  mbi  6yfleM  Ha3BiBaTB  The  Hu¬ 
man  Future  (uejioBeuecKoe  6yflym;ee  BpeMH), 
coKpam;eHHO  HumFut.  Hto6bi  HaBcerfla  pac- 

CTaTBCH  C  MBICJIBK),  HTO  OHO  03HauaeT  HCKJIIOHH- 
TeJiBHO  «co6npaTBCH»,  nocMOTpHTe  Ha  cneflyio- 
mne  npefljioHteHHH: 

Oh,  it's  half  past  nine!  I  am  going  to  be  late ! 

Watch  your  steps,  or  you're  going  to  fall  down. 

He’s  going  to  catch  a  bad  cold,  wearing  nothing  but 
a  T-shirt  in  such  weather. 

Careful  with  the  cups!  The  way  you're  handling 
them  you’re  going  to  smash  them  all! 

IloCTapaHTeCB  npHBBIKHyTB  K  TOMy,  HTO 
a  to  —  ochobhoh  cnocoh  o6pa30BaHHH  Syflyipero 
BpeMeHH.  (Ajibc])oh  hbjihotch,  ecTecTBeHHo, 
rjiaroji  to  be.) 


1  From  Me  to  You  by  The  Beatles. 


2.2.  Future  Indefinite  95 


Kctstm  ♦♦♦ 

Kan  bbi  flyMaeTe,  noneMy  b  stom  ynedHHKe 
npHBOflHTCH  TaKoe  KOJiiraecTBO  phtht  H3  ne- 
ceH? 

IIocMOTpHTe  Ha  CTyfleHTa  X.  Oh  BeHHO  aca- 
jiyeTCH  Ha  njioxyio  naMHTt:  rjiarojiti  He  ynaT- 
ch,  cJioBa  He  3anoMHHaioTCH,  npaBHJia  3a6i>iBa- 
iotch,  a  o  npeflJiorax  BooSipe  CTpaurao  myMaTB. 
Ho  oh  c  fleTCTBa  3HaeT  oflHy  neceHKy  (ecjin 
MOJKHO  3TO  TaK  Ha3B3TB),  TO  eCTB  He  BCK)  peJIH- 
kom,  pa3yMeeTCH  (naMSTB  noflBeJia),  a  oflHy- 
eflHHCTBeHHyio  cTpoHKy: 

Polly  put  the  kettle  on... 

BpeMH  OT  BpeMeHH  OH  MaiHHHaJIBHO  HaHH- 
HaeT  MBinaTB  ee  npo  ce6n,  KajKflBiH  pa3  Ha  pa3- 
Hyio  MejioflHio,  a  Tame,  3a  OTcyTCTBHeM  My3Bi- 
KajiBHoro  cjiyxa,  BOBce  6e3  TaKOBoii.  H  hto  ace 
bbi  myMaeTe?  CTymeHTy  X  oSbihho  TpyflHO  6bi- 
BaeT  BcnoMHHTB  TaKHe  CJioBa,  Kan  to  take,  to 
give,  to  speak  hjih  to  forget,  oh  nyTaeT  to 
know  h  to  want,  oh  He  nomo3peBaeT,  khkhx 
npeflJioroB  TpeSyeT  to  look  hjih  to  wait,  ho  flBe 
Beipn  oh  3HaeT  TBepflo:  «HaHHHK»  —  3 to  ket¬ 
tle,  a  rjiaroji  to  put  b  CMBiejie  «ct3bhtb  Ha 
otohb»  —  3to  to  put  on.  Ecjih  6bi  y  CTymeHTa 
X  HMeJiacB  Majio-MajiBCKan  choco6hoctb  k 
aHajiH3y,  oh  H3  toh  nee  caMOH  ctpohkh  H3BJieK 
6bi  eipe  oflHo  nojie3Hoe  CBemeHHe,  a  hmchho, 
hto  BTopan  cjiopMa  (Pastlndf)  rjiarojia  to  put 
coBnaflaeT  c  nepBoii.  (Bbi-to,  b  OTJiHHHe  ot 
CTymeHTa  X,  yace  BHflHTe,  hto  Polly  put  —  sto 
npomefliHee  BpeMH,  noTOMy  hto  b  HacTOHipeM 
6bijio  6bi  Polly  puts  hjih  Polly  is  putting).  Ho 

HejIB3H  Tpe6oB3TB  OT  HeJIOBeKa  CJIHHIKOM  MHO- 
roro.  Oh  ynce  H3BJieK  H3  stoh  eflHHCTBeHHOH 


Fjiaea  2.  y  nompeSjiemie  ochobhux  epeMen 

CTpOHKH  IipHMepHO  CTOJIBKO  JKe,  CKOJIBKO  H3  OC- 
TajiBHtix  nocohHH  h  cJioBapeii,  BMecTe  b3htbix, 
npH  3TOM  He  npHKJiaAMBaH  HHKaKHX  yCHJIHH. 
A  npeflCTaBJiaeTe,  hto  6bijio  6bi,  ecjin  6bi  oh  Ha- 
neBaji  ce6e  nop  hoc  He  odny  cTponny,  a  dee  hjih 
decnmb ? 

Tohho  Tan  ace,  hokjiohhhkh  rpynnBi  Uriah 
Heep  TBepflo  3HaioT,  KaKoro  npepjiora  TpehyeT 
rjiaroji  to  look  b  3HaneHHH  «CMOTpeTB  na»  hjih 
HTO  CJIOBO  july  (hIOJIB)  npOH3HOCHTCH  HMeHHO 
[d3u'lai],  a  He  [TI3UI1]. 

Hto  h3  aToro  cjieflyeT? 

A  BOT  HTO. 

CTapaiiTecB  HenpeMeHHO  HaxoflHTB  h  3ann- 
CBIB3TB  Ha  CBOH  MarHHTOC])OH  Bee  neCHH,  pHTa- 
TBI  H3  KOTOPBIX  3fleCB  npHBepeHBi.  H  CaMH  3a- 
nHCH  H  TeKCTBI  K  HHM  CeHHaC  BnOJIHe  flOCTynHBI 
(ocoSeHHo  “The  Beatles”).  Hto6bi  ohjiernHTB  Ba- 
rny  sapany,  b  KOHpe  yneSHHKa  npHBopHTCH  Bee 
H33BaHHH  pHTHpyeMBix  npoH3BefleHHH  B  ajicjja- 
bhthom  nopapKe  c  yKa3aHHeM  8jib6omob  h  ropa 
BBinycKa.  Ecjih  bbi  pajKe  npn  HajiHHHH  TeKCTOB 
He  noHHMaeTe  nero-To  b  sthx  necHnx  —  He 
B33KHO.  TjiaBHOe,  HTo6bI  y  Bac  «HaBH3JIH  Ha 
ymax»  Te  MecTa,  KOTopBie  mbi  3,a;ecB  pa36npaeM. 
Hto6bi  ohh  npecjiepoBajiH  Bac  KaK  HaBaacpe- 
HHe,  hto6bi  bbi  MypjiBiKajiH  hx  npo  ce6a  b  06- 
ipecTBeHHOM  TpaHcnopTe,  Ha  yjmpe,  b  Mara3H- 
He,  Ha  pahoTe,  b  jmcJiTe,  hto6bi  bbi  HaneBajiH 
3TH  neCeHKH  HJIH  HX  p33p03HeHHBie  KyCKH,  KO- 
rpa  MoeTe  nocypy,  hjih  BBiryjiHBaeTe  cohany, 
HJIH  JKapHTe  KOTJieTBI,  HJIH  TJiaflHTe  nOflOfleHJIB- 
hhkh.  (OTcyTCTBHe  y  Bac  My3BiKajiBHoro  cjiyxa 
He  HMeeT  HHKaKoro  3HaneHHH.  Pa3rBHCHHTe  Ba- 
HIHM  6JIH3KHM,  HTO  aHTJIHHCKHH  H3BIK  BaiKHee 
HX  SCTeTHHeCKHX  nepejKHBaHHH.) 


2.2.  Future  Indefinite  Q7 


9(]x])eKTHBH0CTL  nopoSHoro  MeTOfla  ycBoe- 
HHfl  rpaMMaTHKH,  JieKCHKH  H  CHHTaKCHCa  He 
3HaeT  ce6e  paBHtix;  6ojiee  Toro  —  6oiocb,  hto 
a  to  eduHcmeeHHbtu  no-HacTOHipeMy  3(J)(J>eK- 
thbhbih  cnoco6.  He  yHHTe  chhckh:  yHHTe  ne- 
ceHKH.  He  BtmucBiBaHTe  cjioBa  Ha  KapTOHKH: 
yHHTe  neceHKH.  AHajiH3HpyHTe  hx  rpaMMaTH- 
necKH.  H  noHTe  hx  Bee  BpeMH,  He  o6pam;aH 
BHHM3HHH  Ha  HenOHHTHBie  MeCTa  (KOTOptie  He- 
H36e>KHO  BCTpeTHTCH).  B  CBH3H  C  TeM,  HTO  MBI 
roBopHM  o  SypyipeM  BpeMeHH,  nocMOTpnTe, 
HanpHMep,  Ha  Tanyio  pHTaTy: 

You're  gonna'  lose  that  girl 

If  you  don't  take  her  out  tonight,  she’s  gonna 

change  her  mind. 

And  I  will  take  her  out  tonight  and  I  will  treat  her 
kind.2 

B  nepBoS  h  BTopoft  CTpoHKax  3ByHHT  o6bik- 
HOBeHHoe  Syflyipee  BpeMa:  opH  nejioBeic  hh- 
(})opMHpyeT  ppyroro  o  tom,  hto,  no  ero  MHe- 
hhk),  npoH3oftfleT  (tbi,  moji,  noTepaeniB  3Ty  pe- 
ByniKy  n  t.  fl.).  A  bot  b  TpeTtefi  CTponice  oh 
yace  o6ew,aem,  hto  jihhho  oh  6y^eT  fleaaTB,  ko- 
rfla  Bee  npoH30HfleT  TaK,  KaK  oh  tojibko  hto 
onncan.  Ecjih  bbi  ceftnac  CK0Jit3HeTe  B3rjiaflOM 
no  3TOMy  npHMepy  h  noftpeTe  ce6e  pajiBine,  to 
b  naMHTH  y  Bac  ocTaHeTCH,  hto  ecTt,  ecTB  HeKaa 
pa3HHH;a  Meacfly  going  to  h  will,  ho  bot  Kanaa? 
Ceirnac  bbi  noMHHTe,  a  nepe3  flBa  naca  3a6y,a;eTe. 
Ha  h3bik  ace  Bee  paBHo  HHKaKoii  going  caM  He 
npHxopHT,  noTOMy  hto  c  peTCTBa  mbi  roBopiiM  b 
jiynmeM  cjiynae  will,  a  to,  He  poBeH  nac,  h 


Gonna  —  3 to  going  to.  O  npaBOMOHHOCTH  ynoTpedjieiraH 
noflodHbix  oSopotob  mbi  noroBopHM  no3we. 

You’re  Going  to  Lose  That  Girl  by  The  Beatles. 


QU  Fjiaea  2.  Y nompedjienue  ochobhux  epeMen 


shall...  Ho  bot  ecjin  bbi  HaiifleTe  3Ty  neceHKy  Ha 
ajitSoMe  Help!  jsp  npocnymaeTe  ee  pa3  TpnflpaTt, 
fla  KaK  HaHHeTe  no,n;neBaTB,  a  noTOM  caMH  npo 
ce6a  MypjitiKaTb...  A  TaM  em,e  ^ecaTKa  ^Ba  nece- 
hok,  h  b  KajK^ofi  HenpeMeHHo  ecTt  h  will,  h  go¬ 
ing...  noHHMaeTe?  CHanaJia  aHajiH3,  noTOM  no- 
BTopeHne  ( ouettb  6ojitnioe  hhcjio  noBTopeHnii), 
a  nOTOM  —  aBTOMaTH3M.  ■ 


HMeiiTe  TaKJtce  b  BHfly  HeKOTopbie  tohkocth 
(npeHMymecTBeHHo  ,o;jih  cTy,a;eHTa  Y): 

a)  rjiarojibi  nepeMeipeHHH  (to  go,  to  come,  to 
leave,  etc.)  HencejiaTejibHo  ct3bhtb  nocjie 
going.  BMecTo  3Toro  ,o;jih  BtipaaceHna  6y,a;y- 
ipero  BpeMeHH  (ne  oSeipaHHH  h  ne  Henpe- 
jio>KHoro  $aKTa)  cjieflyeT  CTaBHTb  hx  npocTO 
b  PrCont: 


I’m  going  6Mecmo 

to  New  York 


I’m  GOING 
to  GG>  to  New  York 


He’s  coming 
at  7 


6Mecmo  He  is  GOING 
to  COME  at  7 


I’m  leaving  eMecmo  I’m  GOING 

right  now  to  LEAVE  right  now 

T6)1  ecjin  b  npefljnmeHHH  c^HrypHpyeT  KaKoe- 
HHSyflB  CJIOBO  HJIH  CJIOBOCOHeTaHHe,  BBipa- 
jKaioipee  npeflnojiojKeHHe,  coMHemie  hjih 
HeyBepeHHocTb,  to  cthjihcthtockh  Jiynrne 
CTaBHTb  3/tecb  Futlndf,  a  He  going: 

I  think  we’ll  be  there  on  time. 

I  suppose  he'll  answer  some  of  your  questions. 

I  doubt  you’ll  manage  the  task. 


1  3tot  nyHKT  ;i,jin  CTy^eHTa  Y. 


2.2.  Future  Indefinite  Q9 


Before  this  dance  is  through 
I  think  I’ll  love  you  too.1 
If  you  need  a  shoulder  to  cry  on, 
I  hope  it  will  be  mine.2 


ynpajKHemisi 

IlocTaBBTe  rjiarojiu  b  noflxoflamee  6yfly- 
mee  BpeMH. 

1.  Oh  my  sweetheart,  I  (to  do)  anything  to  win  your 
love. 

2.  I  don’t  think  you  (to  pass)  the  exam. 

3.  Put  on  your  coat:  it  (to  be)  cold  today. 

4.  “Can  you  repair  my  bike?”  —  “Sure,  I  (to  do)  it 
right  now.” 

5.  I  (to  buy)  some  milk  for  the  baby. 

6.  If  you  marry  me,  I  (to  give)  you  flowers  every  day. 

7.  (Your  mother,  to  come)  to  see  us  tonight? 

8.  I  (always,  to  be)  here  to  help  you  whenever  you 
need  me. 

9.  I  am  not  feeling  well,  so  I  (to  stay)  in  bed. 

10.  Any  time  at  all 

All  you’ve  got  to  do  is  call 
And  I  (to  be)  there.3 

11.  We  (to  stay)  here  for  another  fortnight. 

12.  What  (you,  to  cook)  for  dinner? 

13.  I  don’t  believe  you  (get  up)  on  time. 


I’m  Happy  Just  to  Dance  with  You  by  The  Beatles. 
Any  Time  at  All  by  The  Beatles. 

Any  Time  at  All  by  The  Beatles. 


rjiaea  2.  y nompeSjiemie  ochobhux  epeMen 

14.  I  wonder  what  went  wrong, 

I’ve  waited  far  too  long, 

I  think  I  (to  take)  a  walk  and  look  for  her.1 

15.  You  (to  lose)  your  money  if  you  invest  it  there. 

16.  If  you  put  on  this  hat,  everybody  (to  laugh)  at  you. 

17.  The  girl  that’s  driving  me  mad 
(to  go)  away.2 

18.  Baby,  you  can  drive  my  car 
And  maybe  I  (to  love)  you.3 
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1  I  Don't  Want  to  Spoil  the  Party  by  The  Beatles. 

2  A  Ticket  to  Ride  by  The  Beatles. 

3  Drive  My  Car  by  The  Beatles. 


PRESENT 

EFFECT 

HkfiENSE 


Pjiaea  3.  The  Present  Perfect  Tense 


The  White  Rabbit  put  on  his  spectacles.  “Where 
shall  I  begin,  please  your  Majesty?”  he  asked. 
“Begin  at  the  beginning,”  the  King  said  gravely, 
“and  go  on  till  you  come  to  the  end:  then  stop.” 

Lewis  Carroll, 
Alice’s  Adventures  in 
Wonderland 


3.1.  The  Present 
Perfect  Tense 
m  The  Past 
Indefinite  Tense 


“You  should  say  what  you  mean,”  the 
March  Hare  went  on. 

“I  do,”  Alice  hastily  replied; 

"at  least  —  at  least  I  mean  what  I  say  — 
that’s  the  same  thing,  you  know.” 

“Not  the  same  thing  a  bit!”  said  the  Hatter. 

Lewis  Carroll, 
Alice’s  Adventures  in 
Wonderland 


Bee,  KTO  yHHJI  aHrJIHHCKHH  H3BIK,  nOMHflT, 
CKOJIBKO  MyTOHHH  flOCTaBJIHJIO  pa3JIHHeHHe 
3thx  flByx  BpeMeH.  OSBiKHOBeHHoe  pyccKoe 
npomeflmee  BpeMH  (ynieji,  npnmeji,  flaji,  b3hji, 
Hanncaji,  HapncoBaji,  nocTaBHJi  aslPlhhk)  b  aHr- 
jihhckom  H3BiKe  BBipancaeTCH  deyjviR  BpeMeHa- 
mh:  The  Past  Indefinite  Tense  (Pastlndf)  n  The 
Present  Perfect  Tense  (PrPf),  h  pa3o6paTBCH, 
KaKoe  Korfla  HyncHO  ynoTpehJiHTB,  npaKTnne- 
ckh  HeB03M0>KH0,  nocKOJiBKy  no-pyccKH  npo- 
meflinee  BpeMH  tojibko  odno,  a  HHKaKoro  PrPf 


The  Present  Perfect  u  The  Past  Indefinite  Tenses  '  103 

HeT  h  b  noMHHe.  Tan  KaK  mbi  TOJKe  eipe  He 
CTajiKHBajincB  c  PrPf,  flaBaiiTe  ajih  Havana 
BcnoMHHM,  Kan  oh  ohpasyeTca1: 


have 


We  have 


You  have 


CMblCJlOBOM 

maroji 
b  TaK 

Ha3bmaeMOM 

TpeTbeft 

4>opMe: 


looked, 

liked, 

waited, 

lived, 

etc. 


Hto  3,n;ecB  SyzjeT  ajiBc])OH?  BcnoMHHaeM 
pa3,a;eji  1.1.  Ajibc]}oh  hbjihbtch  nepeuu  ecno- 
MOzamejibHbtu  zjiazoji,  a  pa3  3,a;ecB  BcnoMora- 
TeJiBHBiii  rjiaroji  tojibko  o,o;hh  (to  have),  3Ha- 
hht,  oh  h  6y,a;eT  ajiBchoft: 

AjiBcJia  =  to  have  b  c])opMe  have  hjih  has,  b 

3aBHCHMOCTH  OT  Toro,  HTO  CTOHT  B  noflJieJKa- 
ipeM. 

CjieflOBaTejiBHo: 

I  have  eaten  the  soup. 

I  have  not  (haven’t)  eaten  the  soup. 

Have  you  eaten  the  soup? 


y  npaBHJibHbix  rjiarojiOB  TpeTbH  cjiopMa  Bcer^a  coBna^a- 
eT  co  BTopoii,  a  y  HenpaBHjibHbix,  k  comajieHHio,  He  Bce- 
rfla. 


Pjiaea  3.  The  Present  Perfect  Tense 


K  coMianeHMio... 

Ha  3tom  MecTe  y  cTy^eHTa  X  yace  HaHHHaeTca 
nyTaHHn;a.  3flpaBCTByHTe,  flyMaeT  oh,  tojii>ko  hto 
BtiyHHJiH,  hto  to  have  —  sto  ne  ajib(|>a,  h  bot 
onsTB?  Xotb  6bi  cJ)OKyc  KaKOH  noKa3aJin...  ■ 


Xopomo  6bi,  KOHeHHo,  Bee  Bcer^a  oT^aBajin  ce6e 
OTHeT,  B  KaKOM  HMeHHO  BpeMeHIl  OHH  TOBOpHT. 
HanpnMep,  (J)pa3a 

She  has  a  diamond  ring 

CKa3aHa  b  Prlndf,  cjieflOBaTejiBHo,  to  have 
TaM  —  cmbicjioboh  rnaroji,  a  ajiBc^a  TaM  —  do  (b 
cJropMe  “does”  —  remember  Tarzan!),  h,  cjieflOBa- 
TejIBHO, 

Does  she  have  a  diamond  ring? 

She  doesn't  have  any  diamond  ring. 

(=  She  has  NO  diamond  ring.) 

B  to  ace  BpeMH  npefljioaceHHe 
She  has  lost  her  diamond  ring 

CKa3aHo  b  PrPf,  h  to  have  TaM  —  He  cmbicjioboh, 
a  BcnoMoraTejiBHBiH  rnaroji,  cjieflOBaTejiBHO,  oh 
h  ecTB  ajiB(|)a.  A  cmbicjioboh  rjiaron  TaM  —  to 
lose  b  TpeTBeii  cJiopMe. 

Has  she  lost  her  diamond  ring? 

She  hasn’t  lost  her  diamond  ring. 

OflHHM  cjiobom,  ecJiH  bbi  6yn;eTe  tobophtb 
co3HaTeaBHO,  hhkbkhx  npobaeM  c  pa3JmneHHeM 
sthx  flByx  nrarojioB  to  have  (cMBicjioBoro  b  In¬ 
definite  h  BcnoMoraTeaBHoro  b  Perfect)  bo3hhk- 
HyTB  He  flOJIHCHO. 

CTy^eHTa  X,  kotopbih  He  Bcer^a  roBopHT 
co3HaTeJiBHo,  npomy  hmctb  b  BH^y  cjieflyiomee: 
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1.  Ecjih  bbi  CKa3ajiH 

Have  you...  ? 

Has  he...  ? 

Have  we...  ? 
etc. 

HJIH 

...haven’t... 

...hasn’t... 

to  aMepHKaHoroBopHiu;nH  cjiymaTejit  aB- 
TOMaTHTOCKH  BocnpHHHMaeT  a  to  KaK  Per¬ 
fect  h  Ha^HHaeT  jKflaTB,  Korfla  nee  HaKOHen, 
noHBHTCH  cmbicjioboh  rjiaroji  b  TpeTBeii 
cjiopMe.  Ecjih  oh  ero  He  cjibihiht,  to  StiBaeT 
pa3onapoBaH  h  He  Bcer^a  cnoco6eH  no- 
HHTB,  HTO  3TO  BBI  TaKOe  CKa3aJIH.  H  eCJIH 
bbi,  3a6BiB  to,  o  HeM  iujia  peHB  b  noflpa3fle- 
jie  1.4.3,  cnpaniHBaeTe  b  Mara3HHe: 

Have  you  a  smaller  size?  — 

bbi  MonteTe  npHBecTH  npoflaBipHpy  b  cmh- 
TeHHe.  Ilocjie  Have  you...  oHa  jKfleT  hto- 
Hn6yflB  Tina  been,  done,  seen,  a  bbi  cpa3y 
CTaBHTe  cyipecTBHTejiBHoe.  To  ace  caMoe  c 
Cjipa30H 

I  haven't  money. 

Hto  —  haven’t  ?  Tfle  cmbicjioboh  rjiaroji? 
Haven’t  lost,  haven’t  earned  or  haven’t 
stolen  this  money ?  CjiymaTejiB  b  naHHKe. 
Oh  He  noHHMaeT,  hto  bbi  CKa3ajiH,  noTOMy 
hto  haven’t  BocnpHHHMaeTcs  Kan  BcnoMo- 
raTeJiBHBiii  rjiaroji,  a  He  KaK  cmbicjioboh. 
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2.  H  Hao6opoT.  Ecjih  bbi  CKa3ajm 
Do  you  have...  ? 

Does  he  have...  ? 

HJIH 

...  don’t  have... 

...  doesn’t  have... 

to  He  3a6yfli>Te,  hto  nocjie  3Toro  nojiaraeTca 
CTaBHTB  cymecmeumejibHoe,  a  He  rjiaroji  b 
TpeTBeii  cJiopMe,  noTOMy  hto  bbi  roBopHTe  b 
Indefinite,  a  He  b  Perfect. 

ynpajKHemisi 

( djisi  mex,  y  kozo  ecnib  mpydHoemu  c  zjiazojiOM 

to  have) 

IIoCTaBBTe  Bee  MBICJIHMBie  BOnpOCBI  K  CJie- 

flyiomHM  npeflJionceHHHM: 

She  has  broken  the  blue  china  plate. 

This  cat  has  a  long  fuzzy  tail. 

I  have  bought  these  flowers  for  my  girlfriend. 

Her  husband  has  forgotten  to  walk  the  dog. 

She  had  a  most  ugly  face. 

They  have  goldfish  and  two  parakeets. 

He  has  stolen  ten  thousand  dollars  from  his 
fiancee’s  father. 

We  have  apologized  to  them  for  our  mistakes. 

A  TenepB  caMoe  HHTepecHoe.  Korfla  Hynmo 
ynoTpedJiHTB  PrPf,  a  Korfla  Pastlndf? 

Ilepefl  TeM,  Kan  HHTaTB  flajiBine,  nepeuu- 
maume  hjih  npocTo  ecnoMHume  Bee,  hto  bbi  ko- 
rfla-HHdyflB  BHflejm,  hht3jih  h  3Hajin  o  PrPf. 
Jlynine  Bcero  odpaTHTBCH  k  KHHre  KojmaKHH 
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«flpyJKeCKHe  BCTpenH  C  aHraHHCKHM  H3BI- 
kom » ,  a  Tanace  k  ynebmiKaM  Hornby,  Eckers- 
ley,  Murphey  n  flpyrHM,  ceiinac  Bnojme  ,a;o- 
CTynHWM.  TaM  Bee  H3aoaceHO  onem>  xopomo. 


K  COMtaAGHMIO... 

Bbi  caMH  3HaeTe,  hto  a  HMeio  b  BHfly,  roBopa  «k 
coacaaeHnio».  Bee  yace  mhoto  pa3  npoanTaHo, 
Bee  noHaTO,  bo  BceM  pa3o6paancB,  a  PrPf  noae- 
My-TO  Bee  paBHO  HHKaK  He  yKaa^BiBaeTca.  fla- 
BaiTe  nonpo6yeM  c^eaaTB  em,e  oflHO  ycnane. 

OSbihho  Bee  xopomo  ycBaHBaioT  o^ho  npa- 
bhjio;  hto  PrPf  HcnoaB3yioT,  Korfla  aeaoBeKa 
MoatHO  6yKBaaBHO  TKHyTB  hocom  b  pe3yaBTaT. 
HanpnMep: 

H  B3aji  KapaHflam  (h  bot  oh  y  MeHH  b  pyKe). 
I  have  taken  the  pencil. 

OHa  nojioatHJia  ayK  b  cyn  (h  bot  oh  TaM 
naaBaeT). 

She  has  put  the  onion  into  the  soup. 

Oh  pa36mi  CTaKaH  (h  bot  aeacaT  ocKoaKn). 
He  has  broken  the  glass. 

Bo  Bcex  Tpex  cayaaax  KapTHHa  oaeHB  3pn- 
Maa:  eom  KapaH^am  b  pyice,  a  eom  ayK  b  cyne, 
a  eom  ocKoaKH  Ha  noay.  K  9TOMy  ace  cayaaio 
OTHOCHTca  TaKoft  (JropMaaBHBifi  npH3HaK  PrPf, 
KaK  caoBa  «ToaBKo  hto»,  «yace»  h  «em;e»: 

She  has  just  put  the  onion  into  the  soup. 

She  has  already  put  the  onion  into  the  soup. 

Has  she  put  the  onion  into  the  soup  yet ? 

She  hasn’t  put  the  onion  into  the  soup  yet. 
OflHaKO  PrPf  OTHioflB  He  HcaepnBiBaeTca 
3thm,  TaKHM  3piiMBiM  h  HaraHflHBiM ,  cayaaeM. 
CnaoniB  h  paflOM  mohcho  caBimaTB,  KaK  kto-to 
Bflpyr  3aaBaaeT 
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I’ve  been  to  Paris; 

He  has  never  seen  whales; 

I’ve  met  her  a  few  times 

hjih  ^TO-Hn6yflb  em;e,  TaKoe  ace  HenoHHTHoe  c 
tohkh  3peHHa  ynoTpeSjieHHH  BpeMeH.  KaK  ace 
Bce-TaKH  noHHTt,  rfle  nepcjaeKT,  a  r^e  He  nep- 
(J)eKT?  ■ 

flaBaiiTe  CHaaajia  bbihchhm,  Korpa  PrPf 
ynoTpe6jiaTB  nejib3si.  3to  cpa3y  ycTpaHHT  Tpn 
neTBepTH  npo6jieM:  cJiyaaeB,  Korpa  PrPf  ynoT- 
pe6jiHTB  HejiB3H  (a  Hyamo  ynoTpedJiHTB  Past 
Indf),  peJiBix  Tpn,  Tan  hto  npeflJioaceHHe  Bcerpa 
mojkho  SypeT  noporHaTB  nop  oshh  H3  hhx. 

Bot  3th  Tpn  cjiyaaa: 

1.  Korpa  ecTB  yKa3aHHe  Ha  speMH,  KOTopoe 
yace  npouuio. 
yesterday, 
last  year, 
this  morning', 
a  minute  ago, 
when  I  was  seventeen, 
when  I  was  to  Paris, 
when  I  was  in  school, 
when  I  talked  to  him  last  time, 
in  spring1 2, 
in  April3 

h  Tan  pajiee,  po  SecKOHeaHocTH.  Bo  ecex 
3thx  cayaaax  PrPf  ne  ynoTpeQaaeTca. 


1  Ecjih  yTpo  yace  nponuio. 

2  Ecjih  yace  He  BecHa. 

3  Ecjih  yace  Mail,  hiohb  h  TaK  flajiee. 
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Yesterday  all  my  troubles  seemed  so  far  away. 
I  married  Isis  on  the  fifth  day  of  May.1 2 

Was  I  so  unwise  the  night  before ? 

When  I  held  you  near, 

You  were  so  sincere. 

Treat  me  like  you  did  the  night  before ,3 


1  Yesterday  by  The  Beatles. 

2  Isis  by  Bob  Dylan. 

3  The  Night  Before  by  The  Beatles. 
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Last  night  I  said  these  words  to  my  girl.1 

When  I  was  younger,  so  much  younger  than  today, 

I  never  needed  anybody’s  help  in  any  way.2 

2.  B  cjiynae  cBH3Horo  paccKa3a. 

This  happened  once  before 

When  I  came  to  your  door,  no  reply. 

They  said  it  wasn’t  you, 

But  I  saw  you  peep  through  your  window. 

I  saw  the  light.3 

In  the  town  where  I  was  born 
Lived  a  man  who  sailed  to  sea, 

And  he  told  us  of  his  life 
In  the  land  of  submarines. 

So  we  sailed  up  to  the  sun 
Till  we  found  the  sea  of  green 
And  we  lived  beneath  the  waves 
In  our  yellow  submarine.4 

Woke  up,  fell  out  of  bed, 

Dragged  a  comb  across  my  head, 

Found  my  way  downstairs  and  drank  a  cup 
And  looking  up  I  noticed  I  was  late. 

Found  my  coat  and  grabbed  my  hat 
Made  the  bus  in  seconds  flat 
Found  my  way  upstairs  and  had  a  smoke 
And  somebody  spoke  and  I  went  into 
a  dream.5 

Now  somewhere  in  the  black  mountain  hills  of  Dakota 
There  lived  a  young  boy  named  Rocky  Raccoon. 

And  one  day  his  woman  ran  off  with  another  guy, 


1  Please  Please  Me  by  The  Beatles. 

2  Help!  by  The  Beatles. 

3  No  Reply  by  The  Beatles. 

4  Yellow  Submarine  by  The  Beatles 

6  A  Day  in  the  Life  by  The  Beatles. 
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Hit  young  Rocky  in  the  eye.  Rocky  didn’t  like  that 
He  said,  “I'm  gonna  get  that  boy.”1 


oo6  / , 

He  lost  the  key,  and  then... 


BHMMaHMe! 

Cbh3hbih  paccKa3  BOBce  Heo6a3aTeaBHo  floaaceH 
noBecTBOBaTB  o  cefloii  CTapHHe  h  HaaHHaTBca 
caoBaMH  “Once  upon  a  time.”  Ilofl  «cbh3hbim 
paccKa30M»  noflpasyMCBa  iotch  aiofmie  cbh.sbh- 
Htie  Meatfly  coSoh  npeflaoaceHHa,  KOToptie  no- 
pyccKH  roBopnjincfc  6bi  b  npomeflineM  BpeMeHH. 
BepHeMca  onaTB  MbicjiaMH  k  ayicy  n  cyny.  Ec- 
jih  mbi  roBopuM:  «OHa  noaoacnaa  ayK  b  cyn»  (h 
bot  oh  TaM  naaBaeT),  bto,  bo3mojkho,  nepcjDeKT. 
Ho  ecan  «OHa  noaoacnaa  ayK  b  cyn  h  3aKpBiaa 
KacTpioaio  KpBiniKoii»,  to  3to  hh  b  KoeM  cayaae 
He  nepcjjeKT,  He3aBncHMo  ot  toto,  naaBaeT  TaM 


Rocky  Raccoon  by  The  Beatles. 
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jiyK  hjih  He  njiaBaeT.  9to  yace  paccKa3  (a  3HannT, 
Pastlndf).  «0h  pa36na  CTaKaH »  (h  bot  BaaaioTCH 
OCKOJIKH)  —  B03M0JKH0,  PrPf.  «Oh  pa30HJI  CTa¬ 
KaH  h  rpoMKo  BBipyrancHo  —  paccKa3,  to  ecTb  He 
PrPf  (a  Pastlndf).  Kopone:  ecjin  noaBJiaeTca  no- 
cjiedoeamejibHOcnib  deucmeuu  (xoth  6bi  flByx), 
HHKaKoro  PrPf  ynoTpedjiHTb  yace  HejiB3H.  Tohho 
Tan  ace  paccKa30M  cnHTaeTca  aiodoe  omicaHHe 
fleftcTBHH,  coBepmeHHbix  b  npomeflmeM  BpeMe- 
hh.  «OHa  noJio>KHJia  JiyK  b  cyn,  Bopna  Ha  Kyxap- 
Ky  h  pa36pti3riiBaH  amp  no  CTeHaM»  —  3to  pac- 
CKa3,  to  ecTb  He  nep(})eKT.  «Oh  pa30na  CTaKaH  Ha 
Tbicany  ockojikob,  nepeaHBaromHxca  b  aynax 
Bocxoflsmero  coaHu;a»  —  Toace  He  nepc))eKT,  He- 
3aBHCHMo  ot  3pHMoro  pe3yatTaTa  b  BHfle  ayna, 
naaBaromero  b  cyne,  h  ocKoaKOB,  BaaaiomHXCH 
Ha  noay. 

flpyrHMH  caoBaMH,  Bee,  hto  He  HBaaeTCH  npoTO- 
KoaBHoS  KOHCTaTapneii  CBepniiiBHieroca  <J)aKTa 
BHe  ero  cb«3h  c  apyrHMH  co6bithhmh,  —  3to 
CBH3HBIH  paccKa3.  (Orcioaa  em,e  He  caeayeT,  hto 
Bee,  hto  aBaaeTca  «npoTOKoatHofi  KOHCTaTapn- 
efi  CBepniiiBHieroca  cjmKTa  BHe  ero  CBH3H  c  apy- 
thmh  co6bithhmh»,  —  3to  HenpeMeHHo  nep<|)eKT. 
Ceiraac  mbi  nona  BtiacHaeM,  Koraa  nejib3SL  hc- 
noab30BaTt  PrPf,  a  He  Korfla  momho  ero  ncnoab- 
30BaTt).  OnncaHHe  flencTBiia  nan  ynoMHHaHHe 
CBH3aHHoro  c  hhm  apyroro  fleficTBHa  cpa3y  npe- 
BpamaioT  KOHCTaTapnio  b  paccKa3  h  HCKaionaioT 
BCHKyiO  B03M0aCH0CTB  HCn0ab30BaHIM  PrPf.  ■ 

3.  Kor.ua  pe3yatTaT  aHHyanpoBaH.  To  ecTb,  a 
noaojKHH  ayK  b  cyn,  ho  ero  kto-to  BbiaoBHa 
n  ctea.  3HannT,  oh  TaM  yace  ne  naaBaeT. 
3HanHT,  b  npeflaoaceHHH  «H  noaojKHa  ayK 
b  cyn»  h  He  Mory  Hcnoab30BaTb  PrPf. 
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H  63sui  KapaHflam  (n  bot  oh  y  MeHH  b  pyKe); 

H  nomepsui  kjiioh  (h  He  Mory  nonacTB 
b  KBapTHpy)  — 

b  bthx  cjiynanx  bbi  HcnojiB3yeTe  nepc^eKT 
noTOMy,  hto  Hajmpo  pe3yjii>TaT,  b  koto- 
pBIH  MOJKHO  TKHyTB  hocom  (oh  yKa3aH  B 
CKoSKax).  Ilojiy^aeTca 

I  have  taken  a  pencil. 

I  have  lost  the  key. 

Ho  ecJiH  iiotom  npoH3oniJio  hto-to,  hto  clh- 
Hyjiupoeajio  stot  pe3yjii>TaT,  HHKaKoro 
PrPf  ncnojii>30BaTB  ynce  nejib3si:  H  63sui 
KapaHflam  (ho  noTOM  nojioJKHJi  ero  Ha 
ctoji):  I  took  a  pencil.  H  nomepsui  kjiioh 
(ho  BCKope  Harneji): 

I  lost  the  key 

Put  away  your  sword, 

Dont’  you  know  that  it’s  all  over? 

It  was  nice  but  now  it’s  gone.1 

It  was  beautiful  but  now  it’s  sour.2 
Then  I  was  inspired 
Now  I’m  sad  and  tired.3 

Tenept  nocMOTpHTe,  momho  jiu  Hcnojn>30- 
BaTB  PrPf  b  cjieflyiomHX  npHMepax  (hjjmho  jih 
ero  HcnojiB30BaTB  —  sto  flpyroii  Bonpoc). 


Jesus  Christ  Superstar  by  Rice/Webber. 
Ibidem. 

Ibidem. 
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1.  floporaa,  nocMOTpn  Ha  MeHa!  H  Kynuji  ho- 
Byio  mjiany. 

2.  H  Kynuji  HOByio  injiany  na  npomjioii  Heflene. 

3.  Tbi  Kynuji  ce6e  HOByio  rnjiany? 

4.  H  meji  no  yjiHpe,  yBHfleji  b  BHTpiiHe  3Ty 
Hijiany  h  He  yflepjKaJica,  Kynuji. 

5.  H  Kynuji  mjiany,  ho  npo^aji  ee  CBoeMy  rne- 

<i>y- 

6.  H  Kynuji  HiJiany,  ho  xony  npoflaTB  ee  mec|)y. 

7.  H  Kynuii  3Ty  nuiany  ceroflHH  yTpoM. 

8.  H  He  xony  b  kiiho.  H  6uji  b  khho  no3aBnepa. 

9.  H  He  xony  b  khho.  fl  6uji  b  khho  Ha  stoh  He- 
flene. 

10.  H  6blJl  B  KHHO  CTO  TBICHH  pa3. 

11.  Oh  cr>eji  Been  cyn? 
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12.  Oh  npnmeji  roJioflHtift,  czeji  Been  cyn  h 
yjierca  cnaTt. 

13.  Oh  cr>eji  flBe  TapejiKH  cyna,  3a»caB  jio>KKy 
b  KyuaKe  h  rpoMKO  HaBKaa. 

14.  Oh  6bui  aceHaT  aeTtipe  pa3a. 

15.  Oh  HHKorfla  He  6uji  aceHaT. 

16.  Oh  6bui  aceHaT  ,n;o  no3anpomjioro  ro«a. 

17.  Oh  6bui  ateHaT,  Korfla  mbi  c  hhm  no3HaKO- 

MHJIHCB. 

18.  OHa  onaTt  pa36ujia  TapejiKy. 

19.  OHa  pa3dujia  TapejiKy,  Korfla  MtiJia  nocyny. 

20.  OHa  cnoTKHyjiacb,  ypoHHJia  TapejiKy  h  pa3- 
6ujia  ee. 

21.  H  ceapuji  orpoMHoe  KOJmaecTBO  6opm;a. 

22.  H  ceapuji  orpoMHoe  KOJinaecTBO  6opma, 
a  oh  npHHieji  h  cteji  a6cojiioTHo  Bee. 

23.  H  eme  b  naTHiiuy  ceapuji  orpoMHoe  kojih- 
necTBo  6opma. 

OneBHflHO,  HTO  PrPf  H€Jlb3fl  HCn0JIB30BaTB 
b  cjieflyiomHX  npeflJioaceHHHx:  (2)  —  noTOMy 
hto  «Ha  nponuioH  Heflejie»,  BpeMH,  KOTopoe 
yace  npomjio.  (4),  (12)  h  (20)  —  noTOMy  hto 
a  to  paccKa3  (nocjieflOBaTejiBHocTB  fleiicTBHH). 
(5)  —  noTOMy  hto  npoH3omjio  fleiicTBHe,  aHHy- 
JinpoBaBmee  c]iaKT  noKynKH.  (7)  —  noTOMy  hto 
«ceroflHH  yTpoM»  —  bto  Toace  BpeMH,  KOTopoe 
npomjio.  (8)  —  noTOMy  hto  «no3aBHepa». 
(13)  —  noTOMy  hto  npneyTCTByeT  onncaHHe 
fleiicTBHH,  to  ecTB  bto  To>Ke  paccKa3.  (16)  — 
noTOMy  hto  yKa3BiBaeTca  BpeMH,  KOTopoe  npo- 
iiijio.  (17)  —  TOJKe  noTOMy,  hto  yKa3BiBaeTCH 
BpeMH,  KOTopoe  npOIHJIO,  XOTH  H  He  TBKHM  HB- 
hbim  o6pa30M  («Kor,a;a  mbi  c  hhm  no3HaKOMH- 
jihcb»).  (19)  —  to  ace  caMoe  («Kor,a;a  MBiJia  no- 
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cyfly»).  (22)  —  npoH3omjio  peiicTBHe,  aHHyjm- 
poBaBmee  c]iaKT  HajiHHHH  CBapeHHoro  Sopipa. 
(23)  —  yKa3aHHe  Ha  BpeMH,  KOTopoe  nponuio 
(«b  nHTHHpy»). 

B  ocTaJiBHBix  npeflJioHceHHHX  hhhto  hbho  He 
yKa3tiBaeT  HaM  Ha  to,  hto  PrPf  ncnojii>30BaTi> 
Hejlb3fl.  BepOHTHO,  MOJKHO.  BonpOC  TOJIBKO  B 
TOM,  HytHCHO  JIH. 

HTaK:  b  nepByio  onepepb  HyiKHO  bbihchhtb, 
HeT  jih  Hero-HHSyflt,  hto  3anpeipaeT  HaM  hc- 
nojn>30BaTB  PrPf.  Ecjih  HHHero  TaKoro  HeT1, 
flaBaftTe  nee  oTBenaTt  Ha  Bonpoc,  nyotcHO  jiu  06- 
paipaTBCH  k  ycJiyraM  PrPf  hjih  mojkho  h  3,o;eci> 
oSohthcb  Pastlndf. 

Bot  caMoe  oSipee  npaBHJio. 

PrPf  ynoTpe6nsieTcn  b  Tex  npeAAomeHM- 
nx,  KOTopue  moiiiho  aACKBaTHO  nepe- 
<|>OpMyAMpOBaTb  B  BMfle  npeAAOmeHMM 
b  HacTonmeM  mam  6yAyipeM  bpcmchm.2 

flpyrHMH  cJioBaMH,  Korpa  HeJioBeK  tobopht 
oflHo,  a  HMeeT  b  Bppy  HenTo  ppyroe,  hjih  He 
o6n3aTejiBHO  coeepiuenno  ppyroe,  a  Tan,  ponoji- 
HHTeJIBHOe,  HO  o6H3aTejIBHO  OTHOCHipeeCH  K  Ha- 
CTompeMy  hjih  SypyipeMy  BpeMeHH.  MoaceM  Ha- 
3BaTB  3TO  npaBHJIOM  CKpblTOTO  CMbICJia. 


1  B  flajibHefimeM  a  He  6y,ny  b  KaacflOM  a63au,e  noBTopaTB, 
hto  CHcmcuia  neodxoduMO  ydedumbcsi,  mookho  jiu  yno- 
mpedjixmb  PrPf,  u  Jiuuib  nomoM  3adaeambCJi  eonpocoM, 
nywcHo  jiu  ezo  ynompedjLsunb.  H  Ha^eiocb,  hto  bbi  y^ce  no- 
hhjih,  KaK  HMeHHO  paccTaBJiaiOTCH  npHopuTeTBi . 

2  Cm.  npe/jbmymyio  CHOCKy. 
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HanpHMep:  bbi  npninjm  k  3HaK0M0My  b 
HaflejKfle,  hto  oh  oaojijkht  BaM  HeKOTopyio 
cyMMy.  A  oh  BaM  tobopht: 

—  Bbi  3HaeTe,  a  TyT  Kynuji  MamiHy... 

3to  3H3HHT:  «Hem  y  MeHa  cennac  fleHer. 
CaM  uipy,  y  koto  6bi  3aHHTB».  Bot  TaKoe  npefl- 
jiOHceHHe  Ran  pa3  h  nepeBOflHTCH  Ha  aHrjmn- 
CKHH  H3BIK  C  nOMOipBIO  PrPf. 

—  You  know,  I  have  bought  a  car... 

Hjih: 

K)HaH  fleByniKa  coSnpaeTCH  3aMyjK.  A  ee 
MaTyniKa  roBopnT  eii  npo  ee  H36paHHHKa: 

—  flymeaKa,  oh  noxopomui  BoceMB  aceH! 

3to  3HaHHT:  «He  euxodu  3a  Hero  3aMy>K. 
Oh  h  Te6a  noxoponum.  TaKoii  yjic  oh  nejio- 
BeK  » . 

—  Honey,  he  has  buried  eight  wives! 

Hjih: 

JKeHa  npnxoflHT  ,o;omoh  h  cnpaniHBaeT 
My>Ka: 

—  IIoHeMy  tbi  He  Kynuji  KapTouiKy? 

3to  3HaHHT:  «Bot  nocMOTpH,  menepb  6jia- 
roflapn  TBoeii  jieHH  h  3a6tiBHHBocTH  MHe  He  H3 
Hero  roTOBHTB  yjKHH,  h  tbi  jifutceuib  cnaTB  ro- 
JioflHBiM».  (Hjih  flance  «Tbi  MeHa  coBceM  He 
jiio6hhib!») 

—  Why  haven’t  you  bought  potatoes? 

Hjih: 

—  H  HafleiocB,  bbi  donumajiu  «MepTByio 

30Hy». 

3to  3HaHHT:  «Mory  h  HaKOHeu;  nojiyHHTB 
CBoero  KnHra  Ha3afl?» 


Pjiaea  3.  The  Present  Perfect  Tense 

—  I  hope  you  have  finished  reading  “The  Dead 

Zone.” 

Hjih: 

Ha  Be^epHHKe  aceHa  cnpaiiiHBaeT  Myaca: 

—  Ckojibko  tbi  evinunl 

3to  3Ha^HT:  «Tbi  CMOJtceiub  caM  bccth  Ma- 
niHHy  hjih  MHe  npudemca  CHanajia  flejiaTb  sto 
caMoii,  a  noTOM  eipe  yKJiaflbiBaTb  Te6a  cnaTb?» 

—  How  much  have  you  drunk ? 

Pa3yMeeTca,  Bee  sth  paccyacfleHHa  npo  nep- 
<J>eKT  HMeiOT  CMBICJI,  TOJIBKO  eCJIH  MBI  He  3a6bl- 
jih  ochobhoh  npHHpnn:  CHanajia  OTflejiaeM  Te 
npeflJioHceHHH,  KOTopbie  ne  Mozym  6bitb  b  nep- 
cJieKTe,  a  noTOM  yace  HaHHHaeM  npHMeHHTb  npa- 
bhjio  CKpbiToro  CMMCJia.  HanpHMep,  ecjiH  sth 
npeflJioHceHHH  b  Tex  nee  caMbix  KOHTeKCTax 
HMeiOT  TaKoii  (jinnib  cjierKa  MOflHcJiHpHpoBaH- 
hbih)  BH,a;: 

—  H  TyT  enepa  Mairoray  KynHJi... 

—  Oh  noxopoHHJi  BoceMB  aceH  neped  mem., 

KaK  ezo  pa36uji  napajiun. 

—  IIoHeMy  tbi  He  Kynnji  KapToniKy  no  dopoze 

doMOul1 

—  H  HaneiocB,  bbi  daeno  noHHTajm 

«MepTByio  30Hy». 

—  Ckojibko  tbi  BBinmi,  noKa  a  manpeecuia ? 
to  Bee  3 to  6yn;eT  yace  ne  neprpeKm,  h  Hac  yace 
ne  HHTepecyeT,  hto  TaM  no,a;pa3yMeBaeT  roBopa- 
ipHH,  KaKOH  CKpbITblH  CMbICJI  OH  HMeeT  B  BHfly 
h  b  neM  hcthhhmh  naclioc  ero  peHH. 


1  Hafleiocb,  Bee  y3Hajin  yKa3aHHe  Ha  BpeMH,  KOTopoe  npo- 


HIJIO. 
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KpOMe  Tex  KOHTeKCTOB,  B  KOTOpbie  MBI 
ceiraac  nocTaBHJin  npegaoaceHHH  (I’ve  bought 
a  car,  He’s  buried  eight  wives,  etc.),  roBopa- 
mni  MoaceT  nogpa3yMeBaTB  HencHHcaHMoe 
MHoacecTBO  gpyrnx.  HanpuMep,  c]ipa3a 

I  have  bought  a  car 

MoaceT  TaKJKe  hmctb  ckpbitbih  cmbicji  «no- 
CMOTpHTe,  KaKon  a  KpyToii!»,  HJIH  «TaK  HTO 
Sojibine  MoaceTe  He  cHHTaTB  MeHa  HeygauHH- 
kom  » ,  hjih  «CjiaBa  Bory,  bojiBine  HHKorga  He 
6ygy  e3gHTB  Ha  paboTy  b  MeTpo» ,  h  Tan  gaaee, 
go  becKOHeuHocTH.  “He  has  buried  eight 
wives”  MoaceT  BbipaacaTB  He  npegocTepeace- 
HHe,  a  33BHCTB  roBopaipero:  «Haflo  ace,  a  ca- 
Moro  ero  HHuero  He  6epeT!»  hjih  3aHHTepeco- 
BaHHocTB  cjiegoBaTejiH:  «noacaayii,  nopa  hm 
3aHHTBca».  “I  hope  you  have  finished  reading 
‘The  Dead  Zone’”  MoaceT  03HauaTB  «HaKOHen;- 
to  h  cMory  obcygHTB  c  bbmh  Moe  aiobHMoe 
npoH3BegeHHe»  hjih  «Bot  Tenepn  MoaceTe  Ha- 
KOHen;  HanaTB  HHTaTB  MapKeca».  TjiaBHoe,  hto 
HaM  HyacHO  no-HHTB,  —  a  to  to,  hto  npepaoace- 
HHe  CTaBHTCH  b  PrPf  HMeHHO  b  TaKOM  caynae, 
npH  H3JIHHHH  CKpBITOrO  CMBICJia,  OTHOCHiperO- 
ch  k  HacTonipeMy  hjih  bygyipeMy  BpeMeHH. 

HMeiiTe  Tanace  b  BHgy,  hto  B03MoaceH  eipe 
boaee  npocToii  caynaii:  Korga  npegaoaceHHe, 
CKa3aHHoe  b  PrPf,  otkpbito  03HanaeT  npunu- 
ny  nezo-mo,  npoucxodsiipezo  e  nacmosapeM 
ujiu  Mozyipezo  npou30umu  e  dydyipeM  epejne- 
hu,  h  Kan  npHHHHa,  Tan  h  pe3yaBTaT  geicaa- 
pnpyioTCH  Bcayx: 
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I  can’t  drive 


pe3ynbTaT 
b  HacToameM 
BpeMeHH 

I  will  never  marry  you 


pe3yabTaT 

b  6y,a;ymeM  BpeMeHH 


because  I  have  drunk 
too  much 
npuHuua  e  PrPf 

because  you’ve  buried 
eight  wives 
npuHuna  e  PrPf 


MoaceT  6bitb,  bbi  ynce  yBHflejm,  hto  sto  — 
npocTo  BBipoacfleHHBiH  cjiynaH  npeflBiflyipero 
npHHpHna.  Bot,  HanpHMep,  flnajior: 

—  And  who's  gonna  drive  us  home?..  Hey,  Bob!  Are 
you  gonna  drive  us  home? 

—  I  can’t  drive.  I’ve  drunk  too  much. 


IlepBaH  c]tpa3a  b  oTBeTHoii  penjinne  h36bi- 
TOHHa.  Oh  MOr  6BI  OrpaHHHHTBCH  btopoh,  h  Bee 
noHHJin  6bi,  hto  oh  xoueT  CKa3aTB  nepByio. 
“I’ve  drunk  too  much”  b  stom  KOHTeKCTe  Kan 
pa3  h  03Hanajio  6bi  “I  can’t  drive.” 

flaBanTe  nocMOTpnM  Ha  23  npHMepa.  Mbi 
yjKe  3HaeM,  r^e  tohho  ne  neptpeKtn.  A  r^e  mo- 
HteT  6bitb  nepcJteKT?  (1)  —  oneBHflHBiH  PrPf. 
floporan,  nocMompu  Ha  MeHa,  npaBfla,  h  Te6e 
npaejuocb  b  stoh  hoboh  injinne,  h  euejiftMy  b 
Heii  coBceM  HHaue,  h  tbi  SojiBine  He  Sydeuib  ro- 
BOpHTB,  HTO  CO  MHOH  CTBIflHO  BBIHTH  Ha  yJIHpy. 
(3)  —  MOJtceT  6bitb  PrPf  npn  HajmuHH  cootbct- 
CTBytoEpero  KOHTeKCTa.  Ecjih  roBopHin;HH  HMeeT 
b  BHfly  «3to  hto,  Ha  Te6e  HOBan  mjiHna  nade- 
ma?»,  to  3 to  PrPf.  Ecjih  nte  oh  3aflaeT  Bonpoc 
k  paccKa3y  o  noxofle  b  AnpaKCHH  flBop  hjih  no- 
e3flKe  b  IlapHJK,  to  sto  ne  PrPf. 

—  Hi! 

—  Hi.  How  are  you? 
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—  Fine,  and  you?..  Oh!  Have  you  bought  a  new 
hat? 

(which  means:  “Do  you  really  have  a  new  hat 
on,  or  am  I  mistaken?”} 

Hjih: 

—  You  know,  this  new  flea  market  is  something 
unbelievable.  I  was  hanging  about  there  for  three 
hours  yesterday,  looking  for  something  to  buy, 
and  all  I  finally  bought  was  a  $5  hat. 

—  Oh,  did  you  buy  a  new  hat? 

(6)  —  to  nee  caMoe.  Ecjih  b  KOHTeKCTe  He  non- 
BHTCH  HHHerO,  HTO  3aCT3BHT  HaC  yCTpaHHTB 
PrPf  (to  ecTb  yKa3aHite  Ha  BpeMH  hjih  paccKa3 
o  tom,  tcatc  h  ee  noKynaji),  to  sto  thhhhhbih 
PrPf.  “I’ve  bought  a  hat”  b  stom  KOHTeKCTe 
03HanaeT  «y  MeHS  ecmb  hchto,  hto  h  Mory 
cnjiaBHTb  mecliy».  (9)  —  thhhhhbih,  oneHB  xa- 
paKTepHBiH  PrPf.  yKa3aHHe  Ha  BpeMH,  koto- 
poe  npouuio,  coBepmeHHo  HCKJiioHaeTCH,  noTo- 
My  hto  Hajinpo  yKa3aHHe  Ha  BpeMH,  Komopoe 
eipe  npodojutcaemcsi  («Ha  amou  Hegejie»).  Ilep- 
fJieKTOM  BBipaHtaeTCH  npununa  (h  6biji  b  khho 
Ha  3Toii  Hegejie),  a  HacTOHipHM  BpeMeHeM  — 
pe3yjibmam  (h  He  xony  b  khho). 

Bo3MoaceH  6biji  6bi  h  TaKoii  gHajior: 

—  Let’s  go  to  the  cinema. 

—  Thank  you.  I’ve  been  to  the  cinema  this  week. 
h  cobeceflHHKy,  ecjin  oh  He  HenpoxogHMBiH  Ty- 
nnpa,  ynte  CTaHOBHTCH  hcho,  hto  bbi  ne  xomu- 

me  HflTH  B  KHHO,  nOTOMy  HTO  B  flaHHOM  KOH¬ 
TeKCTe  Barna  clipa3a  abcojiioTHo  ageKBaTHa 
c]ipa3e  «H  He  xony  hath  b  khho.  H  cbit  no  rop- 
JIO  3THMH  6oeBHKaMH».  Ho  eCJIH  BaM  KaHCeTCH, 
HTO  JiyHHie  3 TO  OKOHHaTeJIBHO  npOHCHHTB  flO- 
SaBOHHOH  c]ipa30H  «H  He  xony  hath  b  khho» 
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(flJIH  OC060  HenOHHTJIHBBIx),  MonceTe  3 TO  Cfle- 
jirtb.  “Thank  you.  I  don’t  want  to  go  to  the  cin¬ 
ema.  I’ve  been  to  the  cinema  this  week.” 
(10)  —  TOJKe  xapaKTepHBiH  PrPf.  KoHTeKCT  mo- 
>KeT  6bitb,  HanpuMep,  TaKHM: 

—  What  can  you  know  about  movies?  You  can’t  tell 
good  ones  from  bad  ones:  you  never  even  go  to  the 
cinema. 

—  Why,  I’ve  been  to  the  cinema  one  hundred 
thousand  times! 

( which  means:  “I  am  not  worse  at  understanding 
movies  than  you  are.”J 

Hjih  TaKHM: 

—  Honey,  where  are  we  going  today?  Wouldn’t  you 
like  to  go  to  the  cinema  with  me? 

—  I've  been  to  cinema  one  hundred  thousand 
times! 

( which  means:  “Think  of  something  better, 
darling.  I’m  fed  up  with  your  movies. ") 

(11)  —  ecjiH  3 to  He  Bonpoc  k  paccnasy,  to 
3to  nepcbeKT.  Iloflpa3yMeBaeTca:  «H  uto,  MHe 
TenepB  Heuero  ecTB?» 

—  Has  he  eaten  all  the  soup? 

(which  means:  “And  there’s  nothing  left  for  me?”J 

(14)  —  TaKoS  use  cjiyuaii,  KaKoii  pa36Hpa.11- 
ch  BBime  npo  ueJioBeKa,  noxopoHHBmero  bo- 
ceMB  uceH.  “He’s  been  married  four  times”.  Te¬ 
nepB  npnflyMaHTe  caMH,  uto  MouceT  HMeTB  b  bh- 
,a;y  uejioBeK,  roBopaniiHH  TaKHe  cJioBa: 

1.  I  have  washed  my  hands. 

2.  He  has  come  back  from  Paris. 

3.  He  has  gone  to  Poland. 

4.  We  have  already  written  them  two  letters. 
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5.  He  has  slept  well. 

6.  She  has  had  a  nightmare. 

7.  I  haven't  written  the  address  on  the  envelope. 

8.  You  haven’t  salted  the  soup. 

9.  I  haven't  spoken  to  him. 

10.  He  has  smoked  all  my  cigarettes. 

11.  Have  you  walked  the  dog? 

12.  He  has  broken  the  iron. 

Bot  npHMepHBie  BapnaHTbi,  ho  y  Bac,  ko- 
HeHHO,  MoryT  6bitb  cothh  flpyrnx: 

1.  I  hope  I  can  go  to  table  now. 

2.  You  can  go  see  him  if  you  want  to. 

3.  We  can’t  get  in  touch  with  him  right  now. 

4.  Now  we  can  expect  them  to  reply. 

5.  He’ll  be  able  to  work  properly  today. 

6.  She  is  very  nervous. 

7.  I  can’t  mail  this  letter  yet. 

8.  I  can’t  eat  it. 

9.  I  don’t  know  his  opinion. 

10.  I  have  nothing  to  smoke. 

11.  Do  I  have  to  walk  him  now? 

12.  He  can’t  iron  his  shirt. 

HaoSopoT,  nocTapaiiTecb  Bt>ipa3HTb  cjie- 
Ayromne  KOHTeKCTbi  odnou  c]tpa30H  b  nep- 
<J>eKTe. 

HanpnMep: 

Very  soon  I’ll  have  a  lot  of  money, 

’cause  I’m  coming  into  legacy  =  My  rich  uncle  has 
died. 


HJIH 
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What  more  explanation  do  you  need?  = 

=  I’ve  already  explained  it  to  you  one  hundred 
times. 

1.  There’s  a  lot  of  dirty  dishes  in  the  sink. 

2.  Are  you  going  to  take  the  garbage  out? 

3.  He  won’t  be  able  to  use  his  left  hand  for  a  few 
weeks. 

4.  I  can  recite  this  poem  by  heart. 

5.  I  am  looking  for  my  dog. 

6.  Don’t  make  such  a  noise,  you’re  going  to  wake  your 
mother  up. 

7.  She  was  pretty,  but  now  she  looks  so  ugly. 

8.  There’s  milk  on  the  floor. 

9.  Do  you  have  to  buy  a  new  pair  of  spectacles  now? 

10.  Where  is  your  test-paper? 

11.  Can  you  describe  the  Eiffel  Tower  to  me? 

12.  I  can’t  speak  to  him  about  it  again. 

Bot  *ito  (npHMepHo)  aojijkho  6bijio  nojiy- 
^htbch: 

1.  You  haven’t  washed  the  dishes. 

2.  You  haven’t  taken  the  garbage  out  yet. 

3.  He  has  broken  his  left  arm. 

4.  I  have  learned  this  poem. 

5.  My  dog  has  run  away. 

6.  Your  mother  has  just  fallen  asleep. 

7.  She  has  changed. 

8.  Somebody  has  spilt  the  milk. 

9.  Have  you  broken  your  spectacles? 

10.  I  suppose  you  haven’t  written  your  test-paper. 

11.  Have  you  been  to  Paris? 

12.  I  've  already  spoken  to  him  a  lot  of  times 
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hjih  uTo-HHhyflB  b  3tom  po,o;e.  B03M0JKHBI  Ba- 
pnaHTBi,  HanpnMep  I  have  lost  my  dog  BMecTo 
(5)  hjih  Have  you  ever  seen  pictures  of  the 
Eiffel  Tower  BMecTo  (11),  ho  b  npHHpnne  no- 
jiynaeTCH  oflHo  h  to  nee:  PrPf  BBipanmeT  ,a;py- 
thmh  cjioBaMH  to  >Ke  caMoe,  UTO  BBipaJKeHO 
HaCTOHipHM  hjih  SyflyipHM  BpeMeHeM. 

Tenept  pa36epHTeci>,  r,a;e  cjieflyeT  ynoTpe- 
6htb  PrPf,  a  r,a;e  Pastlndf  b  TaKOM  flnajiore: 


Once  Mrs  Smith  left  her  5-year-old  son  at  her 
neighbors’  for  the  whole  day,  ‘cause  she  had 
to  be  out.  In  the  evening  she  comes  after  him, 
and  has  the  following  conversation  with  the 
neighbor. 

Neighbor  ( Mrs  Brown):  Well...  I  can’t  say  I’m 
much  satisfied  with  Tommy’s  behavior. 
Mrs  Smith:  Why? 

Mrs  B.:  He  (to  break)  my  husband’s  favorite 
cup. 

Mrs  S.:  Oh!..  How  (it,  to  happen)? 

Mrs  B.:  I  (to  tell)  him  not  to  take  it,  but  he 
(to  take)  it  anyway.  Sure  enough,  he  (to 
drop)  it  and  (to  smash)  it. 

Mrs  S.:  I’m  so  sorry...  I  hope  he  (not,  to  do) 
anything  else. 

Mrs  B.:  Oh  yes.  He  (to  spill)  ink  onto  the  car¬ 
pet. 

Mrs  S.:  But  why  (you,  to  give)  him  the  ink? 

Mrs  B.:  I?!  I  most  certainly  (not,  to  give)  him 
any  ink.  He  (to  open)  the  drawer,  (to  find) 
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the  inkpot  and  (to  start)  fooling  around 
with  it. 

Mrs  S.:  But  where  (to  be)  you  ? 

Mrs  B.:  I  (to  be)  in  the  kitchen.  When  I  (to 
come)  back  to  the  room,  I  (to  see)  the  stain, 
and  immediately  (to  take)  the  inkpot  away 
from  him.  But  it  (to  be)  too  late. 

Mrs  S.:  And...  What  else  (he,  to  do)? 

Mrs  B.:  He  (to  eat)  all  my  shoe-polish.  Just  to 
think  that  I  (to  cook)  such  lovely  dinner, 
and  he  (to  prefer)  shoe-polish! 

Mrs  S.  (terrified):  What?..  What  (you,  to 
say)? 

Mrs  B.  (patiently):  He  —  (to  eat)  —  all  my 
shoe-polish.  But  don’t  worry,  he  (not,  to 
eat)  much:  there  wasn’t  too  much  left.  Any¬ 
way,  he  (to  eat)  it  a  long  time  ago,  and 
nothing  (to  happen)  yet. 

Mrs  S.:  (you,  to  call)  the  doctor? 

Mrs  B.:  No.  There  isn’t  anything  wrong  with 
the  young  bandit.  Nothing  can  harm  such 
children.  I  only  think  you  have  to  pay  me 
for  the  cup  he  (to  break),  the  carpet  he  (to 
spoil)  and  the  shoe-polish  he  (to  waste). 


Bot  uto  flOJUKHO  6bijio  nojiyuHTbcu: 

Mrs  B:  has  broken 

Mrs  S.:  did  it  happen 

Mrs  B.:  told,  took,  dropped,  smashed 

Mrs  S.:  hasn’t  done 

Mrs  B.:  has  spilt 
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Mrs  S.:  did  you  give 

Mrs  B.:  didn’t 

Mrs  S.:  has  he  done 

Mrs  B.:  has  eaten,  cooked,  preferred 

Mrs  S.:  did  you  say 

Mrs  B.:  has  eaten,  hasn’t  eaten,  ate,  has  hap¬ 
pened 

Mrs  S.:  did  you  call 

Mrs  B.:  has  broken,  has  spoilt,  has  wasted 

Ecjih  uTo-HuhygB  BBiniJio  He  Tan,  gaBaHTe 
pa36npaTBCH. 

—  He  has  broken  my  husband’s  favorite  cup. 

9to  3HauuT:  Sjiaroflapa  BameMy  CBmy,  y 
Moero  Mynca  SojiBine  Hem  (Haerosmee 
BpeMa)  ero  jiioShmoh  uaimcH.  Bot,  moji, 
KaKOB  (b  HacToaiuee  BpeMa)  pe3yjiBTaT 
flesTeuBHOCTH  Barnero  CBma  b  Harneii 
KBapTiipe. 

—  How  did  it  happen? 

Ecjih  BaM  He  noHHTHO,  noveMy  3flecB  He 
PrPf,  to  flaBaiiTe  nocMOTpHM  Ha  cjieflyio- 
myio  pemuiKy: 

—  I  told  him  not  to  take  it,  but  he  took  it  anyway;  sure 
enough  he  dropped  it  and  smashed  it. 

KaK  bbi  flyMaeTe,  hto  sto?  3to,  KOHevHO, 
paccKa3.  3HauHT,  Bonpoc  How  did  it  hap¬ 
pen  —  3to  Bonpoc  k  paccKa3y.  BonpocBi 
BHfla  «K3K  3T0  CJiyHHJIOCB»,  «KRK  TaK  BBI- 
IHJIO»,  «KaK  3TO  np0H30IHJI0»  HeMIIHyeMO 
opHeHTiipoBaHBi  Ha  paccKa3,  nosTOMy  ohh 
h  3aflaioTCH  b  Pastlndf. 

—  I  hope  he  hasn’t  done  anything  else. 
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3to  3Ha^HT:  a  HafleiocB,  6ojibine  a  He  yc- 
jiumy  (Syflymee  BpeMa)  Hiiaero  b  TaKOM 
ate  pofle  h  MHe  He  npudemcn  (dyflymee  Bpe¬ 
Ma)  onaTb  KpacHeTb. 

—  Oh  yes.  He  has  spilt  ink  onto  the  carpet. 

A  KaK  ace.  IIocMOTpHTe,  KaKoe  naTHO  Ha 
KOBpe  (HacToam;ee  BpeMa).  Kaic  MHe  ero  Te- 
nept  BtiBOflHTb?  (H3  pyccKoro  npeflaoace- 
hhh  He  BHflHo,  KaKoe  3to  BpeMa,  HO  hcho: 
to  jih  HacToaipee,  to  an  6y,n;ymee.) 

—  But  why  did  you  give  him  the  ink?! 

3tot  KpHK  flyniH  HHKaK  He  noayaHTca  ne- 
pejioacHTL  b  HacToamee/6yflym;ee  BpeMa. 
3to  Bonpoc,  OTHOcam;HHca  k  TOMy,  hto 
yace  npoH3omao,  h  HHKaKOMy  npeflaoace- 
hhk)  b  HacToam;eM/6yflyH];eM  BpeMeHH  oh 
He  afleKBaTeH.  IIpeflaoaceHHe  Why  have 
you  given  him  the  ink?  o3Haaaao  6bi,  Ha- 
npHMep,  «IIoHeMy  y  Hero  b  pyKax  aep- 
HuiBHma?»  nan  «OcTopoatHO,  oh  Bac  ceii- 
aac  H3MaateTl»  Ho  tot  (JraKT,  hto  pedeHKy 
Korfla-To  flaan  aepHHaBHupy,  flaBHO  aHHy- 
anpoBaH  TeM,  hto  ee  y  Hero  yate  3a6paan. 

—  I  most  certainly  didn't  give  him  any  ink. 

Otbct  Ha  npeflbiflymHH  Bonpoc.  flaaBine 
HaaHHaeTca  paccica3 : 

—  He  opened  the  drawer,  found  the  inkwell  and  started 
fooling  around  with  it. 

—  But  where  were  you?! 

HMeeTca  b  BH,n;y  «Tfle  bbi  6bi an,  noKa  oh 
9to  «eaaa?»  3to  Bonpoc  k  paccKa3y. 

OTBeT  mhcchc  BpayH  —  npofloaaceHHe  pac- 
CKa3a. 

—  And...  What  else  has  he  done? 
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Hto  bbi  MHe  em;e  TyT  nopaccKaaceTe?  (By- 
flymee  BpeMa.) 

—  He  has  eaten  all  my  shoe-polish. 

fla  yac  nopaccKaacy.  F^e  Tenept  Moii 
KpeM  fljia  o6yBH?  (Byflymee/HacToamee 
BpeMa.) 

—  Just  to  think  that  I  cooked  such  lovely  dinner,  and 
he  preferred  shoe-polish! 

9to  HHKaK  Heat3H  nepeflaTB  b  HacToa- 
meM/6yflymeM  BpeMeHH.  3to  paccyacfle- 
HHe  no  noBOfly  fleTaaeft  Toro,  hto  yace 
npoH3omao. 

—  What...  What  did  you  say? 

3flect  ynoTpehaemie  Pastlndf  MoateT 
6bitb  He  coBceM  noHHTHO.  HyacHO  npocTO 
3anoMHHTt,  hto  Bonpoc  «Hto  BBI  CKa3a- 
jih?»  ecezda  3,BymiT  KaK  “What  did  you 
say?” 

Mhcchc  BpayH  TepneaHBO  noBTopaeT  to, 
hto  OHa  yace  roBopnaa.  ToBopnaa  b  nep- 
(JreKTe,  noaTOMy  h  noBTopaeT  b  neprJieKTe, 
KaK  flocaoBHyio  piiTaTy. 

—  He  —  has  —  eaten  —  all  —  my —  shoe-polish.  But 
don’t  worry,  he  hasn’t  eaten  much. 

HeT  HHKaKOH  OnaCHOCTH  pa  HCH3HI1,  Ta- 
Koe  Manoe  KoanuecTBO  HHKOMy  noBpe- 
flHTB  He  MoaceT  (HacToain,ee  BpeMa). 

—  There  wasn’t  much  left. 

<t>aKT  Toro,  HTO  TaM  GblJlO  He  TaK  MHOTO, 
yace  aHHyanpoBaH  nocaeflyiomHMH  co6bi- 
tmmh:  Bee,  hto  6biho,  yace  Bee  paBHo 
clean. 

—  Anyway,  he  ate  it  a  long  time  ago. 

yKa3aHHe  Ha  BpeMH,  KOTopoe  npornao. 
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—  And  nothing  has  happened  yet. 

H  noKa  Bee  HopMajiBHO,  nocMOTpHTe,  Ka- 
koh  oh  0ohkhh  h  pe3Btiii  (HacToam;ee  Bpe- 
mh). 

—  But  did  you  call  the  doctor? 

Ecjih  6bi  Bonpoc  6biji  aaflan  b  PrPf  (“Have 
you  called  the  doctor?”),  sto  o3Hauajio  6bi: 
«,I(oJiMtHa  jih  a  oJKH^aTB,  hto  Bpau  npue- 
dem  c  MHHyTBi  Ha  MHHyTy? »  (Byflyipee 
BpeMH.)  H3  Bcero  pa3roBopa  ohcbhzuio,  hto 
c  MHHyTBi  Ha  MHHyTy  Bpaua  ojKHflaTB  He 
cjieflyeT,  HHaue  mhcchc  BpayH  coo6in,HJia 
0BI  06  9T0M  flaBHBIM-flaBHO.  3HaHHT,  BO- 
npoc  mhcchc  Cmht  —  3TO  Bonpoc  K  paCCKa- 
3y.  OHa  xoueT  y3HaTB,  He  BBi3BiBajia  jih 
mhcchc  BpayH  flOKTopa  Korfla-HH0yflB  b  Te- 
ueHHe  /(Ha,  a  ecjin  BBi3BiBajia,  to  npne3- 
JKajI  JIH  OH  HJIH  npOCTO  flajl  KaKHe-HH0yflB 
peKO-MeHflapHH  no  Tejie<J>oHy,  a  ecjin  He 
BBi3BiBajia,  to  noneMy.  3to  no/ipa3yMeBae- 
mbih  paccKa3,  h  nepechopMyjiHpoBKe  b  Ha- 
CTOjmi;eM/0yflyHi,eM  BpeMeHH  He  nofljieiKHT. 

—  You  have  to  pay  me  for  the  cup  he  has  broken,  the 
carpet  he  has  spoilt  and  the  shoe-polish  he  has  wasted. 

3flecB  HajiHpo  npHuiraa  (b  PrPf)  h  pe3yjiB- 
TaT  (b  HacTOHii/eM  BpeMeHH): 


He  has 


YOU  HAVE  TO  PAY 


IIpH  pa30ope  3Toro  TeKCTa  mbi  Bee  BpeMH  py- 
KOBOflCTBOBaJIHCB  OflHHM  H  TeM  JtCe  IipaBHJIOM: 
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1.  HcKjnonaeM  to,  hto  ne  mojkct  6bitb  b 

PrPf. 

2.  Cmotphm,  a,a;eKBaTHo  jih  nepepaeTca  oc- 
hobhoh  nacjioc  Hamero  coodipeHHH  c  noMO- 
ipBio  HacTOHipero/Syflyipero  BpeMeHH. 

EflHHCTBeHHOe,  HTO  HaM  BCTpeTHJIOCB  HOBO- 
ro,  a  to  c]}pa3a 

What  did  you  say? 

Bpo,a;e  6bi  3flecB  hhhto  He  MemaeT  HaM  no- 
CTaBHTB  ee  b  PrPf: 

1.  a)  3 to  He  paccKa3,  6)  yKa3aHHH  Ha  BpeMH, 
KOTopoe  nponijio,  TaM  HeT,  h  b)  toto  c]iaK- 
Ta,  HTO  BBI  HTO-TO  CKa3aJIH,  hhkto  noKa  He 
aHHyjinpoBaji. 

2.  Ecjih  oneHB  HanpHHBCH,  ee  mojkho  nepe- 
fjtopMyjmpoBaTB  Tan:  «H  6y,a;y  npn3HaTe- 
jieH,  ecjiH  bbi  noBTopHTe  eipe  pa30K».  Ka- 
3ajiocB  6bi,  Hajinpo  Bee  npH3HaKH  nepclieic- 
Ta.  TeM  He  MeHee  sto  He  PrPf,  a  Pastlndf. 
IloneMy?  HnnoneMy.  Tan  cjiojkhjiocb  b 
H3BiKe.  3anoMHHTe,  nojKajiyiicTa,  hto  cjie- 
AyioipHe  npefljioHteHHH  ecezda  npyT  b 
Pastlndf: 

What  did  you  say?  Hto  bbi  CKa3ajiH? 

I  didn’t  understand. 

I  didn’t  get  it.  H  He  noHHJi. 

I  didn’t  catch  it. 

PaCCMOTpHM  eipe  HeCKOJIBKO  H3BeCTHBIX 
pHTaT.  Ecjih  bbi  He  3HaeTe  sthx  neceH  Han- 
3ycTB,  to  paccTaBBTe  BpeMeHa  caMi  (a  noTOM 
yjKe  cMOTpHTe  kjiiohh).  IloHcajiyHCTa,  He  3a- 
SypBTe,  hto  y  Bac  ecTB  tojibko  pBa  BapnaHTa: 
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Present  Perfect  h  Past  Indefinite.  He  jieimTe 
Ty,a;a  flpyrnx  BpeMeH,  TaM  ax  HeT. 

1.  I’m  so  tired,  I  (not,  to  sleep)  a  wink 
I’m  so  tired,  my  mind  is  on  the  blink.1 

2.  Well,  my  heart  (to  go)  zoom 
When  I  (to  cross)  that  room 
And  I  (to  hold)  her  hand  in  mine 
Oh  we  (to  dance)  through  the  night 
And  we  (to  hold)  each  other  tight 

And  before  too  long  I  (to  fall)  in  love  with  her.2 

3.  You  don’t  look  different  but  you  (to  change) 

I’m  looking  through  you,  you’re  not  the  same.3 

4.  I  (to  lose)  her  now  for  sure 
I  won't  see  her  no  more 

It's  gonna  be  a  drag,  misery.4 

5.  I’ve  got  every  reason  on  earth  to  be  mad 
'Cause  I  (to  lose)  the  only  girl  I  had.5 

6.  She  said  you  don’t  understand  what  I  said 
I  said  no  no  no  you're  wrong 

When  I  was  a  boy 
Everything  (to  be)  right.6 

7.  I  try  to  reach  for  you  but  you  (to  close)  your  mind.7 

8.  I  (to  pick  up)  his  body  and  I  (to  drag)  him  inside 
(To  throw)  him  down  in  the  hole  and  I  (to  put) 
back  the  cover 

I  (to  say)  a  quick  prayer  and  I  (to  feel)  satisfied 


1  I’m  So  Tired  by  The  Beatles. 

2  I  Saw  Her  Standing  There  by  The  Beatles. 

3  I’m  Looking  through  You  by  The  Beatles. 

4  Misery  by  The  Beatles. 

6  I’ll  Cry  Instead  by  The  Beatles. 

6  She  Said  She  Said  by  The  Beatles. 

7  SOS  by  ABBA. 
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Then  I  (to  ride)  back  to  find  Isis  just  to  tell  her 
I  love  her.1 

9.  Now  that  you  (to  find)  another  key 
What  are  you  going  to  play?2 

10.  And  she  said,  “I  (to  swallow)  a  secret  burning 
thread 

It  cuts  me  inside  and  often  I’ve  bled.”3 

11.  And  now  the  time  (to  come),  and  so, 
my  love,  I  must  go.4 

12.  When  X  m  walking  beside  her 
People  tell  me  I’m  lucky. 

Yes,  I  know  I'm  a  lucky  guy. 

I  remember  the  first  time 
I  (to  be)  lonely  without  her.5 

13.  I  think  I  (to  see)  you  somewhere  I  remember 
You  (to  be)  with  that  man 

They  (to  take)  away 
I  recognize  your  face.6 

IIpaBHjibHbie  OTBeTbi  npuBefleHbi  Ha  CTp.  571. 

Ecjih  y  Bac  BbmiJio  HTO-Hn6yflb  flpyroe, 
BepHHTecb  k  Hanajiy  rjiaBbi  h  nepeHHTaHTe  Bee 
eipe  pa3  BHHMaTeJibHO.  Ecjih  bbiihjio  TaK,  ho 
bbi  He  MOHteTe  oS'bHCHHTb  noneMy,  Jiynine  to- 
Hte  nepeHHTaiiTe  bck>  rjiaBy  c  Hanajia.  Mbi  no- 
Ka  eipe  He  MoaceM  paccHHTbiBaTb  Ha  HHTyn- 
h;hk),  noaTOMy  HaM  He  MernaeT  yMeTb  aHajiH3H- 
pOBaTb  TO,  HTO  Mbi  TOBOpHM. 


1  Isis  by  Bob  Dylan . 

2  Baby  You’re  a  Rich  Man  by  The  Beatles. 

3  The  Queen  and  the  Soldier  by  Suzanne  Vega.  OTKy^a 
b3hjich  nep4>eKT  nocne  often  —  paccMaTpriBaeTca  Hnace. 

4  I’ll  Follow  the  Sun  by  The  Beatles. 

5  Every  Little  Thing  by  The  Beatles. 

6  Jesus  Ch  rist  Superstar  by  Rice/W ebber. 
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H  TOJIBKO  eCJIH  BBI  COBCeM  OTUaHJIHCB  oS'BHC- 

hhtb  ce6e,  noueMy  rge-To  PrPf,  a  r,a;e-To  Past- 

Indf,  bbi  MoaceTe  npouuTaTB  cjiegyiomHH  kom- 

MeHTapnii: 

1.  Hajiupo  pe3yjiBTaT  b  HacTompeM  BpeMemi: 

I'm  so  tired...  my  mind  is  on  the  blink. 

2.  PaccKa3. 

3.  Hajmpo  pe3yjiBTaT  b  HacTompeM  BpeMemi: 

You're  not  the  same. 

4.  Hajiupo  pe3yjiBTaT  b  SygymeM  BpeMemi: 

I  won’t  see  her  no  more. 

5.  I  have  lost  the  only  girl  I  had  —  sto  npunu- 
na  Toro,  uto  Fve  got  every  reason  on  earth 
to  be  mad,  KOTopoe  ctoht  e  nacmostiyeM 
epeMenu. 

6.  yKa3amie  Ha  BpeMH,  KOTopoe  npomjio,  — 
When  I  was  a  boy. 

7.  You  have  closed  your  mind  =  I  cannot 
reach  you  (npaBHJio  cupBiToro  cMBicjia). 

8.  PaccKa3. 

9.  Now  that  you’ve  found  another  key  =  Now 
that  you  have  another  key  (npaBHJio  cupBi- 
Toro  CMBicjia).  K  TOMy  ace  HajiuuecTByeT  pe- 
3yjiBTaT  b  hyflyipeM  BpeMeHu:  What  are  you 
going  to  play? 

10.  I  have  swallowed  a  secret  burning  thread  — 
no  KOHTeKCTy  hcho,  uto  sto  o3HauaeT  There 
is  a  secret  burning  thread  inside  me,  noTo- 
My  uto  kojib  CKopo  It  cuts  me  inside,  to  hc- 
ho,  uto  pe3yjiBTaT  He  aHHyjmpoBam 
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11.  The  time  has  come  and  I  must  go  —  3to  to 
ace  caMoe,  uto  It  is  time  to  go  now. 

12.  Ectb  yKa3aHne  Ha  BpeMH,  KOTopoe  npo- 
mjio,  a  HMeHHO  wihtout  her  (noTOMy  hto 
cennac-TO  oh  yace  with  her). 

13.  I  think  I’ve  seen  you  somewhere  =  Your 
face  looks  familiar  to  me  hjih,  KaK  CKa3a- 
ho  npHMMM  TeKCTOM,  I  recognize  your 
face,  flajiee  caeflyeT  paccKa3  o  tom,  r,a;e 
HMeHHO  OHa  ero  BHflejia. 


K  coMcancHMio... 

Ilo-MoeMy,  onaTB  HHnero  He  noHHTHO.  B  caMOM 
flejie:  ecjm  KaacflBiii  pa3  flyMaTB,  hto  TaM  afleK- 
BaTHO  HacToam,eMy/6yflym;eMy  BpeMeHi-i  h  hc- 
KaTB  «CKpBITBlii  CMBICJI»,  TaK  JiyHHie  BOo6lH,e 
noMajiKHBaTB .  Em,e  CKaaceniB  HTO-HHhyzjB 
He  to...  ■ 


K  CHaCTblO  ♦♦♦ 

B  COBpeMeHHOM  aMepHKaHCKOM  H3BIKe  (oco6eH- 
ho  pa3-roBopHOM)  ecTB  TeHfleHpHH  npeHeSpe- 
raTt  nep(J)eKTOM  b  tom  3HaneHHH,  KOTopoe  Sbijio 
H3Ji0JKeH0  BBime.  IIocMOTpHTe  eme  pa3  Ha  flna- 
jior  npo  MajieHBKoro  Tommy,  kotopbih  ycTponji 
pa3rpoM  b  coceflCKOM  flOMe.  Bojibhiiihctbo  aMe- 
pHKaHpeB  He  CTaJiH  6bi  ynoTpe6nHTB  TaM  TaK 
mhoto  nep(J)eKTOB,  a  yflOBOJiBCTBOBanHCB  6bi 
npocTBiM  Pastlndf.  He  ate  all  my  shoe-polish, 
CKa3ajm  6bi  ohh.  He  spilled  the  ink  onto  the 
carpet.  H  TaK  #anee.  TaK  hto  ace  —  Bee  3pa? 
3pa  pa36npaaHCB,  hto  TaM  3a  TaHHCTBeHHtiii 
CKpBiTBiii  cmbicji,  3pa  HCKajiH  afleKBaTHBie  cj)pa- 
3Bi,  ii  Boohipe  —  3pa  ynnjiH,  hto  ajiB(J)OHKa  b 
nepdicKTe  to  have,  n  Bee  nponee?  Otiiio,hl,. 
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Bo-rrepBBix,  flaace  aMepHKamjti  HenpeMeHHO 
ynoTpeSaT  nepc^eKT  TaM,  r,n;e  ckpbitbih  cmbicji 
TaK  h  BbinnpaeT,  a  Toac,n;ecTBeHHOCTB  HacToame- 
My/6y,n;yiii;eMy  BpeMeHn  oneBHflHa.  Hanpimep, 
Why  haven’t  you  washed  the  dishes? 

Don’t  do  anything!  You  have  already  done  too 
much. 

Bo-BToptix,  ecTB  cjiyaan,  Kor^a  nepcheKT 
HyacHo  ynoTpedHTt  o6a3aTeJibHo.  Kanne?  Pac- 
CKaacy  ayTB  Hnace. 

HTaK,  cyMMHpyeM  CKa3aHHoe.  IIoKa  hto 
peab  rnjia  o  KaacciraecKOM  ynoTpe6aeHHH  nep- 
(J>eKTa.  BpnTaHen;  CKaateT  I  have  come  here  to 
apoligize  for  my  behaviour,  r^e  I  have  come  ao- 
rnaHO  03HaaaeT  «bot  a  3flecB  HaxoacycB»,  «bot  a 
nepefl  BaMH  ctoio»  h  TaK  flaaee  —  I  am  here.  B 
tom  ace  caMOM  cayaae  aMepiiKaHen;  CKaateT 
I  came  here  to  apologize  for  my  behavior1,  r^e 
I  came  tobopht  He  o  tom,  hto  bto  paccKa3,  ran 
hto  (J)aKT  aHHyanpoBaH,  ran  hto  oh  npiimea  Ha 
npomaoii  He^eae,  a  ToaBKo  o  tom,  hto  HopMaaB- 
hbih  acHBoii  aMepHKaHen;  Boodme  cKaoHeH  npe- 
HeSperaTB  nepcheKTOM.  H  caaBa  Bory.  Bo  Bcex 
coMHHTeaBHBix  KOHTeKCTax  ynoTpeSaaHTe,  Ha 
3flopoBBe,  Pastlndf.  Hhkto  He  oShahtch,  flaace 
ecan  bbi  omndeTecB.  CymecTByioT  6oaee  Hacyin;- 
HBie  cayaan  ynoTpedaeHHH  stoto  BpeMeHH.2 


1  CTyaeHT  Y  MoaceT  aaozmo  oSpaTHTB  BHHMamie  Ha  pa3HH- 
n,y  b  HanncaHHH  caoBa  behaviour /or. 

2  Bee,  HTO  Bbi  IipOHHTaJIH  B  3 TOM  IVIH BH ,  OflHaKO,  He  flOaHCHO 
nponacTB  BTyHe.  3to  noMoaceT  HaM  ocMBicaHTB  TpeTHH, 
caMBiii  CTpamHBiH  cayiaii  PrPf . 
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3*2*  PrPf  m 
HacTOnuiee  Bpeivm 


“Is  that  all?”  asked  Flambeau  after  a  long 
pause.  “Have  we  got  to  the  dull  truth  at 
last?” 

“Oh,  no,”  said  Father  Brown. 

G.  K.  Chesterton, 
The  Honour  of  Israel  Gow 


Ha3BaHne  3toh  rjiaBbi  MonceT  Bbi3BaTb  ypnBJie- 
HHe.  Hto  3Ha^HT  «h  HacToaipee  BpeMH»?  Ilep- 
cjteKT  —  3to  «ymeji-npHmeji»,  a  HacTOHipee 
BpeMH  —  «yxoJKy»,  «npnxojKy»  h  TaK  pajiee. 
Kto  3 to  SypeT  hx  nyTaTt?  Cmotphm  bhhm3- 
TeJIBHO. 

Listen 

Do  you  want  to  know  a  secret? 

Do  you  promise  not  to  tell? 

Listen 

Let  me  whisper  in  your  ear 

Say  the  words  you  long  to  hear 

I'm  in  love  with  you. 

I’ve  known  the  secret  for  a  week  or  two. 

Nobody  knows,  just  we  two.1 

H  cnepnajibHO  npHBOJtcy  Taicyio  pjmHHyio 
pHTaTy,  htoSbi  Bee  xopomeHBKo  noHfljm:  penb 
npeT  o  HacTOHipeM  BpeMemt.  Xoueutb  3HaTb 
ceKpeT?  Odeiyaeutb  HHKOMy  He  roBopHTb?  Ilo- 
Ka  Bee  HopMajibHo,  Bee  b  Prlndf.  CenpeT  3a- 
KJiioHaeTCH  b  tom,  hto  I’m  in  love  with  you. 
IloKa  Bee  xopomo.  H  no  CMbicjiy  aScojiioTHO 


Do  You  Want  to  Know  a  Secret  by  The  Beatles. 
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hcho,  hto  I’ve  known  the  secret  for  a  week  or 
two  o3HaaaeT  He  «h  3hclji  cenpeT  b  TeneHHe 
flByx  He,o;ejiB»,  a  «h  3hcuo  cenpeT  yate  pBe  Hepe- 
jih».  HacTOHipee  BpeMH.  3to  ct8hobhtch  eipe 
HCHee,  ecjiH  mbi  nocMOTpHM  Ha  cjiepyioipyio 
c]}pa3y:  KpoMe  hoc,  ezo  huktho  ne  3naem.  Ha- 
CTonipee  BpeMH.  A  I’ve  known,  opHaKo,  BBipa- 
HceHO  nepcJieKTOM.  3to  eipe  hto  TaKoe?  3to  h 
ecTB  hobbih  cJiynaH  ynoTpeSjieHHH  nepcJieKTa, 
TaKoii,  npn  kotopom  y  CTypeHTa  X  nepcJieKT  ny- 
TaeTCH  c  HacTOHHi;HM  BpeMeHeM  (Prlndf  hjih, 
ecjin  CTyfleHT  X  npo  Hero  eipe  He  3a6BiJi,  Pr- 
Cont).  HTaK.  Ecjih  Barne  pyccKoe  npepjioaceHHe 
b  HacTOHHi;eM  BpeMeHH  noppasyMeBaeT  HeKHii 
0Tpe30K  BpeMeHH,  HanaBHiHiicH  b  npomjioM,  to 
Hy>KHO  HcnojiB30BaTB  He  Prlndf  hjih  Cont,  a 
Present  Perfect1. 

HTO  3H3HHT  «0Tpe30K  BpeMeHH,  HanaBHIHH- 
CH  B  npOHIJIOM»?  3tO  3H3HHT: 

H  jiwQjiw  eac  yotce  nstmuadyamv  Jiem.  Ceii- 
nac  jik>6jik>,  h  nHTHappaTB  jieT  Ha3aA  yace  jik>- 
6hji,  h  neTBipHaflpaTB  jik>6hji,  h  Tan  pajiee.  Ha 
npoTHJKeHHH  Bcero  nHTHappaTHJieTHero  OTpe3- 
Ka  BpeMeHH  h  Bac  jik>6hji  h  cennac  jik>6jik>. 

1  have  been  in  love  with  you  for  1 5  years. 

Cpa3y  3aMeTHM,  hto  btot  nepcJieKT  HeH36e- 
HceH.  Hm  HHKorfla  He  npeHedperaeT  paate  ca- 
mbih  aMepHKaHCKHH  aMepHtcaHen;.  A  c]ipa3a 
I  am  in  love  with  you  for  15  years  ajih  aHrjio- 
H3BiHHoro  codecepHHKa  Boodipe  JIHHieHa  CMBIC- 
jia.  Ee  HeJiB3H  noHHTB.  To  ace  caMoe  othochtch 
k  c]ipa3e  «H  jik>6jik>  Bac  c  1981  ropa».  Cennac 


1  Hjih,  enje  Toro  He  jierue,  Present  Perfect  Continuous. 
O  HeM  mince. 
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jik>6jik>,  h  b  1981  ro,o;y  jik>6hji,  h  b  1982  jik>- 

6hJI,  H  —  OIIHTB-TaKH  —  Bee  3TH  roflbl  JIK)6jIK). 
I  have  been  in  love  with  you  since  1981. 

H  oneHB  HafleiocB,  hto  TaKoii  ajihhhbih 
cpoK  —  nHTHaflpaTB  JieT  —  He  HaBefleT  CTy- 
fleHTa  X  Ha  mbicjib,  hto  pent  HfleT  tojibko  o 
no,a;o6HBix  aKCTpaopflHHapHBix  cjiynaHX.  «H 
jik>6jik>  Bac  co  BHepanmero  Benepa»,  «yace  fle- 
CHTB  MHHyT»  H  «C  TeX  nop,  KaK  BBI  BCTynHJIH 
b  npaBa  Hacjie,a;cTBa»  —  sto  Bee  oshh  h  tot  nee 
cjiynaii: 

I  have  been  in  love  with  you... 

since  last  night 

for  already  ten  minutes 

since  you  came  into  legacy. 

We  cannot  live  apart, 

That’s  the  situation 

I’ve  known  it  from  the  start1 

—  c  caMoro  Hanajia  3Haji  h  cennac  3Haio. 

Martha  my  dear  you  have  always  been  my 
inspiration2 

—  Bceiyja  6i>iJia  h  cennac  ocTaemtcH. 

\’ve  been  cheated  by  you  since  I  don’t  know 
when3 

—  c  Tex  caMBix  nop  tbi  MeHa  Bee  o6m3hbi- 

BaeniB  h  oSMaHBiBaeuiB  (h  Toiyja,  h  noTOM, 

h  no3aBnepa,  h  Bnepa,  h  cennac). 


Throwing  It  All  Away  by  Genesis. 
Martha  My  Dear  by  The  Beatles. 
Mamma  Mia  by  ABBA. 
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Yes,  \  've  been  broken-hearted, 

Blue  since  the  day  we  parted1 

—  c  Toro  caMoro  ahh  y  MeHa  pa36nTO  cep/i;- 
pe.  H  b  tot  peHB  6bijio  pa36nTO,  h  Ha  cjie- 
pyioipHH,  h  bo  Bee  nocJiepyioipHe  phh 
BnjioTB  po  ceroflHH.  H  ceropHH  pa36nTO. 
H  Tan  pajiee. 

Bee  3to  HecjioHCHo;  epuHCTBeHHoe,  hto  Tpe- 
SyeTCH,  —  He  3a6BiTB  06  3tom.  C  stoh  pejiBio 
BBinojiHHTe  cjiepyioHtHe... 


ynpamHeHMn 

Ot  Bac  noTpeSyeTCH  pacKpBiTB  Bee  ckoSkh, 
yHHTBIBafl  KOHTeKCT. 

1.  “Do  you  know  this  man?”  “Yes,  I  (to  know)  him 
well.  I  (to  know  him)  since  I  was  born,  that  is,  I  (to 
know)  him  all  my  life.” 

2.  “This  winter  is  unusually  warm.  We  (to  have)  no 
snow  since  December.”  “No,  that’s  not  right.  We 
(to  have)  snow  on  the  3rd  of  January.” 

3.  “I  see,  you’re  still  married  to  Jason.  How  long  (you, 
to  be)  married?”  “Let  me  count.  I  (to  marry)  Jason 
in  I  976...  Gee,  we  (to  be)  married  for  20  years!” 

4.  “Oh  my,  what  a  dress!  When  (you,  to  buy)  it?”  “A 
week  ago.  Actually,  I  (not,  to  buy)  it:  John  (to  give) 
me  this  dress  as  a  present.  It  was  a  big  mistake:  for 
all  this  week  I  (to  be)  angry  with  him  and  I  don't 
think  we’ll  make  it  up  soon.”  “You  mean,  you  (to 
be)  angry  with  him  since  he  (to  buy)  this  dress?” 
“Of  course.  I  am  not  going  to  talk  to  him  again  until 
he  buys  something  better.” 


1  Mamma  Mia  by  ABBA. 
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5.  Listen  Jesus,  I  don’t  like  what  I  see 
All  I  ask  is  that  you  listen  to  me 
And  remember: 

I  (to  be)  your  right-hand  man  all  along. 

You  have  set  them  all  on  fire 
They  think  they  (to  find)  a  new  Messiah 
And  they’ll  hurt  you  when  they  find  they're 
wrong.' 

IlpaBHJiBHbie  OTBeTBi  npHBefleHti  Ha  CTp. 

572. 

3.3.  Present  Perfect 
Continuous 


By  no  stretch  of  fancy  can  the  human 
mind  connect  together  snuff  and  diamonds 
and  wax  and  loose  clockwork. 

G.  K.  Chesterton, 
The  Honour  of  Israel  Gow 


CTyfleHT  Y,  BepOHTHO,  3aMeTHJI,  HTO  B  3TOH 
rjiaBe  h  Hcnojib3yio  HCKJiioHHTeJibHO  rjiarojibi 
to  know,  to  be  u  to  have,  flejio  b  tom,  hto 
npaKTHHecKH  Bee  ocTajibHbie  rjiarojibi  (KpoMe 
TaKHce  to  see,  to  hear  h  HeKOTopux  flpyrnx1 2) 
HteJiaTeJibHO  b  aHajiorHHHOM  cuHTaKcnnecKOM 


1  Jesus  Christ  Superstar  by  Rice/Webber. 

2  H  HaMepeHHo  He  coobmaio  bsm  ciihcok  ruarojiOB,  He  CTa- 
bhiii;hxch  b  PrPfCont,  hto6bi  ySepent  Bac  ot  co6jia3Ha 
y^HTb  ciihckh:  mbi  ynce  ^oroBopHJiHCB,  hto  3to  hh  k 
HeMy  He  npHBOAHT.  Bee  Beiu;H  TaKoro  po#a  y3HaiOTCH 
tojibko  nocTeneHHO,  no  Mepe  norpynceHHH  b  h3bik.  IIo- 
Apo6Hee  06  3tom  —  bo  btopom  TOMe. 
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KOHTeKCTe1  cthbhtb  He  b  PrPf,  a  b  Present  Per¬ 
fect  Continuous  (PrPfCont).  fljin  Hanajia:  nan 
3to  BpeMH  o6pa3yeTcn?  IfonrpaeM  b  KOHCTpyK- 
TOp.  B  Ha3BaHHH  BpeMeHH  eCTB  flBa  CJIOBa,  ko- 
Toptie  Hy>KHo  Kan-To  yBH3aTi>:  Perfect  n  Con¬ 
tinuous.  O  neM  HaM  roBopnT  cjiobo  Perfect ?  O 
tom,  uto  TaM  6yn;eT  to  have  (b  HacToam;eM  Bpe¬ 
MeHH  —  noTOMy  hto  Present  Perfect),  a  npn 
HeM  rnaroji  b  TpeTBeii  cJiopMe.  A  Ha  nanne  mbic- 
JIH  Hac  HaBOflHT  CJIOBO  Continuous ?  IlpaBHJIBHO. 
Ha  mbicjih  o  tom,  hto  flOJinceH  6bitb  rjiaron  to 
be,  a  nocjie  Hero  rjiaroji  b  cJiopMe  -ing.  Hanpn- 
Mep,  MBI  XOTHM  nOCTHBHTB  B  3TO  BpeMH  TJiarOJI 

to  do. 

I  have... 

Hanajio  nojionceHo:  mbi  cflejiajm  3aHBKy  Ha 
nepclieKT.  Tenepn  HaM  HyjKHO  KaK-TO  npncoSa- 
hhtb  rjiarojiBi  to  be  (noTOMy  hto  Continuous)  h 
to  do  (Ham  cmbicjioboh).  Ecjih  mbi  nocjie  I  have 
cpa3y  nocTaBHM  to  do  h  nojiynHM  I  have  done, 
to  3 to  6yfleT  oSbikhobchhbih  PrPf,  HHKaKoro  to 
be  mbi  ynce  HHKyzja  He  BnuxHeM  h  HHKaKoro 
Continuous  He  nojiynHTCH.  Ara.  B  TaKOM  cjiy- 
nae  cTaBHM  to  be. 

I  have  been... 

A  Tenepn  caMH  nocTaBBTe  ciofla  rjiaroji  to  do 
b  HyjKHoii  cJiopMe.  3flecB  cTyzjeHTa  X,  no  o6bik- 


1  H  Ha^eiocb,  bbi  floraflajmcb,  bto  h  [I o ^ p h b y m b b b  k>  nop 
«  aHaJIOrHHHbIM  CHHTaKCHHeCKHM  KOHTeKCTOM  » :  TOT  CJiy- 
nan,  Koiyja  pent  H^eT  o  hcm-to,  hto  HMeeT  MecTO  ceiraac  h 
npoAOJi5Kajiocb  Ha  npoTHHceHHH  KaKoro-TO  OTpe3Ka  Bpe¬ 
MeHH  B  npOHIJIOM.  IIpH  3TOM  o6bIHHO  HCnOJIB3yK)TCH  CJIOBa 
since  h  for ,  a  TaKHce  always ,  a  no-pyccKH  3ByHHT  HacTOH- 
m;ee  BpeMH. 
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HOBeHHK),  HaHHHaiOT  Tep3aTB  COMHeHHH.  A  c 
tom  TenepB  comacoBBiBaTB  to  do?  C  to  be  hjih 
c  to  have?  Done  hjih  doing?  IlycTB  oh  nocMOT- 
pHT  BHHMaTeJIBHO.  HaiHe  BpeMH  Ha3BIBaeTCH 

The  Present  Perfect  Continuous.  The  Present 
Perfect  y  Hac  ynce  ecTB,  mbi  ero  cflejiajm,  sto 
I  have  been  (Bee  corjiacHBi,  hto  I  have  been  — 
3 to  PrPf?).  OcTaJiocB  CKOHCTpynpoBaTB  Pr- 
Cont,  fljm  Hero  y  Hac  ynce  ecTB  BcnoMoraTejiB- 
hbih  rjiaroji  to  be  (h  Hac  He  aojijkho  CMyipaTB, 

HTO  OH  CTOHT  B  THKOH  3aMBICJIOBaTOH  fjlOpMe  — 

oh  Bee  paBHo  ocTaHeTCH  rjiarojioM  to  be,  Bcno- 
MoraTeJiBHBiM  b  PrCont!),  a  3HaHHT,  Kan  k  He- 
My  npHcoSaHHBaeTCH  cmbicjioboh  rjiaroji?  Hy 
bot,  pa3o6pajiHCB.  Kohchho  nee,  b  HHroBoii 
cliopMe. 

I  have  been  doing. 

Ecjih  Bce-TaKH  CTyzjeHT  X  peryjinpHO  3a6Bi- 
BaeT  nopuflOK  o6pa30BaHHH  stoto  BpeMeHH 

(HTO  C  HHM  MOHCeT  CJiyHHTBCIl)  H  KOHCTpyHpyeT 
nyflOBHin;  Bpofle  I  am  having  done,  nycTB  oh 
HcnojiB3yeT  (flaace  He  jiorHKy  —  JiaflHO  yjK,  He¬ 
ro  TaM)  npocTOH  MHeMOHHHecKHH  npneM.  Bpe¬ 
MH  Ha3BiBaeTCH  PrPfCont,  to  ecTB  b  ero  Ha3Ba- 
hhh  HfleT  CHanajia  Pf,  a  ynce  noTOM  —  Cont.  B 
3TOM  nopHflKe  H  HyjKHO  OCyipeCTBJIHTB  c6opKy: 
CHanajia  I  have  been  (PrPf),  a  noTOM  yace  k 
been  cmbicjioboh  rjiaroji,  hto6bi  noJiyHHJicH 
Continuous  (He  3a6BiJiH  eipe,  b  kelkoPl  cjiop- 
Me?): 

I  have  been  loving  you  for  1 5  years; 

We  have  been  talking  since  morning; 

They  have  been  sleeping  since  the  day  before 
yesterday; 
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\'ve  been  wondering  all  about  me 
Ever  since  I  saw  you  there1, 


ho: 

He  has  been  dancing  with  her  for  two  hours. 

(Remember  Tarzan!) 

3aMeneHo,  hto  Koiyja  HaniraaeTCH  6ojiee  hjih 
MeHee  cjiojKHas  rpaMMaTHKa,  to  npocTyio  rpaM- 
MaTHKy  3a6biBaioT  He  H3-3a  oShjihh  HHcJaopMa- 
h;hh,  a  npocTO  no  HeSpenmocTH.  Moji,  hto  HaM 
Tap3aH,  mbi  bot  ynce  PrPfCont  ce6e  yHCHHJin! 
nofl03peBaio  TeM  He  MeHee,  hto  ajih  HeKOTopnix 
HHTaTejien  BHe3anHoe  noHBJieHHe  has  hbhjiocb 
HenpHHTHoii  HeoncnflaHHocTBio,  Bpo/te  B03Bpa- 


1  Spanish  Harlem  Incident  by  Bob  Dylan. 


The  Present  Perfect  u  The  Past  Indefinite  Tenses  '  145 


m;eHHH  MepTBeija  H3  MornjiBi.  06ih;hh  npHH- 
pnn  rjiacHT:  HHHero  H3  Toro,  hto  h  roBopio  hh- 
>Ke,  He  OTMeHHeT  HHHero  H3  CKa3aHHoro  mhoio 
Btmie.  HeM  pajiBine,  TeM  SojiBHie  fleTajieii 
Hy>KHo  6y,a;eT  pepjKaTB  b  rojioBe  h  ynHTBiBaTB. 

OneHB  npocToe... 

YnpaiKHCHMC 

IlepeBeflHTe,  HcnojiB3yH  jih6o  PrPf,  jih6o 
PrPfCont: 

1.  H  He  Biipeji  ero  y»te  flBa  Mecapa. 

2.  Oh  HipeT  cboio  co6aKy  c  yTpa. 

3.  Ohh  HtHByT  b  9tom  ropope  c  1992  ropa. 

4.  H  3Haio  06  3tom  c  caMoro  Havana. 

5.  Ohh  pejiyioTca  y»te  MHHyT  pBappaTt. 

6.  IIocjieflHHe  Tpn  ropa  a  npopaio  ManiHHti. 

IIpaBHjiBHBie  OTBeTBi  npHBepeHBi  Ha  CTp.  572. 


34.  CaMOC 

M  HTCPCCHOC 

“By  the  way,  Holmes,"  I  added,  “I  have  no 
doubt  the  connection  between  my  boots  and 
a  Turkish  bath  is  a  perfectly  self-evident 
one  to  a  logical  mind,  and  yet  I  should  be 
obliged  to  you  if  you  would  indicate  it.” 
“The  train  of  reasoning  is  not  very 
obscure,  Watson ,”  said  Holmes. 

Arthur  Conan  Doyle, 
The  Disappearance  of  Lady 
Frances  Carfax 


A  TenepB  mbi  paccMOTpHM  caMBiii  tohkhh  cjiy- 
naii  ynoTpeSjieHHH  nepcJieKTa.  Cennac  ot  Bac 
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noTpe6yeTCH  flepncaTB  b  rojioBe  6yKBajiBHo  Bee, 
o  qeM  ynce  roBopHJiocB,  —  h  npo  ckpbitbih 
CMBICJI,  H  npo  0Tpe30K  BpeMeHH,  HanaBUIHHCH  B 
nponuioM  n  npoflOJUKaiomnncH  ,a;o  cero  MOMeH- 
Ta.  fljin  Hanana  nocMOTpnM  Ha  pHTaTy: 

But  1  feel  I’m  growing  older 

And  the  songs  that  /  have  sung 

Echo  in  the  distance.1 

Hto  6bi  a  to  Sbijio?  Ckpbitbih  cmbicji  3flecB 
TpyflHO  HaHTH.  MoJKHO  BBIKpyTHTBCH,  CKa38B, 
hto  cnoBoconeTaHHe  «necHH,  KOTopBie  h  neji» 
HMeeT  pe3yjiBTaT  b  HacTOHipeM  BpeMeHH  bo 
<J>pa3e  «OTflaiOTCH  3XOM»,  HO  3TO  KaK-TO  npHTH- 
HyTO  3a  yiHH.  IlpeflnOJIOHtHTB,  HTO  HMeiOTCH  B 
BHfly  «necHH,  KOTopBie  h  neji  Bee  3to  BpeMH  h 
cennac  eipe  noio»,  TOJKe  He  xoneTCH,  TeM  6ojiee 
HTO  OCHOBHaH  HfleH  TJiaCHT  «H  HyBCTByiO,  HTO 
CTapeio»,  to  ecTB  BpHfl  jih  no-npe>KHeMy  noio. 
H  HafleiocB,  hto  hokjiohhhkh  “Deep  Purple” 
(a  TaKJKe  ppyrnx  rpynn  h  aBTopoB,  hbh  npoH3- 
BefleHHH  pa36npaioTCH  b  stoh  rjiaBe),  MeHH  npo- 
ctht,  ecJiH  h  nocTaBJiio  H3yueHHe  rpaMMaTHKH 
BBirne  Tpe6oBaHHii  TaKTa  h  oSonpycB  c  npHBO- 
flHMBIMH  TeKCT3MH  flOBOJIBHO  pHHHHHO.  HTaK. 

B  «eoBeTCKHe»  BpeMeHa  uacTO  3Byuajio  cjiobo- 
coueTaHHe  «3a  othothbih  nepHOfl»  (coSpaHo 
3epHa  c  nojien,  BBinjiaBJieHO  uyryHa  h  CTajiH  Ha 
flyrny  HacejieHHH,  npoH3BefleHo  TOBapoB  Hapop- 
Horo  noTpeSjieHHH).  Ecjih  6bi  coBeTCKHe  peaTe- 
jih  roBopnjiH  no-aHrjiHHCKH,  Bee  3 to  3Bynajio 
6bi  b  nepclieKTe. 


1  Soldier  of  Fortune  by  Deep  Purple . 
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IlpaBHJio:  Bee,  o  tom  panopTyeTca  KaK  o  npo- 
fleJiaHHOM  3a  ottothbih  nepnofl1,  roBopHTca  b 
oflHOM  H3  flByx  BpeMeH  nepcJieKTa:  jih6o  b 
PrPf,  jih6o  b  PrPfCont.  Ecjih  caM  nepnofl  bo- 
oSipe  He  ynoMHHaeTCH  ( HeonpedejteHHbtu  nepu- 
Od)  —  3HaHHT,  peHB  HfleT  060  BCeH  JKH3HH  hjih 
o  nocJieflHeM  BpeMeHH.  Ecjih  nepnofl  ynoMHHa- 
eTCH,  TO  OH  flOJIJKeH  3aXBaTBIBaTB  MOMeHT  Ha- 
CTOHipero  BpeMeHH  (this  summer  —  ecjin  eipe 
jieTo,  today,  this  week,  etc.),  b  npoTHBHOM 
cjiynae,  KaK  bbi  noHHMaeTe,  HaHHeTca  paccKa3. 

I  have  climbed  the  highest  mountains 
I  have  run  through  the  fields 
Only  to  be  with  you 
I  have  run,  I  have  crawled 
I  have  scaled  these  city  walls 
Only  to  be  with  you 

But  I  still  haven't  found  what  I’m  looking  for 

I  have  kissed  honey  lips 

Felt  the  healing  in  her  fingertips 

It  burned  like  fire  this  burning  desire 

I  have  spoken  with  the  tongue  of  angels 

I  have  held  the  hand  of  a  devil 

It  was  warm  in  the  night, 

I  was  cold  as  a  stone 

But  I  still  haven't  found  what  I’m  looking  for.2 

IloCJieflHHH  CTpOHKa  COOTBeTCTByeT  npaBH- 
Jiy  cKptiToro  cMBicjia  —  I  haven’t  found  what 
I’m  looking  for  (h  TaK  h  He  Harneji  Toro,  hto 
Hipy)  03HanaeT  «y  mchh  Bee  eipe  uem  Toro,  hto 


1  H3BHHHTe  MeHfr  erne  pa3.  H  3Haio,  KaK  ywacHO  3to  3By- 
hht.  Ho  3to  HarjiHflHO,  jierKO  3anoMHHaeTCH  h,  MHe  Ka- 
HCeTCH,  nOHHTHO. 

2  I  Still  Haven't  Found  What  I’m  Looking  For  by  U2. 
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h  Hmy».  Pastlndf  b  flByx  MecTax  —  thhhhhbih 
paccKa3.  Bee  ocTajiBHoe  —  ottot  o  npofleJiaH- 
hoh  padoTe. 

Oh,  where  have  you  been,  my  blue-eyed  son? 

Oh,  where  have  you  been,  my  darling  young  one? 
I’ve  stumbled  on  the  side  of  twelve  misty 
mountains, 

I’ve  walked  and  I’ve  crawled  on  six  crooked 
highways, 

I’ve  stepped  in  the  middle  of  seven  sad  forests, 

I’ve  been  out  in  front  of  a  dozen  dead  oceans, 

I’ve  been  ten  thousand  miles  in  the  mouth  of  a 
graveyard...1 

Hy,  h  hto  tbi  ycneji  cflejiaTt  3a  oTneTHBra 
nepnofl?  A  bot  hto.  To  h  ce.  Ilona  bto  to  h  ce 
He  yBH3aHO  MeJKfly  co6oii,  oho  He  npeBpaipaeT- 
ch  b  paccKa3,  a  ocTaeTca  nyHKTaMH  oTneTa. 
A  cjieflyioH];HH  nynjieT  HaHHHaeTca  cjioBaMH: 

What  did  you  see,  my  blue-eyed  son?.. 

Hto  o3HanaeT:  a  Tenept  BflaflHMCH  b  fleTajm. 
Hto  tbi  BHfleji  60  epejna  ecex  omux  cmpaHcm- 
euul  H  HaHHHaeTcn  paccKd3\ 

I  saiu  a  newborn  baby  with  wild  wolves  all  around  it 
I  saw  a  highway  of  diamonds  with  nobody  on  it 
I  saw  a  black  branch  with  blood  that  kept  dripping 
I  saiu  a  room  full  of  men  with  their  hammers  a- 
bleeding... 

06paTHTe  BHHMaHHe:  3/tecB  Pastlndf  tojibko 
noTOMy,  hto  nepclieKT  yme  6uji.  IlyHKTBi  oTneTa 
6bijih  3aHBJieHBi,  TenepB  mbi  hx  pa3BopaHHBa- 
eM,  a  Koiyja  mbi  pa3BopanHBaeM  —  bto  paccna3. 
OnHTB  JKe,  «BO  BpeMH  MOHX  CKHTaHHH  TaM-TO  H 


1  A  Hard  Rain’s  A-Gonna  Fall  by  Bob  Dylan. 
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TaM-TO  (cm.  nepBMH  KynjieT)  h  BHfleJi  to-to  h  to- 
TO».  yKa3aHHe  Ha  BpCMH,  KOTOpOe  npOHIJIO,  — 
paccKa3.  A  ecjin  6bi  necHH  HanHHajiacb  He  c 
nepBoro  KynjieTa,  a  cpa3y  co  BToporo?  Bot  to- 
iyja  BTopoii  (kotopbih  6biji  6bi  nepBbiM)  h  6biji 
6bi  oTHeTOM.  What  have  you  seen  3a  ottot- 
hbih  nepnofl?  —  I’ve  seen  a  newborn  baby 
with  wild  wolves  all  around  it.  H  Tan  flanee. 

You’ve  been  good  to  me,  you  made  me  glad 
when  I  was  blue 

And  eternally  I’ll  always  be  in  love  with  you.1 

Tbi  6biJia  flo6pa  ko  MHe  3a  oTneTHbiii  nepn- 
Ofl,  KOTOpbIM  HBJIHeTCH  HaHia  COBMeCTHaH 
JKH3HB.  flajibme  HfleT  Pastlndf,  noTOMy  hto 
ecTb  yKa3aHne  Ha  BpeMH,  KOTopoe  nponuio: 
when  I  was  blue. 

In  Penny  Lane  there  is  a  barber  showing 

photographs 

Of  ev’ry  head  he’s  had  the  pleasure  to  know2 

...KajKfloii  rojioBbi,  KOTopyio  oh  HMeji  yflo- 
BOJibCTBHe  3HaTb  3a  OTHeTHbiii  nepnofl,  koto- 
pbiM  HBJiaeTca  BpeMH  ero  padoTbi  b  napHK- 
MaxepcKoii. 

There  are  places  I’ll  remember 

All  my  life,  though  some  have  changed 

Some  forever,  not  for  better, 

Some  have  gone  and  some  remain3  — 

Bee  3TH  H3MeHeHHH  npOH30IHJIH  3a  HeKOTOpblH 
(Heonpe/tejieHHbm)  OTHeTHbiii  nepnofl. 


1  Thank  You  Girl  by  The  Beatles. 

2  Penny  Lane  by  The  Beatles. 

3  In  My  Life  by  The  Beatles. 
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9tot  cJiyHaii  nepclieKTa  jiioSht  yKa3aime  Ha 
KOJiHHecTBO.  HanpHMep,  Ha  to,  ckojibko  pa3 
HTO-TO  npOH30HIJIO  3a  3TOT  C3MBIH,  BCeM  yHCe  OC- 

TOHepTeBHiHH,  oTHeTHBiii  nepnofl: 

I  have  been  to  Paris  twice. 

BoT  TO,  HTO  MHCTH$HH;HpOBaJIO  Hac  c  CaMOTO 
Hanajia  rjiaBBi  o  nepcJieKTe!  «H  pa#  OTpanopTO- 
B3TB  BaM  O  TOM,  HTO  3a  OTHeTHBiii  nepHOfl,  KO- 
TOpBIM  HBJIHeTCH  MOfl  JKH3HB,  H  no6BIBaJI  B  Ila- 
pHHce  flBantflBi». 

Hjih  BBipoHtfleHHBiii  cjiynaii: 

1  have  never  been  to  Paris. 

Bee  BHflHT,  hto  3to  to  ace  caMoe? 

I’ve  been  to  Paris  four  times  —  I've  been  to  Paris 
three  times  —  I've  been  to  Paris  twice  —  I’ve  been 
to  Paris  once  —  I’ve  never  been  to  Paris. 

Bonpoc  Ha  pa3BHTHe  h3bikoboh  HHTynpHH: 
a  hto  6yfleT  o3HanaTB  c]ipa3a  He  never  was  to 
Paris ? 

HcXOflH  H3  TOTO,  HTO  MBI  yjtce  3HaeM,  B  3TOH 
c])pa3e  eoflepHtHTCH  HaMeK  Ha  to,  hto  OTHeTHBiii 
nepnofl  flaBHO  3aKOHHHJics.  A  Tan  KaK  bo  $pa3e 
c  never  no#  othcthbim  nepnoflOM  hbho  noflpa3y- 
MeBaeTCH  bch  >kh3hb,  BBiBOfl  HanpaumBaeTca: 
peHB  HfleT  o  noKOHHHKe.  He  6biji  oh  b  napmKe 
HHKorfla,  h  HHKorfla  yjKe  Tyzja  He  nonafleT. 
A  hto  o3HanaeT  c]ipa3a  He  was  to  Paris  twice ? 
A  3flecB  Hy>KHo  nocMOTpeTB,  HeT  jih  BOKpyr 
KOHTeKCTa,  OTHOCHHi;ero  OTHeTHBiii  nepnofl  k 
npoHiefliueMy  BpeMeHH.  Ecjih  CKa3aHO  When  he 
studied  in  Europe,  he  was  to  Paris  twice  —  sto 
oflHO  flejio.  Ectb  yKa3aHHe  Ha  BpeMH,  KOTopoe 
npomjio,  paccKa3,  TaK  hto  Ham  Pastlndf  b  noji- 
hom  nopHflKe,  h  mbi  noKa  hhkoto  He  noxopo- 
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HHJIH.  A  eCJIH  HHKaKOrO  KOHTeKCTa  HeT,  H  MBI 
npocTO  hh  c  Toro  hh  c  cero  o  kom-to  coo6- 
ipaeM: 

He  was  to  Paris  twice. 

BoT  B  3TOM-TO  Bee  H  fleJIO.  EcJIH  KOHTeKCT 
He  3aflaH,  to  nofl  othcthbim  nepnoflOM  npnxo- 
flHTCH  noflpa3yMeBaTB  bck>  jkh3hb.  H  o  neM  to- 
iyja  CBHfleTejiBCTByeT  Pastlndf?  JIhSo  o  tom, 
HTO  BBI  3HaeTe  KaKOH-TO  KOHTeKCT,  HO  He  TOBO- 
pHTe  (He  was  to  Paris  twice  with  your  wife 
last  summer),  jihSo  o  tom,  hto  npe/jMeT  Barne- 
ro  pa3roBopa  npHKa3aji  flOJiro  jkhtb.  Hto6bi  He 
mopohhtb  cjiymaTejiio  rojioBy,  cooSipHTe  KOH¬ 
TeKCT: 

He  was  to  Paris  twice  last  summer 

(o  xene  Moxeme  He  ynoMimamb)  — 

jih6o  SyflBTe  flodpBi  ynoTpedHTB  nep<J>eKT. 
BeflB  peHB  HfleT  o  tom,  KaKyio  padoTy  b  Ha- 
npaBJieHHH  noceipeHHH  IlapHHca  HeJioBeK  npo- 
flejiaji  3a  othcthbih  nepnofl,  kotopbim  HBJineT- 
CH  BCH  ero  JKH3HB. 

He  has  been  to  Paris  twice. 

Many  times  Vue  been  alone  and  many  times 

I've  cried, 

Anyway  you’ll  never  know  the  many  ways 

I’ve  tried.' 

Ilo-xopoHieMy,  ecjin  k  sthm  cJiynaHM  yno- 
MHH3HHH  KOJIHHeCTBa  CT3BHTCH  BOnpOC: 
«Ckojibko  pa3  bbi  6bijih  b  IlapHHce?»  hjih,  KaK 
nacTHBiH  cjiynaii,  «Bbi  Koiyta-HHdyflB  6bijih 


The  Long  and  Winding  Road  by  The  Beatles. 
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b  IlapHace?»,  to  >KejiaTejiBHo  To>Ke  ynoTped- 
jihtb  nepc]ieKT: 

Have  you  ever  been  to  Paris? 

Ho  B  aMepHKaHCKOM  H3BIKe  eCTB  TeHfleHIJHH 
npeHe6peraTB  stoh  KOHCTpyKpHeii: 

Did  you  ever  have1  a  dream  that 

you  couldn’t  explain? 

Did  you  ever  meet  your  accusers 

face  to  face  in  the  rain?2  — 

TaK  hto  bbi  TOJtce  MOJtceTe  eio  npeHedpeHB  h  3a- 

flaBaTB  3th  BonpocBi  b  Pastlndf. 

Cjiynan  ynoMHHaHHH  KOJinnecTBa  pacnpo- 
CTpaHHIOTCH  He  TOJIBKO  Ha  KOJIHHeCTBO  pa3,  HO 
h  Ha  jnoSoe  flpyroe  KOJinnecTBo.  Ckojibko  poMa- 
HOB  3TOTO  aBTOpa  BBI  npOHJIH?  A  CKOJIBKO  OH  BO- 
oSipe  Hanncaji?  nepBan  clipa3a  —  6e3ycJioBHBiH 
nepclieKT,  ecjm  codeceflHHK  He  onpeflejiseT  ot- 
HeTHBifi  nepnofl  KaK  othochih;hhch  k  npomefl- 
rneMy  BpeMeHH  (« Ckojibko  poMaHOB  stoto  bbto- 
pa  bbi  npoHJiH  3a  BpeMH  OTnycKa?»  —  a  flnajior 
Mencfly  TeM  npoHcxoflHT  Ha  padoneM  MecTe),  a 
BTOpaH  33BHCHT  OT  TOTO,  HfleT  JIH  peHB  O  nOKOH- 
hom  hjih  o  HBiHe  HCHByipeM  nHcaTeJie. 

How  many  novels  by  this  author  have  you  reach! 

How  many  novels  by  this  author  did  you  read 

during  your  vacation? 

How  many  novels  has  Stephen  King  written? 

How  many  novels  did  Agatha  Christie  write? 


1  Enrc  He  3a6bijiH,  KaK  ce6a  Be^eT  to  have ? 

2  Caribbean  Wind  by  Bob  Dylan. 
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HeKOToptie  cTyfleHTti  (Bee  6ojitme  X)  He- 
floyMeBajiH  no  noBOfly  cneflyiomero  MecTa  b  ot- 
jinnHenmeM  yneSHnne  Eckersley: 

“Mr  Pristley  has  a  lot  of  books  in  his  study...” 

“Yes,  and  what  is  more,  he  has  read  them  all.”1 

H  Hafleioct,  hto  y  Bac  Tenept  HeT  HHKaKHx 
coMHeHHH  no  noBOfly  Toro,  noneMy  3flect  ynoT- 
peSjieH  nep<J>eKT.  Oh  Bee  nx  nponnTaji  3a  ot- 
neTHtin  nepnofl  (3a  cboio  jkh3hb),  r^e  all, 
KCTaTH,  —  Toace  BBipanceHne  KOJinnecTBa. 

I  have  many  books,  but  I  have  read  only  one  so 

far. 

I  have  many  books,  and  I  haue  already  read  two  of 

them. 

I  have  a  few  books,  but  I  haven’t  read  any  of  them. 

I  have  a  lot  of  books,  and  I  have  read  all  of  them. 

A  ecjin  «h  Bee  nx  nponnTaji  eipe  b  fleTCT- 
Be»?  Hy  KOHenHO,  ynasaHne  Ha  BpeMH,  koto- 
poe  nponuio.  A  ecjin  «h  nponnTaJi  oflHy  H3 
hhx,  Koiyja  6ojieji»?  To  nte  caMoe.  A  bot  ecjin 
KOHTeKCT  He  3ap;aH,  to,  Kan  Bee  ynce  noHHJin 
(noHHJiH  flo  TaKoii  CTeneHH,  hto  BceM  ynce  Ha- 
floejio,  h  a  to  Kan  pa3  tot  pe3yjn>TaT,  KOToporo 
MHe  xoTejiocB  flocTHHb),  BCTynaeT  b  cnjiy  npa- 
bhjio  HeonpefleJieHHoro  OTneTHoro  nepnofla  = 
3a  BCK)  JKH3HB  HJIH  3a  nOCJieflHee  BpeMH. 

I  have  lots  of  books  and  I  have  read  them  all. 


1  C.  E.  Eckersley  « Essential  English  for  Foreign  Stu¬ 
dents »,  Book  1,  Lesson  29.  Korfla  bbi  HHTaeTe  khh™ 
aToro  aBTopa,  He  3a6biBaiiTe  o  tom,  uto  ero  h3bik  —  cy- 
ry6o  6piiTaHCKnii. 
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A  ecjin  KOHTeKCT  yKa3tiBaeT  Ha  OTneTHBiH 
nepnofl,  npo,a;oji>KaK)H];HHCH  no  chio  nopy?  Hy 
fla,  to  nee  caMoe. 

I  have  lots  of  books  and  I  have  read  them  all  this 
year. 

I  have  lots  of  books  and  I’ve  read  two  of  them  this 
week. 

3.5.  OnsiTb  PrPfCont 


Jim  remembered  the  warning  in  Raising 
Demons  —  the  danger  involved.  You  could 
perhaps  summon  them,  perhaps  cause  them 
to  do  your  work.  You  could  even  get  rid  of 
them. 

But  sometimes  they  come  back. 

Stephen  King, 
Sometimes  They  Come  Back 


y  CTyfleHTa  Y  flOJineeH  ynee  6bitb  HaroTOBe  bo- 
npoc:  a  HejiB3H  jih  h  3flecB  KaK-Hn6yflB  3afleiicT- 
BOBaTB  PrPfCont?  Mojkho.  Ho  ecTB  HeSojiBinoH 
HioaHC.  PrPfCont  ynoTpe6jineTcn  tohho  tok 
nee,  nan  n  PrPf,  to  ecTB  b  cjiynae  OTneTHoro  ne- 
pnofla,  HeonpeflejieHHoro  (bch  jkh3hb)  hjih  on- 
pe/tejieHHoro  (npoflojineaiomeroca  flo  cero  mo- 
MeHTa  BKjnoHHTeJiBHo).  HioaHC  nee  TanoB: 

Korfla  bbi  ncnojiB3yeTe  PrPf,  bbi  TeM  caMBiM 
noflnepKHBaeTe,  hto  Banie  fleiicTBHe  3aBepmeHO 
n  hto  y  Hero  ecTB  pe3yjiBTaT,  nojionenTejiBHBin 
HJIH  OTpHpaTeJIBHBIH.  HoCMOTpHTe  Ha  KOHTeK- 
CTBI,  KOTOpBie  pa30HpaJIHCB  BBinie: 

...the  songs  that  I  have  sung 
Echo  in  the  distance  — 
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necim,  KOToptie  h  cneji  (KOToptie  yace  cneTBi). 
H  bot  ohh  Tenept  oT,a;aioTca  bxom. 

I  have  lots  of  books  and  I  have  read  them  all  — 
Bee,  nponHTaji.  Bojitme  HHTaTB  Henero.  Ecjih 
eipe  saxony  HTo-HnSyflB  nonHTaTB,  npHfleTcn 
npocHTt  y  cocefleii. 

I  have  climbed  the  highest  mountains 

I  have  run  through  the  fields...  ( cm.  euiue)  — 

nojia3aji,  no6eraJi,  ho  Tan  h  He  Hameji  Toro, 
hto  Hipy.  Ecjih  yKa3BiBaeTCH  KOJinnecTBO,  to 
fleiicTBHe  3aBepmeHO  no  onpeflejieHHio  h  PrPf- 
Cont  He  HcnojiB3yeTCH  hu  e  KoeM  cjtynae. 

...and  many  times  I’ve  cried  (cm.  euiue) 

I  have  written  five  letters  today. 

Tenept  bbi  noHHMaeTe,  noneMy  Bac  npocn- 
jih  He  3a6i>iBaTB  o  npaBHjie  ckphitoto  CMBicjia? 

I  have  written  5  letters  today  — 
a  to  ottot  o  npofleJiaHHoii  paSoTe  3a  nepnofl, 
KOTopBiii  eipe  He  kohhhjich,  ho  oflHOBpeMeHHo 
3to  —  fleiicTBHe,  HMeioipee  pe3yjiBTaT  b  Ha- 
CTOHipeM  BpeMeHH:  Now  I  can  go  to  the  mail¬ 
box  and  mail  them,  hjih  Now  I  don’t  have  to 
write  to  anybody  today,  hjih  eipe  HTo-Hn6yflB. 
Ecjih  no  nponTeHHH  Been  rjiaBBi  o  nep<J>eKTe 
pejiHKOM  bbi  nonyBCTByeTe,  hto  Bee  pa36npae- 
MBie  cjiynan  —  3to  Ha  caMOM  flejie  oshh  h  tot 
nte  cjiynaii,  BaM  cpa3y  cTaHeT  HaMHoro  Jieme. 
A  PrPfCont  HcnojiB3yeTcn  Toiyja,  Kor^a  bbi 
xoTHTe  o6paTHTB  BHHMaHHe  co6eceflHHKa  Ha 
caM  npopecc. 

I  have  been  writing  letters  today... 

OTCIOfla  He  HCHO,  3aKOHHHJIH  JIH  BBI  XOTB 
OflHO.  BHflHO  TOJIBKO,  HTO  nHCaJIH.  3fleCB  TOHCe 
MOHceT  6bitb  pe3yjiBTaT,  ho  He  pe3yjiBTaT  3a- 
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KOH^eiraoro  fleiicTBHH,  a  pe3yjii>TaT  npopecca. 
Ecjih  pe3yjibTaTOM  “I  have  written  5  letters” 

6bIJia  B03M0JKH0CTB  OTHeCTH  HX  Ha  noHTy  HJIH 
OTcyTCTBHe  HeohxoflHMOCTH  nncaTb  nncbMa 
Bnpeflb  (noTOMy  hto  nncbMa  HanncaHbi,  h  hx 
Hanncaji,  nHTb  niTyKl),  to  pe3yjibTaTOM  “I  have 
been  writing  letters”  MoaceT  6bitb  «H  Tenepb  y 
MeHfl  CTpaniHO  6ojiht  rojioBa»,  « Tenepb  y  MeHa 
najibpbi  b  nepHHJiax»,  «3a  stot  fleHb  h  B03HeHa- 
BHflejI  Bcex  CBOHX  pOflCTBeHHHKOB  H  3HaKOMBIX» 
h  ran  flajiee.  Mojkho  CKa3aTb,  hto  3to  pa3HHii;a 
Meatfly  njiodoM  h  nocjiedcmeusiMu.  Ecjih  Barna 
fleHTejibHocTb  npHHecjia  njiod  —  Hcnojn>3yHTe 
PrPf.  Ecjih  ace  npo  ruiodu  HaM  HHnero  He  H3- 
BecTHo,  ho  caM  npopecc  HMeji  nocnedcmeua,  (b 
BHfle  ycTajiocTH,  aceJiaHHH  cnaTb  hjih  ecTb,  a 
Taicace  nyflOBHipHoro  hecnopaflica  h  t.  fl.)  — 
3to  PrPfCont. 

I  have  redecorated  my  apartment  — 

Hajinpo  njioflbi  3aBepmeHHoro  Tpyfla:  Tenepb 
MOfl  KBapTHpa  OTpeMOHTHpOBaHa,  H  MOry  HCHTb 
B  HHCTeHbKOH  XOpOHieHbKOH  KBapTHpKe,  Mory 
no3BaTb  rocTen  h  t.  fl. 

I’ve  been  redecorating  my  apartment  — 

Hajinpo  noejieflCTBHH  flenTejiBHocTH:  Mehejib  no- 
KpbiTa  ra3eTaMH,  Ha  ra3eTax  tojictmh  cjioh 
HiTyKaTypKH,  a  y  MeHfl  OTBajiHBaioTCH  pyKH- 
Horn. 

B  BH/i;e  HehojibHioro... 


hto6bi  pa3JiHHHTb,  rfle  PrPfCont,  a  rfle  npocToh 
PrPf,  MoateTe  nonpodoBaTt  noflCTaBHTb  cjiobo 
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«ycneji».  Ecjih  oho  noflxoflHT,  oto  npocToft 
PrPf,  a  HHKaK  He  PrPfCont: 

(3a  oTHeTHMH  nepnofl)  a  ycneji 

OTpeMOHTHpOBaTB  KBapTHpy. 

I  have  redecorated  the  apartment. 

(3a  OTHeTHBiH  nepnop;)  a  ycneji  HanncaTb 
naTt  nHceM. 

I  have  written  five  letters. 

y  MeHa  MHoro  khht  h  (3a  OTaeTHtra 
nepnofl)  a  ycneji  Bee  hx  npoaHTaTt. 

I  have  many  books  and  I  have  read  them  all. 

The  songs  that  I  have  sung  echo  in  the  distance  — 
IlecHH,  KOTopbie  a  ycneji  cneTb... 

Ecjih  ace  «ycneji»  He  Jie3eT,  to  nonpobyiiTe 
BapnaHT  rana  «peMOHmupoeaji,  peMonmupoeaji 
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( —  u  eom...)»,  «nucaji  nucbMa,  nucan  ( —  u 
eom...)».  9to  Sy^eT  PrPfCont. 

PeMOHmupoeaji,  peMonmupoecui,  u  eom  bch 
KBaprapa  pa3rpoMjreHa. 

I’ve  been  redecorating  the  apartment,  and  now  it  is 
in  a  mess. 

Ilucaji,  nucan,  u  eom  ronoBa 
pacKajitiBaeTCH. 

I’ve  been  writing  letters,  and  now  my  head  is 
splitting. 

Ecjih  y  Bac  caMHX  eipe  ronoBa  He  HfleT  Kpy- 
TOM,  BCnOMHHTe  BOT  UTO. 

I  have  been  writing  letters  since  morning. 

9to  MOHteT  6biTt  «nncaji  u  ceunac  1 iuuiy». 
HHTaiiTe  npeflbiflymyio  rjiaBy.  Ha  pyccKHH  h3bik 
nepeBOflHTca  HacTOHipuM  BpeMeHeM:  c  yTpa  ch- 
acy  nuiuy  nncbMa.  To  ace  caMoe  —  Fve  been 
writing  letters  for  8  hours.  Yace  BoceMt  uacoB 
nuiuy.  A  MoaceT  jih  3to  3HauHTb  «c  yTpa  nucaji 
(hjih:  BoceMb  uacoB  nucaji),  ceibrac  xotb  h  ne  nu- 
uiy,  ho  rojioBa  pacKajibiBaeTCH»,  to  ecTb  cjiobho 
TaM  HeT  HHKaKoro  since/ fori  MoaceT.  Ho  Bonpoc 
o  tom,  Hanncaji  jih  a  b  HTore  xotb  UTO-HHbyflb, 
ocTaeTca  otkpbitbim.1 

1.  “Going  out?” 

“Yeah,  Vve  written  five  letters,  I  got  to  mail  them.” 

2.  “You  don’t  look  too  happy.” 

“Gee,  Vve  been  writing  letters  (since  yesterday/for 
hours).” 


1  Bonpoc:  a  KaK  OTjmwrb,  Kor^a  “I’ve  been  writing  letters 
since  morning/for  two  hours”  03HauaeT  « nucan  n  nn- 
my»,  a  Korga  oh  03HauaeT  «nHcaJi,  b  pa h  h  m it  momcht  He 
nnmy,  ho  pesyjthTaT  npon,ecca  h;uimho>>? 

Omeem:  a  He  cjihihkom  jih  MHororo  bbi  OHCHflaeTe  ot  aHr- 
JIHHCKOrO  !I.3bIKa? 
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“How  many  have  you  already  written ?” 

“None.” 

BHflHTe?  B  nepBOM  cjiynae  —  Hanncaji  naTb 
nuceM  (ycneji  HanncaTt)  h  c  njio,n;aMH  cbohx 
TpyflOB  Hfly  Ha  nonTy.  Bo  btopom  cjiyaae  —  nu- 
caji  nucbMa,  nucaji  ( u  eom  BtirjiajKy  He  oneHt- 
to  Becejio).  A  ckojibko  ycneji  HanncaTt?  —  Hi 
oflHoro. 

It’s  been  a  hard  day’s  night. 

And  I’ve  been  working  like  a  dog.1 

HeH3BecTHO,  KaKOBbi  njioflti  3toh  padoTti, 
ho  nocjieACTBiia  Haanpo:  paSomaji,  padomaji  u 
eom  ycTaa  h  xony  ynacTt  b  oStHTiia  jiioShmoh 
3KeHH],HHbI. 

I’ve  been  working  from  seven  to  eleven  every 

night.2 

AHajioriiHHO.  Bpafl  jih  aero  ycneji  Hapabo- 
TaTt,  ho  padomaji,  paOomaji,  u  eom  Bee  Hafloe- 
jio:  Hajinpo  nocjiedcmeusi,  a  He  njiodu. 

H  HaodopoT: 

And  all  the  good  you’ve  done 

Will  soon  be  swept  away3  — 

Bee  flo6po,  KOTopoe  th  c^enaa  (KOTopoe  tbi  yc¬ 
neji  cflejraTb)  —  fleHTejibHocTt  npnHecjia 
njroflti. 

What  you  have  done  will  be  the  saving  of  Israel, 

You'll  be  remembered  forever  for  this4  — 
to,  hto  tbi  cflejiaa  ( ycnen  cflejiaTt).  ■ 


1  A  Hard  Day’s  Night  by  The  Beatles. 

2  Since  I’ve  Been  Loving  You  by  Led  Zeppelin. 

3  Jesus  Christ  Superstar  by  Rice/Webber. 

1  Jesus  Christ  Superstarb y  Rice/Webber. 
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BoT  HeCKOJIBKO  YnpaiKHCHiiM 
pa3JiH^eHHe  PrPf  h  PrPfCont. 


Ha 


1.  I  (to  quarrel)  with  my  wife  ever  since  we  got 
married.  Only  today  we  (to  quarrel)  twice. 

2.  “What  (you,  to  do)  lately?” 

“I  (to  work).” 

“(You,  to  earn)  anything?” 

“Next  to  nothing.” 

“Why  then  (you,  to  work)  all  this  time?” 

3.  All  this  week  I  (to  watch)  stupid  movies.  Since 
Friday  I  (to  watch)  two  thrillers  and  four  horrors. 

4.  I  can’t  fall  asleep.  I  (to  think)  about  my  marriage  for 
hours...  For  all  these  years,  it  (to  be)  an  unhappy 
kind  of  marriage. 

5.  Darling,  since  we  first  met  I  (to  buy)  you  flowers 
and  things,  and  you  don’t  even  want  to  kiss  me!  I 
(to  buy)  you  two  silver  rings,  and  you  don’t  want 
to  introduce  me  to  your  parents! 

6.  I  (never,  to  be)  so  unhappy.  I  (to  be  divorced),  I  (to 
bury)  a  husband,  but  I  (never,  to  feel)  so  lonesome. 

IIpaBHJiBHBie  OTBeTBi  npHBefleHbi  Ha  CTp.  572. 


Ha  bchkhh  cjiynan  pa36epeM  3th  npHMepBi. 


1.  —  Mbl  CCOpHMCfl  C  JKeHOH  c  Tex  nop,  KaK 

noaceHHJiHCB.  3to  to,  o  neM  rnjia  penB  b  npe- 
flBiflymeii  rjiaBe,  —  HacToaipee  BpeMH,  3a- 
XBaTBiBaioipee  HeKnii  nepnofl,  HanaBiHHHCH 
B  npOHIJIOM  H  npOflOJUKaiOmHHCH  no  CHK) 
nopy.  «CeroflHH  noccopnjincB  flBa>KflBi»  — 
OTHeTHBifi  nepnofl  Bee  eni;e  npoflOJi>KaeTCH 
(ceroflHH)  n  ecTB  ynasaHHe  Ha  KOJinnecTBO. 


2.  —  Hto  tbi  noflejiBiBaeniB  b  nocjieflHee  BpeMH 

(cennac  h  HeKOTopoe  BpeMH  Ha3afl)? 
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—  Pa6oTaio  (ceimac  paSoTaio,  Bnepa  pa6o- 
TaJI  H  T.  fl.). 

—  Hy  h  KaKOBti  njiodbi ?  ycneji  hto-hh- 
6yflB  3apa6oTaTB? 

—  fla  npaKTHTOCKH  HHHero. 

—  Hy  h  3aneM  ace  paSoTaeuiB  (Bee  sto  Bpe- 

Mfl)? 

3.  —  Bcio  Heflejiio  cmotpio  (HacToaipee  Bpe- 
Mfl,  3axB3TBiBaeT  nepnofl,  HaHaBiHHHca  b 
npoinjioM).  —  C  nHTHiipBi  (po  cero  MOMeH- 
Ta)  nocMOTpeji...  —  h  pajiBine  KOJinnecTBo. 

4.  —  flfyMaji,  dyMajt  u  eom  He  Mory  3acHyTB. 
Ham  Span  Bee  sth  ropBi  6biji  HecnacTHBiM, 
h  ceimac  HecnacTeH.  —  noneMy  3,a;ecB  He 
PrPfCont?  noTOMy  hto  rjiaroji  to  be. 

5.  —  IIoKynaji,  noKynan,  u  eom  tbi  paace  He 
xoneniB  MeHa  nopeaoBaTB.  —  Bee  sto 
npoH3omao  3a  OTHeTHBiii  nepnop,  kotopbih 
npopoaacaeTCH  co  BpeMeHH  Hameii  BCTpe- 
hh.  K  3TOMy  ace  nepnopy  othochtch  h  no- 
Kynna  flByx  (KOJinnecTBo)  cepeSpaHBix  ko- 
aep. 

6.  —  HHKorpa  (b  Moeii  acH3HH,  KOTopaH  npo- 
pojiacaeTCH)  He  6BiJia  TaKoii  HecHacTHoii.  — 
H  OTHeT  O  TOM,  HTO  OHa  B  3TOH  HCH3HH  yC- 
nejia:  ycnejia  pa3BecTHCB  h  noxopoHHTB 
oflHoro  H3  Myaceii.  —  Ho  HHKorpa  (3a  tot 
ace  caMBiH  nepnop)  He  nyBCTBOBaaa  ce6a 
TaKoii  oflHHOKOH.  —  noneMy  He  Cont?  no- 
TOMy  hto  «HHKor,a;a»  —  sto  yica3aHHe  Ha 
KOJIHHeCTBO  pa3. 
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3.6.  PrPf:  mom 


Evans  was  puzzled.  Yet  a  glimmering  of 
light  penetrated  to  him. 

Agatha  Christie, 
Accident 


Tenepn  mbi  3HaeM  Bee.  HTan: 

1.  OTSpactiBaeM  He-nepclieKT: 

a)  paccKa3; 

6)  pe3yjiBTaT  aHHyjmpoBaH; 

b)  yKa3aHHe  Ha  BpeMH,  KOTopoe  npomjio. 

2.  Cmotphm,  ctoht  jih  ynoTpeSjiHTB  nep<J>eKT: 

a)  HajmnecTByeT  hjih  no,a;pa3yMeBaeTCH  He- 
onpeflejieHHBiii  oTueTHBiii  nepnofl  (3a  bcio 
jkh3hb/ 3a  nocjieflHee  BpeMH); 

6)  npncyTCTByeT  yKa3aHHe  Ha  OTueTHBiii  ne- 
pnofl,  KOToptiii  eipe  npoflOJiJKaeTca.  Ecjih 
mbi  HMeeM  flejio  c  rjiarojiaMH  to  be,  to  have, 
to  know,  to  see,  to  hear  —  sto  npocToii  nep- 

c) ieKT.  Ecjih  c  flpyrHMH  —  PrPfCont; 

b)  mojkho  BCTaBHTB  cjiobo  «ycneji»  (flea- 
TejiBHOCTB  3aBepmeHa  h  npHHecJia  njio- 
flBi)  —  3to  npocTon  nepclieKT,  a  He  Continu¬ 
ous; 

r)  npeflJiojKeHHe  mojkho  nofloraaTB  nofl  koh- 
CTpyKpnio  «dejiaji,  dejiaji  u  eom...»  —  sto 
Present  Perfect  Continuous.  Ecjih  npn  nofl- 
naflaHHH  nofl  jno6oii  H3  sthx  nyHKTOB  ecTB 
ynasaHHe  Ha  KOJtuuecmeo  (pa3,  KHHr,  6yTep- 
6poflOB,  cnrapeT...)  —  sto  npocToii  nepcjieKT 
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(PrPf),  a  He  PrPfCont.  fljiH  Tex,  kto  bhh- 

MaTejiBHo  HHTaji  bck)  rjiaBy,  Bee  aojijkho 

6bitb  hcho. 

IlpHMepbi. 

1.  Tbi  oneHB  MHoro  einB.  Hey^HBHTejiBHO,  hto 
y  Te6a  Sojiht  jkhbot:  tbi  eii  c  caMoro  yTpa. 
Tbi  CBen  BoceMB  cochcok  h  Tpii  TapeJiKii  cy- 
na.  3a  oflira  ceroflHfmiHHH  fleHB  tbi  CT>eji 
SojiBine,  HeM  bch  moh  ceMBH  cBeflaeT  3a  He- 
flenio.  A  Korfla  Te6e  #ajin  MaKapoHBi,  tbi  no- 
npocHJi  k  hum  xjieSa.  He  noHHMaio,  KaK  tbi 
eipe  He  jionHyji! 

Cmotphm.  IlepBoe  npepjiojKeHHe  no-pyc- 
CKH  ctoht  b  HacToaipeM  BpeMeHH,  a  HHKaKoro 
yKa3aHHH  Ha  «nepHO,Z];,  HanaBumHCH  b  npo- 
hijiom  h  npopoJiJKaiomHHCH  po  cero  MOMeHTa» 
HeT,  to  ecTb  a  to  HopMajiBHoe  HacTOHipee  Bpe- 
Mfl,  npHHeM  He  PrCont,  a  Prlndf,  noTOMy  hto 
TOBOpHipHH  HBHO  HMeeT  B  BHfly  «tbi  Bcerpa 
MHoro  euib».  A  hto  TaKoe  «tbi  eji  c  caMoro  yT- 
pa»?  Ecjih  6bi  3Bynajio  «tbi  emt  c  caMoro  yT- 
pa»,  Bee  6bijio  6bi  hohhtho,  3to  nopnaflajio  6bi 
nop  cjiynaH,  onHcaHHbm  b  pa3,a;ejiax  3.2  h  3.3: 
«c  yTpa  en  h  cennac  emb»,  h  bto  6biji  6bi  hhc- 
tbih  PrPfCont.  A  hto  nee  3/i;ecb?  Bo-nepBbix, 
OTcyTCTByioT  npH3HaKH  He-nep<J>eKTa:  a)  c  yTpa 
eji  —  3 to  He  paccKa3,  a  cooSipeHHe;  6)  fleiicT- 
Bne  He  aHHyjinpoBaHO  (TaKoe  peHCTBHe  TpyflHO 
aHHyjmpoBaTb);  b)  HeT  yKa3aHHH  Ha  BpeMH, 
KOTopoe  nporujio:  «c  yTpa»  —  sto  He  «yTpoM». 

3aTo  y  Hac  ecTt:  oTneTHbin  nepnop  («c  yT¬ 
pa  »)  h  nocjiedcmeusi  npopejiaHHon  3a  stot  ne- 
pnop  padoTbi:  6ojiht  jkhbot.  Ilocjiedcmeusi,  a 
He  njiodul  Cjiobo  «ycneji»  Hejib3H  nocTaBHTb 
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bo  c]ipa3y  «tbi  eji  c  yTpa»!  3HaHHT  —  hto?  Ara: 
PrPfCont. 

You’ve  been  eating  since  morning. 

(Eji,  eji  u  eom...  JKhbot  6ojiht.) 

«Tbi  cteji  BoceMb  cochcok  h  Tpn  TapejiKH 
cyna».  3,a;ecB  He  yKa3aHo,  c  yTpa  sto  npon3om- 
jio  hjih  npocTo  3a  HeKHH  HeonpeflejieHHbiH  ot- 
HeTHbiii  nepnofl,  ho  (Jokt  Hajrapo:  ycneji  cbecTB 
TaKOe-TO  KOJIHHeCTBO  npOflyKTOB  nHT3HHH.  3to 
hto?  IlpaBHJibHo,  npocToii  nep<J>eKT: 

You  have  eaten  eight  hot  dogs  and  three  plates  of 

soup. 

«3a  oflHH  ceroflHHHiHHH  ,a;eHb...»  —  cpa3y 
BHfleH  oTHeTHbiii  nepnofl,  h  oh  npoflojnKaeTCH, 
a  a  to  roBopHT  o  nepcJieKTe.  O  KaKOM  nep<J>eKTe? 
«C,beji  SojibHie,  neM...»  —  sto  KOJiuuecmeo. 
OnHTb  ace,  «3a  ceroflHHHiHHH  fleHB  tbi  ycneji 
ctecTb  SojibHie,  neM  moh  ccmbh  3a  He,a;ejiK)». 
3hshht,  o  npocTOM  nepcJteKTe. 

You  have  eaten  more  than  my  whole  family... 

«A  Koiyja  Te6e  flajm  MaKapoHbi,  tbi  nonpo- 
chji  k  hhm  xjie6a».  A  sto  hto?  Bo-nepBbix, 
«Kor,a;a  Te6e  flajm  MaKapoHbi»  —  sto  yica3aHHe 
Ha  BpeMH,  KOTopoe  nponijio.  Bo-btopbix,  «Te6e 
flajiH  MaKapoHBi»  h  «tbi  nonpocHJi  xjie6a»  — 
3to  CBH3aHHBie  Mencfly  coSoii  fleiicTBHH.  Oahhm 
CJIOBOM,  3TO  THnHHHBIH  paCCKa3,  a  3H3HHT, 
Pastlndf.  «He  noHHMaio,  KaK  tbi  eipe  He  Jion- 
Hyji!»  —  He  paccKa3,  yKa3aHHH  Ha  npomeflinee 
BpeMH  HeT,  pe3yjiBTaT  He  aHHyjinpoBaH;  «em;e 
He  JionHyji»  —  sto  «,a;o  chx  nop  He  JionHyji»,  a 
«do  cux  nop»  —  sto  yKa3aHHe  Ha  othothbih  ne- 
pnofl,  npoflOJiHtaiomHHCH  do  cux  nop. 

I  wonder  why  you  haven’t  bursted  yet. 
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2.  —  H  onaTB  noTepaji  kjiiot. 

—  Cayman,  tbi  TepaeniB  kjiioth,  cicoaBico  a 
c  to6oh  3HaKOM.  Bot  y»ce  neTBipe  ro^a  tbi 
TepaeniB  Kjnomi  KajK^Bin  Mecan;. 

—  HenpaBfla.  B  tom  roay  a  Boo6in;e  He  Te- 
paa  KjnoneH.  A  ecaH  h  Tepaa,  to  cpa3y  Ha- 
xoflna.  MoaceT,  h  3tot  Haiiay. 

—  Ho  noKa  He  Harnea? 

—  He  Hamea.  C  yTpa  HCKaa. 

—  A  b  KapMaHax  CMOTpea? 

—  CMOTpea. 

—  MoaceT,  tbi  ero  He  BBmya,  Korfla  c^aBaa 
CepBIH  KOCTIOM  B  XHMHHCTKy? 

—  MoaceT  6bitb...  H,  Boo6in;e-To,  Tpn  koc- 
TioMa  cflaa  b  XHMHHCTKy.  MoaceT,  oh  b  or- 
HOM  H3  HHX? 

«H  onHTB  noTepaa  KJimi)  —  HeT  HHKaKix 
yKa3aHHH  Ha  He-nep<J>eKT.  Ecjih  6bi  «a  noTe¬ 
paa  Karon  ceroflHa  yTpoM,  Bnepa  h  t.  fl. »,  «  no¬ 
Tepaa,  ho  Hamea»  nan  «noTepaa  Karon,  Koipa 
ryaaa  b  napKe»  —  6bih  6bi  He-nep<J>eKT.  Hto 
3H3HHT  «noTepaa  KaioH»?  —  c  oahoh  CTopo- 
hbi,  He  rpex  bchomhhtb  npaBHao  cicpBiToro 
CMBicaa.  «IloTepaa  KaioH»  —  sto  3HanHT  «y 
MeHa  HeT  KaioHa»  h  a  He  Mory  to  an  3anepeTB 
flBepB,  to  an  nonacTB  b  KBapTHpy.  Ho,  c  flpy- 
roil  CTOpOHBI,  3 TO  COoSipeHHe  C  TpyflOM  MOHCHO 
TpaKTOBaTB  Kan  oTaeT  o  npofleaaHHOH  paSoTe, 
nOTOMy  HTO  OTHeTHBIH  nepHOfl  HHKaK  He  3a- 
,a;aH.  TpyflHO  BnnxHyTB  cro^a  «a  noTepaa 
Kaioa  3a  nocaeflHee  BpeMa»,  «a  noTepaa  Kaioa 
3a  bck)  mok)  acH3HB»,  nan  «Hy,  hto  tbi  ycneji 
cfleaaTB?»  —  a  bot,  Kaioa  noTepaa »,  nan 
TeM  6oaee  «mepsui,  mepsui,  u  eom...»  BpHTa- 
Hen;,  pa  KOToporo  npaBHao  CKpBiToro  CMBicaa 
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HenpejiojKHo,  HenpeMeirao  cKaateT  I  have  lost 
the  key.  AMepHKaHen;,  He  Bcerpa  ckjiohhbih  k 
nOHCKaM  CKpBITOrO  CMBICJia,  MOJKeT  BBipa3HTB 
Ty  ate  caMyio  mbicjib  Kan  I  lost  the  key  again. 
HanoMHHaio  npaBHJio,  yate  ccJiopMyjiHpoBaHHoe 
BBime: 

When  in  doubt  —  choose  Pastlndf. 

Korpa  coMHenaeTecb  —  BbiSnpaiiTe 

Pastlndf. 

«Tbi  TepaeniB  kjhohh,  ckojibko  h  c  to6oh 
3HaKOM» .  3to  HacTOHipee  BpeMH,  h  npn  3tom 
3a,a;eHCTBOBaH  nepnop  3HaKOMCTBa,  HauaBHiHH- 
ch  b  npomjioM  h  npopoJiJKaiomHHCH  no  CHK>  no- 
py.  3HaHHT,  a  to  PrPf,  npnueM  Continuous,  no- 
TOMy  uto  ncnojiB30BaH  He  rjiaroji  to  be,  to  know 
hjih  to  have. 

You’ve  been  losing  keys... 

AHajiornuHO  —  «bot  ynce  neTBipe  ropa...». 
Tot  ace  caMBin  nepnop  BpeMeHH  ccJjopMyjiHpo- 
BaH  ppyrnMH  cjioBaMH. 

For  already  four  years  you’ve  been  losing  keys  every 
month. 

«B  tom  ropy  n  He  TepHJi  KJHoneH»  —  yita3a- 
Hne  Ha  BpeMH,  KOTopoe  npomjio,  h  Bee  nocjie- 
pyroipee  Toate  othochtch  k  3TOMy  ace  BpeMeHH 
(BnjioTB  po  « MoaceT,  h  stot  Haiipy»,  hto,  pa3y- 
MeeTca,  HfleT  b  SypyipeM  BpeMeHH1). 

«Ho  noKa  He  Hameji?»  —  A  bot  3pecB  nejio- 
Ben  Tpe6yeT,  hto6bi  nepep  hhm  oTUHTanHCB. 
«Hameji  jih  tbi  ero  3a  oTueTHBiit  nepnop  BpeMe¬ 
HH »,  to  ecTB  c  toto  BpeMeHH,  Kan  noTepHJi?  yc- 
neji  jih  tbi  ero  hbhth? 


1  B  KOTOpOM? 
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But  you  haven’t  found  it  yet? 

«IloKa  He  Hameji»,  —  corjiamaeTca  co6e- 
ceflHHK.  He  ycneji.  «I  haven’t». 

«C  yTpa  ncKaji»  —  floSaBjmeT  oh.  «C  yT- 
pa»!  Mbi  yace  3HaeM,  o  neM  sto  tobopht:  06  ot- 
neTHOM  nepnofle,  kotopbih  npoflOJiJKaeTCH,  to 
eCTB  HyjKHO  CT3BHTB  nep<J>eKT.  H  3TO  npaBHJIB- 
ho,  ho  kotopbih  nepcjieKT?  Ecjih  6bi  6bijio  «c 
yTpa  Hm;y»,  mbi  6bi  cmcjio  nocTaBHJin  PrCont 
h  6bijih  6bi  npaBBi.  CTaBHM  cjiobo  «ycneji».  «H 
ycneji  noncKaTB  c  yTpa...»  Hto-to  He  to.  CMe- 
JIO  CT3BHM  PrPfCont. 

I’ve  been  looking  for  it  since  morning. 

A  KaKoe  npoflOJiaceHHe  HanpaniHBaeTCH  bo 
c]ipa3y  «h  ycneji  noncKaTB  c  yTpa»?  Hto-hh- 
6yflB  Bpofle  «c  yTpa  h  ycneji  noncKaTB  b  xojio- 
flHJIBHHKe,  B  HHJHKe  C  HHCTpyMeHTaMH  H  nOfl 
KpoBaTBio» .  Tan  3 to  ace  cjieflyioipee  npefljio- 
HteHHe  —  «A  b  KapMaHax  CMOTpeJi?»  ycneji 
jih  tbi  c  yTpa  nocMOTpeTB  b  KapMaHax? 

Have  you  looked  in  the  pockets? 

I  have. 

«Mo>KeT,  tbi  ero  He  BBrayji,  Kor^a  cflaBaji 
CepBIH  KOCTIOM  B  XHMHHCTKy? »  ^Ba  yBH33H- 
hbix  Meatfly  co6oii  fleiicTBHH  —  sto,  KaK  mbi 
noMHHM,  yace  paccKa3  (Pastlndf).  «H  BooSipe- 
TO  TpH  KOCTIOMa  CflaJI  B  XHMHHCTKy »  .  He  BHe- 
pa,  He  Ha  nponuioH  Hefleae  h  He  b  nponuioM 
rofly,  a  npocTo  cflaa.  3a  nocaeflHee  BpeMH.  «3a 
OTHeTHBIH  nepHOfl,  KOTOPBIM  HBJIHeTCH  nocaefl- 
Hee  BpeMH... »  —  neprJreKT;  «...h  cflaa  b  XHM¬ 
HHCTKy  Tpn  KOCTioMa»  —  yKa3aHHe  Ha  kojih- 
HeCTBO,  3HHHHT  He  Cont. 

I  have  taken  three  suits  to  the  cleaner’s. 
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A  TenepB  nonpo6yiiTe  crmh: 

1.  “Why  is  the  house  in  such  a  mess?” 

“Bill  (to  do)  the  apartment.  He  (to  decide)  that  he 
should  help  me  about  the  house,  and  (to  begin) 
from  this  morning.” 

“(He,  to  do)  anything  useful?” 

“Not  yet.” 

“And  where  is  he  now?” 

“Three  hours  ago  he  (to  go)  shopping.” 

“Do  you  mean,  he  (to  shop)  for  already  three 
hours?” 

2.  “You  look  tired.” 

“I  (to  wash)  my  husband’s  clothes.” 

“Why  (you,  not  to  ask)  him  to  do  it  himself?” 

“He  (to  try)  to  wash  something  a  few  times.  After 
this,  I  (to  have)  to  throw  away  everything, 
including  the  washing-machine.” 

“Now  I  see  why  you  (to  buy)  a  new  washing- 
machine  every  three  months.” 

“No,  don’t  say  so.  In  my  whole  life  I  (to  buy)  only 
six  washing  machines.” 

3.  “Your  son  (to  grow)  so  fat.” 

“No  wonder!  For  six  months  his  granny  (to  feed) 
him  on  pies  and  candy!” 

“I  (never,  to  see)  such  a  fat  boy...  You  see,  he’s 
really  the  fattest  of  all  the  boys  I  know.” 

“Could  you  stop  saying  this,  please?  You  (to  repeat) 
it  three  times.” 

“But  you  should  understand  my  feelings.” 

“And  you  should  understand  mine.  When  my 
wife’s  mother  (to  come)  and  (to  see)  her  grandson, 
she  (to  exclaim),  'Oh,  what  a  bony,  hungry  poor 
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thing!'  And  right  away,  she  (to  start)  to  cook  and 
to  feed  him.” 

IIpaBHjiBHBie  oTBeTBi  npHBefleHBi  Ha  CTp.  572. 
Pa36npaeMCH. 

1.  «IloHeMy  b  flOMe  TaKoii  6ecnopHflOK?»  — 
«Bhjiji  flejiaji  ySopKy.  flfejiaji,  dejiaji,  u 
6om...»  Hajmpo  nocjieflCTBHH  fleaTejiBHo- 
cth  (oneBHflHO,  SecnjioflHoii).  flajiBine  — 
paccKa3  (flBa  CBH3aHHBix  fleHCTBHH:  peiHHJi 
h  Hanaji).  «Oh  cflejiaji  HTO-Hn6yflB  nojie3- 
Hoe? »  —  npH3BiB  k  oTHeTy  c  nepeHHCJieHH- 
eM  miodoe  fleaTejiBHocTH.  Ycnejt  jih  oh 
cfleJiaTB  HTO-Hn6yflB  nojie3Hoe?  «Tpn  naca 
Ha3afl»  —  yKa3aHHe  Ha  BpeMH,  KOTopoe 
npomjio.  «XoflHT  no  Mara3HHaM  ynce  Tpn 
na-ca»  —  Tpn  naca  Ha3afl  ynien,  n  ceftnac 
eipe  xo,o;ht.  flencTBne  HanajiocB  b  npo- 
nuioM  n  npoflOJintaeTCH  no  cnio  nopy. 

2.  «CTnpajia  Bentn  Mynta»  —  Hajinpo  nocjied- 
cmeua,  fleHTejiBHocTH  (BBirjiHflnniB  ycTa- 
jioii),  a  BOBce  He  ee  ruiodu  (Kyna  cBenceBBi- 
CTnpaHHBix  Benteii).  CoSeceflHnpBi  noflnep- 
KHBaioT  He  «ycnejia  nocTnpaTB»,  a,  HaoSo- 
poT,  «cmupajia,  cmupcuia  u  eom  ycTajia». 
«IloneMy  tbi  He  nonpocnjia  ero  caMoro  sto 
cflejiaTB?»  C  3thm  npeflJionteHHeM  aojukhbi 
6bIJIH  B03HHKHyTB  COMHeHHH.  CMOTpHM 
BHHMaTejiBHO.  CaMBie  yfloSHBie  cjioKycBi  He 
npoxoflHT:  hh  cjiobo  «ycneji»  («noneMy  He 
ycnejia  nonpocHTB  MyjKa?»)  hh  KOHCTpyK- 
pnio  «ne  npociuia,  ne  npocujia,  u  eom...» 
BnnxHyTB  hhk3k  He  nojiynaeTca.  A  hto  y 
Hac  C  OTHeTHBIM  nepHOflOM?  Bpjlfl  JIH  HMe- 
eTCH  b  BHfly  HeonpeflejieHHBiH  nepnofl, 


Pjiaea  3.  The  Present  Perfect  Tense 


noTOMy  hto  codeceflHHpa  no,a;pa3yMeBaeT  He 
«noneMy  tbi  hh  pa3y  b  ikh3hh  He  nonpocnjia 
MyiKa»  h  He  «noneMy  tbi  He  npocnjia  Mynca 
3a  nocjieflHee  BpeMH».  A  hto  oHa  no,a;pa3y- 
MeBaeT?  OneBHflHO,  «noneMy  tbi  He  nonpo- 
CHJia  MyiKa  ,a;o  Toro,  Ran  caMa  Hanajia  cth- 
paTB »  .  3tO  nepHOfl,  3aKOHHHBHIHHCH  eipe  B 
npOHIJIOM.  To  eCTB  no  BCeM  KpHTepHHM  HaM 
HHKaK  He  yflaeTca  npHMeHHTB  nepclieKT. 

«Oh  ynce  HecKOJiBKo  pa3  nBiTajica  sto  c,a;e- 
jiaTB»  —  3a  BpeMH  HaineS  coBMecTHoii  hch3- 
hh.  « HecKOJiBKo  pa3»  —  yKa3aHHe  Ha  kojih- 
necTBO.  «Ilocjie  stoto  MHe  KajKflBiii  pa3 
npHxo,a;HJiocB...»  —  sto  fleiicTBHe,  cBH3aH- 
Hoe  C  TOJIBKO  HTO  ynOMHHaBHIHMHCH,  TO 
ecTB  paccKa3. 

«TenepB  h  BHJKy,  noneMy  bbi  noKynaeTe  ho- 
Byio  CTHpajiBHyio  ManiHHy  KaiKflBie  Tpn  Me- 
cnii;a».  HcKymeHHe  nocTaBHTB  KaKoii-HH- 
SyflB  nepclieKT  BeJiHKO,  ho  HyiKHO  KaK-TO  ero 
npeoflOJieTB.  «KajK,fl;Bie  Tpn  MecHii;a»  —  sto 
to  caMoe  «o6BiHHoe,  nocTOHHHoe,  noBTopn- 
loipeecfl  ,a;eHCTBHe»,  o  kotopom  roBopnjiocB 
b  maBe  npo  Present  Indefinite.  «KajK,fl;Bie 
Tpn  MecHii;a»,  ^aiKflBiii  ,a;eHB»,  «nocTOHH- 
ho»,  «o6bihho»  h  Tan  flajiee  —  sto  Bee  xa- 
paKTepHBie  cjiynan  Prlndf.  «3a  bcio  moio 
JKH3HB  H  KynHJia  TOJIBKO  6  CTHpaJIBHBIX  Ma- 
IHHH»  —  XOponiHH,  HCHBIH  CJiyHaH  PrPf. 
3aHBJieH  OTHeTHBiii  nepnofl,  kotopbih  npo- 
flOJiiKaeTCH,  h  ecTB  yKa3aHHe  Ha  KOJinne- 
CTBO. 
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3.  <J>pa3y,  c  KOTopoii  HanHHaeTCH  TpeTBe  yn- 
paJKHemie,  b  tom  BHfle,  b  kotopom  OHa  TaM 
flaHa  (c  rjiarojioM  b  CKo6Kax),  mojkho 
TpaKTOBaTB  flBOHKo:  «Bam  cbih  pacmji- 
CTeji»  h  «Bam  cbih  TOJicTeeT».  Cootbctct- 
BeHHo,  bo3mojkhbi  caMBie  pa3Hoo6pa3HBie 
BapnaHTBi  nepeBOfla: 

a.  Your  son  has  grown  fat. 

b.  Your  son  has  been  growing  fat. 

c.  Your  son  is  growing  fat. 

OTHeTHBiii  nepnofl  Be3/te  oshh  h  tot  nee: 
«3a  nocjieflHee  BpeMH » ,  hjih  <oa  BpeMH, 
npomeflinee  co  ahh  HarneH  nocjieflHeH 
BCTpeHH»,  hjih  eipe  HTO-HHbyflB  b  stom  po- 
fle,  HaBOflHipee  Ha  mbicjih  o  nepc]ieKTe.  Ba- 
pnaHT  a)  —  «Hy  h  3flopoBO  ace  Bam  cbih  yc- 
neji  pacTOJicTeTB  3a  sto  BpeMH ».  BapnaHT 
b)  —  h  cMOTpio,  oh  Bee  3 to  BpeMH  moncme- 
em  (MecHH,  Ha3afl  tojictcji,  Tpn  He^ejiH  Ha- 
3afl  TOJicTeji...  h  ceuuac  Bee  mojicmeem). 
BapnaHT  c)  —  roBopHipHH  He  noflpa3yMe- 
BaeT  HHKaKoro  nepnofla  BpeMeHH,  a  coo6- 
ipaeT  KaK  (Jokt:  Bam  cbih  TOJiCTeeT. 1 

CjieflyiomaH  <J>pa3a  npenoflHOCHT  HaM  npn- 
hthbih  ciopnpH3.  Kan  6bi  mbi  ee  hh  TpaK- 
TOBajiH  —  3 to  Bee  paBHO  PrPfCont.  JIh6o 
«ynce  nojirofla  OHa  ero  KopMum»  —  no- 
pyccKH  HacTOHipee  BpeMH,  3axBaTBiBaio- 
m;ee  nepnofl,  HaHaBiHHHCH  b  npomjioM,  jih- 
60  «KopMUJta,  KopMUJta,  u  eom...»  «Hhko- 


IIoHeMy  3Recb  ynoTpe6jieH  PrCont,  a  He  Prlndf?  06 
3tom  —  b  cjieflyiomeM  TOMe,  b  rjiaBe  o  rjiarojiax,  Bbipa- 
xcaion^Hx  nepexo#  H3  coctohhhh  b  cocTOHHHe. 
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iyja  He  BHfleJi  TaKoro  tojictoto  Majitun- 
Ka»  —  «HHKor,a;a  b  Moeii  jkh3hh»,  Heonpe- 
flejieHHBin  oTHeTHBra  nepnofl,  npo  cjiobo 
«HHKor,a;a»  mbi  ynce  Bee  3HaeM.  CTaBHM  npo- 
ctoh  nepcJjeKT,  a  He  Continuous,  noTOMy  hto 
Ham  maroji  3,a;eci>  —  to  see.  «Bbi  3to  noBTo- 
Phjih  ynce  flBajKflBi*  —  3a  BpeMH  Hamero 
pa3roBopa.  Ectb  ynasaHHe  Ha  KOJinuecTBO. 
H  nocJieflHee  —  paccKa3  (nepenncjieHHe 
fleiicTBHH,  cBH3aHHBix  Mencfly  co6oii  njiioc 
yKa3aHHe  Ha  BpeMH,  KOTopoe  npomjio,  — 
Koiyja  npnexajia).  B  KauecTBe  HeSojitmoro 
noflapna:  pa36epnTe  caMocTOHTejiBHo  aHen- 
Aot: 

“Waiter!” 

“Yes,  sir.” 

“What’s  this?” 

“It’s  bean  soup,  sir.” 

“No  matter  what  it's  been.  What  is  it  now?” 
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“That  is  not  said  right,”  said  the  Caterpillar. 
“Not  quite  right.  I’m  afraid,”  said  Alice, 
timidly;  “some  of  the  words  have  got  altered.” 
“It’s  wrong  from  beginning  to  end,”  said  the 
Caterpillar  decidedly,  and  there  was  silence  for 
some  minutes. 

Lewis  Carroll, 
Alice’s  Adventures  in 
Wonderland 


Btime  yjKe  roBopHJiocB,  hto  HHKaKoro  c])OKyca 
Ha  3anoMHHaHne  npeflJioroB  HeT  h  6bitb  He  mo- 
>KeT.  Hx  Hy>KHO  HenpeMeHO  yHHTB  (He  BBinncBi- 
Bas  b  ctojiShk,  pa3yMeeTca,  a  TeM  cnoco6oM, 
KOToptiii  yjKe  onncBiBajica  b  pa3flejie  1.2).  B 
3toh  rjiaBe  pa36HpaioTCH  caMBie  rjiaBHbie  npefl- 
jiorn,  to  ecTb  Te,  b  kotopbix  Bee  h  Bceiyja  ohih- 
SaioTCH. 


4.1.  Tnaron  nnioc 
npcAAor 


We  will  go  to  the  wood, 

says  Robin  to  Bobbin, 

We  will  go  to  the  wood, 

says  Richard  to  Robin, 

We  will  go  to  the  wood, 

says  John  all  alone. 

We  will  go  to  the  wood,  says  everyone. 

Nursery  Rhymes 


HaHHeM  c  Tex  npeflJioroB,  KOTopue  3aBHCHT  ot 
rjiarojioB.  HeKOTopue  rjiarojiti,  KaK  mbi  yace 
3HaeM,  Tpe6yioT  cbohx  coScTBeHHBix  npefljio- 
tob.  Jlynnie  TaK  h  yHHTB  rjiaroji  BMecTe  c  npefl- 
jiotom,  KaK  ynce  H3BecTHBie  HaM 
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til 


to  look  at  —  CMOTpeTt  na  ( kobo,  who), 
to  look  for  —  HCKaTt  (kobo,  Kino), 
to  look  after  —  npncMaTpuBaTB  3a  ( KeM, 
Hem.). 

K  CO)KaAGHMK>... 

Korfla  CTy^eHTy  X  HaKOHen;  y^aeTca  BBiyHHTB 
3th  rjiarojiti  c  npefljioraMH,  y  Hero  B03HiiKaeT 
HJIJH03HH,  hto  6e3  npeflaoroB  3th  rjiarojiti 
BooSipe  He  ynoTpeSjiaioTCH: 

What  are  you  doing?  —  I’m  looking  at. 

Hto  tbi  flejiaeniB?  —  Cmotpio. 

What  is  he  doing?  —  He  is  waiting  for. 

Hto  oh  flejiaeT?  —  JK^eT.  ■ 


...3aKJiioHaeTCH  b  tom,  hto6bi  noHHTB,  hto  rjia- 
toji  com  no  ce6e  HHKaKHX  npeflJioroB  He  Tpe6y- 
eT.  Ohi-i  noHBJimoTCH  tojibko  Tor^a,  Kor^a  mbi 
xothm  k  rjiarojiy  npuflejiaTB  cyipecTBHTejiBHoe 
(hjih  MecTOHMeHne,  hto  b  flaHHOM  cjiynae  o/i;ho 
h  to  ate).  Bot  Torfla  mbi  BcnoMHHaeM,  KaKoro 
npefljiora  TpeSyeT  raaroJi,  h  npnco6aHHBaeM  k 
HeMy  cymecmeumejibHoe  (b  KanecTBe  HJieHa 
npe^aoateHHH  oho  6yfleT  Ha3BiBaTBCH  donojine- 
HueM )  c  noMoipBio  3Toro  npe^aora: 

What  are  you  doing?  —  I  am  looking. 

What  are  you  looking  at?  —  I’m  looking  at  the 

picture. 

What  is  he  doing?  —  He  is  waiting. 

Who  is  he  waiting  for?  —  He  is  waiting  for  you. 

At  h  for  nocne  rjiaronoB  (cooTBeTCTBeHHo)  to 
look  II  to  wait  nOHBHJIHCB  TOJIBKO  H3-3a  Toro, 
hto  HaM  HyatHO  Sbiho  npnfleaaTB  k  sthm  raaro- 
jiaM  flonoJiHeHHa:  the  picture  u  you.  ■ 
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CymecTByioT  cneijuajitHBie,  caMtie  3JioBe- 
mne  rjiarojiti,  b  kotopbix  onmSaioTCH  Bee  noro- 
jiobho  (ecjin  Bflpyr  OKaaceTCH,  hto  bbi  btoto  He 
flejiaeTe,  MonceTe  no  npaBy  coSoii  ropflHTbca). 


to  ask 


l.to  ask 

Bot  BaM  pejiBiii  6yKeT. 

I  asked  for  my  mother,  “Can  I  help  you?” 

She  is  asking  to  him  about  her  child. 

She  came  up  to  him  and  asked  him  about  a 
cigarette. 

He  asked  her  about  help. 

C  nepBbiMH  flByMH  npeflJioaceHHHMH  Bee  hc- 
ho.  HyncHO  npocTO  BbiyHHTb,  hto  b  3HaneHHH 
«cnpamHBaTb  (kozo?)»  rjiaroji  to  ask  He  Tpe6y- 
eT  HHKaKHx  npeflJioroB: 

I  asked  my  mother,  “Can  I  help  you?” 

She  is  asking  him  about  her  child. 

y  The  Beatles  ecTb  necHH,  KOTopaa  Tan  h 
Ha3biBaeTca  —  «Ask  Me  Why»: 

Ask  me  why, 

I’ll  say  I  love  you 

And  I'm  always  thinking  of  you. 

IloneMy  CTy/jeHT  X  Bee  BpeMH  hopobht  no- 
CTaBHTB  HTo-HnSyflb  Mencfly  to  ask  h  ero  flonoji- 
HeHHeM,  papnoHajibHO  o6t>hchhtb  HeJib3H.  3to 
npoHcxoflHT  ot  CTpaxa  tobophtb  Ha  nyjKOM 
H3BIKe  H  OT  yBepeHHOCTH ,  HTO  B  aHrJIHHCKOM 
H3biKe  Bee  He  Tan,  Kan  b  pyccKOM  (KOTopaa  npe- 
KpacHO  yntHBaeTCH  c  yBepeHHOCTbio,  hto  b  aHr- 
JIHHCKOM  H3BIKe  BCe  mOHHO  man  Me,  KaK  B  pyc- 
ckom,  —  cm.  HHJKe  o  rjiarojiax  to  need,  to  hap¬ 
pen,  to  follow,  to  pay  attention  h  Tan  flajiee). 
B  TpeTteM  h  neTBepTOM  npeflJioHteHHHx  to  ask 
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ynoTpeSjieH  b  3HaneHHH  «nonpocHTB  hto-to 
,a;aTi>»  h  Tpe6yeT  BOBce  He  npefljiora  about,  a 
npefljiora  for : 

She  came  up  to  him  and  asked  him  for  a  cigarette. 
He  asked  her  for  help. 

He  nyTaiiTe  bth  npefljiorn.  He  asked  her 
about  help  eipe  Morjio  6ui  03HaHaTb  «oh  cnpo- 
chji  ee,  KaK  TaM  o6ctoht  flejia  c  homoih;bk>», 
ecjiH  6bi  nepefl  help  ctohji  onpeflejieHHMH  ap- 
thkjib.  To  nee  caMoe  «OHa  noflomjia  h  cnpocn- 
jia  ero  o  cnrapeTe».  B  cjiynae  onpeflejieHHBix 
apTHKJieii  mohcho  6bijio  6bi  npnflyMaTB  KaKHe- 
HH6yfli>  KOHTeKCTBi,  Bpofle  «oh  cnpocHJi  ee, 
KaK  oSctoht  flejia  c  flaBHO  obeipaHHOH  noMO- 
hj;bk)»  hjih  «OHa  noflomjia  k  cjieflOBaTeJiio  h 
cnpocHJia  o  cnrapeTe,  HaiifleHHOH  Ha  MecTe 
npecTynjieHHH».  Ho  y  Bac  nona  nojiyHHJioct: 

OHa  noflomjia  h  cnpocHJia  o  KaKoft-HHdyjp, 
(jiiodou)  cnrapeTe; 

Oh  cnpocnji,  KaK  oSctoht  flejia  c  KaKoii- 
HHSyflt  (Heu36ecmH0u)  noMomtio, 

HTO  HanpOHB  JIHHieHO  CMBICJia. 

■  to  ask  smb  about  smth  —  cnpamHBaTB 
KOrO-TO  O  HeM-TO. 

■  to  ask  smb  for  smth  —  npocHTb  Koro- 
TO  HTO-TO  flaTB,  OKa33TI>  (nOMOHtb)  HJIH 
npeflocTaBHTB  (TpaHcnopTHoe  epeflCTBo 

H  T.  fl.): 

I  wanna  find  some  answers 
I  wanna  ask  for  some  help.' 

■  to  ask  smb  to  do  smth  —  npocHTb  Koro- 
to  hto-to  cflejiaTt: 


Real  World  by  Bruce  Springsteen. 
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to  come 
to  go 


And  when  I  ask  you  to  be  mine 

You’re  gonna  say  you  love  me  too.1 

She  asked  me  to  stay  and  she  told  me  to  sit 

anywhere.2 

2  m  3.  to  come  m  to  30 

( a  3aodno  u  cjioeo  home,  Komopoe  we  znazoji, 

ho  Komopoe  mootce  Hyotcno  paccMompemb) 

3flect  ecTt  HecKOJitKo  TOHKOCTeii. 

IlpeJKfle  Bcero,  ecjin  sth  rjiarojibi  OTBenaioT 
Ha  Bonpoc  Kyda?,  to  ohh  TpeSyioT  npefljiora  to. 
This  happened  once  before 
When  I  came  to  your  door 
No  reply.3 

When  I  get  to  the  bottom  I  go  back  to  the  top  of  the 
slide.4 

Bee  6e3  HCKJIIOHeHHH  06  3TOM  nOMHHT,  eCJIH 
hx  npHMO  cnpaiHHBaioT:  «Ko,kozo  npeflJiora 
TpeSyioT  to  come  h  to  go?\»  Ilpn  stom  b  penn 
Bee  cTyfleHTbi  X  ynopHo  roBopHT  in  BMecTo  to. 

(Ha  Bonpoc  omnyda?  sth  ace  rjiarojibi  Tpe- 
6yioT  npefljiora  from.  H,  cTpaHHoe  flejio,  b  stom 
hhkto  HHKorfla  He  omnSaeTCH.  Ha  bchkhh  cjiy- 
Haii  npHMep: 

We  come  from  the  land  of  the  ice  and  snow 
From  the  midnight  sun  where  the  hot  springs  blow.5) 

Bot  oneHb  apKne  npHMep u,  iyje  stot  to  TaK 
h  BbranpaeT: 


1  I  Should  Have  Known  Better  by  The  Beatles. 

2  Norwegian  Wood  by  The  Beatles. 

3  No  Reply  by  The  Beatles. 

4  Helter  Skelter  by  The  Beatles. 

6  Immigrant  Song  by  Led  Zeppelin. 
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Do  what  you  want  to  do 

And  go  where  you’re  going  to 

Think  for  yourself  ‘cause  I  won’t  be  there  with 

you.1 

Doesn’t  have  a  point  of  view, 

Knows  not  where  he’s  going  to 
Isn’t  he  a  bit  like  you  and  me?2 

Ho  bot,  npeflnojiojKHM,  CTyzjeHT  X  npo- 
hbhji  ynopcTBo  b  MypjitiKaHHH  3thx  neceH 
(cm.  npeflMflymyio  rjiaBy)  h  nepecTaji  3a6ti- 
BaTB  npo  npeflJior  to  nocjie  sthx  rjiarojioB.  Hto 
npoHcxoflHT  HeMefljieHHo  BCJiefl  3a  sthm?  fla 
to,  hto  CTy/teHT  X  jienHT  stot  npeflJior  nocjie 
to  go  h  to  come  (Ha  Bonpoc  Kyda? ),  He  o6pa- 
Hi;aH  BHHMaHne  Ha  to,  hto  TaM  ctoht  flajiBine: 

I  go  to  there; 

Come  to  here; 

I  am  going  to  away; 

I  am  not  going  to  anywhere; 

h  flance  ecjiH  oh  He  roBopHT  stoto,  bot  hto  oh 
roBopHT  HenpeMeHHo: 

I  go  to  home. 

I  came  to  home. 

B  cjiynaHx  c  there,  here,  away  h  anywhere 
eMy  eipe  mojkho  o6t>hchhtb,  hto  sto  napeuusi, 
a  nepefl  hhmh  npefljior  to  He  CTaBHTCH,  noTOMy 
hto  hh  nepefl  khkhmh  HapeHHHMH  oh  He  CTa- 
BHTCH  HHKOrfla: 

I  think  I’m  gonna  be  sad 
I  think  it’s  today 


Think  for  Yourself  by  The  Beatles. 
Nowhere  Man  by  The  Beatles. 
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The  girl  that’s  driving  me  mad 
Is  going  away.' 

Ain’t  no  reason  to  go  up,  ain’t  no  reason  to  go 
down, 

Ain’t  no  reason  to  go  anywhere.1 2 

Ho  cjiy^aii  co  cjiobom  home  Ky,a;a  xynce.  no- 
,o;h  oS'bhchh  cTy,a;eHTy  X,  hto  3to  —  monce  na- 
penue.  A  Menc^y  TeM,  KaK  roBopaT  b  H3BecTHoii 
neTepSyprcKOH  Tejienepeflane  «Bjie<J>-KJiy6», 
a  to  npaBfla.  Kor,a;a  cjiobo  home  nepeBOflHTca  Ha 
pyCCKHH  H3BIK  He  KaK  «flOM»,  a  KaK  « doM a » 
(«CHHcy  doMa»,  «oh  cennac  doMal»,  «MeHa  He 
6y,a;eT  doMa» )  hjih  «doMoil»  («nomeji  doMOu», 
« ihjih  6bi  bbi  doMOU»,  «noH,a;y-Ka  h  doMOu»),  — 
3 to  caMoe  HacTOHipee  napeuue.  nosTOMy  hhkh- 
khx  npeflJioroB  k  HeMy  He  Hy>KHO  npnco6aHH- 
BaTB.  06  3TOM  HaM  TOBOpHT,  HanpHMep,  3HaMe- 
hhtbih  jio3yHr: 

Yankee,  go  home! 

a  TaKsce  MHoacecTBo  npHBH3HHBBix  neceHOK: 

I’ll  be  coming  home  again  to  you,  love, 

Until  the  day  I  do,  love, 

P.S.  I  love  you.3 

Since  you  left  me  I’m  so  alone 

Now  you’re  coming,  you’re  coming  home 

I’ll  be  good  like  I  know  I  should, 

You’re  coming  home,  you’re  coming  home.4 


1  Ticket  to  Ride  by  The  Beatles. 

2  Time  Passes  Slowly  by  Bob  Dylan. 

3  P.S.  I  Love  You  by  The  Beatles. 

4  It  Won’t  Be  Long  by  The  Beatles. 
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3to  othochtch  He  tojibko  k  rjiarojiaM  to 
come  h  to  go,  ho  h  ko  BceM  cJiynaHM  ynoMHHa- 
hhh  cjiob  «,o;omoh»  h  «,o;oMa»: 

But  when  I  get  home  to  you 
I  find  the  things  that  you  do 
Will  make  me  feel  all  right 
(...) 

When  I'm  home,  everything  seems  to  be  right 
When  I'm  home,  feeling  you  holding  me  tight, 
tight.1 

I  got  a  whole  lot  of  things  to  tell  her 
When  I  get  home 
(...) 

When  I'm  getting  home  tonight,  I’m  gonna  hold 
her  tight, 

I’m  gonna  love  her  till  the  cows  come  home.2 

I  tried  to  telephone 

They  said  you  were  not  home 

It’s  a  lie.3 

He  cneflyeT,  BnponeM,  3a6i>iBaTB,  hto  TaM, 
iyje  home  03HanaeT  «aom»,  oh  —  Bnojme  noji- 
HopeHHoe  cymecTBHTejiBHoe: 

Oh,  throw  down  your  plow  and  hoe, 

Rest  not  to  lock  your  homes.4 

She  hears  them  talk  of  new  ways 
To  protect  the  home  she  lives  in.5 


to 

depend 


4.  to  depend 

3tot  rjiaroji  03HanaeT  «3aBHceTt  ot»,  no- 
3TOMy  npaBHJiBHoro  npeflJiora  ot  CTyfleHTa  X 


1  A  Hard  Day’s  Night  by  The  Beatles. 

2  When  I  Get  Home  by  The  Beatles. 

3  No  Reply  by  The  Beatles. 

4  The  Battle  of  Evermore  by  Led  Zeppelin. 

5  Celebration  Day  by  Led  Zeppelin. 
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to 

discuss 


to 

doubt 


He  flonpocHHitcH.  CaMtie  nonyjiapHBie  BapnaH- 
tbi  —  to  depend  from  h  to  depend  of.  Ctoht  jih 

rOBOpHTB,  HTO  06a  HHKyfla  He  rOflHTCH? 

EcJIH  MBI  paCCMOTpHM  3THMOJIOrHIO  3TOrO 
rjiarojia,  to  mbi  yBHflHM,  hto  oh  o6pa30BaH  ot 
jiaTHHCKoro  cjioBa  pendere,  KOTopoe  o3HanaeT 
«BHCeTB»  (cpaBHHTe  C  aHrJIHHCKHMH  CJIOBaMH 
suspended  —  «no,a;BeHieHHBiH»  h  pendant  — 
«KyjioH,  no,a;BecKa»).  Bhcht  oSbihho  na  neM-TO. 
Bot  h  rjiaroji  to  depend  TpeSyeT  npepjiora  on: 

It  depends  on  your  behavior. 

What  does  it  depend  on? 

5.  to  discuss 

MHorne  pyMaioT,  hto  nocjie  Hero  Hy>KHO 
CTaBHTB  about.  He  HyntHO.  9tot  rjiaroji  HHHero 
He  Tpe6yeT: 

We  have  to  discuss  it  right  now. 

They  discussed  the  problem. 

(K  coJKajieHHio,  He  Mory  npnnoMHHTB  nopxoflH- 
ipyio  pHTaTy.  MonceT  6bitb,  BaM  noBe3eT,  h  bbi 
caMH  HanpeTe?) 

6.  to  doubt 

E^e  o?i;hh  rjiaroji.  TpypHO  noBepHTB,  hto  oh 
He  Tpe6yeT  hhkhkhx  npepjioroB  (Tan  h  Hanpa- 
HiHBaeTCH  doubt  in,  b  KpaiiHeM  cjiynae  of).  Op- 
HaKo  3 to  Tan: 

I  doubt  it.  I  doubt  his  honesty. 

1  know,  little  girl,  only  a  fool  would  doubt  our  love.' 
I’m  sorry  that  I  doubted  you 
I  was  so  unfair.1 2 


1  Thank  You  Girl  by  The  Beatles. 

2  Don’t  Pass  Me  By  by  The  Beatles. 


to 

follow 


to  give 
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7 ♦  to  follow 

3tot  rjiaroji  o3HanaeT  «cjie,zi;oBaTb  3a»,  no- 
3TOMy  k  HeMy  Bee  hopobht  npnfleJiaTB  KaKoii- 
HnSyflb  npefljior:  after,  HanpHMep,  hjih  be¬ 
hind.  A  oh,  oflHaKo,  BOBce  He  Tpe6yeT  hhkh- 
khx  npeflJioroB: 

Follow  her  down  to  a  bridge  by  a  fountain 
Where  rocking  horse  people  eat  marshmallow 
pies.1 

One  day  you’ll  look  to  see  I’ve  gone 

For  tomorrow  may  rain  so  I’ll  follow  the  sun.2 

8.  to  give  (a  Taunt e  to  send,  to  buy,  to 
show,  to  bring,  etc.) 

Ilpn  o6pam;eHHH  c  sthmh  rjiarojiaMH  Bce- 
rpa  Bbi3biBaeT  3aTpyflHeHHe  oflHO  o6cTOHTeJib- 
ctbo:  nocjie  hhx  oSbihho  Hy>KHO  nocTaBHTb  pe- 
jibix  dea  ponojiHeHHH  (umo  paji/nocjiaji/Ky- 
nHJi/noKa3aji/npHHec  h  KOMy  paji/nocjiaji/ kv- 
nHJi/noKa3aji/npHHec),  h  He  Bcerpa  SbiBaeT 
noHHTHO,  Ran  hx  pacnpepeJiHTb.  CyipecTByioT 
npaBHJia,  no3BOJiHK>ipHe  sto  cpeJiaTb  nonra 
6e3  3aTpyflHeHHii: 

a)  Ecjih  bbi  CHanajia  roBopHTe  KOMy,  a  yace 
noTOM  —  nmo,  to  o6a  sth  ponojmeHHH 
Tan  h  noiiflyT  ppyr  3a  ppyroM  6e30  bchkhx 
npepjioroB.  Hmchho  stot  cjiynan  HBJiaeTca 
caMbiM  nonyjiHpHbiM: 


Lucy  in  the  Sky  with  Diamonds  by  The  Beatles. 
I’ll  Follow  the  Sun  by  The  Beatles. 
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Give 

Peace 

a  Chance. 

KOMy 

*ITO 

showed 

me 

her  room. 

KOMy 

*ITO 

She’s  so  glad  and  she’s  telling  all  the  world 
That  her  baby  buys  her  things,  you  know 
Buys  her  diamond  rings,  you  know 
She  said  so.1 2 3 

Your  brother  brought  me  silver, 

Your  sister  warmed  my  soul.4 

Show  me  the  way  to  the  next  whiskey  bar.5 

So  I  called  up  the  captain, 

“Please  bring  me  my  wine.’’6 


b)  Ecjih  CHanajia  HfleT  umo,  h  tojibko  iiotom  — 
KOMy,  TO  BTOpOe  H3  3THX  flOnOJIHCHHH  (TO 
ecTt  oTBe^aioipee  Ha  Bonpoc  KOMyl)  Heo6xo- 
flHMo  BBOflHTB  c  noMoipBio  npefljiora  to: 


...and  I’ll  send  all  my  loving  TO  you.7 

VTO  KOMy 

Send  her  back  TO  me 
'Cause  everyone  can  see 
Without  her  I  will  be  in  misery.8 

c)  Ecjih  to,  h mo  flaioT/nocBiJiaioT/noKynaioT/ 
noKa3BiBaioT/npHHocaT,  BBipajKeHo  Mecmo- 
uMenueM,  to  06a  flonojiHeHHH  hyjkho  pac- 


1  Give  Peace  a  Chance  by  John  Lennon. 

2  Norwegian  Wood  by  The  Beatles. 

3  I  Feel  Fine  by  The  Beatles. 

4  Gallows  Pole  by  Led  Zeppelin. 

6  Alabama  Song  by  The  Doors. 

6  Hotel  California  by  The  Eagles. 

7  All  My  Loving  by  The  Beatles. 

8  Misery  by  The  Beatles. 
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to 

happen 


to  help 


nojiaraTB  He  Tan,  Kan  b  (a),  a  TaK,  KaK  b 
(b),  to  ecTt  CHanajia  non/jeT  umo,  a  noTOM 
KOMy,  h  HenpeMeHHO  c  npeflJioroM  to : 

She  sent  him  a  letter  —  She  sent  a  letter  TO  him 
—  She  sent  it  TO  him. 

We  brought  you  flowers  —  We  brought  flowers 
TO  you  —  We  brought  them  TO  you. 

Desmond  takes  a  trolley  to  the  jeweller’s  store, 
Buys  a  twenty  carat  golden  ring. 

Takes  it  back  to  Molly  waiting  at  the  door 
And  as  he  gives  it  TO  her  she  begins  to  sing.1 

9.  to  happen 

B  pyCCKOM  H3BIKe  3ByHHT  «3TO  npOH30IHJIO 
C  HHM  » ,  noaTOMy  TpyflHO  H36aBHTBCH  OT  HJIJIIO- 
3hh2,  hto  to  happen  TpebyeT  npefljiora  with. 
Oh,  oflHaKo,  TpebyeT  npefljiora  to: 

I  never  realized  what  a  kiss  could  be, 

This  could  only  happen  to  me, 

Can’t  you  see,  can’t  you  see?3 

Whatever  happened  to  our  louel 
I  wish  I  understood.  It  used  to  be  so  nice, 
it  used  to  be  so  good.4 


10*  to  help 

OneHB  npocToii  rjiaroji.  IlocJie  Hero  o6bih- 
ho  H/teT  KOMy  noMOzamb,  to  ecTB  npHMoe  flo- 
nojiHeHHe  (6e3  npefljiora)  h  noMOzamb  hto  fle- 


1  Ob-la-di,  Ob-la-da  by  The  Beatles. 

2  Pa3flejiaeMOH  mhothmh  a iviepnKa  h u,;im  m  .  He  HOKjno'ie- 
ho,  hto  CKopo  to  happen  with  CTaHeT  jiHTepaTypHOH  Hop- 
moh.  IloKa,  o^HaKO,  aToro  He  npoH3omjio. 

3  I  Should  Have  Known  Better  by  The  Beatles. 

4  SOS  by  ABBA. 
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to  join 


JiaTB,  TO  eCTB  HHCjlHHHTHB  (6e3  HaCTHpbl  to). 
TaKHM  o6pa30M,  stot  rjiaroji  BooSipe  He  Tpehy- 
eT  HHHero  flonojiHHTejibHoro: 

If  1  fell  in  love  with  you, 

Would  you  promise  to  be  true 
And  help  me  understand.1 

Help  me  get  my  feet  back  on  the  ground.2 

EcJIH  BBI  3a6BIJIH,  HTO  HHCjlHHHTHB  nOCJie  tO 
help  HfleT  tojibih,  —  He  hepa,  b  6pHTaHCKOM 
H3BiKe  mojkho  nocjie  to  help  nocTaBHTt  h  He  ro- 
jibih,  a  c  HacTHpeii  to.  EflHHCTBeHHoe,  Hero 
HeJib3H  fleJiaTb  hh  nop  kokhm  bh^om,  —  sto  ro- 
BopHTB  “help  me”,  “we  helped  FOR  him”  h 
flpyrne  nopoSHbie  Berpn,  to  ecTb  CTaBHTb  npep- 
Jior  nepefl  npHMbiM  ponojraeHHeM  (cm.  npn- 
Mepbi). 

11.  to  join 

Oh,  Boohipe  roBopa,  He  othochtch  k  6a30Boii 
jieKCHKe,  ho  Tan  KaK  b  nocjieflHee  BpeMH  BceM 
HaCTO  npHXOflHTCH  3anOJIHHTb  aHKeTBI,  COCTaB- 
jihtb  pe3ioMe  h  npoxoflHTb  cohecepoBaHHH  (h  Bee 
3 to  Ha  aHrjiniicKOM  H3biKe),  BpeMeHaMH  npnxo- 
flHTCH  rOBOpHTB  HTO-HHhyflb  BpOfle  « BCTynHJI  B 
npochcoio3».  Tan  bot,  stot  rjiaroji  BOBce  He  Tpe- 
6yeT  npepjiora  in,  KaK  h  HHKaKoro  ppyroro: 

The  piper’s  calling  you  to  join  him  Dear  lady, 
can  you  hear  the  wind  blow.3 
My,  my,  my,  I’m  so  happy 
I’m  gonna  join  the  band.4 


1  If  I  Fell  by  The  Beatles. 

2  Help!  by  The  Beatles. 

3  Stairway  to  Heaven  by  Led  Zeppelin. 

4  Celebration  Day  by  Led  Zeppelin. 
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to  laugh 
to  smile 


12.  to  laugh  u  to  smile 

CMeHTBCH  nad  KeM  h  yju>i6aTBCH  KOMy  Tpe- 
SyioT  oflHoro  h  Toro  ace  npefljiora  at: 

On  the  corner  is  a  banker  with  a  motorcar 
The  little  children  laugh  at  him  behind  his  back.1 
You  tell  lies  thinking  I  can’t  see, 

You  can’t  cry  ’cause  you’re  laughing  at  me.2 
I  smiled  at  you, 

You  smiled  at  me 
And  we’re  on  our  way 
No  we  can’t  turn  back.3 


to  listen 
to  wait 


13  u  14.  to  listen  n  to  wait 

O  tom,  k3khx  npeflJioroB  TpeSyioT  to  listen 
(cjiymaTB)  h  to  wait  (acflaTB),  roBopmiocB  yace 
CBepx  bchkoh  MepBi.  TeM  He  MeHee  He  tojibko 
CTyfleHT  X,  ho  BMecTe  c  him  h  cTy^eHT  Y  pe- 
ryaapHO  3a6BiBaioT  o  HajiHHHH  TaM  xotb  Ka- 
khx-to  npeflJioroB. 

Listen,  Jesus,  I  don’t  like  what  I  see. 

All  I  ask  is  that  you  listen  to  me.4 
Listen,  Jesus,  to  the  warning  I  give. 

Please,  remember  that  I  want  us  to  live.5 
So  please  listen  to  me  if  you  wanna  stay  mine, 

I  can’t  help  my  feelings,  I’ll  go  out  of  my  mind.6 
Listen  to  me  one  more  time, 

How  can  I  get  through.7 


1  Penny  Lane  by  The  Beatles. 

2  I’m  Down  by  The  Beatles. 

3  I  Looked  at  You  by  The  Doors. 

1  Jesus  Christ  Superstar  by  Rice/Webber. 

5  Jesus  Christ  Superstar  by  Rice/Webber. 

6  You  Can’t  Do  That  by  The  Beatles. 

7  Tell  Me  What  You  See  by  The  Beatles. 
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Is  there  anybody  going  to  listen  to  my  story.' 

I  feel  as  though  you  ought  to  know 
That  I’ve  been  good,  as  good  as  I  can  be 
And  if  you  do,  I’ll  trust  in  you, 

I  know  that  you  will  wait  for  me.1 2 
All  the  children  are  insane 
Waiting  for  the  summer  rain.3 


to  look 


15  m  16*  to  look  m*..  to  look 

O  tom,  KaKHX  npeflJioroB  TpeSyiOT  rjiarojiti 
to  look  (CMOTpeTB  Ha)  H  to  look  (HCKaTB),  ynce 
TOHce  roBopnjiocB.  CTyfleHT  X,  oflHaico,  ynopHO 
noBTopaeT  b  nepBOM  3HaneHHH  (« CMOTpeTB 
na»)  —  to  look  on,  a  bo  btopom  3HaneHHH  («hc- 
KaTB» )  —  to  find4. 

Bot  npuMepBi,  KOTopBie  MoryT  BaM  noMOHB: 

Look  at  me. 

Who  am  I  supposed  to  be? 

Who  am  I  supposed  to  be?  Look  at  me.5 

Well,  she  looked  at  me 

And  I,  I  could  see 

That  before  too  long  I'd  fall  in  love  with  her.6 


1  Girl  by  The  Beatles. 

2  Waif  by  The  Beatles. 

3  The  End  by  The  Doors. 

4  KOTOpuil  B  fleHCTBHTejIBHOCTH  03HanaeT  «  HaXOflHTh  » .  IIo- 
'-ieMy-To  cTy^eHT  X  HHKOrfla  He  bm;imt  pasHMUhi  Meatfly 
3TEMH  raarojiaMH.  Bot  (aocjiobho)  4to  oh  CKa3aa  oflHaac- 

flbi:  Then  I  found  my  key,  but  couldn’t  find  it.  Hto,  no  ero 
MHeHino,  03Hanaao:  nOTOM  a  noncKaji  moh  kjhoh,  ho  He 
Hameji  ero. 

6  Look  at  Me  by  John  Lennon. 

6  I  Saw  Her  Standing  There  by  The  Beatles. 
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I  wonder  what  went  wrong, 

I’ve  waited  far  too  long. 

I  think  I'll  take  a  walk  and  look  for  her.' 

17.  to  look  like 

3tO  3HaHHT  «6bITB  nOXOJKHM  Ha».  Bot  hto 
06BIHHO  BBITBOpaeT  C  3THM  TJiarOJIOM  CTy- 

fleHT  X: 

He  looks  like  on  his  father. 

He  look-likes  his  father. 

He  looks  like  as  his  father. 

OS^HCHETe,  nojKajiyncTa,  caMH,  noHeMy 
Bee  3to  HHKyfla  He  toahtch. 

Tojibko  nocjie  Toro  Kan  bbi  caMH  bbihhcjih- 
JIH  Bee  OHIhSkH,  MOHCeTe  npOHHTaTB  MOH  KOM- 
MeHTapHH: 

B  cjioBocoHeTaHHH  to  look  like  “to  look”  — 
3 to  rjiaroji,  03HaHaK>m;HH  «BBirjiHfleTB».  A 
like  —  3 to  ne  rjiaroji  to  like,  sto  npefljior  like, 
03HanaK)H];HH  «KaK»,  «noflo6HO».  3HaHHT,  Bee 
CJiOBOcoHeTaHHe  aocjiobho  03HanaeT  «BBirjiH- 
,a;eTB  kclk»,  rfle  cjiobo  «kclk»  ynce  ecTB,  sto 
like,  h  He  Hy>KHO  nnxaTB  Tyzja  jihhihhx  npefl- 
jiotob  Bpofle  on  (pyKOBOflCTByHCB  TeM,  hto  no- 
pyCCKH  3ByHHT  UOXOM  Hd)  HJIH  CIS  (pyKOBO- 
flCTByHCB  HenOHHTHO  HeM). 

He  looks  like  his  father. 

Oh  BBirjiafliiT  KaK  ero  OTep. 

HMeHHO  TaKaH  KOHCTpyKpHH  B  aHTJIHH- 
CKOM  H3BIKe  BBipantaeT  MBICJIB  «OH  nOXOJK  Ha 
CBoero  OTn;a». 


I  Don't  Want  to  Spoil  the  Party  by  The  Beatles. 
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§ 


to  meet 


K  coMianeHMio... 

Ecjih  CTyfleHTy  X  yqaeTCH  3anoMHHTt>,  KaK  Hyat- 
ho  oSpamaTBCH  c  to  look  like,  oh  HaHHHaeT  BCTaB- 
jihtb  3tot  like  nocjie  Kaatfloro  look,  Hanpmvrep: 

You  look  like  fine. 

She  looks  like  strange.1 

3anoMHHTe,  nojKajiyiicTa:  rjiaroji  ebizjisi- 
denib  —  9to  npocTo  to  look.  A  to  look  like  —  sto 
«BBirjIHfleTB  KdK»,  to  ecTt  «6bitb  noxo- 
jkhm  na». 

Oh  so  this  is  Jesus  Christ 
I  am  really  quite  surprized, 

You  look  so  small, 

Not  a  king  at  all.2 

When  you  say  she’s  looking  good 

She  acts  as  if  it’s  understood.3 

In  a  cap  she  looked  much  older 

And  the  bag  across  her  shoulder 

Made  her  look  a  little  like  a  military  man.4 

The  newspaper  said,  she’s  gone  to  his  head, 

They  look  just  like  two  Qurus  in  drag.5 

Well  you  should  see  Polythene  Pam 

She’s  so  goodlooking  but  she  looks  like  a  man.6 

18.  to  meet 

B  pyccKOM  H3tiKe  ecTB  flBa  rjiarojia  — 
ecmpeuamb  Kozo-mo  h  ecmpenambcsi  c  KeM-mo. 


1  CnacnSo  3a  to,  ^ito  h elook-likesl 

2  Jesus  Christ  Superstarby  Rice/Webber. 

3  Girl  by  The  Beatles. 

4  Lovely  Rita  by  The  Beatles. 

6  The  Ballad  of  J ohn  and  Yoko  by  The  Beatles. 

6  Poly thene  Pam  by  The  Beatles. 
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IloaTOMy  Bee  flyMaiOT,  HTO  B  aHrJIHHCKOM  H3BI- 
Ke  hx  To?Ke  flBa:  to  meet  somebody  h  to  meet 
with  somebody.  Hnnero  nofloSHoro.  HnicaKoro 
to  meet  with  somebody  HeT1: 

I  met  you  in  the  morning 
Waiting  for2  the  tides  of  time.3 
But  to  love  her  is  to  meet  her  everywhere 
Knowing  that  love  is  to  share.4 
Met  a  man  on  the  roadside  crying.5 
When  I’m  riding  'round  the  world 
And  I’m  doing  this  and  I’m  signing  that 
And  Im  trying  to  meet  some  girl.6 


to  miss 


19.  to  miss 

y  Hero  flBa  3HaneHHH.  Kor^a  oh  ynoTpe6- 
jieH  b  3HaneHHH  «nponycKaTt»  (ypoKH),  Bee 
roBopHT  npaBHJiBHo: 

You  missed  two  lessons  yesterday. 

3to  JierKO  oShhckhmo:  rjiaroji  «nponyc- 
KaTB»  He  TpeSyeT  npeflJioroB,  h  CTy/jeHTy  X 
oSbihho  He  npnxoflHT  b  rojioBy  bcthbhtb  Ka- 
Koii-HHSyflB  jihhihhh.  3aTo  ecjiH  3tot  rjiaroji 
ynoTpeSjieH  b  3HaneHHH  «CKyHaTB  no  KOMy- 
to»,  npeflJiorn  etinjiioTCH  KaK  H3  pora  h3o6h- 
jihh: 


1  3a  MCKjIK)'-£eH  MOM  flOBOJIBHO  0(}nm  UH  JI  bHOTO  oSopOTa 
« BCTpe’-iHTbca  no  npeflBapnTejiBHon  florOBopeHHOCTH»,  o 
kotopom  CTyfleHTy  X  noMBimjiHTt  noKa  paHO. 

2  KcTaTn,  enje  pa3  B3oaHKTe  Ha  to  wait. 

3  What  Goes  On  by  The  Beatles. 

4  Here,  There  and  Everywhere  by  The  Beatles. 

5  Friends  by  Led  Zeppelin. 

6  (I  Can’t  Get  No )  Satisfaction  by  The  Rolling  Stones. 


192  Fjiaea  4.  Ffpedjiozu 


I  miss  about  you 

(caMbiu  nony Jisipnbiu  eapuanm). 

I  miss  on  you 

(no  anajiozuu  c  «xodumb  no  Kpbime»:  to  walk  on 
the  roof). 

I  miss  for  you 

( nomoMy  mno  cmydenm  X  eoo6w,e  nepaenodyuieH 
k  npedjiozy  for  u  pad  ecmaejisunb  ezo  zde  nyXHO 
u  zde  ue  Hyxuo.  FtoneMy  UMeHHO  for  — 
neu3eecniH0, 

oduaKO  cmamucmuKa  uMenno  maKoea). 

Ho,  k  coJKajieHHio ,  rjiaroji  to  miss,  03Ha- 
HaroipHH  «CKy*iaTi>  no»  —  sto  a6cojiK>THO  tot 
see  rjiaroji,  KOToptiii  03HanaeT  «nponycKaTt»,  a 
3Ha^HT,  Toace  He  Tpe6yeT  HHKaKHx  npeflJioroB: 
Close  your  eyes  and  I’ll  kiss  you, 

Tomorrow  I'll  miss  you.1 


to  need 


20.  to  need 

Kan  bbi  flyMaeTe,  hto  npaBHJiBHee: 

I  need  in  this  book 

HJIH 

I  need  of  this  book? 

noflyMaiiTe,  npentfle  neM  oTBeTHTt. 
npaBHJiBHBiii  oTBeT:  hh  to,  hh  flpyroe.  Tjia- 
toji  to  need  BooSipe  He  TpeSyeT  hhkhkhx  npefl- 
jiotob.  npaBHJiBHo  6bijio  6bi  “I  need  this  book,” 
TOJIBKO  HH  CTyfleHT  X,  HH  flaJKe  CTyfleHT  Y  HH- 
Korfla  06  stom  He  noMHHT. 

Ecjih  y  Bac  Tonce  ecTB  c  sthm  npo6jieMBi,  06- 
paTHTecB  k  neceHKe:2 


1  All  My  Loving  by  The  Beatles. 

2  y  Hee  KaK  pa3  6e3yMHO  npiiBH3anBaH  Mejioflmr. 
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Oh  I  need  your  love,  babe 
Guess  you  know  it’s  true. 

Hope  you  need  my  love,  babe 
Just  like  I  need  you.1 
Help!  I  need  somebody 
Help!  Not  just  anybody 
Help!  You  know  I  need  someone 
Help! 

When  I  was  younger  so  much  younger  than  today 
I  never  needed  anybody's  help  in  any  way.2 
Love  was  such  an  easy  game  to  play, 

Now  I  need  a  place  to  hide  away.3 

Boodipe,  3tot  rjiaroji  oneHB  nonyjmpeH  b 
jmpHKe.  Ecjih  bbi  6yfleTe  cjieflOBaTB  MoeMy  co- 
BeTy  h  nocTOHHHO  MBi^aTB  ^TO-HH6yflB  ce6e 
nofl  hoc,  npoSjieMBi  c  need  aojhkhbi  Hcne3- 
HyTB,  KaK  H  CO  BCeM  0CT3JIBHBIM ,  BBIHie-  HJIH 
HHHCeH3JIOHCeHHBIM. 


to 

pay 

atten¬ 

tion 


21*  to  pay  attention 

Tan  KaK  no-pyccKH  roBopHT  «o6pam;aTB 
BHHMaHHe  HCL»,  TO  H  3fleCB  CTyfleHT  X  6e3  co- 
MHeHHH  jienHT  on  (“I  didn’t  pay  attention  on 
his  words”).  A  HyntHo,  Menc^y  TeM,  to: 

They  didn’t  want  to  pay  any  attention  to  our 
warning. 

IlpoSjieMa  coctoht  b  tom,  hto  fljin  CTyfleH- 
Ta  X  pyccKHH  H3BIK  noKa  nojiHOCTBio  3aropa- 
ntHBaeT  aHrjiHHCKHH.  Korfla  oh  c  TpyflOM  ne- 
peBOflHT  Ha  aHrjiHHCKHH  H3BIK  npeflJioJKeHHe 
«H  He  odpaTHJi  bhhm8hhh  Ha  ero  cJioBa»,  ne- 


Eight  Days  a  Week  by  The  Beatles. 
Help!  by  The  Beatles. 

Yesterday  by  The  Beatles. 


194  Pjiaea  4.  Ilpedjiozu 


pe/t  ero  yMCTBerratiM  B3opoM  orHeHHtiMH  6yK- 
B3MH  CBeTHTCH  «o6paTHJI  BHHMaHHe  HCL».  EcJIH 
6bi  oh  xotb  HeMHoro  cocpeflOTOHHJicH  He  Ha  pyc- 
ckoh  c]}pa3e,  a  Ha  cooTBeTCTByiomeH  aHrjiHH- 
ckoh,  oh  hh  3a  hto  He  cflejiaji  6bi  TaKoii  rpy6on 
ohih6kh. 

fleJIO  B  TOM,  HTO  HHKTO  HHKOiyja  He  TOBOpHT 
«njiaTHTb  na  Koro-To»  (to  pay  on).  IljiaTHT 
oSbihho  KOMy  (ueMy),  a  flaTejibHbiH  na,o;e>K  b 
aHrjiHHCKOM  H3biKe  BbipajKaeTca  rjiaBHbiM  06- 
pa30M  npeflJioroM  to.  Ecjih  bbi  He  6y,a;eTe  3a6bi- 
BaTb  O  HaJIHHHH  CJIOBa  to  pay  B  CJIOBOCOHeTaHHH 
«o6pam;aTb  BHHMaHHe  na»,  ecTb  HaflejKfla,  hto 
bbi  He  safiyfleTe  h  to  (BMecTo  on).1 


to  play 


22.  to  play 

Kan  npaBHJiBHo: 

I  play  in  cards  ujiu  I  play  at  cards? 

He  plays  on  the  piano  ujiu  He  plays  at  the  piano? 

Hh  to,  hh  flpyroe.  B  o6ohx  bthx  cjiynanx 
rjiaroji  to  play  He  TpeSyeT  npefljiora. 

I  play  cards. 

He  plays  (the)  piano. 

MoHceTe  3anoMHHTb,  hto  rjiaroji  to  play 
Tpe6yeT  npeflJiora  b  Tex  cjiynanx,  r^e  b  pyccKOM 
H3biKe  ctoht  npefljior  «c»:  «OHa  nrpaeT  c  co6a- 
koh»  —  She  is  playing  with  the  dog.  Ecjih  nee 
b  pyccKOM  H3biKe,  Kan  b  HaniHx  npHMepax, 
HfleT  npeflJior  «e»  hjih  «na»,  to  b  aHrjiHHCKOM 


1  B  OT.jiM'-iMe  ot  CTyfleHTa  X,  CTyfleHT  Y  roBopuT  to  pay  at- 
tention  at.  Oh  CHHTaeT,  hto  jiioSoh  3aTpy^HHTejibHbiH 
npe^jior  b  aHrjiHHCKOM  H3i>iKe  —  HenpeMeHHO  at.  K  He- 
cnacTbio,  3to  He  Tan. 
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H3BiKe  BooSipe  HHKaKoro  npeflJiora  CTaBHTt  He 
HyjKHO1: 

The  queen  was  in  the  parlor 

Playing  piano  for  the  children  of  the  King.2 

They  say  she  plays  guitar  and  cries  and  sings.3 
Unhappy  girl 
Left  all  alone 
Playing  solitaire.4 5 

Tohho  Tan  nee  to  play  BefleT  ce6fl  b  3Hane- 
hhh  «HrpaTB  hbrd-to  pojib»  (nrpaTb  Kozo-mo ): 
Now  you  play  the  louing  woman  I’ll  play  the 
faithful  man.1 


to  say 


23.  to  say 

3to  TpareflHH.  Bee  cTyfleHTbi  (X,  Y,  Z,  U, 
V,  W...)  roBopHT: 

Say  me  please. 

I’ll  say  him. 

Who  said  you  this?  etc. 

CnacTH  nojioaceHHe  MoaceT  tojibko  Bbiynn- 
BaHne  h  nocTOHHHoe  pacneBaHHe  SyKBajibHO 
Hero  nonajio  (btot  rjiaroji  BCTpenaeTCH  nacTo). 
flejio  b  tom,  hto  rjiaroji  to  say  HenpeMeHHo 
Tpe6yeT  npefljiora  to: 

Oh  please  say  to  me 
you'll  let  me  be  your  man 


1  B  nepBOM  TOMe  mbi  He  paccMaTpHBaeM  Taicne  3K30Tnne- 
CKHe  BBipaweHHH,  KaK  « nrpaTb  Ha  ero  noflC03HaTejib- 
Hbix  CTpaxax»  hjih  « nrpaTb  b  OTKpbiTyio». 

2  Cry  Baby  Cry  by  The  Beatles. 

3  Going  to  California  by  Led  Zeppelin. 

4  Unhappy  Girl  by  The  Doors. 

5  Brilliant  Disguise  by  Bruce  Springsteen. 
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and  please  say  to  me 
you’ll  let  me  hold  your  hand.1 

HtoSbi  oSjier^HTB  Baniy  jkh3hb  h  npn6jiH- 
3htb  Bamy  penn  k  HejioBenecKOH,  h  coBeTyio 
BaM  HUKOzda  He  HcnojiB30BaTB  rjiarojia  to  say  b 
tom  cjiynae,  ecjin  nocjie  cjioBa  «cKa3aji»  bbi  xo- 
THTe  cpa3y  nocTaBHTB  flonojmeHHe,  no  THny 
«CKa3aji  mhs»  ,  «cKa>KHTe  um»,  «cKa3ajiH 
naM»,  «cKanceM  eu»,  «cKantyT  eMy»  h  Tan  fla- 
jiee.  A  HcnojiB3yiiTe  b  btom  cjiynae  rjiaroji  to 
tell,  KOTopBiii  nepefl  flonojraeHneM  He  Tpe6yeT 
hhkhkhx  npeflJioroB: 

He  told  me; 

Tell  them; 

They  told  us; 

Let’s  tell  her; 

They’re  going  to  tell  him; 
etc. 

Tell  me  why  you  cried  and  why  you  lied  to  me.2 
I  could  tell  the  world  a  thing  or  two  about  our 
love.3 

So  I'm  telling  you  my  friend 

That  I’ll  get  you,  I’ll  get  you  in  the  end.4 

A  rjiaroji  to  say,  Hao6opoT,  HcnojiB3yiiTe, 
Koiyja  ne  yKa3ano,  KOMy  hmchho  CKa3ajm/roBO- 
Pht.  B  3tom  cjiynae  nocjie  rjiarojia  to  say  cpa3y 
HfleT  COK>3  «HTO»  (that),  KOTOpBIH  B  aHTJIHH- 
ckom  H3BiKe  onycKaeTCH  b  a6cojiioTHOM  6ojib- 
niHHCTBe  cjiynaeB: 


1  I  Want  to  Hold  Your  Hand  by  The  Beatles. 

2  Tell  Me  Why  by  The  Beatles. 

3  Thank  You  Girl  by  The  Beatles. 

4  I’ll  Get  You  by  The  Beatles. 
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You  say  you’ll  be  mine,  girl 

If  I  have  to  go.1 

She  says  you  hurt  her  so, 

She  almost  lost  her  mind, 

And  now  she  says  she  knows 
You're  not  the  hurting  kind.2 
I’ll  give  you  all  I  got  to  give 
If  you  say  you  love  me  too.3 
You'd  say  I’m  putting  you  on 
But  it’s  no  joke,  it’s  doing  me  harm.4 
Toiyja  BaM  He  npufleTCH  flyMaTB  o  tom,  hto 
to  say  Tpe6yeT  npefljiora  to,  KpoMe  Kan  b  cjiy- 
Hae  HeKOTOpBIX  yCTOHHHBBIX  CJIOBOCOHeTaHHH, 
Tuna  to  say  good-bye  to  smb  —  «npom;aTBCH  c 
KeM-TO» . 

IloCMOTpHTe  Ha  npHMepBi,  B  KOTOPBIX  06a 
rjiarojia  ctoht  ph,o;om: 

Oh  yeah  I’ll  tell  you  something 
I  think  you’ll  understand 
Then  I’ll  say  that  something 
I  wanna  hold  your  hand.5 
...when  I  tell  you  that  I  love  you 
You're  gonna  say  you  love  me  too 
And  when  I  ask  you  to  be  mine 
You're  gonna  say  you  love  me  too.6 
Say  you  don’t  need  no  diamond  ring 
And  I’ll  be  satisfied 

Tell  me  that  you  want  those  kinds  of  things 
That  money  just  can’t  buy.7 


1  Things  We  Said  Today  by  The  Beatles. 

2  She  Loves  You  by  The  Beatles. 

3  Can’t  Buy  Me  Love  by  The  Beatles. 

4  I’m  So  Tired  by  The  Beatles. 

5  I  Want  to  Hold  Your  Hand  by  The  Beatles. 

6  I  Should  Have  Known  Better  by  The  Beatles. 

7  Can’t  Buy  Me  Love  by  The  Beatles. 
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to  tell 


to  wear 


24.  to  tell 

Em;e  oflHa  TpareflHH.  HHKOiyja  He  roBopHTe, 
noHcajiyiicTa, 

He  told  to  me. 

Ilocjie  rjiarojia  to  tell  cpa3y  HfleT  ynoMHHa- 
HHe  o  tom,  KOMy  cKa3ajiH,  6e30  bchkhx  npefl- 
jioroB.  IlpHMepbi  cm.  b  npeflbmymeM  nyHKTe,  a 
TaKHce: 

'Cause  I  told  you  once  before  good-bye 
But  I  came  back  again.1 
I  got  a  whole  lot  of  things  to  tell  her 
When  I  get  home.2 

25.  to  wear 

IloKa  3tot  rjiaroji  ynoTpe6jiaeTCH  b  3Hane- 
hhh  «  hochtb  (06  Oflencfle,  yKpameHHHX  H 
T.  OH  He  BBI3BIBaeT  CJIHHIKOM  60JIBHIHX  3a- 

TpyflHeHHii.  «  Hochtb  »  b  pyccKOM  H3Biice  He  Tpe- 
6yeT  npeflJioroB,  nosTOMy  h  b  aHrjiHHCKOM  H3Bi- 
Ke  TOJtce  He  noHBJiHeTCH  HCKymeHHH  nocTaBHTB 
TaM  HTo-Hn6yflB  jiHHiHee: 

I  always  wear  jeans. 

He  never  wears  a  tie. 

Tenepa  nocMOTpHM,  hto  npoH3oiifleT,  Koiyja 
mbi  nocTaBHM  3tot  rjiaroji  b  PrCont: 

I  am  wearing  jeans. 

To  ecTB:  «b  flaHHBiii  momcht  h  Haxo>KycB  b 
npopecce  hohichhh  ahchhcob»,  flpyrHMH  cJioBa- 
mh,  «Ha  MHe  HafleTBi  a>khhcbi»,  flpyrHMH  cjio- 
B3MH,  «H  OfleT  B  flJKHHCBI*  .  BoT  TyT-TO  H  HaHH- 


1  I’ll  Be  Back  by  The  Beatles. 

2  When  I  Get  Home  by  The  Beatles. 
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HaiOTCH  npo6jieMBI.  B  3aBHCHMOCTH  OT  Toro,  H3 
KaKoro  HMeHHO  pyccKoro  npeflJiojtceHHH  mbic- 
jieHHO  HcxoflHT  CTyfleHT  X,  y  Hero  hohbjihiot- 
ch  cjieflyiomHe  BapnaHTBi: 

Jeans  are  wearing  on  me 
( siKodbi,  «Ha  Mne  nadembi  Om:uhcu») 

HJIH 

I  am  wearing  in  jeans 

(sucodbt,  «n  odem  e  dMUHCu»). 

3anoMHHTe,  nojKajiyiicTa,  hto  c  rjiarojioM 
to  wear  HHKorfla  He  Hy>KHo  h30ih;phtbch:  b  Ka- 
kom  6bi  3HaneHHH  bbi  ero  hh  ynoTpeSjiHJiH,  oh 
Bcerfla  ocTaHeTca  rjiarojioM,  nocjie  KOToporo 
He  Hy>KHO  CTaBHTB  HHKaKHX  npeflJioroB: 

If  you  wear  red  tonight 
remember  what  I  said  tonight 
for  red  is  the  color  my  baby  wore.1 
Two  of  us  wearing  raincoats2 
Standing  solo  in  the  sun.3 
And  the  banker  never  wears  a  mac 
In  the  pouring  rain  — very  strange.4 


1  Yes  It  Is  by  The  Beatles. 

2  Bbi  noHsum,  hto  9to  He  PrCont?  HHave  6bijio  6bi  “Two  of 
us  are  wearing  raincoats.”  3to  npefljioweHne  c  npnuacT- 
hmm  o6opotom,  KOToporo  Bbi  noKa  He  3HaeTe.  He  o6pa- 
maiiTe  Ha  Hero  BHHMaHiia,  3anoMHHTe  tojibko,  hto  noc- 
jie  wearing  cpa3y  ii/ivt  raincoats,  6e3  npefljioroB. 

3  Two  of  Us  by  The  Beatles. 

4  Penny  Lane  by  The  Beatles. 
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ynpajKHemifi 

IlocTapaHTecB  HaiiTH  oihhSkh  h  ncnpaBHTB 
HX.  IlpaBHJIBHBie  OTBeTBI  HaXOflHTCH  Ha 

CTp.  573. 

1.  “Help  to  me!”  she  screamed.  “I  need  in  your  help! 
Help  to  me  to  go  away  from  here,  to  go  to  home! 
Help  me!" 

2.  “Look  on  yourself,”  he  snapped.  “You  look  like  as  a 
drunken  hooker.  If  you  go  in  the  restaurant  with 
this  makeup  on,  everybody  will  laugh  upon  you. 
And  what’s  more,  they’ll  laugh  at  me,  too.” 

3.  I  already  said  you,  1  am  not  going  to  wait  you  any 
longer.  If  you  want  to  stay  home,  I’ll  go  to  there 
without  you. 

4.  “She  is  wearing  in  a  pretty  evening  gown,”  his  wife 
said.  “When  are  you  going  to  earn  enough  to  buy 
for  me  something  like  this?” 

5.  I  don’t  think  you  are  really  going  to  follow  his 
example.  I  doubt  in  it.  You  may  not  pay  attention  at 
my  words,  but  I’m  telling  to  you  I'm  right. 

6.  When  she  comes  at  home  late,  they  go  in  bed  right 
away,  they  don’t  play  in  cards,  they  don’t  even 
listen  to  the  radio. 

7.  “Join  to  us,”  he  said,  smiling  charmingly  on  poor 
Mrs  Robbins.  “Follow  after  your  sisters.  Give  us 
your  money.  Someday  you're  going  to  need  us,  and 
we  will  help  for  you.” 

8.  “I  ask  for  you  to  forget  me,”  he  said  in  a  trembling 
voice.  “I  know  I'll  miss  about  you,  and  you’ll  never 
miss  me.  Someday,  maybe  soon,  you’ll  meet  with 
another  man,  and  he  will  make  you  happy.  Look  at 
me  —  I  have  nothing  to  tell  to  you.” 

9.  Now  he’s  looking  for  a  job,  because  he  doesn’t 
want  to  depend  of  his  father  any  longer.  He  goes  to 
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different  places,  and  everywhere  they  tell  him  to 
come  next  week. 

10.  “What  happened  with  your  sister?” 

“Oh,  she  wants  to  get  married,  but  nobody  pays 
attention  to  her,  although  she  wears  all  those 
weird  clothes  and  wild  makeup.” 

“But  she  looks  like  a  whore.” 

“Yes,  but  she  thinks  she  looks  like  on  a  princess. 
She  is  waiting  for  a  charming  prince,  you  know.” 
“Oh,  I  doubt  her  chances.” 

11.  “Nothing  is  going  to  happen  to  her,”  he  said 
reassuringly.  “Listen  me.  She  met  a  nice,  decent 
man,  she  asked  him  for  help,  and  he  was  ready  to 
give  to  her  it.  We  shouldn’t  discuss  about  her 
behavior  now,  it’s  too  late,  anyway.  Let’s  discuss 
her  future  instead.” 

12.  “Where  are  my  papers?”  he  shouted.  “I  can’t  look 
for  after  them  any  more!  I  can’t  depend  on  those 
lazy  morons  of  servants  any  longer!  My  patience 
is  over.  I  can’t  play  these  games  anymore,  I'll  go 
away  and  join  the  army!” 


ynpajKHemisi 

A  Tenept  crmh  BCTaBBTe  npefljiorn  (ecjin 
Hy>KHo).  3a  npaBHJiBHtiMH  oTBeTaMH  o6pa- 
maiiTecB  k  cTp.  575. 

1.  She  asked...  me...  help...  her,  but  I  didn’t  pay 
attention...  her  request,  and  only  laughed...  her. 

2.  He  tells...  her  he  will  miss...  her,  but  she  doubts... 
his  words. 

3.  If  you  listen...  me  and  follow...  my  advice,  nobody 
is  going  to  laugh...  you. 

4.  They  are  playing...  cards,  drinking  wine  and 
discussing...  their  problems  at  the  same  time. 
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5.  She  looked...  his  pale  face  and  smiled...  him.  Then 
she  said,  “I  am  ready  to  help...  you  if  you  really 
need...  my  help.” 

6.  “Listen...  me,”  he  said.  “If  you  don’t  want  to  look... 
an  idiot,  you  shouldn’t  join...  this  organization.” 

7.  I  am  waiting...  her  because  she  promised  to  come... 
here. 

8.  She  is  looking...  her  black  hat,  but  she  can’t  find  it 
anywhere.  If  she  doesn’t  find  it,  she  can’t  go...  the 
party.  Without  the  hat,  she  is  going  to  look...  a 
scarecrow. 

9-  “A  strange  thing  happened...  me,”  he  said.  “I  met... 
a  gypsy  girl  who  told...  me  all  about  my  fate.  I 
wanted  to  give...  her  all  my  money,  but  she  didn’t 
take  it.” 

10.  “I  wouldn’t  like  to  depend...  you,”  he  said  coldly. 
“Although  you’re  wearing...  this  police  uniform, 
you  don’t  look...  a  policeman.  You  don’t  even 
look...  an  honest  man.  You  don't  look... 
trustworthy.” 

11.  I  meet...  her  at  the  same  crossroads  everyday.  She 
constantly  wears...  the  same  black  stockings  and 
red  skirt.  I  think  she  waits...  somebody.  But  I  never 
tried  to  follow...  her. 

12.  If  he  absolutely  wants  to  play...  violin,  I  can  give... 
him  my  own  violin.  But  I  doubt...  the  firmness  of  his 
decision.  If  he  needs...  something,  it’s  a  guitar,  not 
a  violin. 
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4.2.  flpeAAor  nnioc 
oGcTOflTCAbCTBO 


Now  that  I  was  getting  close,  there  was  an 
almost  ungovernable  urge  to  hurry,  to  get 
it  over  with.  But  if  I  hurried,  I  would  die. 
So  I  forced  myself  to  go  slowly. 

Stephen  King,  The  Ledge 


06cTOHTejitcTBO  —  3to  TaKOH  HJieH  npeflJiOHce- 
hhh,  KOToptiii  He  3aBHCHT  ot  rjiarojia.  Hanpn- 
Mep,  «H  cjiymaio  pa^no  Ha  KyxHe».  «PaflHO»  — 
a  to  flonojiHeHne,  oho  33bhcht  ot  rjiarojia  h 
npHCOeflHHHeTCH  C  nOMOm(BH)  HMeHHO  TOTO 
npeflJiora,  KOToporo  Tpe6yeT  rjiaroji:  cjiymaTB 
Kozo-mo,  nmo-mo  —  to  listen  to  smb/smth, 
cjieflOBaTejiBHo,  I  am  listening  to  the  radio. 

A  bot  KaKoii  npeflJior  mbi  nocTaBHM  nepefl 
«KyxHeii»  —  3 to  He  33bhcht  hh  ot  KaKoro 
rjiarojia,  a  tojibko  ot  caMoii  Kyxnu.  Yhc  kelkoPl 
npefljior  npHHHTo  ct8bhtb  nepefl  Kyxneu,  Ta- 
KOH  H  Hy>KHO  CT3BHTB. 

Ilepefl  Kyxneu  npHHHTo  ct8bhtb  npefljior  in: 

I  am  listening  to  the  radio  in  the  kitchen. 

HTaK,  BBime  mbi  paccMaTpHBajin  donojtne- 
nun,  H  OHH  BBOflHJIHCB  TeM  npeflJIOTOM,  KOTO- 
poro  Tpe6oBaji  zjtazojt.  A  TenepB  mbi  6y/teM 
paccMaTpHBaTB  oScmostmejtbcmea,  h  ohh  6y- 
flyT  BBOflHTCH  TeMH  npeflJioraMH,  KOTOPBIX 
Tpe6yioT  onu  comu.  3flecB  nte  mbi,  kct3th,  pac- 
CMOTpHM  H  nponne  33TpyflHHTejIBHBie  npeflJio- 
TH,  KOTOpBie  He  3aBHCHT  OT  TJiarOJIOB. 
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1. near 

Korpa  CTyfleHT  X,  no  oStiKHOBeHnio,  nepe- 

BOflHT  TO,  HTO  OH  XOHeT  CKa3aTB,  c  pyCCKOTO 
H3MKa,  y  Hero  nojiynaeTca: 

I  live  near  from  the  bus  stop. 

#  xuey  nedajieKo  orn  ocmanoeKU  aemo6yca. 

It’s  near  with  my  house. 

9mo  padoM  c  moum  Somom. 

I  work  nearly  from  here. 
paSomaTo  6jiu3ko  omcmda. 

HacTO  Taiotce  (no  npHHHHe  HeoS'BHCHHMOH) 
oh  cthbht  nocjie  near  npepjior  of: 

We’ll  place  the  bookcase  near  of  the  desk. 1 

Bee  a  to  He  eooTBeTCTByeT  peHCTBHTejiBHo- 
cth.  Ectb  flBa  BapnaHTa  Hcnojn>30BaHHH  btoto 
npefljiora:  npocTo  near  (h  pajiBine  cpa3y  06- 
CTOHTejitcTBo,  6e3  bchkhx  jihhihhx  npepjioroB) 
hjih  near  to  (h  pajiBine  oScTOHTejiBCTBo): 

I  live  near  (to)  the  bus  stop. 

It’s  near  (to)  my  house. 

I  work  near  here. 

We’ll  place  the  bookcase  near  (to)  the  desk. 

KaK  BBI  3aMeTHJIH,  TOJIBKO  B  OflHOM  H3  3THX 
npHMepoB  HejiB3H  nocTaBHTB  to  nocjie  near.  Ilo- 
neMy?  HeM  oTjmnaeTca  here  ot  the  bus  stop 
hjih  my  house ? 

Mbi  yace  CTajiKHBajiHCB  c  nopoSHOH  CHTya- 
pHeii,  Korpa  pern,  rnjia  npo  rjiarojiBi  to  go  h  to 


1  9to  mojkho  oo'brrcHMTh  TOJibKo  b  cjiy^rae,  ecjin  CTyfleHT  X 
npe^BapHTejibHO  H3ynaji,  HanpHMep,  (J)paHii;y3CKHH 
H3BIK.  EcJIH  3TO  fleHCTBHTeJIBHO  TaK,  TO  nycTb  oh  3anoM- 
hht:  b  aHrjiHHCKOM  H3BiKe  npe^jior  “near”  Be^eT  c e6si  ne 
maic ,  KaK  (J)paHD;y3CKoe  “pres  de”. 
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come.  KoHe^Ho  JKe,  here  —  sto  napeuue,  no- 
3TOMy  nepefl  hum  mbi  to  He  ct3bhm. 

Cjiobo  nearly  —  sto  BooSipe  He  npefljior, 
3to  Hapenne,  03HaHaK>m;ee  «noHTH»  (hjih,  b 
HeKOToptix  cjiynaHx,  «nyTB  He»).  IlpefljioHce- 
HHe  I  work  nearly  here  o3Hanajio  6bi  «H  pa6o- 
Taio  nonmu  3/i;eci>».  (A  npeflJio>KeHHe  I  nearly 
fell  off  the  bike  —  «H  ay  mb  ne  ynaji  c  Bejiocn- 
ne,a;a».) 

IlpHMepBi: 

Peter  Brown  called  to  say,  you  can  make  it  OK, 
You  can  get  married  in  Gibraltar  near  Spain.1 
I'm  a  loser 

And  I  lost  someone  who’s  near  to  me.2 
Let  me  sleep  all  night  in  your  soul  kitchen 
Warm  my  mind  near  your  gentle  stoue.3 
“Doctor,  I  am  sorry  to  drag  you  so  far  out  in  the 
country  on  such  a  bad  night.”  “Oh,  it’s  all  right 
because  I  have  another  patient  near  here  so  I  can 
kill  two  birds  with  one  stone.” 

H  fljiH  cpaBHeHHH: 

I  nearly  died 

’cause  you  walked  hand  in  hand 
With  another  man  in  my  place.4 


1  The  Ballad  of  John  and  Yoko  by  The  Beatles. 

2  I’m  a  Loser  by  The  Beatles. 

3  Soul  Kitchen  by  The  Doors. 

4  No  Reply  by  The  Beatles . 
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1  npCAAOrn  M  BpCMfl 

Who  found  the  tail? 

“I,"  said  Pooh, 

“At  a  quarter  to  two 

(Only  it  was  quarter  to  eleven  really), 

I  found  the  tail!” 

A.  A.  Milne, 
Winnie-  The- Pooh 

a)  Korfla  mbi  tobophm,  e  kcikom  nacy  hto-to 
npoH30H,a;eT,  cneflyeT  ynoTpeSjiHTt  npefljior 
at  (a  He  ini): 

The  band  begins  at  ten  to  six 
when  Mr  K.  performs  his  tricks 
without  a  sound.1 

Wednesday  morning  at  five  o’clock  as  the  day 
begins.2 

Well,  I  stood  stonelike  at  midnight  suspended  in 
my  masquerade.3 

b)  Kor,o;a  pent  HfleT  o  dm ix,  cthbhtch  npeflJior 
on  (onHTt-TaKH  He  ini): 

The  celebrated  Mr  K.  performs  his  feat  on  Saturday 
At  Bishopsgate,4 

KpoMe  Tex  cjiynaeB,  Koiyta  k  Ha3BaHHHM 
flHeii  npHflejiaHBi  cjioBa  morning,  evening, 
afternoon  hjih  night.  B  3tom  cjiynae  hhkh- 
khx  npeflJioroB  cTaBHTt  He  Hyjtcno: 

Friday  morning  at  nine  o’clock  she  is  far  away.5 


1  Being  for  the  Benefit  of  Mr  Kite  by  The  Beatles. 

2  She’s  Leaving  Home  by  The  Beatles. 

3  Growin’  Up  by  Bruce  Springsteen. 

4  Being  for  the  Benefit  of  Mr  Kite  by  The  Beatles. 

6  She’s  Leaving  Home  by  The  Beatles. 
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Thursday  night  your  stockings  needed  mending.1 

To  ate  caMoe,  ecTecTBeimo,  npoHcxoflHT, 
ecJiH  flHH  c^HrypnpyioT  He  KaK  shh  He/tejm, 
a  Ran  HHCJia  hjih  npocTO  b  BHfle  caoBa 
«fleHB»: 

On  the  I  st  on  January. 

On  the  day  of  their  wedding. 

I  married  Isis  on  the  fifth  day  of  May.2 
Driving  into  Darlington  County  Me  and  Wayne  on 
the  Fourth  of  July. 

Driving  into  Darlington  County  Lookin’  for  some 
work  on  the  county  line.3 

c)  a  bot  k  zody,  Mecau,y  h  epeMenu  zoda  no- 
jiaraeTCH  cTaBHTB  npefljior  in: 

in  summer,  in  I  968,  in  May,  etc. 

Penny  Lane  is  in  my  ears  and  in  my  eyes 
A  four  of  fish  and  finger  pies  in  summer 
Meanwhile  back.4 

They  let  him  out  in  ’79,  he’d  lost  a  little  weight.5 
And  then  one  day  in  April,  I  wasn’t  even  there, 
For  there  were  many  things  I  didn’t  know. 

A  son  was  born  to  me. 

Mama  held  his  hand,  sayin’  someday  you’ll 
understand.6 

d)  Koiyja  nepefl  cjiobbmh,  o6o3HaHaK>m;HMH 
HeHTo  KajieHflapHoe  (He/jejiH,  MecHp,  rofl, 


1  Lady  Madonna  by  The  Beatles. 

2  Isis  by  Bob  Dylan . 

3  Darlington  Country  by  Bruce  Springsteen. 

4  Penny  Lane  by  The  Beatles. 

5  Joey  by  Bob  Dylan . 

6  Someday  Never  Comes  by  Creedence  Clearwater 
Revival. 
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jieTo,  3HMa,  oceHt,  noHeflejiBHHK,  btophhk 
h  t.  fl.)  ctoht  cjioBa  next,  last  HJIH  this,  HH- 
KaKHX  npeflJioroB  CTaBHTB  ne  hjjmho : 

Last  summer. 

Next  Sunday. 

This  week. 

Last  night  the  wife  said,  Oh  boy  when  you’re  dead 
You  don’t  take  nothing  with  you  but  your  soul.1 

c)  nocTOHHHaa  npo6jieMa  B03HHKaeT  co  cjiobom 
« nepes »  (nepes  flBe  ne/tejiH,  nepes  Mecan,, 
nepe3  Tpn  rofla).  9to  BOBce  He  through  h  He 
after,  Kan  MHorne  cHHTaioT.  3to  in: 

See  you  in  a  week. 
yBHfliiMca  nepe3  HefleJiio. 

I  am  going  to  LA  in  two  months. 

'J'epes  flBa  Mecaija  a  noefly  b  JIoc-AHflatejiec. 
It's  a  thousand  pages  give  or  take  a  few 
I’ll  be  writing  more  in  a  week  or  two.2 

Torfla  Kan  cjiobo  after  03HanaeT  He  «nepe3», 
a  «nocjie»: 

nocjie  bohhbi  —  after  the  war; 
nocjie  ypoKOB  —  after  the  classes. 


1  The  Ballad  of  J ohn  and  Yoko  by  The  Beatles. 

2  Paperback  Writer  by  The  Beatles. 
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3.  ripcAAom  M  MCCTO 

“Please,  then,”  said  Alice,  “how  am  I  to  get 
in?” 

“There  might  be  some  sense  in  your 
knocking,”  the  Footman  went  on  without 
attending  to  her,  “if  we  had  the  door 
between  us.  For  instance,  if  you  were 
inside,  you  might  knock,  and  I  could  let 
you  out,  you  know.” 

Lewis  Carroll, 
Alice’s  Adventures  in 
Wonderland 

Haipe  scero  ohh  6oJiee  hjih  MeHee  coBnapaioT 
c  pyccKHMH.  HanpnMep,  e  IlapHJKe/JIoHflOHe/ 
Hkio-HopKe  —  in  Paris/London/New  York,  e 
HTajiHH/HcnaHHH/llopTyrajiHH  —  in  Italy/ 
Spain/Portugal,  na  CTyjie  —  on  the  chair,  e 
Kpecjie  —  in  the  armchair,  e  Kopngope/KOM- 
HaTe  —  in  the  hallway/room.  Boohipe,  npep- 
jior  in  iKmTH  Bcerpa  coBnapaeT  c  pyccKHM  «b», 
Korga  pe^t  HgeT  o  tom,  *ito  hc^to  HaxogHTca 
BHyTpH  qero-To: 

She  took  off  a  silver  locket  she  said  remenber  me 
by  this 

She  put  her  hand  in  my  pocket  I  got  a  keepsake 
and  a  kiss.1 

In  her  own  mad  mind  she’s  in  love  with  you.2 

In  your  room 

Where  souls  disappear 

Only  you  exist  here.3 

It’s  the  mood  that  I  am  in 

That  left  us  back  where  we  began.4 


1  Tunnel  of  Lo  ue  by  Dire  Straits. 

2  Strange  Brew  by  Cream. 

3  In  Your  Room  by  Depeche  Mode. 

4  One  Caress  by  Depeche  Mode. 
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IlpaBfla,  na  KyxHe  —  Tonce  in  (a  He  onl)  the 
kitchen ; 

Let  me  sleep  all  night  in  your  soul  kitchen 

Warm  my  mind  near  your  gentle  stove.1 

A,  HanpHMep,  Ha  yjmpe  —  on  the  street: 

She  lives  on  Love  Street 

Lingers  long  on  Love  Street.2 

HeKOTOptie  3aTpyflHeHHH  B03HHKai0T  c 
npeflJioroM  no  (yjmpe,  flopore  h  t.  fl.).  OneHB 
xoneTca  cKa3aTb  on,  upon  hjih  along;  Tan  cTy- 
fleHT  X  oSbihho  h  flejiaeT.  H3  Bcex  sthx  Bapn- 
aHTOB  roflHTCH  tojibko  along,  h  to  y  Hero  chjib- 
ho  BbinnpaeT  3HaneHHe  edojib : 

We  were  walking  along  the  road. 

Mbi  lujih  edojib  floporn  (a  He  nonepeK). 

PeKOMeHflyeTca  b  sthx  cjiynanx  ynoTpeh- 
jihtb  npefljior  down; 

She’s  walking  down  the  street 

Blind  to  every  eye  she  meets.3 

H  eipe  oflHO,  c  neM  Bcerfla  B03HHKaeT  nyTa- 
HHpa:  na  KapTHHe/ c])OTorpac])HH.  IlpeflJior  on 
ahcojiioTHo  HeyMecTeH,  ecjin  pent  HfleT  o  tom, 
hto  u3o6paoKeHO  Ha  KapTHHe.  B  stom  cjiynae 
Hy>KHo  cTaBHTB  npefljior  in,  a  He  on; 

You  can  see  my  ex-wife  in  this  picture. 

A  npefljior  on  ynoTpehjmeTCH  tojibko  b  tom 
CJiynae,  ecjm  Ha  KapTHHe  CBepxy  hto-to  Hajien- 
jieHO  (npeflnojioHCHM,  nayTHHa)  hjih  kto-to  Ha 
Hee  ceji: 

There’s  some  muck  on  the  photo. 


1  Soul  Kitchen  by  The  Doors. 

2  Love  Street  by  The  Doors. 

3  Hello  I  Love  You  by  The  Doors. 
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4.3.  npcAAorn 

(3aKAK>HCHMe) 


It  has  long  been  an  axiom  of  mine  that  the 
little  things  are  infinitely  the  most 
important. 


A.  Conan  Doyle, 
A  Case  of  Identity 


B  3aKJiK>qeime  —  He6ojn>iiioH  noflapoK.  UpjiaH 
Ky^a  npeflJioroB,  KOToptie  nojraocTBio  coBna- 
flaioT  c  pyccKHMH.  flejio  3a  Majitra:  3anoM- 
HHTB  HX. 

She  won’t  waste  time  on  elementary  talk.1 

While  you  are  wasting  your  time  on  your 
enemies 

Engulfed  in  a  fever  of  spite 

Beyond  your  tunnel  vision  reality  fades 

Like  shadows  into  the  night.2 

With  the  book  in  my  hand 

And  truth  on  my  side.3 

Well  you  can  burn  my  house  steal  my  car  drink 
my  liquor  from  an  old  fruit  jar.4 

And  I  wait  for  them  to  interrupt 
Me  drinking  from  my  broken  cup 
And  ask  me  to  open  up  the  gate  for  you.5 


1  Twentieth  Century  Fox  by  The  Doors. 

2  Lost  for  Words  by  Pink  Floyd. 

3  Condemnation  by  Depeche  Mode. 

1  Blue  Suede  Shoes  by  Carl  Perkins. 

5  I  Want  You  by  Bob  Dylan. 
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My  name  is  Luka 
I  live  on  the  second  floor.1 

Well  I'm  down  on  my  knees  again 
And  I  pray  to  the  only  one 
Who  has  the  strength 
To  bear  the  pain 

To  forgive  all  the  things  that  I’ve  done.2 
Instant  Karma’s  gonna3  get  you 
Gonna  knock  you  right  on  the  head.4 
Hey  little  girl,  standing  on  the  corner 
Today’s  your  lucky  day  for  sure,  all  right.5 6 

The  lunatic  is  on  the  grass 
The  lunatic  is  on  the  grass 
Remembering  games,  and  daisy  chains  and  laughs 


1  Luka  by  Suzanne  Vega. 

2  One  Caress  by  Depeche  Mode. 

3  going  to. 

4  Instant  Karma  by  John  Lennon. 

6  Darlington  Country  by  Bruce  Springsteen. 

6  Brain  Damage  by  Pink  Floyd. 
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The  Red  Queen  shook  her  head.  “You  may  call 
it  ‘nonsense’  if  you  like,”  she  said,  “but  I’ve 
heard  nonsense,  compared  with  which  that 
would  be  as  sensible  as  a  dictionary!” 

Lewis  Carroll, 
Through  the  Looking-Glass 


IlpeflCTaBHM  ce6e  eipe  pa3  CTy/jeHTa  X.  Bot  oh 
CHflHT  Ha  33HHTHH  h  paccyjKflaeT  O  TOM  o  ceM  Ha 
aHTJIHHCKOM  H3BIKe,  nOMHHyTHO  cnpaHiHBaH  y 
flncoHa  KaKHe-HH0yflB  cjioBa.  H  HaKOHen,  Meat¬ 
fly  hhmh  npoHcxoflHT  cjie,a;yiom;HH  flnajior. 

Cmydenm  X:  A  KaK  6yo;eT  «y»? 
ffMon:  Hto  «y»? 

Cmydenm  X:  IIpocTo  «y». 

flMOH  (mepnejiueo):  B  KaKOM  cMticjie?  «y  okh3» , 
«y-y,  rafl!»,  «y  Teipn  Ha  6jiHHax»  hjih  caMOJieT 

«y-2»? 

Cmydenm  X:  «Y  MeHa». 

J\dKon  (nya  nejiadnoe):  Hto  «y  MeHH»? 

Cmydenm  X:  «Y  MeHa  HeT  p;eHer». 

flaJIBHeHHiee  33BHCHT  ot  coctohhhh  3flopo- 
BBH  fljKOHa.  B03M0>KeH  HHfjiapKT. 

CTyfleHT  X,  BnponeM,  KaK  h  Bee  ocTajiBHBie 
CTyfleHTBi,  npeKpacHO  ocBeflOMJieH  o  tom,  hto 
KOHCTpyKpHH  Tina  «y  MeHa  HeT  fleHer»,  «y  He¬ 
ro  KpacHBaa  HceHa»  h  «y  nona  6i>iJia  co6aKa» 
BBipaJKaiOTCH  B  aHrJIHHCKOM  H3BIKe  C  nOMOipBIO 
rjiarojia  to  have.  OTKyzja  JKe  B03HHKaeT  npHBe- 
fleHHtiH  BBirne  KomMap?  OTTyzja  >Ke,  OTKyfla 
cjieflyromHe  nepjiBi,  hh  o^hh  H3  kotopbix  He 
npnflyMaH  mhoio  —  Bee  ohh  6bijih  Kor^a-To  bbi- 
CK33aHBI  CTyfleHTaMH  X  HJIH  Y: 

1.  Tomorrow  I  go  in  guests. 

2.  She  became  to  open  the  door. 
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3.  He  sits  in  prison. 

4.  How  is  your  opinion? 

5.  He  lies  in  hospital. 

6.  “I’m  sorry!”  —  “Nothing-nothing.” 
HHTepecHO,  bbi  floraflajmcB,  hto  Bee  sto 

3Ha*iHT?  Bee  nocTpoeHO  no  TOMy  nte  npnHpn- 
ny,  no  KOTopoMy  n  npHBOflHBHiHHCH  b  npefln- 
cjiobhh  flnajior:  “How  are  you?”  —  “Nothing.” 
BepeTca  pyccKoe  npcflJio>Kenne  n  nepcBO^HTca 
Ha  aHTJIHHCKHH  H3BIK  flOCJIOBHO: 

3aBTpa  a  n^y  b  rocTii.  — Tomorrow  I  go  in 
guests. 

IIOHHTB  3TOrO  He  CMOJKeT  HHKTO  H  HHKOr- 
fla  —  n  roBopio  06  HHOCTpaHpax,  He  BJiafleio- 
HJHX  pyCCKHM  H3BIKOM,  TO  eCTB  HMeHHO  O  TOM 
KOHTHHreHTe  jihh;,  pa,o;H  KOToporo  mbi,  co6ct- 
BeHHO,  h  Hanajin  H3ynaTB  aHrJIHHCKHH. 

B  npeflJioJKeHHH  (2)  cfleJiaHa  oneiiB  paenpo- 
CTpaHeHHafl  onm6Ka,  CBH3aHHan  c  rjiarojioM 
«CTaHOBHTBCH».  OHa,  MOJI,  Cmajia  OTKpBIB3TB 
flBepB.  CTyfleHTV  X,  b  ero  npocTo^ymi-m,  He 
npnxoflHT  b  rojioBy  cnpocHTB  ce6n:  a  mojkct 
6bitb,  rjiaroji  «CTaHOBHTBCH»  tojibko  b  pyccKOM 
H3Biice  03HanaeT  TaKHte  «HanHHaTB»  hjih  «npn- 
HHM3TBCH  3a»?  B  HaCTHOCTH,  B  aHrjiHHCKOM 
H3BiKe  to  become  —  sto  «cTaHOBHTBcn»  (no- 

HtapHHKOM,  K0CM0H3BT0M,  npe3HfleHTOM),  a 

«HanHH3TB»  —  sto  to  start  hjih  to  begin. 

Eipe  xy>Ke  o6ctoht  flejia  c  rjiarojioM  «ch- 
fleTB»  HJIH  «CaflHTBCH».  Oh  CTOJIBKO  BCeTO  03- 
HanaeT  b  pyccKOM  H3BiKe,  hto,  KpoMe  npHMepa 
(3),  CTyfleHT  X  jik>6ht  Tanace  tobophtb,  Ha- 
npHMep,  I  sat  on  a  bus,  b  to  BpeMn  Kan  rjiaroji 
to  sit  b  aHrjiHHCKOM  H3BiKe  o3HanaeT  hckjiio- 
HHTeJIBHO  CHfleTB,  H3BHHHTe,  3aflHHH;eH. 
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IlpHMepHO  to  JKe  caMoe  othochtch  h  k  rjia- 
rojiy  «JieJKaTB»  (npHMep  (5)),  kotopbih  03Hana- 
eT  He  « npoxoflHTt  Kypc  jieneHHH» ,  a  «Haxo- 
flHTBCH  B  ropH3OHTaJIBH0M  nOJIOHCeHHH»  . 

IloTemHOH  c]}pa30H  (4)  CTy/jeHT  X,  6oiocb, 
ropflHTca:  Kan  ace,  He  npocTo  nepeBeji  c  pyccKo- 
ro  H3BiKa  («KaK  Barne  MHeHne? »),  ho  h  He  3a- 
6biji  rjiaroji  to  be.  Hto  c  Toro,  hto  3Ty  c]}pa3y 
MOJKHO  nepeBeCTH  eflHHCTBeHHBIM  o6pa30M  — 
«Kan  TaM  noHCHBaeT  Barne  MHeHne?  »x 

IlpeAJiojKeHHH  (6)  HHOCTpaHeu;  BooSipe  He 
noiiMeT.  «HHHero-HHHero!»  —  BOBce  He  “Noth¬ 
ing-nothing]”,  TOHHO  TaK  JKe,  KaK  eCJIH  CjlHJIBM 
«H,a;eT»  b  khho,  to  3to  He  3HanHT,  hto  oh  TaM 
goes,  «pe3yjiBTaT  Hajmpo*  —  BOBce  He  result 
on  the  face,  a  «moh  jnoSHMan  jKeHa»  —  sto  He 
my  favorite  wife,  ecjm,  kohchho,  bbi  He  cyjiTaH. 

9tot  cnncoK  mojkho  npoflJieBaTB  ,a;o  6ecKO- 
HenHocTH.  H  hto  nee  TenepB  flejiaTB?  Co3,a;aeTCH 
BnenaTJieHHe,  hto  TenepB  BooSipe  HejiB3H  ot- 
KpBIBHTB  POT.  A  TO  OTKpOeiHB,  CKaHCeiHB  HTO- 
HHdyflB,  a  Bee  jih6o  He  noiiMyT,  jih6o  cmbhtbch 
6ya;yT,  jih6o  eipe,  He  flan  Bor,  HTo-HHSyzjB  He- 
npnjiHHHoe  nojiynHTCH  (TaKne  cjiynan  SBiBajm: 
HanpnMep,  CTy/jeHT  X  CKa3aJi  bo  BpeMH  pojieBoii 
nrpBi:  And  now  I  offer  you  to  eat.  Xoporno 
eipe,  hto  bo  BpeMH  nrpBi,  a  ecjin  6bi  Ha  nepero- 
Bopax?..)-  Hto  >Ke,  noBTopnio,  flejiaTB?  A  c,o;e- 
jiaTB  Hy>KHO  BeiqB  aobojibho  HenpHBBiHHyio  h 
Heyflo6oBapHMyio:  386bitb  pyccKnii  h3bik. 

IlpeflCTaBHTB  ce6e,  hto  ero  HeT.  Hto  b  BarneM 
pacnopHJKeHHH  HeT  BooSipe  HHnero,  KpoMe  Toro 


1  Bnpo'teM,  He  eflHHCTBeHHMM.  Bo3MOweH  erpe  BapnaHT 
«KaK  ce6 a  nyBCTByeT  Barne  MHeHne?  » 
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MHHHMyMa  rpaMMaTHKH  H  JieKCHKH  aHrJIHH- 
CKOrO  H3BIK3,  KOTOpBIH  BBI  3HaeTe  TBepflO. 
HHane  bbi  Bcer,a;a  —  noBTopnio:  Bceiyja  —  6y- 
,a;eTe  BJiniiBiBaTBCH  b  He,a;opa3yMeHHH. 

Eipe  pa3,  flJiH  hchocth:  bbi  aojijkhbi  hcxo- 
flHTB  He  H3  pyCCKOZO  H3BIK3,  a  H3  CIHZJIUUCKO- 
zo.  ToBopHTe  tojibko  to,  hto  3HaeTe.  JIio6yio 
MBICJIB  MOJKHO  BBipa3HTB  C  nOMOipBIO  TeX  CJIOB 
H  KOHCTpyKpHH,  KOTOpBIMH  BBI  yjKe  OBJiafleJIH. 

IIpHMep.  Ha  33HHTHH  H3yHaeTCH  TeMa  «BHem- 

HOCTB». 

Cmydenm  X:  KaK  cKa3aTt  «kpobb»? 
ffxon:  Blood.  ( Cnoxeamueaemcsi.)  A  BaM  3aneM? 
Cmydenm  X:  Hvhcho.  A  «mojioko»? 
ffxon  (nodo3pumejibHo):  A  3to  3aneM? 

Cmydenm  X:  Hy>KHo.  «Milk»,  npaBHJitHo?  Ara. 

She  is  blood  with  milk. 

J\okoh  (e  yMace):  Pardon? 

Cmydenm  X:  Hy,  BBipaHcemie  ecTt  TaKoe.  KpoBt  c 

MOJIOKOM. 

Mojkho  eMy  oS'bhchhtb,  hto  TaKoro  BBipa- 
HceHHH  HeT.  Ho  ropa3,a;o  Banmee  o6,bhchhtb 
eMy  flpyroe.  A  HMeHHo:  HHocTpaHeii,,  H3ynaio- 
ih;hh  h3bik,  ne  uMeem  npaea  na  meopuecmeo, 
flajice  Ha  TaKoe,  KaK  nepeBOfl.  Oh  MonceT  hc- 
nojiB30BaTB  b  CBoeii  penn  tojibko  to,  neMy  ero 
HayHHJi  npenoflaBaTeJiB,  hjih  to,  hto  oh 

а)  CJIBIHiaJI  OT  HOCHTejIH  H3BIKa, 

б)  BBiHHTaji  b  HeaflanTHpoBaHHoii  KHHJKKe, 
a  3aTeM  npoBepnji  jik>6bim  cnoco6oM,  npaBHJiB- 
HO  JIH  OH  3 TO  nOHHJI  H  3anOMHHJI.  HpOCTeHIHHH 
cnoco6  —  cnpocHTB  y  npenoflaBaTeJin.  flpyrne 
cnocoSBi  cyTB:  nepBBiii  —  npoBepHTB  no  cjio- 
Bapio,  HO  TaM  B03M0JKH3  HeKOTOpaH  nyTaHH- 
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pa,  CBH3aHHaH  c  TeM,  hto  He  KajKflBiii  X  yMeeT 
nojii>30BaTi>CH  cjioBapeM  (cm.  rjiaBy  o  cJioBapax 
BO  BTOpOM  TOMe);  BTOpOH  —  npoBepHTB  C  nOMO- 
ipBIO  npaKTHKH,  TO  eCTB  oSpaTHTB  BHHMaHHe  Ha 
peanpHio  co6eceflHHKa  nocjie  HcnojiB30BaHHH 
B3MH  Tex  HJIH  HHBIX  CJIOB  H  o6opOTOB.  BoT,  Ha- 
npHMep,  6ece,a;a  CTypeHTa  Y  c  jkhbbim  aMepn- 
KaHpeM: 

Y:  It  is  raining  cats  and  dogs. 

X.:  What? 

Y:  I  mean,  it’s  pouring  with  rain. 

A.:  It  is. 

TeM  caMBiM  CTyfleHT  Y  npoBepnji  flBa  BBiHHTaH- 
HBIX  B  KHHJKK8X  BapHaHTa  BBipaHCeHHH  MBICJIH 
«jiBeT  Kan  H3  Bcppa  » ,  otSpochji  nepBBiii  h  ocTa- 
BHJI  BTOpOH.  BeCB  aJITOpHTM  eTO  fleilCTBHH  6biji 
npaBHJieH,  noTOMy  hto  eMy  hh  Ha  o^hh  6e3yM- 
hbih  mht  He  npHHiJio  b  rojioBy  cKa3aTB  It  is  pour¬ 
ing  as  if  from  a  bucket.  A  sto  caMoe  rjiaBHoe. 

HTaK,  MBI  flOrOBOpHJIHCB,  HTO  SyfleM  H36e- 
raTB  BCHHecKHx  MeTac]iop,  o6pa3HBix  ojmpeTBo- 
peHHH,  KajiaM6ypoB,  KpBiJiaTBix  BBipanceHnii  h 
HflHOMaTHHecKHx  o6opotob.  Ho  3to  eipe  He  Bee. 
Bot  eipe  oshh  npHMep. 

Ha  33HHTHH  HfleT  pojieBaH  nrpa.  OcHOBHas 
Hflea:  yBBi,  Bam  flafliomKa  CKOHHajicH,  ho  ypa, 
bbi  nojiyHHJiH  HaejieflCTBo.  CTyfleHT  X  nocjiepo- 
BaTeJiBHO  cnpauiHBaeT  y  fljKOHa  cjioBa: 
rpycTHo;  H3BecTiie; 

coodmaTB;  CKoponocTHJKHo; 

TparnHecKnii;  CKOHHaTBca. 

y  flHCOHa  JionaeTCH  TepneHne  h  oh  cnpamn- 
BaeT:  «Hy  hto  bbi,  HaKOHeu;,  xothtc  CKa33TB? » 
—  «H  XOHy  CK333TB,  —  OTBeHaeT  X,  —  HTO  MHe 
oneHB  rpycTHo  coo6in;aTB  BaM  3Ty  TparHuccKvio 
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HOBOCTB,  HO  B3HI  flHfllOIHKa  CKOponOCTHJKHO 
CKOHHaJICH.  » 

Bonpoc  k  HHTaTejiHM.  Kan  mojkho  BBipa- 
3htb  Ty  JKe  caMyio  mbicjib,  He  npnSeraH  k  cjio- 
Bapio  H  He  BBICTpaHBafl  HyflOBHipHBIX  KOHCT- 
pyKpHH,  CKOnHpOBaHHBIX  C  pyCCKOrO  H3BIKa? 

IlpaBHJiBHo: 

I  am  very  sorry,  but  your  uncle  has  died. 

Bot  h  Bee.  H  bbi  MoaceTe  6bitb  cTonpopeHT- 
ho  yBepeHBi,  hto  3flect  Bee  cKa3aHo  npaBHJiB- 
ho.  H  hto  Bee  Bac  npaBHJiBHO  noiiMyT.  H  hto 
bbi  He  3anyTaeTecB  b  ajihhhom  npeflJioHteHHH  h 
He  SyfleTe  BBirjmfleTB  Hejieno,  BBicMaTpHBaa  b 
CJIOBape  CJIOBO  «CKOpOnOCTH>KHBm»  B  to  Bpe- 
Mfl,  KaK  HeTBepflBI  B  CJIOBaX  «CTOJI»  H  «CTyjI». 
IlocTapaHTecB  He  nyTaTB  flBe  Beipn.  H  othioab 
He  CTaBJiio  CBoeii  pejiBio  ydeflHTB  Bac  He  nonoji- 
hhtb  Bam  cJioBapHBiii  3anac  h  BooSipe  He  co- 
BepmeHCTBOBaTB  Barny  peuB.  Kan  pa3  Hao6o- 
poT.  H  xouy  y6eflHTB  Bac  b  o^hom:  ne  co3da- 
eaiime  nunezo  caMu.  Hunezo  ne  nepeeodume 
c  pyccKOZO  R3Mtca.  A  o  coBepmeHCTBOBaHHH  h 
paccKa>Ky  BaM  b  cjieflytoipeM  TOMe.  B  KauecTBe 
ynpa>KHeHHH  noflyMaiiTe,  KaK  c  noMoipBio  H3- 
BeCTHOH  BaM  JieKCHKH  H  rpaMMaTHKH  BBipa- 
3HTB  Hfleio  HHHCenpHBefleHHBIX  npeflJIOHteHHH. 

IIpHMep.  Ero  yMCTBeHHan  orpaHHueHHOCTB 
TaKOBa,  hto  oh  He  b  coctohhhh  noHHMaTB  npo- 
CTeHHiHX  Beipeii,  He  roBopa  yjKe  o  cnocoSHO- 
cth  k  ajieMeHTapHOMy  aHajiH3y.  —  He  is 
stupid. 

1.  Bca  npupo^a  paflOBajiacB  TeniroMy  coji- 
HBiiiiKy,  HejKHBiii  3er})Hp  rHaji  no  He6y  ny- 
mucTBie  objianKa  h  iibctbi  ^OBepnnBO  ot- 
KpBIBajIH  CBOH  6yTOHBI. 
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2.  He  coSjiaroBOJiHTe  jih  bbi  npeflocTaBHTB  MHe 
Barny  ManiHHy,  pa3yMeeTca,  He  SecnjiaTHo, 
Ha  HeKOToptii  cpoK? 

3.  H  He  3Haio,  CMoaceTe  jih  bbi  Kor^a-HH6yp;B 
npocTHTt  MeHH,  ho  a  npiiHOHiy  cboh  rjiydo- 
HaiimHe  HCKpeHHHe  H3BiiHeHHa. 

4.  H  He  xoTeji  6bi  Bac  3aTpyflHHTb,  ho  6y^y  6ec- 
KOHeHHO  npH3HaTejieH,  ecjiH  bbi  He  OTKaaceTe 
MHe  b  noMoin;n. 

5.  B  HacToaipee  BpeMa  a  HcnBiTBiBaio  onpefle- 
aeHHBie  cJiHHaHCOBBie  3aTpyflHeHiia. 

6.  Boiocb,  hto  moh  arHOCTiiaecKHe,  htoSbi  He 
CKa3aTB  aTencTHHecKHe,  B3rjraflBi  He  p;aioT 
MHe  B03M0JKH0CTH  pa3fleJIHTB  pejIHrH03H0e 
ayBCTBO  mohx  corpaacflaH. 

7.  Tboh  nary6Haa  npHBBiHKa  k  H36BiTOHHOMy 
KypeHHio  npeBocxoflHT  Bee  MBicjiHMBie  npe- 
flenBi. 

8.  Oh  sjioynoTpefijiHCT  ajiKorojieM  caMBix  pa3- 
HBIX  BIlflOB,  OT  flOpOrHX  JIHKepOB  flO  SopMOTy- 
XH  BKJIIOHHTejIBHO. 

HanSojiee  afleKBaTHo  3th  c]}pa3Bi  MoryT 
6bitb  nepeBefleHti  Ha  aHrjiHHCKHH  cjieflyioipHM 
o6pa30M. 

The  key 

1.  The  weather  was  fine. 

2.  Can  you  lend  me  your  car? 

3.  I  am  sorry. 

4.  Help  me,  please. 

5.  I  have  no  money. 

6.  I  don’t  believe  in  God. 

7.  You  smoke  too  much. 

8.  He  drinks  too  much. 


GOBETbl 


3aKJuoneHue.  IIojie3Hue  coeemu 


Advice  is  seldom  welcome;  and  those  who 
want  it  the  most  always  like  it  the  least. 

Earl  of  Chesterfield 


1.  Kan  yHMib  cnoea 

Hy  nmo  xe  omo  maKoe!  —  eocKJiuKHyji 
Bojiaud,  —  3aneM  mbi  no30Jiomuji  ycbi? 

H  na  kou  nepm  me5e  nyMen  zancmyK,  ecjiu 
na  me6e  Hem  mmaHoe? 

M.  ByjiraKOB, 
«MacTep  ii  MaprapuTa* 


fljiH  Hanajia  Henjioxo  6bi  otbcthtb  Ha  Bonpoc: 
KCLKlte  CJIOBa  HyjKHO  yHHTB? 

CTyfleHT  X  oneHB  jiioSht  yHHTB  CJIOBa  Bpofle 
« D;ejieycTpeMJieHHBiH» ,  « ajiBneHHiTOK »  h  «He- 
OTpa3HMO».  H  CTpaniHO  oropnaeTca,  Koiyja  3a- 
StiBaeT  hx:  HaHHHaeT  ceTOBaTB  Ha  njioxyio  na- 
mhtb,  TepaeT  Bepy  b  ce6a  h  3a6paci>iBaeT  aHr- 

JIHHCKHH  H3BIK. 

3aneM  BaM  «3ayHBiBHBiH»  h  «JiHKOBaHHe», 
ecjin  bbi  He  3HaeTe  cjiob  «rpycTHBiH»  h  «pa- 
,o;octb»?  3aneM  «nojiy,z];peMa»  h  «y6aioKHBaTB», 
ecjin  bbi  He  noMHHTe  Tpex  cjiopM  rjiarojia 
«cnaTB»? 

H  CMOTpio  b  cboh  yneSHHK  HTajiBHHCKoro 
H3BIKa  H  BHJKy  TaM  «HinHHaT»,  « MHHflaJIBO  H, 
xynce  Toro,  —  «apTHinoK».  3to  b  cnncKe  cjiob 
k  ceflBMOMy  ypoKy,  Koiyja  eipe  caMH-TO  rjiarojiBi 
«eCTB»  H  « nHTB»  BBI3BIB3IOT  SoJIBIHHe  3aTpyfl- 

HeHHfl!  Hto  h  flejiaio  c  bthmh  cjioBaMH?  Ilpa- 
bhjibho:  h  hx  nponycKaio.  A  Koiyja  h  nepeBOJKy 
Ha  HTaJiBHHCKHH  h3bik  npeflJiojKeHHH,  npefljia- 
raeMBie  MHe  bthm  yneSHHKOM,  a  3aMeHHio  CJIOBa 
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«innHHaT»  h  «apTHinoK»  Ha  «orypu;bi»  h  «no- 
MH,a;opi>i » ,  KOToptie  MHe  em;e  KaK-TO  MoryT 
npnro^HTbCH. 

HTaK... 

flpasMAO  nepaoe: 

He  yHMTb  HMHero  am  uu  Hero 

Hh  no,a;  KaKHM  BHflOM  He  CTapanTecB  3anoM- 
HHTB  Te  CJIOBa,  KOTOpBie  He  BXOflHT  BaHI  nOCTO- 
HHHBIH  pyCCKHH  JieKCHKOH.  EcJIH  y  BaC  B03HH- 
KaeT  xotb  TeHB  no,a;o3peHHH,  hto  flaHHoe  cjiobo 
BaM  He  npnfleTCH  ynoTpeSnTB  b  Secede  c  hho- 
CTpaHpeM,  —  HrHopnpyHTe  sto  cjiobo.  O^hh 
CTy,a;eHT  X,  noMHio,  xoTeji  paccKa3aTB,  neM  ot- 
JIHHaeTCH  HCH3HB  B  flepeBHe  OT  HCH3HH  B  TOpO- 
,a;e,  h  BBinncaji  ce6e  Ha  6yMa>KKy  SecKOHeHHBiii 
cnncoK  cjiob  no  THny  «>KaTB»,  «naxaTB»,  «ce- 
HTB»,  «BeHTB»,  «MOJIOTHTB»,  «Co6npaTB  B 
jkhthhh;bi»  h  He  3Haio  hto  eipe.  Ctoht  jih  ro- 
bophtb,  hto  eMy  KaK  HeJioBeKy  cyrySo  ropofl- 
CKOMy  HHKOiyja  He  npeflCTaBHTCH  cjiynaii  no6e- 
ceflOBaTB  Ha  3Ty  TeMy  c  KeM  6bi  to  hh  6bijio? 


flpasMAO  BTopoe: 
yHMTb  ilpCMMyillCCTBCHHO 
TAarOAbl 

JlioSoe  cyipecTBHTejiBHoe  mojkho  b  KpairaeM 
CJiynae  onncaTB  cjioBaMH  «TaKan  niTyna,  koto- 
paH...»  —  h  flajiBine  onncaHHe  fleiicTBHH.  H 
peKOMeHflyio  BaM  oneHB  xopomee  ynpanme- 


3aKjuoneHue.  IIojie3Hue  coeemu 


Hue:  nocMOTpHTe  no  CTopoHaM  n  onnnmTe  (no- 
aHrjiHHCKn)  c  noMomtio  rjiaronoB  Bee  cyipecT- 
BHTeJiBHtie,  KOToptie  BaM  BCTpeTSTCH.  Hanpn- 
Mep,  KpoBaTB  —  «niTyKa,  b  KOTopoii  a  cnjno», 
ctoji  —  «niTyKa,  3a  KOTopoii  mbi  e,a;HM», 
KHHra  —  «niTyKa,  KOTopyio  a  HHTaio»  h  t.  r. 
Bee  rnarojiM,  KOToptie  BaM  npn  stom  BCTpeTHT- 
ca,  —  3 to  xoponme  raaroau,  hx  ctoht  3anoM- 
hhtb.  A  eflHHCTBeHHoe  cym;ecTBHTeabHoe,  koto- 
poe  BaM  noHafloSnTca  —  sto  “thing”. 

npaBMAO  Tp€Tb€: 
y 411Tb  CAOBa  TOAbKO 
B  KOHTCKCTC 

y  MeHa  6mji  ynemiK,  KOTopbiii  BbinncMBaa  cao- 
Ba  H3  caoBapa  no  aac]}aBHTy  n  Kan-TO  TaM  nx 
ynna.  K  MOMeHTy  Haniero  3HaKOMCTBa  oh  ,a;o- 
mea  flo  SyKBM  “d.” 

H  H3  HHTepeca  OTKpbiBaio  aHrao-pyccKnii 
caoBapt  Ha  6yKBy  “d,”  n  bot  Kanne  caoBa  (nofl- 
pafl)  npeflCTaioT  nepeflo  mhoio: 

dab  1  (I)  —  1)  aeraoe  npHKOCHOBeHHe, 
aerKHH  yaap; 

2)  Ma30K,  naTHO. 

dab  1  (II)  —  1)  caenca  npmcacaTtca; 
npnKaaatiBaTb  aTO-a.;  yaapaTt,  TtiKaTt;  (at) 
KaeBaTt;  2)  HaMa3BiBaTt; 

3)  noKptiBaTt  KpacKoii,  aeaaTt  aerKne 
Ma3KH. 

dab  2  —  KaMbaaa  (pti6a). 
dab  3  —  pa3e.  3HaTOK,  flOKa. 
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KpoMe  KaMSajiti  (ptiSti),  3,o;ecB  >Ke,  b  nep- 
boh  qeTBepTH  JieBoii  kojiohkh,  npncyTCTByioT 
ejien;  (pti6a)  h  Tanca  (codaKa):  dace  h  dachs¬ 
hund.  H  flpyrne  cJioBa  c  aHajiornuHOH  nacTOT- 
hoctbk).  Hy  Kan,  nojie3HO? 

He  MeHee  (h  He  6ojiee)  nojie3Ho  bbihhcbi- 
BaTB  H3  cjioBapa  cjiobo  (flajKe  xopomee,  Hy>K- 
Hoe  CJIOBO  C  BBICOKOH  HaCTOTHOCTBK))  BMeCTe  CO 
BceM  SyKeTOM  ero  3HaueHHH.  HanpnMep,  CTy- 
fleHT  X  nojie3  b  cjioBapB  3a  cjiobom  «CTeHa», 
nOTOMy  HTO  BOBpeMH  He  BCnOMHHJI  HH  Ha3Ba- 
HHe  H3BecTHoro  ajitdoMa  Pink  Floyd,  hh  coot- 
BeTCTByioipero  dinjitMa  AjiaHa  napKepa.  Cto- 
ht  eMy  oTKptiTB  cjioBapt,  KaK  y  Hero  pa3dera- 
iotch  rjia3a.  Eipe  6bi,  ctojibko  Bcero  nojie3- 
Horo! 

KanHTajitHaa  ~  main  wall;  rojiBie  CTeHBi 
bare  walls;  oShochtb  ~oh  wall  in;  jkhtb  ~ 
b  CTeHy  c  KeM-ji.  be  close  neighbours  with 
smb.;  npnnepeTB  Koro-Ji.  k  ~e  drive  smb. 
into  a  corner,  back  smb.  against  the  wall; 
6bitb  npnnepTBiM  k  ~e  be  driven  into  a 
corner,  have  one’s  back  against  the  wall;  be 
at  bay;... 

JKajib,  y  MeHH  He  xBaTHJio  TepneHHH  — 
TaM  eipe  mhoto  noflodHoro.  CTyzjeHT  X  aKKy- 
paTHo  nepepncoBbiBaeT  sto  Ha  KapTouKy. 
npeflnojiojKHM  Ha  oshh  6e3yMHbiii  Mur,  hto 
eMy  yflajiocb  KaKHM-TO  uyzjoM  Bee  sto  bbi- 
yHHTb.  Ho  TaK  KaK  B03M0JKH0CTH  CKa3aTb  cbo- 
eMy  onnoHeHTy  «Bot  TyT-TO  mbi  h  npnnepjiH 
Bac  k  cTeHKe!»  b  djmjKaHHme  flBa  aha  He  nofl- 
BopauHBaeTCH,  to  npnxoflHTCH  KajKflBiii  ,a;eHB 
H3BJieK3TB  3Ty  KapTOHKy  Ha  CBeT  0OJKHH  H  My- 
HHTeJiBHO  TBepflHTB:  KanHTajiBHas  CTeHa  — 
main  wall;  oShochtb  CTeHoii  —  wall  in;  jkhtb 
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CTeHa  b  cTeHy...  HaKOHen;,  KapTOHKa  TepaeTca, 
CTyfleHT  X  fljia  BHfla  HipeT  ee,  a  b  syme  papyeT- 
ch,  hto  Sojitme  He  Ha/i;o  MynHTbCH,  xoth  Ha  ca- 
mom  flHe  flyniH  cKpehyT  kohikh:  Hapo  nee, 
CTOJIBKO  6bIJIO  XOpOHIHX  BbipaJKeHHH,  TaM  Te6e 
h  «npHnepeTB  Koro-jmho  k  CTeHe»,  h  eipe  hto- 
to  Ba>KHoe,  a  h  Bee  3a6i>iJi... 

IloXOJKaH  CHTyapHH  B03HHKaeT,  eCJIH  CTy- 
fleHT  X  Jie3eT  b  aHrjio-pyccKHii  cjioBapt.  Ha- 
npHMep,  b  TeKCTe  eMy  nacTO  BCTpenaeTCH  rjia- 
toji  to  hold.  H  KancpbiH  pa3  Bpope  6bi  b  pa3HOM 
3HaneHHH.  HaKOHep-TO,  pyMaeT  oh,  h  c  sthm 
cjiobom  pa36epycb!  BepeT  cjioBapb,  KapTOHKy, 
pyHKy... 

1)  «ep»taTi>(ca),  ypepjKHBaTb(cH);  2) 
BtiflepMCHBaTt; 

3)  BMeipaTt,  copepacaTb,  3aKJiioHaTB  b  ce6e; 

4)  HMeTb,  BJiapeTb;  5)  HMeTt  CHJiy  (o  3aKOHe 
h  t.  n.);  this  rule  will  ~  in  all  cases  3to 
npaBHJio  othochtch  ko  BceM  cjiynaaM; 

6)  cpepMtHBaTt,  ocTaHaBJiHBaTt;  7)  cuiiTaTb, 
nojiaraTt, 

a  noTOM  eipe  ajihhhbih  cnncoK  pa3Hbix  hold 
back,  hold  by,  hold  down,  hold  forth  h  Tan  pa- 
Jiee,  y  KajKporo  H3  kotopbix  tojkc  6ojiee  opHoro 
3HaneHHH.  Ot  H36bITKa  HHcbopMapHH  CTypeHT  X 
oKOHnaTejibHo  TepaeT  nyBCTBo  peajibHocTH  h 
BbinncbiBaeT  Ha  ppyryio  KapTonny  (hto6bi  yjK 
Bee  6biJio  Kan  cjiepyeT!)  cjiobo  hold  Ha  btot  pa3 
b  KanecTBe  cyipecTBHTejibHoro.  TaM  TOJKe  mho- 
ro  3HaneHHH,  npnneM  nop  HOMepoM  3  c^HrypH- 
pyeT  HeKoe  TaHHCTBeHHoe  «yniKo,  3axBaT». 
CbypeHTy  X  Henorpa  pa3pyMbiBaTb  o  tom,  hto 
6bl  3 TO  3H8HHJIO,  OH  nHHieT  «yHIKO»  B  TOT  HCe 
cnncoK  —  «po  Kynn»  —  h  c  nyBCTBOM  Bbinoji- 
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HeHHoro  flOJira  npHCOBOKynaaeT  3Ty  KapTOHKy 
k  pejioii  CTonKe  flpyrnx  TaKHX  ace. 

HHTepecHo,  hto  oh  co6npaeTca  c  hhmh  ,a;e- 
jiaTt?  TBepflHTt  BecB  cnncoK  npo  ce6n  b  ohch- 
flaHHH  Toro,  HTO  KTO-HHSyflB  CnpOCHT,  KaK  6y- 
,zi;eT  «yniKO,  3axBaT»?  Hjih  b  Hafleacfle,  hto  ko- 
iyja  HacTaHeT  nopa  CKa3aTB  «/i;epacaTBCH,  y/jep- 
acHBaTBCH»,  to  to  hold  cpa3y  npnfleT  Ha  H3BIK? 
Hh  Toro,  hh  flpyroro  HHKOiyja  He  eayHHTCH. 
CTyfleHT  X  eorjiacHTCH  c  sthm,  ecjin  nopa3- 
MBICJIHT  JIOrHHeCKH.  Ho  TpaflHIJHH  BBinHCBI- 
B3TB  H3  CJIOBapH  Bee  noflpafl,  b  no,o;po6HOCTHX, 
oneHB  acHByna,  KaK  aroSaa  Heaenan  TpaflH- 

PHH. 

KaK  ace  HHTepnpeTHpoBaTB  Harne  TpeTBe 
npaBH-ao  —  «yHHTB  caoBa  b  KOHTeKCTe»? 

Ilpeacfle  Bcero,  Heo6xo,a;HMo  HayHHTBCH 
noaHOCTBio  HrHopnpoBaTB  tot  cJiaKT,  hto  y  to- 
ro  nan  hhoto  caoBa  ecTB  eipe  KaKHe-TO  3Hane- 
hhh  KpoMe  Toro  eflHHCTBeHHoro,  KOTopoe  BaM 
HenoepeflCTBeHHO  HyacHO.  Ecan  bbi  nocMOTpe- 
an  b  caoBape  caoBO  stone  h  oSHapyacnan,  hto 
oho  o3HanaeT  «KaMeHB»,  h  ecan  no  KOHTeKCTy 
« KaMeHB»  noflxoflHT,  to  c/jeaaHTe  Ha,a;  co6oh 
ycnane  h  He  HHTaiiTe,  hto  eipe  HanncaHO  b 
3toh  cnoBapHoii  cTaTBe.  Kanoe  BaM  fleao  ,a;o 
« KOCToneK  (nao,a;a)»,  «rpa,fl;HH»  h  npoHHX  3Ha- 
neHHH  3Toro  caoBa?  A  ecan  b  KyaHHapHOM 
TeKCTe  bbi  onHTB  BCTpeTHan  stone,  ho  chobo 
« KaMeHB»  He  noflomno,  to  caa3aHTe  b  caoBapB 
eipe  pa3  h  HaiiflHTe  TaM  3HaneHHe  «koctohk3 
(nao,a;a)».  H  flaace  He  coBeTyio  BaM  c]ihkchpo- 
B3TBCH  Ha  MBICHH,  HTO  3TO  TOT  HCe  C3MBIH 
Stone,  KOTOPBIH  TOaBKO  HTO  6bIH  KaMHeM. 
IlycTB  3th  flBa  «CToyHa»  cyipecTByioT  ps  Bac 
OTfleaBHo,  KaacflBiH  b  cBoeM  KOHTeKCTe.  Hhko- 
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rfla  B  JKH3HH  hhkto  Bac  He  enpOCHT,  KaKHe  3Ha- 
HeHHH  CJIOBa  Stone  BaM  H3BeCTHBI. 

HeT  yjK,  flyMaeT  cTyfleHT  X.  3aneM  MHe 
jihhihhh  pa6oTa.  H  Jiynnie  cpa3y  Bbinniny  Bee 
npo  stone,  ho  3aTO  Koiyja  MHe  noHa,fl;o6HTCH 
«rpa,a;HHa»  hjih  « KOCTOHKa  (njio,z];a)»,  TyT-TO 

H  H... 

Hto  —  «h»?  Bbi  JKe  He  KOMntioTep,  hto6bi 
3anoMHHaTB  pa3  h  HaBceiyja,  hto  y  Bac  r,a;e  Ha- 
nncaHO.  HanncaHO  sto  6e3  CMBicjia  h  cbh3h,  no 
oflHOMy-eflHHCTBeHHOMy  npHHpnny,  hto  b  aHr- 
JIHHCKOM  H3BIKe  3TH  nOHHTHH  BbipaJKaiOTCH  Ofl- 
HHM  H  TeM  >Ke  CJIOBOm!  Bcio  JKH3HB  JKHTb  B  OJKH- 
flaHHH  Toro,  hto  yflacTCH  SjiecHyTb  cjiobom 
«  KOCTOHKa  (njiofla) » ,  3HaHHT  o6peHb  ce6a  Ha  a fl- 
CKne  MyKH.  IlpeflCTaBbTe  ce6e  pejiyio  nyny  Kap- 
ToneK,  Ha  KOTopbix  —  Ha  KajKfloii!  —  6e3  CKJia- 
,a;y  h  Jia^y  3anncaHbi  flecHTKH  sthx  «koctohck 
(njio,a;a)»...  A  BnponeM,  hto  TaM  —  «npe,a;cTaBb- 
Te»...  IloCMOTpHTe  Ha  CBOH  nHCbMeHHblH  CTOJI. 
BoT  OHH,  3TH  KapTOHKH,  C  nOMOipbK)  KOTOpbIX 
Bbi  Tan  flojiro  Bbipa6aTbiBajiH  y  ce6a  flBa  oipy- 
BpeHHH:  Co6cTBeHHOH  HenOJIHOpeHHOCTH  H  OT- 
Bpani;eHHH  k  aHrjmncKOMy  H3biKy. 

CnpHHbTe-Ka  hx  noflajibine.  H  BepHeMCH  k 
cjioBy  stone. 

HTaK,  MbI  BbIHCHHJIH,  HTO  OHO  03HaHaeT 
«KaMeHb».  H,  HanoMHHaio,  kojih  CKopo  cjiobo 
«KaMeHb»  noflxoflHT  k  HarneMy  KOHTeKCTy,  to 
MbI  flOJKKHbl  nOJIHOCTbK)  3a6bITb  O  B03M0JKH0CTH 
cyni;ecTBOBaHHH  y  cjioBa  stone  flpyrnx  3Hane- 
hhh.  KaMeHb  —  h  KaMeHb,  h  Bee  TyT.  A  Kan  6bi 
HaM  Tenepb  stot  «KaMeHb»  BbiyHHTb? 

flonycTHM,  nnuieM  Ha  KapTOHKy.  C  oflHoii 
CTopoHbi  —  «KaMeHb»,  c  flpyroii  —  stone.  Kjia- 
,a;eM  3Ty  KapTOHKy  Ha  BepniHHy  pejioii  Kynn 
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flpyrnx  TaKHX  ace...  Oh.  Hto-to  no,a;o6Hoe  mbi 
yace  cjiBimajiH.  Moamo  floaro  BpaipaTB  Kap- 
tohkh  Tyfla-ciofla,  jik>6obho  nofldnpaTB  k  him 
pe3HHo^KH  h  cnmieHHBie  kopoSkh  no  pa3Me- 
py,  ho  cnoBa  ot  aToro  He  3anoMHHTca.  To  ecTB, 
KOHenHo,  ecjm  Bam  coSece/jHHK  6y,a;eT,  b  cboio 
onepeflB,  noKa3BiBaTB  BaM  KapTOHKH,  Ha  koto- 
pBix  no-pyccKH  HanncaHO  «KaMeHB»  (h  Tan  ,a;a- 
aee),  to  pecJuieKc  cpaSoTaeT,  h  bbi  ecjm  h  He 
npoH3HeceTe,  to  no  KpaHHeii  Mepe  BHyTpeH- 
hhm  B3opoM  yBHflHTe  cjiobo  stone,  KpaCHBO  Ha- 
nncaHHoe  BaniHM  nonepKOM.  OflHaKO  Ha  Ta- 
Kyio  CHTyapnio  HafleacflBi,  npHMO  CKaaceM,  Ma- 
jioBaTO.  Ecjih  6bitb  ,a;o  KOHpa  necTHBiMH,  ee 
HeT  BOBce.  CnTyapHH  oSbihho  npHMO  npoTHBO- 
nOJIOJKHaH:  BBI  flOaaCHBI  tobophtb  caMH,  h  cjio- 
Ba  flOJIJKHBI  CBoSoflHO  H  nJiaBHO  npHXOflHTB  Ha 
H3BIK.  IlpHHeM  HMeHHO  Te  CJIOBa,  KOTOpBie 
yMecTHBi  b  flaHHOM  KOHTeKCTe,  a  He  Te,  koto- 
pBie  bbi  flaBHO  yace  MenTaeTe  BnnxHyTB,  htoSbi 
3pn  He  nponaflajiH  («yniKO,  3axBaT»). 

fleao  coBceM  njioxo.  Ha  KapTOHKH  He  bbi- 
nncBiBaTB,  b  ctojiShk  TeM  6ojiee...  A  hto  ace 

flejiaTB? 

O  tom,  hto  fleJiaTB,  bbi  yace  HHTaan  BBime. 
PenB  mjia  o  tom,  KaK  ynHTB  raaroaBi  b  Tpex 
fJiopMax,  ho  to  ace  caMoe  othochtch  h  k  ,a;py- 
thm  nacTHM  penn.  CaoBO  3anoMHHTca  tohbko 
nocae  Toro,  KaK  bbi  HecKoaBKO  pa3  (neM  6oaB- 
me,  TeM  aynme)  ynoTpednan  ero  b  KOHTeKCTe, 
KOTopBiii  npHflyMaan  caMH. 

noroBopHTe  caMH  c  co6oh  o  «KaMHe». 
CnpocHTe:  y  Bac  ecTB  KaMeHB?  A  noneMy  y  Bac 
HeT  KaMHfl?  A  KaKHe  kbmhh  bbi  aioSHTe?  A 
KaKHe  khmhh  hioSht  Bama  aceHa?  A  KaKoii  Ka- 
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MeHt  bbi  coSnpaeTecB  nopapHTB  eii  Ha  peHB  po- 
JKfleHHH? 

IloHrpaHTe.  IIpHpyMaHTe  KOHTeKCT.  Ilpep- 
CTaBBTe  ce6e,  hto  bbi  —  pBa  HenoBeKa:  bbi  h  Ba- 
rna  JKeHa.  OHa  Kypa-TO  3apeBajia  KaKoii-TO  Ba>K- 
hbih  KaMeHB,  h  bot  bbi  ero  HipeTe.  MHe  HynceH 
3tot  KaMeHB!  —  IloneMy  tbi  caM  HHKorpa  He 
MOHCeiHB  HaHTH  CBOH  K3MHH?  —  Kypa  TBI  nOJIO- 
>KHJia  moh  KaMeHB?  —  CaM  Hipn  cboh  KaMeHB, 
ecjin  oh  Te6e  Tan  Hy>KeH!  —  h  Tan  pajiee,  po  6ec- 
KOHeHHOCTH. 

Hero  tojibko  HeT  b  stoh  care  o  KaMHe:  h 
rjiaroji  to  have,  h  BonpocHTejiBHBie  npepjiojKe- 
hhh,  h  PrPf,  h  to  need.  Bee  sto  bbi  cMonceTe  no- 
btophtb.  H  b  KajKflOM  npepjiojKeHHH  (Ha  xypoii 
KOHep,  nepe3  opho)  6ypeT  cjiHrypHpoBaTB  «Ka- 
MeHB» .  H  ecjin  bbi  npopejiBiBaeTe  Bee  sto  pojiro, 
rpOMKO  H  OTHeTJIHBO,  « KaMeHB »  3aCHfleT  B  Ba- 
HieM  C03H3HHH  Ha  BeKH  BeHHBie,  a  Ha  H3BIK  6y- 
peT  npnxopHTB  6e3  3aTpypHeHHH.  Bee,  hto  BaM 
Hy>KHO,  —  3 TO  MHKpOCKOnHHeCKaH  POJIH  cJiaHTa- 
3hh,  hto6bi  bsm  6bijio  He  CKynHO  npopeJiBiBaTB 
3Ty  onepapnio  no  noBopy  Kancporo  cJioBa,  koto- 
poe  bbi  xoTHTe  3anoMHHTB.  Hapoejio  npenn- 
paTBCH  c  hko6bi  JKeHoii  —  npepcTaBBTe  ce6n  na- 
Pohkoh  KJiaponcKaTejieii,  KOTopBie  tojkc  He  mo- 
ryT  HaiiTH  KaMeHB  (nop  kotopbim  KJiap).  A  tbi 
yBepeH,  hto  KaMeHB  pojKKeH  6bitb  cjieBa  ot  pe- 
peBa,  a  He  cnpaBa?  —  CjieBa,  TaM  cnpaBa  HeT 
HHKHKOrO  K8MHH.  —  Ilo-MOeMy,  nop  3THM  KaM- 
HeM  mbi  y>Ke  KonajiH.  —  Hnnero,  eipe  noKona- 
eM,  —  H  T.  p.  H  T.  n. 

A  ecjin  mbi  Bce-TaKH  3a6ypeM  to  cjiobo,  ko- 
Topoe  TaK  pojiro  yHHJiH? 

Hy  h  nepT  c  HHM. 
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npaBMAO  4CTBCPTOC: 

He  paccTpaMsaTbcn 
no  nosoAy  3a6biTbix  caob 

Ce6e  popoJKe.  Hy,  3a6tiJiH  h  3a6biJin,  3aTo  no- 
Ka  ero  ynnjm,  bcio  rpaMMaTHKy  bciiomhhjih  h 
noTpeHupoBajiH.  A  nona  mbi  sthm  3aHHMa- 
jihcb,  y  Hac  BcnjibiBajio  mhojkcctbo  xoponmx, 
ynoTpe6HMbix  rjiarojioB,  KOToptie  mbi  no  xopy 
,a;ejia  3anoMHHJin  yace  HaBcerpa.  Tan  hto  Te- 
nepB  mbi  H3  jik>6oh  CHTyapnn  MoaceM  BBiKpy- 
thtbch,  onncaB  Jiio6oe  cjiobo  c  noMoipBio  rjia- 
tojiob.  TjiaBHoe  —  nonaipe  tobophtb  BCJiyx. 
Hjih  neTB,  ho  06  stom  bbi  yace  3HaeTe. 

H  nocjiepHee... 

KaK  yHHTb  CAOBa 
no  TCMaM 

Ecjih  bbi  3aHHMaeTecB  c  npenopaBaTeJieM  hjih 
no  caMoynHTejno,  BaM  npepjiaraiOTCH  JieKcnne- 
CKHe  TeMBI,  KOTOpBIMH  HaflO  OBJiafleTB,  H  c 
3TOH  peJIBIO  paiOTCH  flJIHHHBie  CnHCKH  CJIOB. 
IIocmotphm,  Kan  3,o;ecB  pa6oTaioT  HaniH  npa- 
BHJia.  fljin  npHMepa  bo3bmom  TeMy  ^pejKpa*. 

1*  He  yHMTb  HMiero  AMUiHcro 

3to  oneBHflHO.  HnKaKHX  «BBiTaneK», 
«o6oponeK»  h  «,a;By6opTHBix  nnpjKaKOBo .  Ec¬ 
jih  Bac  KaK  KoniMap  npecjiepyeT  mbicjib: 
«A  Bflpyr  n  6ya;y  noKynaTB  opeJKpy,  h  mhb 
nopcyHyT  opHodopTHBiH  nnflJKaK  bmccto  flBy- 
6opTHoro?!»  —  ycnoKOHTecB.  Ha  sto  ecTB  cjio- 
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Bapn.  B  KpaimeM  cjiynae,  nepe/i;  noxoflOM  b  Ma- 
ra3HH  MOJKHO  BBIIIHCaTB  CJIOBO  «flBy6opTHBm» 

Ha  6yMa^Ky.  Ectb  xoponme  cjioBa  —  pants, 
shirt,  skirt,  shoes,  hat,  coat,  —  kotopbimh  fleii- 
CTBHTejiBHO  Hy>KHO  BJiafleTB.  HanpnMep,  cjiobo 
coat  c  ycnexoM  3aMeHaeT  mhohccctbo  flpyrnx: 
parka,  windbreaker,  anorak...  3th  flonojiHH- 
TeJiBHtie  cjioBa  mohcho  (h  He  roBopio  —  «Hy>K- 
HO»)  yHHTb  TOJIBKO  B  TOM  CJiyHae,  eCJIH  BBI  CBO- 
SoflHO  HyBCTByeTe  ce6n  co  «iHTaHaMH» ,  «py- 
6aniKaMH»  h  «io6KaMH». 

2.  YiMTb  npeMMyuiecTBeHHO  rnaroAbi 

TaKHe,  HanpnMep,  Ran  to  wear,  to  dress,  to 
put  on,  to  take  off  h  np.  fleiicTBHTejibHo,  Tpyfl- 
HO  CKa3aTB  «H  CHHJI  HIJIHny»,  eCJIH  He  3HaTB 
rjiarojia  «CHHMaTB».  Be3  cjioBa  «uiJiflna»  sto 
Bbipa>KaeTCH  sjieMeHTapHo:  «H  chhji  Ty  HiTyKy, 
KOTopaa  Ha  roJioBe». 

3.  YlHTb  CAOBa  TOAbKO  B  KOHTCKCTC 

CaMO  co6oh.  Ha,a;o  noflaBHTb  b  ce6e  HCKyrne- 
HHe  nojie3Tb  b  cJioBapb  h  bbihchhtb,  He  03Hana- 
eT  jih  cjiobo  coat  eipe  nero-HHSyflb,  a  noTOM  bbi- 
nHCbiBaTb  Ha  KapTOHKy  «cjioh  (KpacKH)»,  «o6o- 
jioHKa,  njieBa»  h  MHoroe  flpyroe.  A  noTOM  xopo- 
hhtb  3Ty  KapTOHKy  cpeflH  eii  no,a;o6Hbix. 

4.  He  pacdpaMBaTbcn 
no  noBOAy  3a6biTbix  caob 

Bbi  flyMaeTe,  bbi  hx  ynnjiH,  htoSbi  homhhtb 
BCK)  HCH3HB?  HHHeTO  nOfloSHOTO.  Bbi  HX  yHHJIH, 
HTo6bI  HMeTb  BO3MOJKH0CTB  nopa3MHTb  H3bIK  Ha 
hobom  MaTepnajie  h  3ao,fl;HO  noBTopHTb  rpaMMa- 
THKy  (nOMHHTe  HCTOpHIO  C  «K3MHeM»?).  HtO- 
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HH6y,a;i>  fla  3anoMHHTCH.  IlycTt  Bac  He  CMyipa- 
eT,  hto  K03(})(l)HD;HeHT  nojie3Horo  fleiicTBHH 
Bpofle  6bi  HeBejiHK:  BeflB  3HaHHH  HaicanjiHBa- 
IOTCH.  EcJIH  BBI  TBepflO  BBiyHHJIH  TpH  CJIOBa  H3 
TeMBi  neTBipe  H3  TeMBi  «nnma»  h 

TpH  H3  TeMBi  «flOMaiHHee  X03HHCTB0»  —  3TO 
yjKe  flecHTB  hobbix  cjiob.  H  ecjin  xoth  6bi  no- 
JI0BHH3  H3  HHX  —  TJiarOJIBI,  TO  C  nOMOipBK) 
3THX  HOBBIX  JieKCHHeCKHX  eflHHHIi;  M03KH0 
onncaTB  pejiyio  cncTeMy  MHpo3flaHHH. 

A  bot  nojie3HBiH  coBeT:  KaK  ocJiopmjihtb 
CJIOBa  no  TeMaM. 

Ecjih  bbi  HanncajiH  hx  b  ctojiShk,  to  b  Ba- 
men  TeTpaflKe  mojkho  Ha6jno,fl;aTB  cjieflyioipyio 
KapTHHy: 

skirt  —  K)6Ka 

shirt  —  py6aiHKa 

shawl  —  majiB,  njiaTOK 

handkerchief — hocoboh  njiaTOK 

pants  —  iiiTaHBi,  SpioKH 

socks  —  HOCKH 

cotton  —  xjionoK 

wool  —  mepcTB 

h  Tan  Ha  neTBipe-nHTB  cTpaHHii;.  Hto  ocTaeTcn 
fleJiaTB  flOMa,  B3rjiHHyB  Ha  TaKoii  ajihhhbih, 
yHBiJiBiii  pHfl  oflHoo6pa3HBix  ctojiShkob?  Tojib- 
KO  nOBeCHTBCH  C  TOCKH. 

HapncyiiTe  Jiynme  KapTHHKy.  Ecjih  bbi  He 
yMeeTe  pncoBaTB  —  hto  jk,  TeM  CMeniHee  no- 
jiynHTCH.  H3o6pa3HTe  Ha  Hen  Bee  sth  k>6kh  h 
HiTaHBi,  Ha  nejioBenKe  hjih  6e3  Hero.  OSflyMBi- 
BaHHe  Bonpoca,  Kan  6bi  H3o6pa3HTB  xjionoK 
(b  BH,a;e  Herpa  Ha  njiaHTapHH?)  hjih  mepcTB 
(b  BHfle  obh;bi?)  npHHeceT  BaM  Maccy  nojioacH- 
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TejiBHtix  3moe;hh.  A  ecjiH  bbi  npn  stom  SyzjeTe 
6opMOTaTB  ce6e  no,a;  hoc  “cotton,  cotton...,”  to 
Hanano  3anoMHHaHHio  cjiob  SyzjeT  ynce  nojionce- 
ho.  IlpoHyMepyHTe  Bee  HapncoBaHHoe  pncjipaMH 
n  HannniHTe  cooTBeTCTBytoipHe  cnoBa  iyje-HH- 
SyflB  Ha  flpyroii  nojioBHHe  JincTa,  iyje  BaM  He  6y- 
,a;eT  hx  BEflHO.  H  CHanajia  npocTO  BBiynHTe  Bee 
cnoBa,  3a,a;eHCTByH  KpaTKOBpeMeHHyio  naMHTB, 
to  ecTB  Tan,  Kan  bbi  Bceiyja  yMejin  ynnTB,  tojib- 
ko  He  no  KapTOHKaM  hjih  ctoji6hk8m,  a  no  Kap- 
THHKe.  A  3aTeM  nepexoflHTe  k  onncaHHOMy 
mhok)  MeTOfly:  cjiojkhtc  cary  o  KajKflOM  npeflMe- 
Te  TyajieTa  h  nonpennpaHTecB  Ha  3Ty  TeMy  c  bo- 
o6pa>KaeMBiM  co6ece,a;HHKOM.  Ilepefl  BaMH  SyzjeT 
He  3ayHBiBHBiH  cnncoK,  a  3a6aBHaH  KapTHHKa, 
k  KOTopoii,  KCTaTH,  BaM  6y,a;eT  Kyzja  npnuTHee 
o6pain;aTBCH  BnocjieflCTBHH  (,o;jih  ocBenceHHH 
cjiob  b  naMHTH),  neM  k  6ecnpocBeTHBiM  ctoji6h- 


KaM. 
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1  KaiC  npOM3HOCMTb 

3  By  KM 

Mucmep  Xuzzuhc  paccKd3aji  hcim  o  3ada- 
nax  cuMno3uyMa.  Bcmynumejibnym  nacmb  3a- 
eepiuuji  cjioeaMu: 

—  Mupoeaa  ucmopua  eduna! 

—  0aKm!  —  omo3eajica  u3  ceoezo  yzjia 
3azadoHH.biu  pejiuzuo3Hbiu  dexmejib  JleMKyc. 

Mucmep  Xuzzuhc  cjiezKa  nacmopoMUJica 
u  doBaeuji: 

—  ydexden,  h? no  Poccusi  CKopo  ecmanem 
na  nymb  deM0Kpamu3au,uu  u  zyManu3Ma! 

—  0aKm!  —  ece  mate  Me  anepzuHHO  pea- 
zupoeaji  JleMKyc. 

Mucmep  Xuzzuhc  yduejieHHO  nodnsui  6po- 
eu  u  CKa3aji: 

—  Bydyiyasi  Poccusi  eudumca  Mne  npo- 
yeemamiyuM  ceo6odubiM  zocydapcmeoM! 

—  0aKm!  —  c  meM  Me  odnoo6pa3ueM  ebi- 
CKa3ajica  JleMKyc. 

HaKoneu,  Mucmep  Xuzzuhc  enuMamejibHO 
ozjiadeji  ezo  u  npou3nec: 

—  H  zomoe  yeaMamb  eauiy  mouKy  3pe- 
husi,  Mucmep  JleMKyc.  mojibKO  nporny  eac 
u3jiOMumb  ee  Sojiee  odcmosimejibHo.  Bedb 
6panb  eiye  He  apeyMeum... 

C.  ^OBJiaTOB, 


H  He  6y,a;y,  c  Barnero  no3BOJieHHH,  noMeipaTt 
cxeMy  ropTaHH  b  pa3pe3e,  TaK  KaK  chjibho  co- 
MHeBaiocB,  hto6bi  KTo-HH6y,fl;B  Koiyja-HHCyflB 
nOHHJI,  HTO  H3o6pa>KeHO  Ha  nOfloSHBIX  KapTHH- 
Kax.  Banana  3toh  rjiaBBi,  CTporo  roBopa,  co- 
CTOHT  He  CTOJIBKO  B  TOM,  HTo6l>I  HayHHTB  BaC 
npOH3HOCHTB  Te  HJIH  HHBie  3ByKH,  CKOJIBKO  B 
tom,  htoSbi  pa3BeHHaTB  HeKOToptie  npeflpac- 
eyflKH  H  TeM  CaMBIM  o6jierHHTB  BaM  CaMOCTOH- 
TejiBHoe  0BJia,a;eHHe  c]}OHeTHKOH. 
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ilpeApaccyAOK 
HOMCp  OAMH 

3syK  [o]  (b  cjioBax  got,  hot,  cop,  etc.)  — 

STO  «0». 


Bot  thhhhhbih  flnajior  co  CTyfleHTOM  X: 

Cmydenm  X:  And  then  I  get...  Oh,  HeT.  KaK  BTopan 
cJiopMa  ot  get?.. 

,D,moh:  Got. 

Cmydenm  X  (ouiapauienno):  Hto?! 
ffMon:  Got. 

Cmydenm  X  (pacmepsmno):  «FaT»?..  (ffozadbieaem- 
ca.)  A,  «tot»! 

Hto  ero  TaK  Hanyrajio?  3ByK  [o].  Bbi  3HaeTe,  Ha 
hto  oh  6oJiBHie  Bcero  noxoac?  Ecjih  bbi  HHorfla 
cjiBiniHTe  aMepHKaHCKyio  peHB,  to  bbi  npaBHJiB- 
HO  OTBeTHTe  Ha  3TOT  BOnpOC.  3ByK  [o]  6oJIBHie 
Bcero  noxo>K  Ha  oneHB  oTKpBiToe  pyccKoe  «a». 
Ho  HHK3K  He  Ha  «0».  noCMOTpHTe  KaKOH-HH- 
6y,a;B  cJihjibm  3apy6e>KHoro  npoH3Bo,a;cTBa,  TaM 
KTO-HnSyflB  HenpeMeHHO  KpHKHeT  «Stop  it! » . 
Bot  h  nocJiymaHTe,  Ran  6y,a;eT  3BynaTB  sto  stop, 
a  ecjiH  noJiyHHTCH  —  to  h  eipe  KaKne-HH6y,a;B 
y3HaBaeMBie  cjioBa,  Bpofle  impossible,  cop,  doc¬ 
tor  hjih  toto  ace  got. 

OflHH  moh  CTyfleHT  ynopHO  roBopnji  «tot», 
« XOT »  H  «HMnOCCH6jI»,  HO  3aTO  fleJiaJI  BeJIHKO- 
jienHoe  [o]  b  cjioBe  coffee.  OflHajRflBi  oh  otkpbiji 
MHe  cbok)  TaHHy:  0Ka3BiBaeTCH,  y  Hero  flBe  He- 
flejiH  >KHJia  aMepHKaHKa,  KOTopan  KajRfloe  yTpo 
TpeSoBajia  Roche,  h  sto  6bijio  eflHHCTBeHHoe  cjio- 
bo,  KOTopoe  oh  noHHMaji  b  ee  penn.  Tan  oh  sto 
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CJIOBO  H  33II0MHHJI,  C  XOpomHM  3ByKOM  [o]  — 
noHTH  KaK  otohb  oTKptiToe  pyccKoe  «a». 

B  fleHCTBHTeJIBHOCTH  3TO,  KOHeHHO,  He  co- 
BceM  pyccKoe  «a».  Ho  pot  Ha,a;o  oTKptiBaTt 
HIHpOKO. 

nocjie  Toro,  KaK  bbi  c  noMomtio  TeJieBH30- 
pa,  MarHHTOcJ>OHa  hjih  BHfleo  yucHHJiH  ce6e, 
KaK  3ByHHT  cjiobo  got  (hjih  stop,  hjih  impossi¬ 
ble),  nocMOTpHTe  Ha  TaKoii  cnncoK: 

got  ( emopaa  (popjna  zjiazojia  get ) 

lock  ( 3CIM0K ) 

collar  ( eopomnuK ) 

cop  ( nojiuyeucKuu ) 

hot  ( zopsm.uu) 

dock  ( npucmanb ) 

dog  (coSaica) 

rob  (zpadumb) 

robber  ( zpaSumejib  ) 

lost  ( emopan/ mpembH,  cpopMa  om  zjiazojia  to 
lose) 

Bo  Bcex  3THX  CJIOBaX  npOH3HOCHTCH  TaKOH 
Hte  rjiacHBiii  3ByK,  KaK  b  cjioBe  «stop». 

HHTepecHo,  flyMaeT  cTyfleHT  X,  ecjin  sto 
«o»  —  sto  He  «o»,  a  «a»  («He  coBceM  “a”!  — 
HanoMHio  h.  —  BHHMaTeJiBHO  cjiymaiiTe  Ha- 
ctohih;hx  aMepHKaHii;eB!»),  to  hto  Hte  fleJiaTB  c 
TeMH  CJIOBaMH,  B  KOTOpBIX  KaK  pa3  flOJIJKHO 

3ByHaTB  «a»? 

nocMOTpHM  Tenepfc  Ha  TaKoii  cnncoK: 
gut  ( KuuiKa ) 
luck  ( ydana) 
color  ( yeem ) 
cup  ( nauiKa) 
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hut  ( xumuhcl) 
duck  ( yrriKa ) 

dug  (emopan  <popM,a  om  zjiazojia  dig) 

rub  ( mepet?ib) 

rubber  (pe3una) 

lust  ( cmpacmb,  eoxdejienue) 


npcApaccyAOK  homcp  ABa 

rjiacHtiii  3ByK  [a]  b  BBimenepeHHCJieHHBix 
cjioBax  —  3to  «a». 

Ox,  HeT.  Kan  pa3  tot  3ByK,  kotopbih  b 
TpaHCKpHnpnn  o6o3Ha^aeTca  «somhkom»  — 
BOT  OH-TO  SjIHJKe  K  pyCCKOMy  «0».  Bo  BCHKOM 
CJiynae,  oh  Kypa  Sjinace  k  «o»,  tom  3ByK  b  cjioBe 
got. 

Bee  c  hot  Ha  rojioBy.  «0»  —  3to  «a»,  ho  3a- 
to  «a»  —  3 to  «o». 

CHOBa  npeflJiaraio:  nocMOTpHTe  TejieBH3op. 
IlpHMO  CeHTOC.  B  3aBHCHMOCTH  OT  TOTO,  HTO  TaM 
HfleT,  HHJHTe  OflHO  H3  flByX  KJIIOTOBBIX  CJIOBI 

а)  H,a;eT  khho  npo  jiioSobb.  HipHTe  cjiobo 
love,  oho  Sy/teT  tocto  noBTopuTBcu. 

б)  HfleT  6oeBHK.  HipHTe  cjiobo,  nporny 
npoipeHHH,  fuck.  Oho  6y,a;eT  noBTopHTB- 
ch  eipe  naipe. 

rjiacHBiii  3ByK,  kotopbih  bbi  ycjiBiniHTe,  6y- 
fleT  OTOHB  HeBpa3yMHTeJIBHBIM ,  Hen  TO  Bpofle 
pyccKoro  «o»,  cKa3aHHoro  c  sbkpbitbim  ptom.  A 
BOT  Ha  HTO  OH  nOXOJK  MeHBHie  Bcero,  TaK  3 TO  Ha 
«a». 

B  HeKOTopBix  coBpeMeHHBix  cJioBapnx  yace 
BOoSipe  OTKa33JIHCB  OT  «flOMHKa»  B  KBHeCTBe 
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3HaKa  TpaHCKpnimHH,  H  BMeCTO  «flOMHKa» 
ohh  H3o6paacaioT  [a].  y3HaeTe?  TaKoii  ace 
3H3K,  KaK  b  kohhp,  HanpHMep,  caoBa  mother. 

H  O  TOM  3TO  rOBOpHT?  fla  O  TOM,  TOO  B  CJIO- 
Be  mother  b  o6ohx  caorax  —  o^hh  h  tot  ace 
3ByK.  To  ace  caMoe,  HanpHMep,  b  cnoBe  sum¬ 
mer.  EflHHCTBeHHaa  pa3HHn;a  b  tom,  too  tot, 
KOTOpblH  BBI  npHBBIKaH  BOCnpHHHMaTB  KaK 
«a»  h  o6o3HanaTB  aomhkom,  ctoht  nofl  yflape- 
HHeM. 

IlonpoSyHTe  Tenept  nponHTaTt  sth  caoBa 
nonapHO,  flepaca  b  ronoBe,  too  y  caoB  caeBa 
TaKoii  ace  raacHbiii,  KaK  b  caoBe  stop,  a  y  caoB 
cnpaBa  —  TaKoii  ace,  KaK  b  caoBe  love. 


stop 

got 

hot 

collar 

dock 

cop 

lock 

dog 

rob 

robber 

lost 

pom  mupoKo  omtcpum, 
u  nojiynaemcsi  xopomuu 
omKpbunbiu  36yK 


love 

gut 

hut 

color 

duck 

cup 

luck 

dug 

rub 

rubber 

lust 

pom  nonmu  3aKpbim,  u  3eyK 
nojiynaemcsi  HeomHemjiuebiu, 
nanoMUHaem  KOHeu,  cjioea 
mother,  mojibKo  6e3  «p» 
u  nod  ydapenueM 


IloHHMaeTe,  b  tom  coat?  Ecan  bbi  npoH3HOCH- 
Te  caoBo  got  nepe3  pyccKoe  «o»,  KaK  bbi  npn- 
BBiKan  3to  fleaaTb,  to  y  Bac  noaynaeTca  3ByK, 
xoth  h  He  cyipecTByioipHH  b  aHraniicKOM  H3t>i- 


3aKjuoneHue.  IIojie3Hbie  coeemu 


Ke,  ho  Bce-TaKH  6ojiee  6jih3khh  k  «KnmKe» 
(gut),  neM  k  rjiarojiy  to  get  bo  BTopoii  cjiopMe. 
To  JKe  caMoe,  HanpHMep,  co  cjiobom  «nojmu;eH- 
CKHH»  (cop),  BMeCTO  KOTOpOTO  y  Bac  OTHeTJIHBO 
cjiBmiHa  «HaniKa»  (cup),  h  c  rpaSnTejieM  (rob¬ 
ber),  BMeCTO  KOTOpOTO  —  TO  JIH  pe3HHa,  TO  JIH 
BooSrpe  npe3epBaTHB  (rubber). 

Tenept  eipe  pa3  nocMOTpHM  Ha  amirpacli. 
Ka3aJiocb  6bi,  b  CBeTe  tojibko  hto  npoHHTaHHO- 
ro,  HHHero  CTpaniHoro  He  npo3ByHajio:  b  pyc- 
CKOM  CJIOBe  «C]iaKT»  3ByHHT  «a»,  B  TO  BpeMH  KaK 
b  Hen;eH3ypHOM  aHrjmiicKOM  —  HenoHHTHbm 
3aKpBITBIH  3ByK,  SjIHHCe  K  «0».  Ho  He  TyT-TO 
6bijio.  B  peiiCTBHe  BCTynaioT  Tpn  c]iaKTopa:  bo- 
nepBBIX,  BBI  HHOCTpaHeH, ,  H  HOCHTeJIH  H3BIKa  He 
OJRHpaioT  ot  Bac  HpeaJibHoro  npoH3HomeHHH; 
BO-BTOPBIX,  B  CJIOBe  «C]iaKT»  CHJIbHO  BbinHpaiOT 
xapaKTepHbie  corjiacHbie  3ByKH;  B-TpeTbnx, 
3ByKa,  aHaiiorHHHoro  pyccKOMy  «a»  b  opHO- 
CJIOJKHblX  CJIOBaX  B  aHTJIHHCKOM  H3bIKe  TOHCe 
HeT.  B  HTore  fleiicTBHH  Bcex  Tpex  cJiaKTopoB  pe- 
3yjibTaT  nojiynaeTCH  opHosHaHHbm  —  tot,  ko- 
TOpblii  OnncaH  flOBJiaTOBbIM. 

HTaK,  HyjKHO  3anOMHHTb,  HTO  B  CJIOBaX 

facsimile  factory 

fact  faculty 

factor  fax 

cjiepyeT  cTapaTbca  oneHb  neTKO  apTHKyjinpo- 
BaTb  3ByK  [ffi]  —  TaKoii  nee,  Ran  b  CJIOBe  cat.  Bo 
H36ejRaHHe  He,a;opa3yMeHHH. 

Bo  H36e>KaHHe  eipe  xypiunx  HepopasyMe- 
HHH  TOT  JKe  CaMblH  3ByK  [£C]  flOJIJKeH  3ByHaTb  H 

b  cjioBocoHeTaHHH  can’t:  [kasnt]. 

3ByK  [ae]  pejiaeTCH  Tan:  bbi  ynnpaeTe  koh- 
HHK  H3bIKa  B  HHJKHHe  3y6bl,  OTKpbIBaeTe  POT 
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otohb  iimpoKo  —  KaK  SyflTo  co6HpaeTect  3e- 
BaTB  —  h  npoH3HocHTe  hchto  cpeflHee  MeJKfly 
«a»  h  <o».  HenoHHTHo?  Pa3yMeeTca.  IlocTa- 
paiiTecB  ycjiBimaTB  (b  cJiHJiBMax,  necHHx  h  TaK 
flajiee)  cjioBa  bad,  had  hjih  sad  —  y  hhx  ,a;oc- 
TaTO^HO  BBicoKaa  nacTOTHOCTB.  H  He  nyTaiiTe 
CJIOBa,  B  KOTOpBIX  flOJIJKHO  3BynaTB  [as],  CO  CJIO- 
B3MH,  B  KOTOpBIX  flOJIJKHO  3ByH3TB  6oJiee  HJIH 

MeHee  HopMajiBHoe  <o»: 


[as] 

bad  ( tuioxou ) 
had  ( emopaa  ujiu 
mpemba  tpopMa 
zjiazojia  to  have ) 
sad  (zpycmnuu) 

man  ( MyjKHima, 
e  eduncmeeHHOM 
Hucjie  ) 

mat  ( u,u,H06Ka) 

dad  ( nana ) 
pan  ( Kacmptojia ) 


[e] 

bed  (  Kpoeamb ) 

head  ( zojioea ) 

said  ( emopaa / mpemba 
<popMa  zjiazojia  to  say ) 
men  (MyzKHUHbi,  eo 
MHoacecmeennoM  nucjie) 

met  ( emopaa/ mpemba 
(popjna  zjiazojia  to  meet) 
dead  ( Mepmeuu ) 
pen  (pyuKa,  Komopou 
nuiuym  ) 


HpcApaccyAOK  homcp  tpm 

Eipe  xynce  o6ctoht  flejio  co  3ByKOM  «h».  Bee 
3HaioT,  hto  hx  flBa  —  [i:]  h  [i],  nepBoe  H3  ko- 
TopBix  hkoSbi  flojiroe,  a  BTopoe  hkoSbi  kopot- 
Koe.  IIoaTOMy  b  cjioBe  live  Bee  npoH3HocHT 
HopMajiBHoe  pyccKoe  «h»,  ho  3aTo  b  cjioBe 
leave  THHyT  stot  3ByK  Ha  nojinaca  (ecjin,  ko- 
HeHHO,  BCnOMHHT,  HTO  OH  TaM  «,o;oJirHH»). 


3aKjuoneHue.  IIojie3Hbie  coeemu 


IlpoflejiaHTe,  nojKajiyncTa,  cjieflyioipHe  fleii- 
ctbhh:  npoH3HecHTe  pyccKHH  3ByK  «h»,  ho  c,a;e- 
jiaiiTe  a  to  HecKOJiBKO  yTpnpoBaHHO,  cjiobho  bbi 
hto-to  BTOJiKOBBiBaeTe  TyroBaTOMy  Ha  yxo 
HflHOTy  H  flOJIJKHBI  nOKa3aTB  3TO  «h»  Been  Ba- 
men  apTHKyjiHpHeii.  «H»!  Em;e  pa3:  «h»!  3aM- 
pHTe  h  3ac]iHKCHpyHTe  nojiojKeHHe  Barnero  H3Bi- 
Ka.  yrojiKH  BaniHX  ry6  pacTHHyTBi  b  ctopohbi, 
a  KpaH  H3BiKa  HanpHJKeHBi.  (Ecjih  3to  He  TaK, 
to  nonpo6yHTe  eipe  pa3.) 

Tan  bot.  Ilpn  npoH3HeceHHH  3ByKa  [i]  (TaK 
Ha3tiBaeMoro  KopoTKoro)  HHHero  no,a;o6Horo 
npoHcxoflHTB  He  flOJiHCHO.  Ytojikh  ry6  aojijkhbi 
ocTaBaTBCH  Ha  MecTe  (B03BMHTe  3epKajiBu;e). 
Kpaa  H3biKa  aScojiioTHo  paccjiaSjieHBi.  Boo6m;e, 
Beet  Bam  peneBOH  annapaT  OTflbixaeT.  E^hhct- 
BeHHOe,  HTO  npOHCXOflHT,  —  3 TO  CJierKa  OTBaJIH- 
BaeTCH  HHJKHHH  HeJIIOCTb.  H  npOH3HOCHTCH  TO, 
HTO  nOJiyHHTCH  (to  JIH  « 3 » ,  TO  JIH  «BI»,  HO  HH- 
KOHM  o6pa30M  He  TO  «H»,  KOTOpOe  MBI  TOJIbKO 
hto  peneTHpoBajin).  CjieflHTe  3a  TeM,  htoSbi 
Kpan  H3biKa  He  HanpnrajiHCb!  CjieflHTe  3a  yroji- 
KaMH  ry6!  CKajKHTe:  bit.  IlpoBepbTe  yrojiKH  h 
Kpan  H3biKa.  Eipe  pa3:  bit.  He  3a,a;eHCTByHTe  hh 
ry6,  hh  h3bik:  tojibko  ejie  3aMeTHoe  flBHJKeHHe 
HHJKHeH  HeJIIOCTH  BHH3. 

Ecjih  oSpaTHTbcn  eipe  pa3  k  KHHeMaTorpa- 
cJiHHecKOMy  HacjieflHio  CoeflHHeHHBix  HIthtob 
AMepHKH,  npHfleTCH  c  coHcajieHHeM  kohcthth- 
poBaTb,  hto  npoipe  Bcero  ycJibimaTb  stot  3ByK 
b  cjioBe  shit,  KOTopoe  3BynHT  nacTo  h  Bbipa3H- 
TeJibHO.  H  Mory  pynaTbCH,  hto  sto  cjiobo  bbi  He 
pa3  cjibimajiH  b  cliHJibMax  h  yjKe  HayHHJincb  ero 
HfleHTHfliHpHpoBaTb.  KaK  no-BameMy,  noxo>K 
3TOT  3ByK  Ha  «H»?  A  HTO  BBIXOflHT,  KOTfla  MBI 
npOH3HOCHM  TaKOe  CJIOBO  Hepe3  HOpMaJIBHOe 
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«h»,  npn  HanpHJKeHHBix  Kpaax  H3BiKa  h  pac- 
THHyTtix  yrojiKax  ry6?  Bot  hmchho  —  sheet. 
IlpocTBiHH.  flance  BBipyraTBCH  KaK  cjieflyeT  He 
nojiyHHTCH,  ecJiH  mbi  He  OBJia^eeM  3ByKOM  [i]. 
KtO  HCe  CKBepHOCJIOBHT  C  nOMOHUBK)  CJIOBa 
«  npOCTBIHH  »  ? 

Kan  bbi  ynce  noHHjm,  TaK  Ha3BiBaeMoe 
flojiroe  «h»  —  3to  KaK  pa3  h  ecTB  Barne  pyc- 
CKOe  «H»,  HO  HeCKOJIBKO  yTpHpOB3HHOe. 
HMeHHO  cennac  yrojiKH  ry6  paexoflHTCH  b  cto- 
poHBi  (He  cJiynaiiHO  choTorpachBi  npH3BiBaioT: 
“Say  ‘cheese’!”),  a  Kpaa  H3BiKa  HanparaioTCH. 
Hto  JKe  KaeaeTCH  aojitotbi  stoto  3ByKa,  to  h 
BaM  He  coBeTyio  ocoheHHO  c])HKCHpoBaTBCH  Ha 
3TOH  MBICJIH  H  neTB  eTO  no  HeCKOJIBKy  MHHyT. 
Ecjih  oh  h  flJiHHHee  pyccKoro  «h»,  to  Ha  flojiio 
ceKyHflBi. 

HTan: 

[i]  [i:] 

shit  ( u3eecmno  nmo )  sheet  ( npocmuHsi ) 

hit  (ydap)  heat  (wapa) 

it  ( amo,  oho )  eat  ( ecmb, 

e  CMbicjie  Kyuiamb ) 

live  ( Munib )  leave  ( ye33tcamb, 

ocmaejisurib,  noKudanib ) 
sin  ( zpex)  seen  ( mperribtt  (popMa 

zjiazojia  to  see) 
will  ( ecmb  mauou  ecno-  wheel  ( Koneco ) 
MOzamejibHbiu  znazoji. 

Bbi  eiye  noMHume  ezo? ) 

bit  ( KyconeK )  beat  ( 6unib ) 

hip  (6edpo)  heap  (Kyna) 

chip  ( iperiKa )  cheap  ( deuieeu u ) 

his  ( «ezo»,  npu  omeeme  he’s  (he  +  is  ujiu  has ) 

na  eonpoc  «neu?») 


3aKJuoneHue.  IIojie3Hue  coeemu 


Ecjih  bbi  caMH  ce6a  He  cjiBiniHTe,  to  ecTB 
BaM  TpyflHO  aHajiH3HpoBaTt  KanecTBO  Banmx 
3ByK0B,  to  3aTKHHTe  oflHO  yxo  najiBpeM,  Toiyja 
bbi  ycjiBiuiHTe  ce6n  Kan  6bi  co  ctopohbi. 

H  Ha,a;eiocB,  hto  HHKOMy  He  npHHiJio  b  rojio- 
By  yHHTB  npHBefleHHBie  3/i;ecB  cjioBa.  Ohh  flaHBi 
HCKJHOHHTeJiBHO  KaK  cJioHeTHHecKoe  ynpa>KHe- 
HHe.  H  npHBOJKy  hx  nepeBOfl  c  eflHHCTBeHHoii 
pejiBio  —  y6epeHB  Bac  ot  co6jia3Ha  jie3TB  3a  hh- 
mh  b  cjioBapB  h  TepHTB  flparopeHHoe  BpeMH. 

A  TenepB  nocMOTpHM  Ha  cjioBa,  b  kotopbix 
noneMy-TO  Bceiyja  Bee  onmSaioTCH.  CTaTHCTHKa 
coSpaHa  3a  flecaTB  JieT  npenoflaBaHHH,  noaTOMy 
KajKflBin  HHTaTejiB  HaiifleT  HTo-HH6y,a;B  nojie3- 
Hoe  fljia  ce6a  jihhho. 


1.  YflapeHHe. 

B  cjioBax  hotel,  per  cent  h  police  yflapeHHe 
TaKoe  >Ke,  Kan  b  pyccKOM  H3BiKe,  to  ecTB  Ha 
btopom  cjiore,  a  He  Ha  nepBOM. 

Ha  BTopoii  (a  He  Ha  nepBBiii!)  cjiot  y,a;apeHHe 
naflaeT  TaKJKe  b  cjioBax  result  (rjiaroji  h  cy- 
ipecTBHTejiBHoe),  exact,  exactly,  fulfill 
(rjiaroji),  prefer  (rjiaroji)  h  event. 

Cjiobo  promise  HHTaeTCH  [promis],  a  He 
[pro  mais]. 

Cjiobo  private  HHTaeTCH  [praivit],  a  He 
[pri  Veit]. 

Cjiobo  society  HHTaeTCH  [so'saioti]. 

B  cjioBax  casino,  mercedes  h  technic  (a  TaK- 
Hce  technique)  y,a;apeHHe  He  TaKoe,  Kan  b 
pyccKOM  H3BiKe,  a  TaKoe,  KaK  b  htbjibhh- 
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CKOM,  HCIiaHCKOM  H  C])paHU;y3CKOM  COOTBeT- 
CTBeHHO,  OTKyfla  ohh  npoH3omjiH:  b  flaH- 
hom  cjiynae  —  Ha  BTopoii  cjior. 

2.  ConeTaHHe  -ch-. 

B  cjioBax  rjiaBHBiM  o6pa30M  rpenecKoro 
npoHcxojKfleHHH,  TaKHx  Kan  character,  or¬ 
chestra,  mechanic,  mechanical,  mechan¬ 
ics,  technic,  technical,  technique,  technol¬ 
ogy,  echo,  arch,  archeology  h  Tan  flajiee, 
coneTaHne  -ch-  BBipa>KaeT  He  3ByK  [tj],  a 
3ByK  [k]. 

3th  cjioBa  oneHB  npocTO  bbihhcjihtb  cne- 
flyiomHM  o6pa30M:  Bee  ohh  b  npH6jiH3H- 
TeJiBHO  TaKOM  >Ke  BHfle  cyipecTByioT  h  b 
pyCCKOM  H3BIKe,  H  B  COOTBeTCTByiOH];HX 
pyccKHX  cjioBax  Ha  MecTe  aHrjiHHCKoro  - 
ch-  ctoht  jih6o  -x-  (xapaKTep,  MexaHHKa, 
TexHHKa,  TexHOJiorHH,  3xo,  apxeoJiorHH), 
jih6o  -k-  (opKecTp,  apna).  3HaHHT,  ecjiH  y 
Bac  eCTB  COMHeHHH,  HHTaTB  aHTJIHHCKOe 
cjiobo  nepe3  [tf]  hjih  nepe3  [k],  nocMOTpn- 
Te,  HeT  jih  TaKoro  nee  HHTepHau;HOHajii>HO- 
ro  cjioBa,  h  ecjiH  ecTb,  to  He  3byhht  jih  b 
ero  pyccKOM  BapHaHTe  -k-  (hjih  -x-).  Ecjih 
,a;a,  to  no-aHrjiHHCKH  3to  cjiobo  HHTaeTca 
nepe3  [k].  Ecjih  nee  HeT,  to  jiynme  npoBe- 
pHTB  no  CJIOBapiO,  HO  B  aScOJIIOTHOM  6ojib- 
niHHCTBe  cjiynaeB  OKanceTcn  3ByK  [tf].  He- 
KJHoneHHe  cocTaBjiaeT,  HanpHMep,  cjiobo 
machine ,  KOTopoe  HHTaeTca  nepe3  [J].  A 
yflapeHHe  b  HeM,  kctbth,  naflaeT  Ha  btopoh 
cjior. 


3aKjuoneHue.  IIojie3Hbie  coeemu 


3.  Co^eTaHHe  -ea-. 

Oho  flajieKO  He  Bcerfla  HHTaeTcx  Kan  [i: ]. 
Bo3MOHceH  TaKJKe  BapnaHT  [e]:  breath, 
weapon,  death,  dead,  meadow,  pleasant, 
peasant,  sweat,  weather,  feather,  heather, 
hjih  [ei]:  great,  break. 

Ecjih  nocjie  -ea-  ctoht  -r-,  to  oSbihho  Bee 
BMecTe  HHTaeTCH  Ran  [ia]:  fear,  hear,  ear, 
tear  (cjie3a)  h  Tan  flajiee.  OflHaKo  3,a;ecb 
BHOBb  BO3M0JKHH  BapHaHTbi: 

[a:]:  heart,  hearth 

[ea]:  pear,  tear  (pBaTb) 

[a:]:  pearl 

4.  CyclxhHKCbi  -ous-,  -able  h  -ate-  HMeH  npnjia- 
raTejibHbix. 

IloHeMy-TO  CTyfleHT  X  oxeHb  jik>6ht  Ha  hhx 
HannpaTb.  Ilpn  stom  -ous  oh  npoH3HOCHT  c 
3aBbiBaHHeM,  able-  Kan  [eibl],  a  -ate-  —  Kan 
[eit].  B  fleiicTBHTejibHocTH  sth  eyc]x[>HKCbi  He 
ctoht  no,a;  yflapeHHeM,  h  nosTOMy  npoH3Ho- 
CHTCH  OHeHb  HeHaBH3HHBO: 

-ous-  —  Rax  6e3y,a;apHoe  [as]:  dangerous, 
frivolous,  ominous,  luminous.  HaKOHeu;, 
continuous. 

-able - Rax  6e3y,a;apHoe  [abl]:  capable,  sep¬ 

arable,  movable,  respectable. 

-ate - Rax  6e3y,a;apHoe  [it]:  delicate,  sepa¬ 

rate,  approximate,  immediate. 

TaKoe  xce  npoH3HeceHHe  sthx  cyc]x[>HKcoB 
eoxpaHHTCH,  ecjiH  Bbi  cflexaeTe  H3  sthx 
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npnjiaraTejiBHBix  Hapenna:  dangerously, 
frivolously,  ominously,  luminously,  deli¬ 
cately,  separately,  approximately ,  imme¬ 
diately. 

A  raaroJiBi,  Hao6opoT,  npoH3HocaTca 
HMeHHO  TaK,  KaK  CTyfleHT  X  HOpOBHT  npo- 
H3HOCHTB  npHJiaraTeJIBHBie  C  Cyc]x]lHKCOM  - 
ate-,  to  ecTB  nepe3  [eit]:  to  approximate,  to 
separate. 

5.  CaoBa,  cyipecTByroipne  b  pyccKOM  a3Biice. 

Mbi  xopomo  3HaeM,  hto  aScojiioTHoe  6ojib- 
HIHHCTBO  CJIOB  aHrJIHHCKOrO  H3BIKa  HHTa- 
K>Tca  He  no  npaBHJiaM,  a  Tan,  Kan  hctoph- 
necKH  cjiojkhjiocb.  IloaTOMy  oSbihho  Bee 
CTyfleHTBI  BHHMaTeJIBHO  CMOTpHT  Ha  TpaHC- 
KpHnpHio.  OflHaKO  Kor,a;a  hm  BCTpenaeTca 
cjiobo,  noxoacee  Ha  pyccKoe,  ohh  Tan  pa,a;y- 
IOTCH,  HTO  HHTaiOT  erO  TOJKe  cjiobho  no- 
pyccKH. 

Bot  cnncoK  caMBix  3JioBem;HX  H3  no,a;o6- 
HBIX  CJIOB.  rioCMOTpHTe  TpaHCKpHnpHIO  B 

cjioBape  cbmh  h  ySeflHTecB:  BHeniHee  cxofl- 
ctbo  He  flOJiiKHO  3acJioHHTB  npHHpnnHajiB- 
Hoe  cJioHeTHHecKoe  pasjiHHHc. 

antibiotic,  biography,  biology 
u  ece  c  KopneM  -bio- 

budget 

cousin 

cowboy 

crisis 

firm 

micro-  (microwave,  microscope, 
microorganism,  microphone,  etc.) 
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process 

psych-  (psychiatrist, 
psychology,  psychoanalist,  etc.) 
vacuum 
zoo 

Oco6eHHO  noy^HTeJiBHO  to,  hto  nponcxoflHT 
co  cjiobom  «npou;ecc».  Bpofle  6bi  Bee  3HaioT, 
HTO  B  aHrJIHHCKOM  H3BIKe  HeT  3ByKa  [tz].  Ho 
Bee  HOpOBHT  npOH3HeCTH  « process »  HMeHHO 
nepe3  pyccKoe  «  n, » . 

HeKOTopBie  cjioBa  cTyfleHTBi,  Hao6opoT, 
CTpeMHTCH  HCKa3HTB  TaK,  HT06BI  OHH  HHTO 
He  HanoMHHajin  cooTBeTCTByiomHe  pyccKne. 
B  HanGoJiBHieii  CTeneHH  sto  othochtch  k 
cjioBaM  «cyn»,  «py6jiB»  h  «rpynna»:  soup, 
rouble,  group.  Bee  sth  cjioBa  HHTaioTCH  ne- 
pe3  [u: ],  a  He  nepe3  [ou]  hjih  [a]. 

6.  ByKBa  h. 

OHa  He  Bceiyja  HHTaeTca  b  Hanajie  cjioBa. 

B  nacTHocTH,  OHa  He  HHTaeTca  b  cjioBax: 

hour  ( u  ece  ezo  npouseodnue:  hour-glass, 
hourly,  etc.) 

honor  (honest,  honesty,  dishonest,  etc.) 
heir  (heiress,  heirdom,  etc.) 

Bbi  He  3HaeTe  sthx  cjiob?  Toiyja  He  yHHTe 

HX. 

7.  ConeTaHHe  -au-. 

Bee  noMHAT,  hto  sto  [o],  nona  flejio  He  floxo- 
,o;ht  flo  thkhx  cjiob,  Kan  author,  automatic, 
sauce,  august,  automobile  h  flpyrnx,  koto- 
pBie  HMeiOT  HecnacTBe  b  pyccKOM  H3BiKe 
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npOH3HOCHTBCH  Hepe3  «aB-»  HJIH,  KaK  B 
cjiynae  «coyca»,  nepe3  «oy».  Bee  sth  cjioBa 
B  aHrJIHHCKOM  H3BIKe  npOH3HOCHTCH  no 
npaBHJiaM,  to  ecTB  nepe3  [o]. 

8.  CjioBa,  KOToptiM  He  noBe3Jio. 

To  ecTB  Ha  hhx  naflaeT  HanSojiBinee  hhcjio 
c]}OHeTHHecKHx  ohihSok. 

Bo-nepBBix,  sto  cjioBa,  noxoJKHe  MejKfly 
co6oii. 

HanpnMep,  walk  h  work.  Hy  hhk3k  He  pa- 
3o6paTB,  paSoTaeTe  bbi  hjih  ryjiaeTe.  Ilep- 
BOe  CJIOBO  HHTaeTCH  Hepe3  H3BeCTHBIH  HaM 
3ByK  [o],  a  BTopoe  —  Majio  Toro,  hto  nepe3 
[a],  Tan  eipe  h  [r]  TaM  ecTB. 

Hjih  neTBipe  6jiH3Heu;a:  MeflBeflB,  nHBO, 
nTHpa  h  6opo,a;a. 

Bot  BaM  rojioBOJioMKa:  nocTaBBTe  sth  ne- 
TBipe  CJIOBa  BO  B3aHMH00,a;H03HaHH0e  COOT- 
BeTCTBHe  CO  CJieflyiOmHMH  HeTBipBMH: 
beard,  bear,  bird,  beer. 

A  TenepB  co  cjieflyiomHMH  HeTBipBMH,  3a- 
nncaHHBiMH  b  cJioHeTHHecKOH  TpaHCKpnn- 
u;hh: 

['bier],  ['biard],  ['bear],  [bard], 

HHTepecHo,  hto  y  Bac  nojiynHJiocB.  npa- 
BHJIBHBIH  OTBeT  cjieflyioipHH.  Ecjih  mbi 
npoHyMepyeM  pyccKHe  cjioBa: 

(1)  MeflBeflb, 

(2)  ni/iBO, 

(3)  nTmja, 

(4)  6opoAa, 
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TO  nopHflOK  aHrJIHHCKHX  cjiob  TaKoii: 

4, 1,3,2, 

a  cIiotothtockoh  TpaHCKpnnpHH  —  TaKoii: 

2,  4, 1,  3. 

He  noBe3Jio  TaKJKe  cjioBaM  «nepen;»  h  «6y- 
Mara».  Hto  H3  hhx  pepper,  a  hto  paper ? 
H  KaKOBa  pa3HHu;a  b  hx  npoH3HomeHHH? 

A  TOM  (c]lOHeTHTOCKH)  OTJIHHaeTCH 
{uncle)  ot  «ih;hkojiotkh»  {ankle)? 

A  cjiobo  quite  (BnojiHe)  ot  cjioBa  quiet  (th- 
XHH,  CnOKOHHBIH)? 

A  CJIOBO  low  (HH3KHH)  OT  CJIOBa  law  (3aKOH)? 

A  cjiobo  staff  (niTaT,  nepcoHaji)  ot  cjioBa 
stuff  (BeipecTBo,  MaTepnaji)? 

OTBeTBTe  Ha  3TH  BOnpOCBI  CaMOCTOHTeJIBHO 
h  b  flajiBHenmeM  He  nyTaiiTe  sth  cjioBa.  fljin 
3TOTO  COCTaBBTe  C  HHMH  (o6H3aTeJII>HO  CHMH 
h  o6n3aTejii>Ho  BCJiyx)  KaK  mohcho  Sojibito 
npeflJioaceHHH,  iyje  sth  cjioBa  CTaJiKHBajiHCB 
6bi  flpyr  c  flpyroM.  HanpHMep,  «Moh 
cjioMaji  m;HKOJiOTKy» ,  «Ckojibko  ih;hkojio- 
tok  y  Barnero  flHflH?»  h  Tan  flajiee. 

CjieflyioipeH  rpynne  cjiob  He  noBe3Jio  no  He- 
H3BeCTHBIM  npHHHHaM.  HpOCTO  TaK  y>K  BBI- 
HIJIO:  SoJIbHIHHCTBO  CTyfleHTOB  npOH3HOCHT 
hx  HenpaBHJiBHO.  Bot  ohh,  SeflHHrn: 

—  also  (oco6eHHo  eMy  flocTaeTca  ot  Tex,  kto 
paHee  ynnji  HeMepKHH  h3bik); 

—  blood  (Bee  noTOMy-TO  npoH3HOCHT  ero  to- 
pe3  «y».  BcnoMHHTe  xoth  6bi  o  KanHTaHe 
Bjiafle  H3  flajieKHx  fleTCKHx  jieT); 
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—  climb  (ncmeMy-TO  HMeimo  sto  cjiobo  bbi- 
3BiBaeT  HCKymeHHe  npoHHTaTb  ero  TaK, 
KaK  oho  nHHieTca); 

—  catch  (BBi3tiBaeT  HppapnoHajibHoe  nce- 
jiaHHe  cKa3aTb  «koh».  HaBepHoe,  noTOMy, 
hto  ero  BTopaa  c])opMa  —  caught.  KcTaTH, 
Kan  oHa  HHTaeTca?); 

—  clothes  (oflHH  moh  cTyzjeHT  ynopHo  tobo- 
pHJI  «KJiyB3».  A  BBI,  HHTepeCHO,  HTO  TOBO- 
pHTe?); 

—  daughter  (cTyzjeHT  X  3HaeT  jih6o  KaK 
OHO  nHHieTCH,  JIh6o  KaK  OHO  HHTaeTCH. 
06enx  npeMyflpocTeii  cpa3y  He  nocTHr  non- 
TH  HHKTO); 

—  eight  (ero  Bee  cTpeMHTca  npoH3HecTH  co 
3ByKOM  h  Ha  KOHpe.  Ho  Tor,a;a  bbixoaht  He 
pHcJipa  «8»,  a  Ha3BaHHe  SyKBbi  h); 

—  famous  (y  stoto  cjioBa  HeTy  HHKaKoro  t 
Ha  KOHpe!); 

—  height  (noflCKasbiBaio:  oho  npoH3HocHT- 
ch  He  TaK,  KaK  eight,  h  He  TaK,  KaK 
weight)-, 

—  idea  h  ideal  (sto  TpexcjioncHbie  cjioBa  c 
yflapeHHeM  Ha  btopom  cjiore); 

—  island  (BcnoMHHTe  Ha3BaHHe  uiTaTa 
Pofl-AHjieHfl); 

—  key  (HeT,  He  «Keit»!); 

—  south  (pHc]}MyeTCH  co  cjiobom  mouth). 

BbiSepHTe  H3  3Toro  cnncKa  Te  cjioBa,  b 
npoH3HomeHHH  KOToptix  bm  He  yBepeHbi,  H 
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npoBeptTe  ce6a  no  cnoBapio.  Pa3yMeeTca,  ecjin 
3,a;ecB  ecTb  cnoBa,  He3HaKOMbie  BaM,  He  jie3BTe 
3a  HHMH  B  CJIOBapb.  npoHrHopnpyHTe  nx.  Mbi 
ace  3HaeM:  He  Hyamo  yaHTb  HHnero  JinniHero. 

A  BooSipe,  KOHenHO,  c])OHeTHKe  Hapo  ynHTb- 
ca  c  npenoflaBaTejieM.  Kan  h  BceMy  ocTaJibHO- 
My.  3,a;ecb  nepep  HaMH  B03HHKaeT  Bonpoc,  Ha 
KOTopbiii  mbi  oTBenaeM  b  cjiepyiomeM  pa3,a;ejie. 

3.  Kan  Bbi6npaTb 

npenoAaBaTCAfi 


Wisdom  comes  by  disillusionment. 

George  Santayana, 
Reason  in  Common  Sense 


Bee  corjiacHTca,  hto  Jiynme  Bcero  ynHTb  hho- 
CTpaHHbin  H3biK  c  npenoflaBaTeneM.  Ho  Ha  pbiH- 
Ke  hx  TaK  MHoro,  hto  CTy,zi;eHT  X  BnojiHe  MoaceT 
CTaTb  jierKoii  floSbinen  mapjiaTaHa.  HtoSbi  sto- 
ro  He  npoH3omjio,  oh  ponaceH  pyKOBopcTBO- 
BaTbCH  HeKOTOpbIMH  npOCTbIMH  npaBHJiaMH. 

1  3Tan 

MHoroe  Moamo  nonepnHyTb  H3  TeKCTa  peKJiaM- 
Horo  oS'bHBJieHHH.  Ecjih  BaM 

а)  oSeipaioT  aHrjiHHCKHH  H3biK  Ha  SmopeaKe  c 
rojiySoii  KaeMOHKoii  3a  cpoK  MeHbrne  aeM 
nojirofla  (Hy  TaK  yac  h  6bitb,  Tpn  Mecapa. 
XoTa  3Toro  Majio); 

б)  rapaHTnpyioT  hto  6bi  to  hh  Sbijio; 
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b)  npeflJiaraioT  MeTOflHKy,  b  cootb6tctbhh  c 
KOTopoii  ot  Bac  He  noTpeSyeTCH  HHKaKoro 
HanpHHceHHH,  a  oflHO  cnjioniHoe  ypoBOJib- 
CTBHe,  — 

a  to  Bee  cKa3KH,  mhcJhjI  h  noSaceHKH.  Hejib3H 
BbiyHHTb  H3biK  MeHbuie  neM  3a  nojirofla  (Tpn 
Mecapa  —  3 to  a6coJiK>THbm  MHHHMyM,  paio- 
mnl  tojibko  6a30Bbiii  ypoBeHb)  ynopHoro  Tpy- 
fla,  h  ,a;a>Ke  b  stom  cjiynae  hh  oahh  KOMneTeHT- 
Hbiii  npenoflaBaTeJib  He  B03bMeTCH  rapaHTnpo- 
BaTb  pe3yjibTaT.  Cjihhikom  MHoroe  3aBHCHT  ot 
Bameii  TpypoenoeoSHOCTH,  ycHflHHBOCTH,  na- 
MHTH,  apTHCTH3Ma,  BOoSpaHCeHHH  H  MHOJKeCT- 
Ba  flpyrnx  c])aKTopoB,  H3  kotopbix  CRJiapbiBa- 
eTCH  HeacHoe  noHHTHe  «choco6hocth  k  hho- 
CTpaHHblM  H3bIKaM». 

Ha  stom  ace  3Tane  xoTeJiocb  6bi  H36aBHTb 
CTyfleHTa  X  ot  oflHoro  H3  ero  JiioSHMbix  npep- 
paccyflKOB. 

Ctvaoht  X  nacTo  Tpe6yeT,  hto6m  ero  o6y- 
HaJI  HOCHTeJIb  H3bIKa,  OflHHM  CJIOBOM  —  aMe- 
pnKaHen,.  «A  Bbi  hto,  pyccKHH?»  —  pa3onapo- 
BaHHO  cnpaniHBaeT  oh,  3bohh  no  oS'bHBJieHHio 
xopomeMy  npenoflaBaTejiio,  h  HeMepjieHHo  Be- 
rnaeT  TpySny. 

CnpaniHBaeTCH:  a  3aneM  BaM  aMepHKaHep? 
Hto,  oh  Jiynme  pyccKoro  3HaeT  Banin  TpypHO- 
cth?  fla  oh  BooSipe  He  MonceT  noHHTb,  hto  BaM 
HenOHHTHO.  fljIH  HerO-TO  aMepHKaHCKHH 
H3biK  —  cboh,  poflHoii,  h  eMy  ncHxojiorHne- 
CKH  6eCKOHeHHO  TpyflHO  yjIOBHTb,  HTO  3 TO  Bbi 
TaM  Tan  KOBbipaeTecb  c  nepc^eKTOM.  nopyMa- 
euib,  nepclieKT,  pyMaeT  aMepHRaHep,  sto  ace 
Tan  npocTO,  h,  HanpHMep,  c  peTCTBa  3Haio,  rpe 
nepc^eKT,  a  rpe  He  nepc^eRT! 
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Ecjih  bbi  eipe  He  p o  KOHpa  noHHJiH,  o  neM 
3 to  h  TOJiKyio,  nonBiTaHTect  caMH  Sbictpchbro 
CCjjOpMyjIHpOBaTB  TeOpeTHHeCKH  HTO-HHSyflB  H3 
npaBHJi  pyccKoro  H3BiKa,  HanpHMep  Kanon  no- 
pHflOK  cjiob  b  pyccKOM  BonpocHTeJiBHOM  npe/i;- 
jioHceHHH,  h  noneMy  b  npepjiojKeHHH  «r,a;e  tbi 

JKHBeiHB? »  HHBepCHH  HeT,  a  B  npeflJIOJKeHHH 
«Tfle  JKHByT  TBOH  pOflHTejIH?  »  OHa  eCTB,  H  B  Ka- 
khx  cjiynanx  Hapo  tobophtb  Tan,  a  b  kbkhx 
CflK,  H  HeT  JIH  H3  3THX  npaBHJi  KaKHX-HHdyflB 
HCKJHoneHHH.  Hjih  bot  eipe  Jiynme:  Korpa  mbi 
roBopHM  «moh»,  «tboh»,  «ero»  h  Tan  pajiee,  a 
Kor,a;a  «cboh»? 

Ara! 

A  neM  ace  3to  aMepHKaHen;  Jiynine  Bac? 

He  CTOHT  JIH  o6paTHTBCH  K  KBaJIHlllHpHpO- 
BaHHOMy  npenoflaBaTeJiio,  y  KOToporo  poflHoii 
H3BIK  —  pyCCKHH,  KaK  H  y  BaC,  H  KOTOpBIH  nO- 
3TOMy  cnoco6eH  noMOHB  BaM  npeopojieTB  HMeH- 
ho  BaniH  cnepHclinnecKHe  3aTpy,fl;HeHHH,  cbh- 
33HHBie  C  BaiHHM  pOflHBIM  pyCCKHM  H3BIKOM? 
yBepiIIO  Bac,  KBaJIHfllHpHpOBaHHBIH  pyCCKHH 
npenoflaBaTeJiB  cpeJiaeT  ajih  Bac  ropaopo  6ojib- 
rne,  neM  KBajiHcJiHpHpoBaHHBiH  aMepHKaHen;  (no 

npHHHHaM,  TOJIBKO  HTO  H3JIOJKCHHBIM),  a  HaHTH 

ero  ropa3,a;o  npoipe.  flejio  b  tom,  hto  aMepnKaH- 
h;bi,  k  cojKajieHHio,  hbjihiotch  Hapneii,  napKOH 
Ha  Bee  HOBeHBKoe,  noaTOMy  h  mapjiaTaHCKHe 
MeTOflHKH  cpeflH  hhx  pacnpocTpaHeHBi  eipe  hih- 
pe.  flpyroe  pejio,  hto  caMH  ohh  oSbihho  He  po- 
raflBiBaioTCH,  hto  mcto^hkh  hx  —  mapjiaTaH- 
CKHe.  Ohh  cbhto  BepuT  b  hx  poSpoKanecTBeH- 
HOCTB  H  CBOK)  CoScTBeHHyiO  floSpOCOBeCTHOCTB. 
Ho  BaM-TO  KaKoii  ot  3toto  npoK? 
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2  3Tan 

npeflnojioJKHM,  bbi  HaniJiH  npenoflaBaTejia, 
kotopbih  Hunero  cBepx'BecTecTBeHHoro  He  o6e- 
ipaeT  h  BooSipe  npoH3BO,a;HT  xopomee  BnenaT- 
jieHHe. 

H  bot  bbi  npnxoflHTe  k  HeMy  Ha  nepBoe  3a- 
HHTHe. 

BHHMaHHe.  Ecjih  oh  flejiaeT  xoth  6bi  hto- 
to  oflHO  H3  HHHcenepeHHCJieHHoro  —  bbi  aojijk- 
hbi  3a6BiTB  npo  cboh  ynjianeHHBie  Bnepefl 
fleHBrn  h  SencaTB  OTTyfla  6BicTpee  JiaHH: 

1.  Oh  KJiafleT  nepefl  BaMH  pacnenaTKH,  CTa- 
bht  Ha  MarHHTOcJ>OH  KacceTy,  a  caM  ch^ht, 
ApeMJieT. 

2.  Oh  BBiflaeT  BaM  TeKCTBi  flnajioroB,  h  bbi  c 
BaniHM  coceflOM  no  napTe  3aHHMaeTecB 
CHanajia  hx  HTeHHeM,  3aTeM  nepeBOflOM, 
3aTeM  HTeHHeM  no  pojihm,  a  b  KanecTBe  ,a;o- 
ManiHero  3aflaHHH  BaM  npeflJiaraeTCH  bbi- 
yHHTB  CBOK)  napTHio  HaH3yCTB. 

3.  Oh  He  nooippaeT  3anHCBiBaHHe  MaTepnaJia 
b  TeTpaflKH,  no,a;  TeM  npeflJioroM,  hto  Bee 
flOJDKHO  3anoMHHaTBCH  b  npopecce. 

4.  Oh  racHT  cBeT,  bbi  SepeTecB  3a  pynn  h  cKa- 
HflnpyeTe  hto-to  xopoM. 

5.  Oh  H36eraeT  tobophtb  no-aHrjiHHCKH. 

6.  Oh  hh  pa3y  He  npoH3Hec  hh  oflHoro  H3  cjie- 
flyroipHx  cjiob:  «no,fl;jie^aH];ee»,  «cKa3ye- 
Moe»,  «rjiaroJi»,  «rpaMMaTHKa»,  «npa- 
BHJIO». 
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7.  BMecTO  cjiob,  nepe^HCJieHHtix  b  n.  6,  oh 
ynoTpe6jmeT  cjioBa  «no,a;co3HaHHe»,  «no,a;- 
KopKa»  h  «3HepreTHKa». 

8.  Oh  He  npe.zyiojKH.Ji  BaM  HHnero  CKa3aTB  ca- 

MOCTOHTeJIBHO. 

9.  Oh  coobipaeT,  hto  3aHHMaTBCH  BaM  npegCTO- 
ht  no  HeKoeMy  nocobnio  (gance  ecjin  sto  no- 
cobne  oneHb  xopomee  —  HeBajKHo). 

10.  H  flepncHT  cBoe  cjiobo:  bbi  geHCTBHTejibHo 
3aHHMaeTeci>  no  nocodnio. 

11.  Oh  flojiro  (no-pyccKH)  paccKa3BiBaeT  o  tom, 
KaKHX  ycnexoB  gobHjmcb  ero  nponuibie 
yneHHKH. 

12.  Ero  MeTOflHKa  BKjnonaeT  TeJiogBHJKeHHH 
(TaHpbi,  xopoBOflbi,  npnxjionbiBaHHH,  npn- 
TOnblBaHHH  H  T.  fl.). 

13.  CjioBa  got,  stop,  impossible  h  Tan  gajiee  oh 
npoH3HocHT  nepe3  o. 

H  HaobopoT,  He  coBepmnTe  npoTHBonojio>K- 
hoh  omnbKH.  He  OTKa3biBaiiTecb  ot  npenogaBa- 
Tejin,  He  BBiHOCHTe  nocnemHoro  cyjKgeHHH  o 
ero  KBajiHcbHKapHH,  ecjin: 

1.  Bbi  cnpocHjm  ero,  KaK  bygeT  Tanoe-To  cjio¬ 
bo,  a  oh  CKa3aji  «He  3Haio»  hjih  «He 
nOMHK)»  . 

—  Oh  He  obH3aH  3HaTb  Bee  cjioBa.  Bo-nep- 
BBIX,  Ha  3TO  eCTB  CJIOBapH;  BO-BTOpbIX,  Bbi 
Toace  3HaeTe  He  Bee  cjioBa  pyccKoro  H3biKa. 
MeHH,  HanpHMep,  CTygeHTbi  oborarajin  cjio- 
BaMH  «byrejib»,  «giobeJib»  h  «naHTorpacli». 
B-TpeTbHX,  ecjin  Bbi  Korga-HHbygb  pa3ragbi- 
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B3JIH  KpOCCBOpfl,  BBI  flOJIJKHBI  nOMHHTB, 
KaK  TpyflHO  StiBaeT  Bppyr  bciiomhhtb  Hy>K- 
Hoe  cjiobo.  Tan  hto  He  cypHTe  CTporo  nejio- 
BeKa,  KOTOpBIH  HeCTHO  roBopHT:  He 
nOMHK). 

2.  y  Hero  HeT  cnepnajiBHoro  o6pa30BaHHH. 

—  JlyHHiHH  b  ropofle  npenopaBaTejiB  He- 
MepKOrO  H3BIK3  3aKOHHHJia  HHCTHTyT 
BoHH-BpyeBHHa.  Hn  HajiHHne  flnnjioMa 
c]iHJiojiorHHecKoro  cJiaKyjiBTeTa,  hh  ero  ot- 
eyTCTBHe  He  roBopHT  o  npenopaBaTejie  hh- 
nero.  Oh  MOJKeT  npeKpacHO  3HaTB  h3bik  h 
6bitb  npHpojKpeHHBiM  npenopaBaTejieM, 
HMea,  B  3aBHCHMOCTH  OT  TOTO,  KaK  CJIOJKH- 
jiact  >kh3hb,  ryMaHHTapHoe,  TexHHnecKoe 
hjih  flecHTHKJiaccHoe  o6pa30BaHHe,  h  mo- 
aceT  6bitb  3aHy,a;oH  h  6e3,a;apHocTBK)  c  pn- 
njioMOM  b  KapMaHe. 

3.  To,  HTO  OH  rOBOpHT,  He  COOTBeTCTByeT  TO- 
My,  neMy  Bac  yHHJin  b  HiKOJie. 

—  3to  TOHce  He  KpHTepnii:  b  6ojiBHiHHCTBe 
CJiynaeB  npoSjieMa  b  HiKOJie,  a  He  b  npeno- 
paBaTejie. 

4.  Oh  HHKorpa  He  6biji  b  CTpaHe  H3ynaeMoro 
H3BIKa. 

—  Hy  h  hto?  Bbi  co6npaeTeci>  H3ynaTB 
h3bik  hjih  paSoTy  Htio-HopKCKoro  MeTpO- 
nojiHTeHa? 

5.  BaM  nocTOHHHO  KaaceTca,  hto  oh  Hap  bbmh 
CMeeTCH. 

—  BnponeM,  ecJiH  bbi  He  BBiHOCHTe,  Korpa 
Hap  B3MH  CMeiOTCH,  BpHfl  JIH  BBI  flOHHTaJIH 
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,a;o  3Toro  MecTa.  CMeiiTecB  noSojitme,  ajih 
H3yHeHHH  HHOCTpaHHBIX  H3BIKOB  3TO  He  Me- 
Hee  Ba>KHO,  neM  ajih  jkh3hh  BooSipe. 

6.  He  flJiH  Ka^floro  cjioBa  oh  3HaeT  npaBHJia 
ero  HanncaHHH. 

—  rocnofln,  ,a;a  kto  nee  sto  3HaeT? 

7.  Bbi  cnpaiHHBaeTe  ero:  «Kan  6y,a;yT  npoxo- 
flHTB  H3HIH  3aHHTHH?»  —  a  OH  MHeTCfl,  fle- 
jiaeT  KaKHe-To  HeBpa3yMHTejiBHBie  ncecTBi  h 
SopMOHeT  HTO-TO  HeBHHTHOe. 

—  H  oneHB  xoporno.  y  HacTOHHi;ero  npeno- 
flaBaTeJIH  3aHHTHH  npOXOflHT  HaCTOJIBKO 
pa3Hoo6pa3Ho,  hto  cpa3y  h  He  onncaTB.  TaM 
eCTB  Bee  —  OT  H3JIOHCeHHH  TpaMMaTHKH  flO 
pOJieBBIX  Hrp  H  nOJIHTHHeCKHX  KOHCjiepeH- 
h;hh. 

8.  Bbi  cnpaiHHBaeTe:  «A  KanaH  y  Bac  MeTOflH- 
Ka?»  —  a  oh  onHTB  HHHero  TOJiKOBoro  He  ro- 

BOpHT. 

Bot  HMeHHO.  Mbi  floiujiH  flo  caMoro  rjiaBHoro 
nyHKTa. 

B  nocjieflHee  BpeMH  Bee  noneMy-To  ckjiohhbi 
CHHT3TB,  HTO  KOpeHB  npenOflaBaHHH  HHOCTpaH- 
Horo  H3BIK3  —  3TO  XOpOHiaH  MeTOflHKa.  HtO, 
6ojiee  Toro,  cyipecTByeT  Henan  yHHBepcajiBHan 
MeTOflHKa,  npnroflHaH  ajih  Bcex  CTyfleHTOB  h 
cnocoSHaH  BOJimeSHBiM  o6pa30M  noMOHB  hm  b 
OBJiafleHHH  HHOCTpaHHBIM  H3BIKOM. 

By,a;eM  paccyjKflaTB  jiorHHecKH.  Ecjih  6bi  Ta¬ 
nas  MeTOflHKa  cyipecTBOBajia,  Bee  y?ne  flaBHO 
6bijih  6bi  nojinrjioTaMH.  H3BinoBBie  SapnepBi 
pyxHyjin  6bi,  h  mbi  BCTynnjiH  6bi  b  snoxy  Bceo6- 
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ipero  6jiaro,a;eHCTBHH.  Ho  3Toro  noneMy-TO  He 
npoHcxoflHT.  HHTepecHO  noHeMy? 

npeflCTaBBTe  ce6e,  hto  bbi  npHmjiH  k  Bpa- 
ny.  A  oh  BaM  ot  Bcex  6ojie3HeH  nponncBiBaeT 
YBH.  flejio,  KOHeHHO,  xopomee,  ho  Korpa  ot 
BocnajieHHH  jierKHX  —  YBH,  h  ot  racTpHTa  — 
YBH,  h  ot  3K3eMBi  —  YBH,  TyT  noHeBOjie  3a- 
flyMaeniBCH.  H  npHpeiHB  k  TOMy  nee  jiorHHe- 
CKOMy  BBiBOfly:  ecjin  6bi  cyipecTBOBajia  naHa- 
pen  ot  Bcex  6ojie3Heii  (cKajKeM,  npecjioByTaH 
ypHHOTepanHH),  Bee  6bi  paBHO  ynce  xo^hjih 
3,a;opoBeHBKHe.  TyT  nee  BcnoMHHaeTCH  H3BecT- 
HaH  MaKCHMa:  moji,  HacTOHipHH  Bpan  jichht  He 
6ojie3HB,  a  Sojibhoto,  h  flByx  opHHaKOBBix  6o- 
jie3Heii  He  6BiBaeT,  h  Tan  pajiee. 

Tohho  Tan  ace  pejio  oSctoht  h  c  h3bikom. 
Ectb  xoponiHe  MeTOflHKH,  ho  Bee  ohh  no  eyTH 
CBoeii  nacTHHHBi.  Ohh  yHHTBiBaioT  oflHO  (Ha- 
npHMep,  KaK  H36aBHTB  Bac  OT  KOMnJieKCOB  H 
3aCT3BHTB  TOBOpHTB  CBoSoflHO),  HO  HTHOpHpy- 
K)T  ppyroe  (HanpHMep,  rpaMMaTHKy,  to  ecTB 
npaBHJiBHOCTB  aToro  caMoro  CBoSopHoro  tobo- 
peHHH).  Ohh  MoryT  noMOHB  b  BBipa6oTKe  KaKO- 
ro-HHdyflB  oflHoro  HaBBiKa,  ponycTHM  TexHH- 
necKoro  nepeBopa  no  H36paHHOH  cnepnajiBHO- 
CTH.  Ho  OHH  He  MoryT  HayHHTB  Bac  H3BIKy,  no- 
TOMy  HTO  H3BIK  60JIBHIOH  H  BKJIIOHaeT  B  Ce6fl 
CJIHHIKOM  MHOTO  pa3HBix  acneKTOB  (h  CBoSopa 
roBopeHHH,  h  npaBHJiBHOCTB,  to  ecTB  rpaMMa- 
THKa,  H  60JIBIHOH  Ha6op  CJIOB,  H  COOTBeTCTBHe 
3Toro  HaSopa  Te3aypycy  cpepHero  hochtcjih 
H3BIKa,  H  OpneHTapHH  B  CHTyapHH,  H  npOH3HO- 
rneHHe),  KOTopBie  cpa3y  hh  opHa  MeTOflHKa  He 
ynTeT.  Tohho  TaK  nee  OHa  He  yHTeT  Baninx 
JIHHHBIX  OCoSeHHOCTeH  (poSoCTB  HJIH  60H- 
KOCTB,  OTCyTCTBHe  HJIH  H36BITOK  C]iaHTa3HH, 


3aKjiK>Henue.  IIojie3Hbie  coeemu 


xopoman  hjih  njioxan  naMHTb,  HajiHHHe  hjih 
OTCyTCTBHe  CBoSoflHOrO  BpeMeHH  H  T.  fl.).  no- 
3TOMy  H3BIKy  BaC  MOHCeT  HayHHTb  He  MeTOflHKa, 
a  tojibko  npenoflaBaTejiB.  H  BbiSnpaTb  bbi 
flOJKKHBi  npenoflaBaTejiH,  a  He  MeTOflHKy.  He  ro- 
Bopa  O  TOM,  HTO  H  CaMaH  JiyHHiaH  MeTOflHKa  (ko- 
Topoii,  npaBfla,  HeT  b  npnpofle)  He  paSoTaeT  ca- 
Ma  no  ce6e.  Bee  homhht  npHMep  MaKapeHKo: 
oh  caM  6biji  neflaroroM  ot  Bora,  ho  Kor,a;a  ero 
«MeTo,fl;HKy»  cTajin  npHMeHHTb  b  MaccoBOM  no- 
pHflKe,  HTO  nOJiyHHJIOCB?  TyT-TO  H  CTaHOBHTCH 
hcho,  hto  Ba>KHa  He  MeTOflHKa,  a  jihhhoctb  ne- 
flarora,  noTOMy  hto  oSyneHHe  —  sto  npopecc 
B3aHMO,a;eHCTBHH  JIHHHOCTeH. 

Xopomne  aMepHKaHCKne  npenoflaBaTejm  Ha 
Bonpoc  «KaKaH  y  Bac  MeTOflHKa? »  necTHO  OTBe- 
naioT:  SKJieKTHHecKaH.  HeKOTopbie,  npaBfla, 
hto6bi  He  nyraTb  KJineHTa,  3aMeHHioT  sto  cjiobo 
Ha  « KOMnjieKCHaH » ,  ho  cyTb  ocTaeTCH  npejK- 
Heii:  xoponmn  npenoflaBaTejib  B03BMeT  H3  cot- 
HH  pa3HBIX  MeTOflHK  TO,  HTO  eMy  nOHpaBHTCH,  H 
6yn;eT  npenoflaBaTb  b  cootb6tctbhh  c  co6cTBeH- 
HBIM  TaJiaHTOM,  OnbITOM  H  BflOXHOBeHHeM,  npn 
3tom  He  npnjiaraH  MexaHHHecKH  ajiropHTM  fleii- 
ctbhh  MeTOflHKH,  a  oSynan  jihhho  Bac,  CO  BCeM 
SyKeTOM  BaiHHX  flOCTOHHCTB  H  HeflOCTaTKOB,  H 
B03,a;eHCTByH  Ha  Bac  npenefle  Bcero  cbohm  jihh- 
HblM  oSaHHHeM. 

Bonpoc  ycJiojKHHeTCH.  Haflo  HCKaTb  xopo- 
mero  npenoflaBaTejin,  a  Kan  ero  Hanflenib?  Bbi- 
me  mm  ynce  nepenncjinjiH  HecKOJibKO  KpHTepn- 
eB,  oflHaKO  bot  caMbiii  rjiaBHbin:  HaiiflHTe  cpeflH 
BaHIHX  3H3K0MbIX  HJIH  CpeflH  3HaKOMbIX  BaiHHX 
3HaKOMbix  HeJioBeKa,  KOTopbiii  yzjoBJieTBopeH 
cbohm  npenoflaBaTejieM  h  flejiaeT  hjih  ynce  c,a;e- 
jiaji  ycnexH  b  H3yneHHH  aHrjiHHCKoro  H3biKa. 
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K  3TOMy  npenoflaBaTejiio  h  HflHTe,  He3aBHCHMo 
OT  Toro,  HTO  33HHTHH  npOHCXOflHT  flaJieKO, 
npoflOJKKaioTCH  MecupaMH  (a  He  nHTB  flHeii, 
Kan  b  peKJiaMe,  KOTopyio  bbi  BHpejm  Bnepa!)  h 
He  OCHOBBIBaiOTCH  Ha  MOflHOH  MeTOflHKe.  Ko- 
rpa  bbi  noceTHTe  ero  BnepBBie,  npoBepBTe  Ha 
HeM  HaniH  KpHTepHH.  Ecjih  Bee  6y,o;eT  o6cto- 
htb  SjiaronojiyHHO,  to  nocMOTpnTe,  HpaBHTCfl 
jih  oh  BaM  jihhho.  flocTaTOHHO  jih  y  Hero  o6an- 
hhh,  hto6bi  yflepncHBaTB  Barne  BHHMaHHe  b  Te- 
neHHe  Bcero  cpona  o6yneHHH  Tan,  hto6bi  bbi 
xoflHJin  k  HeMy  Kan  Ha  npa3,fl;HHK.  9to  ohchb 
BajKHO,  noTOMy  hto  SMopHOHajiBHBiH  mo- 
MeHT  —  rjiaBHBiH  b  H3yHeHHH  H3BiKa.  Ecjih 
BaM  CKyHHO  H  npOTHBHO,  eCJIH  BaM  TOIHHO 
CMOTpeTB  Ha  Barnero  neparora  h  ymn  BHHyT  ot 
ero  pa3roBopoB,  to  imnero  He  BBiiipeT. 

Ecjih  bbi  HarnjiH  Tanoro  npenopaBaTejia,  to  h 
Bac  no3,a;paBJiHio.  Ecjih  HeT,  to  He  cpaBa&TecB, 
HipHTe.  Ohh  ecTB.  A  nona  HHTaiiTe  khhjkch- 
KH,  B  HaCTHOCTH  3Ty.  H  npOHjaiOCB  C  B3MH  He 
napojiro  —  po  BToporo  TOMa. 


flpCAMCAOBMC 

Koiyja  H3  nenaTH  BBimeji  nepBBin  tom,  MHe,  ero  aBTopy, 
xoTeJioct  Ha  HeKOTopoe  BpeMH  noHHTB  Ha  JiaBpax,  npoipe 
roBopa,  roflHK  nepefloxHyTB.  He  TyT-TO  6bijio.  3HaKO- 
MBie,  Maji03HaK0MBie  h  BOBce  He3HaKOMBie  JiioflH,  eflBa 
ycneB  nopaflOBaTB  MeHH  nOJIOJKHTeJIBHBIMH  OT3BIBaMH, 
HeMefljieHHo  nepexoflHjm  k  poKOBOMy  Bonpocy: 

—  A  r,a;e  BTopoii? 

B  caMOM  flejie,  iyje?  nepBBra  tom  necTpHT  cctuiKaMH 
Ha  BTopoii,  a  BToporo-To  h  HeT.  HeKOTopoe  BpeMH  MHe 
yflaBaJIOCB  THHyTB  H  H3BOpaHHBaTBCH,  HO  HHTaTeJIH  no- 
CTeneHHO  TepHJiH  TepneHHe.  «r,a;e  BTopoii?  »  —  cnpanm- 
BajiH  ohh,  ynce  He  TpaTH  BpeMeHH  Ha  BocxnmeHHe  nep- 
bbim.  HaKOHen;,  Korfla  h  npnjieTejia  H3  JIoHflOHa,  My>K 
BCTpeTHJi  MeHH  b  aaponopTy  c  Moeii  khhhckoh,  TopHameii 
H3  aBOCBKH. 

—  Tbi  xoneuiB  noJiyHHTB  aBTorpac]}  y  Tpana  caMOJie- 
Ta?  —  pacTporaHHO  cnpocnjia  h. 

—  Koiyja  BTopoii  tom?  —  nepeSnji  oh,  He  flocjiymaB. 

MHe  cTajio  oKOHnaTejiBHo  hcho,  hto  HejiB3H  flojiee  no- 
TaKaTB  co6cTBeHHoii  jieHH.  BTopoii  tom  nepefl  BaMH. 
npeflBocxHmaH  flajiBHenniHe  BonpocBi,  enemy  o6pa,a;o- 
BHTB  Tex,  KTO  He  XOHeT  OCTaHaBJIHBaTBCH  Ha  flOCTHTHy- 
tom:  6y,o;eT  h  TpeTHH.  A  TaM  nocMOTpHM. 


ffwima 


B  nepBOM  TOMe  Mbi  no3HaKOMHJiHCb  co  CTy^eHTOM  X 
n  c  yflOBOJibCTBiieM  yBHflejiH,  KaK  nofl  pyKOBOflCT- 
bom  CBoero  npeno^aBaTejia  fljKOHa  oh  OBJiaflen  6a- 
30BBIMH  npeMyflpOCTHMH  aHrjIHHCKOrO  H3bIKa. 

B  cbok)  onepeflb,  flacoH  3a  sto  BpeMH  ycneji  3aMe- 
tiitb,  hto  CTyfleHTbi  X  SbiBaioT  pa3Hbie.  Ohh  flejiHT- 
ch  Ha  aneflyromne  KaTeropHn: 

MaTCMaTMK.  Oh  jierKO  ycBaHBaeT  cxeMbi  h  npaBH¬ 
Jia,  ho  jiio6oe  HCKJiioueHHe  H3  hix  fljia  Hero  CMepTH 
noflo6HO.  «Enie  Hero  BbiflyMaioT»,  —  6opMoueT  oh, 
Kor^a  eMy  npefljiaraioT  BMecTO  “Thank  you  very 
much”  cKa3aTb  “Thanks  a  lot”.  BbiyunTb  Henpa- 
BHJibHbie  rjiarojibi  fljia  Hero  paBHOCHJibHO  KaTacT- 
po$e. 

POMaHTMK.  Oh,  Hao6opoT,  npiiBbiK  nojiaraTbca  Ha 
CBOK)  HHTyHUHIO,  KOTOpaH  erO  CHCTeMaTHHeCKI'I 
noflBOflHT.  Mnp  aHrjiHHCKoft  rpaMMaTHKH  fljia  Hero 
HacejieH  CKa30HHbiMH  uyflOBHmaMH  h  npHHpnnH- 
ajibHO  Heno3HaBaeM.  IIoBTOMy  b  npaBHJia  oh  He 
BHHKaeT  HHKor^a:  no  ero  TBepflOMy  y6eacfleHHio, 
OHH  He  HMeiOT  HHKaKOrO  OTHOmeHHfl  K  yHiaCHOH 
peaubHocTH.  CKa3aTb  it  is  was  been  /i;jih  Hero  —  pa3 
njnoHyTb. 

BpMTT.  Mbi  Ha3biBaeM  ero  Tan  He  H3-3a  ero  ckjioh- 
HOCTH  K  6pHTaHCKOMy  BapHaHTy  aHrjIHHCKOrO  H3bl- 
Ka,  HO  H3-3a  Toro,  HTO  OH,  nOflo6HO  BpHTaHCKOMy 
IlpaBocyAHK),  CKJiOHeH  noaaraTbcsi  Ha  npepe^eHT. 
Oh  onHpaeTCH  He  Ha  npaBHJia,  a  Ha  to,  hto  oh,  no 
ero  MHeHHio,  r^e-TO  cjibimaji  hjih  BH^eji.  IIoBTOMy 
Ha  jiioSbie  Bonpocbi  oh  oTBeuaeT  “Yes,  it  is”. 
HaMBHblM»  Oh  TBepflo  y6eatfleH,  hto  b  aHrjiHiicKOM 
H3biKe  Bee  flOJUKHO  6biTb  tohho  TaK  ace,  KaK  b  pyc- 
ckom.  «Ee  30ByT  MapH»  y  Hero  6y/i;eT  “Her  call 
Mary.” 

nompHTe  b  ce6e,  uHTaTejib,  uepTbi  9thx  cTy^eHTOB. 
Ecjih  HaiifleTe  —  9Ta  KHura  flan  Bac,  fljia  Moero  «o- 
pororo  CTyfleHTa  X.  Ecjih  He  HafifleTe  —  9Ta  KHHra 
Toace  fljia  Bac,  ho  uhthtb  ee  BaM  6y«eT  Ky#a  jierue. 
HTaK... 


Tjiaea  1.  The  Passive  Voice 


O  brave  new  world 

Shakespeare,  The  Tempest 

IlpeKpacHBiH  hobbih  Mnp,  oSeipaHHBiH  b  ann- 
rpacjie  —  sto  mhp  IlaccHBa  (TOHHee,  naccHBHO- 
ro  saiiora1  —  hmchho  TaK  nepeBOflHTca  cjiobo- 
co^eTaHHe  The  Passive  Voice). 

CTyfleHTBi  X  b  3aMemaTejiBCTBe.  Pom3hthk 
b  npHHpnne  totob  BCTynHTB  b  cxBaTKy  c  HeBe- 
flOMBiM  HygnipeM  no  HMeHH  IlaccHB,  ho  He 
yBepeH,  hto  BBiSfleT  H3  Hee  nobeflHTejieM. 
BpHTT  3a,a;yMBiBaeTCH  b  noncKax  npepefleHTa, 
ho  BcnoMHHaeT  tojibko  I  was  born...,  rsl  h  to 
HeH3BeCTHO,  naCCHB  JIH  3TO.  HaHBHBIH  BOoSipe 
He  noHHMaeT,  o  neM  peHB.  H  tojibko  bbi,  hhth- 
TejiB,  paflyeTecB  bo3mojkhocth  y3HaTB  HaKo- 
Hen;  hto-to  HOBoe. 

MaTeMaTHKa  cjiobo  «naccHB»  HaBOflHT  Ha 
mbicjib  o  tom,  hto  pa3  cyipecTByeT  naccHB,  to 
flOJiaceH  6bitb  h  aKTHB.  Tan  h  ecTB;  6ojiee  toto, 
HMeHHO  B  aKTHBe  MBI  TOBOpHJIH  BCe  3TO  BpeMH. 

Akthb  —  The  Active  Voice  —  sto  Kor,a;a  kto- 
to  flejiaeT  hto-to  caM.  HanpnMep,  oh  ecT,  oHa 
cnHT  hjih  ctoji  ctoht  b  yrjiy  KOMHaTBi.  3,a;ecB 
H  OH,  H  OHa,  H  fla>Ke  CTOJI  CaMH  npOHSBOflHT 
fleiicTBHe,  o  kotopom  roBopHTca  b  npeflJioHce- 
hhh.  Koiyja  mbi  b  npeflBiflyipeM  TOMe  paccMaT- 
pHBajin  BpeMeHa  (HanoMHHaio:  mbi  ynce  3HaeM 
Present  Indefinite,  Present  Continuous, 
Present  Perfect,  Present  Perfect  Continuous, 
Future  Indefinite  h  Human  Future,  to  ecTB  to 
be  going  to),  mbi  hmcjih  .gejio  HCKJiioHHTejiBHo 


1  He  o6pamaiiTe  b  h  h  m <i  h h  f r  Ha  CTpanmoe  cjiobo  «3ajior». 
3to  npocTO  TaKoe  cjiobo,  h  HaM  He  o6a3aTejiBHO  tohho 
3HaTb,  hto  oho  03HanaeT. 
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C  aKTHBOM.  H  JKHJIH,  Ka3aJIOCB  6l>I,  He  TyjKH- 
jih:  roBopnjiH  Bee,  hto  xoTejin  cKa3aTt.  To 
ecTB  6e30  bchkoto  naccHBa  o6xo,o;h.jihcb.  Tan 
3aneM  oh  HaM  Bflpyr  noHa,a;o6HJicH? 

fleJIO  B  TOM,  HTO  B  3TOM  T3HHCTBeHH0M  naC- 
CHBe  oneHB  jik>6ht  tobophtb  Te,  ajih  koto  aHr- 
jihhckhh  h3bik  —  poflHOH.  Bojiee  Toro,  cy- 
mecTByeT  pejiaa  Kyna  cJiynaeB,  Korfla  6e3  Hero 
fleiicTBHTejiBHo  He  o6ohthcb.  Bee  sth  cjiynan 
mm  paccMOTpHM  nocjieflOBaTejiBHO,  a  ajih  Ha- 
najia,  Kan  Bcer,a;a,  nonrpaeM  b  KOHCTpyKTop. 


1.1.  KoHCipyKiiMn 

“But  how  can  we  do  it  if  we  don’t  know 
what  it  is?” 

“Why  blame  it  all,  we’ve  got  to  do  it. 
Don’t  I  tell  you  it’s  in  the  books?  Do  you 
want  to  go  to  doing  different  from  what’s 
in  the  books,  and  get  things  all  muddled 
up?” 

Mark  Twain, 
The  Adventures 
of  Huckleberry  Finn 

CaMoe  rjiaBHoe,  hto  HeoSxoflHMo  flepjKaTB  b 
rojioBe  —  3to  hto  6uBaeT  flBa  pa3Htix  hhc]}h- 
HHTHBa.  Hto  Tanoe  hhc])hhhthb?  fljiH  Tex,  kto 
He  HHT3JI  nepBBIH  TOM,  nOHCHHKC  HHC]}HHH- 
THB  —  3 TO  COBCeM  He  TO,  HTO  HHflecJlHHHT1.  Hh- 

cJihhhthb  (The  Infinitive)  —  sto  Heonpefle- 


Tpynna  BpeMeH  Indefinite  no^podHO  paccMaTpHBaeTca 
b  nepBOM  TOMe,  b  rjiaBax  1  h  2. 


Pjiaea  1.  The  Passive  Voice 


jieHHaH  c])opMa  rjiarojia,  KOTopan  OTBenaeT  Ha 
Bonpoc  «hto  fleJiaTB? » . 

Hto  fleJiaTt?  —  ecTt,  nHTt,  hhthtb,  nn- 
caTt;  to  eat,  to  drink,  to  read,  to  write.  HMeH- 
ho  b  3toh  cjiopMe  rjiaroji  flaeTca  b  cjioBapnx. 
Ecjih  Ham  repoii  caM  ecT,  nteT,  HHTaeT  h  nn- 
meT,  TO  HMeHHO  3TOT  HH(1)HHHTHB  MBI  H  CnpH- 
raeM: 

he  eats,  you  drink,  we  read,  she  writes. 

IlaCCHBHBIH  HHCjlHHHTHB  —  3TO  «6l>ITB  CBe- 
fleHHBIM»,  «6bITB  BBinHTBIM»,  «6bitb  nponn- 
TaHHBIM» ,  «6bITB  HanHCaHHBIM »  (h  3aTpyflHH- 
iocb  CKa3aTB,  Ha  KaKoii  Bonpoc  oh  OTBenaeT). 
3HaHHT,  oh  SyzjeT  coctohtb  H3  rjiarojia  to  be 
(6bitb)  h  Harnero  CMBicjioBoro  rjiarojia  b  cjiopMe 
«c,befleHHBiH»,  «BBinHTBiH»  h  TaK  flajiee. 

Kan  bbi  flyMaeTe,  hto  sto  3a  cjiopMa? 

BapnaHTOB  He  TaK  mhoto,  noTOMy  hto  mbi 
BooSipe  3HaeM  He  TaK  mhoto  TJiaroJiBHBix 
c])opM.  Mbi  3HaeM:  hhcJihhhthb  (oSbikhoboh- 
hbih  hjih  tojibih),  HHroByio  cJiopMy,  BTopyio 
cllOpMy  H  TpeTBK)  C])OpMy.  P  aCCMOTpHM  flJIH 
npHMepa  rjiaroji  to  eat.  Bot  sth  cJiopmbi:  to  eat 
(oSBiKHOBeHHBiir  hhc[ihhhthb),  eat  (tojibih  hh- 
cIihhhthb),  eating  (HHTOBan  cjiopMa),  ate  (bto- 
paa  cjiopMa)  h,  HaKOHen;,  eaten  (TpeTBn  cjiop- 
Ma).  IloflyMaHTe  caMH,  Kanaa  H3  sthx  cliopM 
nofloiifleT  nocjie  rjiarojia  to  be,  hto6bi  nojiynn- 
jiocb  «6bitb  c,BefleHHBiM».  Ham  MaTeMaTHK 
OTBeTHT  Ha  stot  Bonpoc  cpa3y,  y  flpyrnx  nee 
MOTyT  B03HHKHyTB  COMHeHHH.  HoSTOMy  CMOT- 
pHM  no  nopuflKy: 
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1.  to  be  to  eat. 

HeT,  nojiynnjiocB  uto-to  CTpanraoe.  «Bbitb 
ecTB».  OT6pacBiBaeM. 

2.  to  be  eat. 

CTyfleHT  X  oSbiuho  TnroTeeT  hmchho  k  sto- 
My  BapnaHTy.  Ho,  k  coJKajieimio,  ecjin  no- 
CMOTpeTB  BHHMaTeJIBHO,  TO  3TO  TOT  HCe  Ca- 
mbih  «6bitb  ecTB»,  KOTopBiii  mbi  ynce 
OTBeprjm.  Tojibko  6e3  BToporo  to.  OThpa- 
cBiBaeM. 

3.  to  be  eating. 

KpacHBo  h  fla>Ke,  Ha  pa^ocTB  BpnTTa 
(npejKfleBpeMeHHyio),  hto-to  HanoMHHaeT. 
Hto  6bi  3 to  6bijio?  flaBaiiTe  nonpo6yeM 
npocnparaTB  TaKoii  hhc])hhhthb.  HHroBan 
cjiopMa  —  eating  —  sto  Hen3MeHHeMaH 
nacTB  (Bee  corjiacHBi?).  3HannT,  npn  no- 
nBiTKe  cnpHHteHHH  mbi  SyfleM  h3mohhtb 
tojibko  rjiaroji  to  be,  a  eating  6yfleT  npnco- 
6aHHBaTBCH  npocTO  TaK.  Hto  nojiynnTcn? 

I  am  eating 
You  are  eating 
He  is  eating... 

flocTaTOHHo.  y3HaeTe,  hto  bbiihjio?  Bot 
HMeHHO.  OSBiKHOBeHHBiH  PrCont  (The 
Present  Continuous  Tense).  To  ecTB  hhc]ih- 
hhthb  to  be  eating  —  sto  xopomnn,  npa- 
bhjibho  nocTpoeHHBiii  Infinitive  Continu¬ 
ous,  a  BOBce  He  tot  naccnBHBin  hhc]ihhh- 

THB,  KOTOpBIH  MBI  XOTHM  flOCTHHB. 
OThpacBiBaeM. 
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4.  to  be  ate. 

K  3TOMy  BapnaHTy  CTy/jeHT  X  TOJtce  HepaB- 
HOflymeH.  H  xony  otkpbitb  BaM  oflHy  Tan- 
Hy:  H3  BTopoii  (JjopMti  rjiarojia  HHKorfla  He 
fleJiaeTCH  Hnnero,  KpoMe  Pastlndf  (The 
Past  Indefinite  Tense),  n  to  tojibko  b 
yTBepflHTejibHon  c^opMe.1  3to  TynnKOBan 
BeTBB  pa3BHTHH  TJiarOJia.  IIoaTOMy  —  OT- 
SpacMBaeM. 

5.  to  be  eaten. 

3to  Bee,  hto  y  Hac  ocTajioct.  3to  h  ecTt 
naccuenuu  uHtpumimue. 

HTa  k: 

to  be  +  CMbICAOBOM  MarOA  B  TpCTbCM 
<t>OpMC 

(to  be  eaten,  to  be  drunk,  to  be  read,  to  be 
written,  to  be  done,  to  be  seen,  to  be  closed,  to  be 
connected,  to  be  shown,  to  be  given...) 

Tenept  paccMOTpnM,  nan  stot  hhc])hhhthb  pa- 
6oTaeT  Ha  npnMepe  rjiarojia  ecTi>/6BiTB  cte- 

fleHHtiM: 

to  eat/to  be  eaten. 


BHMMaHMe! 

Ecjih  b  aKTHBe  mbi  HMejin  ^ejio  c  hh(})hhh- 
thbom  to  eat ,  to  b  naccHBe  mbi  HMeeM  ^ejio 

C  HH^HHHTHBOM  tO  be.  ■ 


1  A  HTO  npOHCXOflHT  B  BOIipOCHTeJIbHOH  HJIH  OTpHD;aTe.JIb- 
hoh  <J)opMe?  IlpaBHJibHo:  TaM  noHBJiaeTCH  did,  a  c  hhm 
CMbicjiOBOH  rjiaroji  n^eT  Bceiyja  b  tojiom  HH(J)HHHTHBe. 
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Eiu;e  pa3  noBTopaio:  to  be,  a  He  to  be  eaten. 
IloTOMy  hto  eaten  —  sto  HeH3MeHHeMaa 
nacTt,  h  ee  mbi  dyfleM  npnjienjiHTB  npocTo 
Tan,  He  flyMaa  06  stom.  A  cnparaTB  mbi  dyzjeM 
HMeHHO  rjiaroji  to  be. 

PaccMOTpHM  npeflJioHceHHe:  flnceHH  ecT  h d- 
JIOKH  KaJKflBIH  fleHB.  9TO  HOpMaJIBHOe  aKTHB- 
Hoe  npefljioH^eHHe,  noTOMy  hto  flnceHH  npoH3- 
BOflHT  3  to  fleiicTBHe  caMa:  flnceHH  hto 
flejiaeT?  —  ecT. 

KaKOe  3TO,  KCTaTH,  BpeMH?  IlpaBHJIBHO: 
ecjiH  «KajKflBiH  ,a;eHB»  —  sto  Prlndf  (The 
Present  Indefinite  Tense): 

Jane  eats  apples  every  day. 

Mbi  padoTaeM  c  hhcJihhhthbom  to  eat.  IIo- 
3TOMy  mbi  depeM  n  ct3bhm  ero  b  to  BpeMH,  ko- 
Topoe  xothm  nojiynnTB: 

Jane  eats. 

TenepB  nocTaBHM  b  nofljientaipee  He 
flnceHH,  a  hSjiokh.  HSjiokh  cneflaioTCH  (eio) 
KaJKflBiii  fleHB.  PadoTaeM  c  hhcJihhhthbom  to 
be,  a  3HannT,  ero  n  ct3bhm  b  Prlndf.  nojiyna- 
eTca  are  (noneMy?  A  noTOMy,  hto  MHontecT- 
BeHHoe  hhcjio). 

Apples  are... 

H  flajiBine,  nan  n  dnuio  odeipaHO,  npocTo 
npnjienjineM  cmbicjioboh  rjiaroji  b  TpeTBeii 
cJiopMe: 

Apples  are  eaten. 

MoHteM  TenepB  flodaBHTB  every  day,  n  no- 
jiyHHTca  ocMBicjieHHoe  npeflJiojKeHne: 

Apples  are  eaten  every  day. 

Ecjih  mbi  HenpeMeHHO  xothm  yna3aTB,  neM 
HMeHHO  OHH  CBeflaiOTCH,  MOHCeM  TaKHte  BCT3- 
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bhtb  b  bto  npeflJiojtceHHe  h  caMy  fljtceiiH.  Ho 
flejiaTB  a  to  Haflo  He  Kan  nonajio,  a  c  noMomtio 
npe/i;jiora  by: 

Apples  are  eaten  by  Jane  every  day. 

Tenept  mm  noHHjm,  KaK  Ha,a;o  paccyacflaTB, 
H  H  BaM  COBeTyiO  CaMOCTOHTeJIBHO  3anOJIHHTB 
TaSjiHHKy.  CjieBa  —  npeflJioJtceHHH  b  aKTHBe,  c 
yKa3aHHeM  (Ha  bchkhh  cjiynaii)  BpeMeHH,  b 
KOTOPOM  OHH  CTOHT.  A  CnpaBa  BBI  flOJIJKHBI  Ha- 
nncaTB  Te  nee  caMBie  npeflJioaceHHH,  ho  ynce  b 
naccHBe.  He  3a6yo;BTe,  KaKoii  rjiaroji  mm 
cnparaeM:  rjiaroji  to  be.  He  3a6ya;i>Te  Tanace 
npHnncBiBaTB  TpeTtio  cjiopMy  rjiarojia,  a  to  6y- 
fleT  He  COBCeM  nOHHTHO,  O  HeM  3 TO  BBI  TOJIKy- 
eTe. 


Tense 

Active  Voice 

Passive  Voice 

Infinitive 

to  eat 

to  be  eaten 

(1)  Prlndf 

Jane  eats  apples 
every  day 

Apples  are  eaten 
every  day 

(2)  PrPf 

Jane  has  eaten 
three  apples 

Three  apples... 

(3)  Pastlndf 

Jane  ate  all  the 
apples  yesterday 

All  the  apples... 

(4)  Futlndf 

Jane  will  eat  two 
apples 

Two  apples... 

(5)  HumFut 

Jane  is  going  to 
eat  your  apple 

Your  apple... 

(6)  PrCont 

Jane  is  eating  my 
apple 

My  apple... 

(7)  modal  verb 
+  bare  Inf 

Jane  can  eat  this 
apple 

This  apple... 

B  KOHIte  KHHTH  (b  KJIIOHaX,  Ha  CTp.  575) 
3Ta  TaSjIHHKa  npHBOflHTCH  B  TOM  BHfle,  B  Ka- 
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kom  eii  HafljiejKHT  Sbitb.  IlpoBepBTe  ce6n.  Ec- 
jih  hto  nojiy^HJiocB  He  Tan  —  BHHMaTejiBHO 
HHTaeM  KOMMeHTapHH. 

KOMMeHTapMM 

(2)  Active:  Jane  has  eaten  three  apples 
(PrPf).  Mbi  HMeeM  flejio  c  rjiarojioM  to  eat,  ko- 
TopBiii  y  Hac  ctoht  b  cJiopMe  PrPf.  BcnoMora- 
TejiBHBiii  rjiaroji  —  to  have  (noneMy  b  cjiopMe 
has ?  Remember  Tarzan1!)  +  cmbicjioboh  rjia- 
toji  (to  eat)  b  TpeTBeii  cjiopMe.  TenepB  Passive: 
b  cjiopMy  PrPf  mbi  flOJiHCHBi  nocTaBHTB  He  rjia- 
toji  to  eat,  a  rjiaroji  to  be.  BcnoMoraTejiBHBiH 
rjiaroji  BpeMeHH  PrPf  —  to  have,  3HanHT 

Three  apples  have... 

IIjiioc  rjiaroji  b  TpeTBeii  cjiopMe.  KaKoii  rjia- 
toji?  OnHTB  BcnoMHHaeM,  hto  b  naccHBe  mbi 
pahoTaeM  c  rjiarojioM  to  be: 

Three  apples  have  been... 

H  njiioc  TpeTBH  cliopMa  CMBicjioBoro  rjiarojia, 
KOTOpaH  HHKaK  He  H3MeHHeTCH,  a  JienHTCH 
npocTo  Tan: 

Three  apples  have  been  eaten. 

(3)  Active:  Jane  ate  all  the  apples  yester¬ 
day  (Pastlndf).  Ham  rjiaroji  to  eat  ctoht  b 
cJiopMe  Pastlndf:  ate.  A  b  naccHBe  mbi  aojhkhbi 
b  cjiopMy  Pastlndf  nocTaBHTB  —  KaKoii  rjia- 
toji?  Hy  KOHenHO,  to  be,  h  corjiacoBaTB  ero 


1  O  tom,  kto  TaKoii  Tap3aH  h  noqeMy  o  HeM  HeoSxonnMO 
noMHHTb,  bm  MOJKeTe  y3HaTb  H3  noApas^ejia  1.2.2  nep- 


Boro  TOMa. 


Pjiaea  1.  The  Passive  Voice 


c  nofljiejKamuM  «Bce  h6jiokh»,  KOTopoe  y  Hac 
BO  MHOMCeCTBeHHOM  uHCJie: 

All  the  apples  were... 

H,  KaK  Bcerfla,  6e3  jihhihhx  pa3flyMHii, 
cmbicjioboh  rjiaroji  b  HeH3MeHHeMOH  TpeTteii 
cjiopMe: 

All  the  apples  were  eaten. 

(4)  Active:  Jane  will  eat  three  apples  (Fu- 
tlndf).  FlocJie  BcnoMoraTejiBHoro  rjiarojia  will 
Hain  cmbicjioboh  rjiaroji  HgeT  b  cjiopMe  rojioro 
HHc}iHHHTHBa:  will  eat.  3HauHT,  b  naccHBe  noc- 
jie  will  Ham  rjiaroji  (to  bel  rjiaBHoe  —  sto  Bee 
BpeMH  flep>KaTB  b  rojioBe,  hto  b  naccHBe  mbi 
Bee  onepapnH  npogejiBiBaeM  c  rjiarojioM  to  bel ) 
TOHce  noiifleT  b  tojiom  hhcIihhhthbc:  will  be. 
H  nJIIOC,  KOHeHHO,  HeH3MeHfleMaH  TpeTBH 
cjiopMa  CMBicjioBoro  rjiarojia: 

Three  apples  will  be  eaten. 

(5)  Active:  Jane  is  going  to  eat  your  apple. 

OSbihho  btot  nyHKT  BBi3BiBaeT  hpouceHHe 

yMOB.  IloHBJiaioTCH  nonoji3HOBeHHH  nocTa- 
bhtb  b  naccHB  ohopoT  to  be  going:  Jane  is 
gone  hjih  gauce  Jane  is  been  going,  —  hjih 
npogejiaTB  HTo-HHhygB  He  MeHee  yucacHoe.  Xo- 
ueTCH  3agaTB  3aKOHOMepHBiii  Bonpoc:  noueMy 
b  TaKOM  cjiyuae  b  nyHKTe  (4)  hh  y  Koro  He  bo3- 
hhkjio  HCKymeHHH  nocTaBHTB  b  naccHB  rjiaroji 
will ?  IlpH30BeM  Ha  noMoipB  jiorHKy.  To  be  go¬ 
ing  —  3 to  to  >Ke  caMoe,  hto  will,  to  ecTB  sto 
npocTO  cjioBa,  cjiyncamne  gJin  o6pa30BaHHa 
hygyipero  BpeMeHH.  Ben  pa3HHu;a  3aKJiiouaeT- 
ch  b  tom,  hto  nocjie  will  rjiaroji  HgeT  b  tojiom 
HHcliHHHTHBe,  a  nocjie  to  be  going  —  b  o6bik- 
HOBeHHOM,  TO  eCTB  C  HaCTHpeH  to.  CjiegOBa- 
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TejitHO,  nocTynaeM  c  sthm  BpeMeHeM  tohho 
Tan  nee,  Kan  nocTynajm  c  Futlndf:  CHauajia 
nofljiejKaipee: 

Your  apple... 

3aTeM  BcnoMoraTejitHBie  rjiarojiBi,  o6pa3yio- 
ipne  Hame  dyflyipee  BpeMa: 

Your  apple  is  going... 

3aTeM  CTaBHM  Ham  rjiaroji  (Bee  ynce  xopomo 
noHHJin,  hto  b  naccHBe  «Ham  rjiaroji»  —  sto 
to  be)  b  toh  cjmpMe,  b  kotopoh  eMy  nojiojiceHo 
HflTH  nocjie  going,  to  ecTB  b  HopMajiBHOM  hh- 
CjMIHHTHBe: 

Your  apple  is  going  to  be... 
h,  He  rjiHflH,  TpeTBio  c])opMy: 

Your  apple  is  going  to  be  eaten. 

(6)  Active:  Jane  is  eating  my  apple  (Pr- 
Cont).  Bee  ohihSkh,  KOTopnie  bbi  motjih  3flecB 
flonycTHTB,  CBH3aHBi  c  oflHHM:  flyma  He  npn- 
HHMaeT  nocTaHOBKH  marojia  to  be  b  Continu¬ 
ous.  OflHaKO  Hnnero  He  noflejiaemn:  nrpaeM  no 
npaBHJiaM. 

nofljiencamee  njiioc  BcnoMoraTejiBHBiii 
rjiaroji  BpeMeHH  PresCont: 

My  apple  is... 

IlocJie  BcnoMoraTeJiBHoro  rjiarojia  CTaBHM 
Ham  rjiaroji  b  HHroBoii  cJrnpMe: 

My  apple  is  being... 

HMeHHO  Tan.  BeflB  Ham  rjiaroji  —  no- 
npencHeMy  to  be.  3to  MonceT  6bitb  THncejio 
ncHxojiornuecKH,  ho  TeM  He  MeHee  sto  rpaM- 
MaTHHeCKH  aScOJIIOTHO  npaBHJIBHO. 

IIjiioc,  Kan  Bcerfla,  HeH3MeHHeMaH  uacTB: 

My  apple  is  being  eaten. 
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(7)  Active:  Jane  can  eat  this  apple.  Ilo 
KOHCTpyKIJHH  3TO  HHHeM  He  OTJIHHaeTCH  OT 
Fntlndf:  cmbicjioboh  rjiaroji  HaxopHTCH  b  ro- 
JIOM  HHCjlHHHTHBe. 

Ecjih  mbi  eipe  He  3a6BiJiH,  hto  HBJiHeTCH 
HaniHM  rjiarcuioM  b  naccnBe  (a  KaK  sto  3a- 
6BITB,  eCJIH  MBI  TOJIBKO  06  3TOM  H  rOBOpHM?), 
Bee  pojijkho  nojiynHTBCH  caMo  cohoii.  Ilofljie- 
jKaipee  njiioc  MopajiBHBiH  rjiaroji: 

This  apple  can... 

njiioc  Ham  rjiaroji  b  tojiom  HHcliHHHTHBe: 

This  apple  can  be... 
njiioc  to,  hto  Bceiyja: 

This  apple  can  be  eaten. 

Tenepn,  Korpa  mbi  pa3o6pajmcB  c  koh- 
CTpyKpHeii,  CTypeHT  X  Bflpyr  BcnoMHHaeT  o 
flaceiiH.  Kypa  mbi  Bee  BpeMH  peBajm  flaceiiH? 
IloHeMy  mbi  He  npHnncBiBajin  by  Jane ?  H3 
3KOHOMHH  SyMarH  H  THnorpacllCKOH  KpaCKH? 

Othioab.  IlocMOTpHTe  caMH.  Ecjih  npnnH- 
caTB  fljKeim  (Three  apples  have  been  eaten  by 
Jane),  to  ecTecTBeHHBiM  o6pa30M  B03HHKaeT 
Bonpoc:  a  He  npoipe  jih  cKa33TB  Jane  has 
eaten  three  apples ?  3aneM  HaM  Boohipe  nac- 

CHB? 

Bot  HMeHHO,  —  JiHKyeT  HaHBHBiii,  —  3a- 
neM?  H  Bcerpa  nyBCTBOBaji,  hto  HHKaKoro  nac- 
CHBa  HaM  He  Hapo,  h  nosTOMy  Bcerpa  ero  htho- 
pnpoBaji.  3HaHHT,  a  npaBHJiBHO  nocTynaji? 

YbBI.  Bee  TO,  HeM  MBI  3aHHMaJIHCB  B  3TOH 
rjiaBe,  —  sto  He  3aHHTHan  nrpa  yMa,  a  Heobxo- 
fliMaa  6a3a  ajih  oBJiapeHHH  pejioii  orpoMHoii, 
BajKHoii,  KpacHBoii  ccbepofi  aHrjmiicKOH  rpaM- 
MaTHKH.  flaBaiiTe  cpejiaeM  HecKOJiBKo  ynpa>K- 
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HeHHH,  HTo6bI  3aKpenHTB  TO,  HTO  MBI  nOHHJIH 
o  KOHCTpyKijHH,  a  noTOM  HaKOHeu;  otbothm  Ha 
Bonpoc:  3aneM  HynceH  naccHB? 

no,a;po6HBie  peKOMeHflapnn  no  noBOfly  to- 
ro,  Kan  fleJiaTB  ynpanmeHnn,  npnBefleHBi  b 
nepBOM  TOMe,  b  rjiaBe  1.2.  IlocJie  Toro,  Kan 
cflejiaeTe  JiioSoe  ynpancHeHne  H3  stoh  KHHrn, 
npoBepBTe  ce6n  no  KJiionaM,  npoaHajiH3Hpyn- 
Te  CBOH  OUIh6kH,  H  TOJIBKO  nOTOM  HHTaHTe 
KOMMeHTapnn  (ecjin  ohh  ecTB).  H  Tan  KajKflBiii 
pa3. 

ynpaiKHCHMC  1 

flaHBi  npeflJionceHHH  b  aKTHBe.  IlocTaBBTe 
nx  b  naccHB,  HannHan  c  Toro  nofljiencamero, 
KOTopoe  y  Hac  ynce  HanncaHo.  Ilpn  stom  He 
npnnncBiBanTe,  noncaJiyilcTa,  KeM  (by  whom) 
3 to  flencTBne  cfleJiaHO,  to  ecTB  BooSipe  no3a- 
dyflBTe  o  tom  nofljiejicameM,  KOTopoe  ctoht  b 
nepBOHanajiBHOM  (aKTHBHOM)  npeflJionceHnn. 
HanpnMep,  npn  nepBOHanajiBHOM  npefljionce- 
hhh  He  broke  the  window  last  night,  pe3yjiB- 
TaTOM  floJDKHo  6bitb  The  window  was  broken 
last  night,  6e30  bchkhx  by  him. 

1.  He  is  repairing  the  bike.  The  bike  ... 

2.  You  can’t  do  this.  This  ... 

3.  We  were  going  to  fire  him.1  He... 


OflHH  moh  CTy^eHT  nepeBeji  3to  KaK  «mbi  BMecTe  xo^hjih 
Ha  noHcap».  Bo  H36encaHHe,  coo6maio,  hto  to  fire  —  sto 

«yBOJIBHHTb». 
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4.  They  will  take  the  two  seats  on  the  left.  The  two 
seats  on  the  left... 

5.  She  feeds  him  on  boiled  carrot.  He... 

6.  She  has  closed  the  door.  The  door... 

7.  He  is  going  to  sign  the  contract.  The  contract... 

8.  We  are  discussing  it  now.  It... 

9.  She  killed  him  a  year  ago.  He... 

10.  I  am  going  to  wash  the  dishes.  The  dishes... 

11.  He  read  the  book  at  last.  The  book... 

12.  They  are  singing  an  Irish  song.  An  Irish 
song... 

KOMMeHTapMM 

Tan  KaK  a  to  ynpajKHemie  6bijio  pobojibho 
npocTBiM,  npoKOMMeHTHpyeM  tojibko  flBa 
npeflJiojtceHHH: 

(3)  H  HapeiocB,  hto  3to  npeflJioHcemie  hhko- 
ro  He  nocTaBHJio  b  TynHK.  We  were  going  — 
3to  to  ace  caMoe,  hto  we  are  going,  tojibko  b 
npoinepmeM  BpeMeHn:  He  «eo6HpaeMCH»,  a  «co- 
6npajiHCB».  noaTOMy,  kohchho,  h  naccHBHoe 
npeflJio>KCHHe  ctoht  b  npomepmeM  BpeMeHH. 

(11)  HHTepecHO,  KaK  bbi  porapajmcB,  hto 
3to  npomepmee  BpeMH,  a  He  HacTompee?  H  po- 
rapajiHCB  jih  bbi  o6  3tom  Boobipe?  IIohchhio:  b 
HacTonipeM  BpeMeHH  6bijio  6bi  he  reads.  Re¬ 
member  Tarzan! 


ynpajKHemie  2 

flaHbi  npe^JiOHceHHa  b  naccHBe.  B  HeKOTO- 
ptix  ecTb  oiiih6kh,  a  b  HeKOTopbix  HeT.  IIocTa- 
BbTe  njiKDCHKH  y  npaBHjibHbix  npeAJiOHcemiH, 
h  HcnpaBbTe  HenpaBHjibHbie. 
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1.  This  house  was  build  by  a  famous  architect. 

2.  A  new  food  store  is  going  to  opened  here. 

3.  All  the  trash  has  been  thrown  away. 

4.  The  ladder  is  going  to  be  painted. 

5.  Have  been  you  invited  to  the  party? 

6.  Can  these  forks  be  washed? 

7.  They  are  satisfied  not. 

8.  This  factory  will  closed. 

9.  All  the  cars  was  sold. 

KOMMeHTapMM 

(1)  IlepenyTajiH  TpeTtio  cjiopMy  c  tojibim 

HHCjlHHHTHBOM. 

(2)  3a6tiJiH  caMoe  rjiaBHoe:  rjiaroji  to  be,  c 
noMoipBio  KOToporo,  coScTBeHHO,  naccHB  h  06- 
pa3yeTCH. 

(5)  To  jih  3a6i>iJiH,  Kan  3aflaeTCH  Bonpoc 
(cm.  rji.l  h  3.1  nepBoro  TOMa),  to  jih  He  bh^hm 
ajn>c]iy. 

(7)  Ilo-npeJKHeMy  He  bh^hm  ajibcjiy. 

(8)  HanoMHHaio:  6e3  rjiarojia  to  be  hhk3ko- 
ro  naccHBa  He  noJiyHHTCH. 

(9)  3anyTajiHCB  b  HHCJiax. 

Ha  bchkhh  cjiynaii  CKaaceM  c  nojraoH 
onpeflejieHHocTBio:  Kor^a  b  naccHBe  ctoht  Bpe- 
MeHa  rpynnBi  HHflec]iHHHT,  ajn>c]ioH  SyfleT  rjia- 
toji  to  be  (am,  is,  are,  was,  were),  KpoMe  Fu¬ 
ture  Indefinite,  r^e  ajn>c]ioH,  Kan  Bcer^a,  6y- 
,a;eT  will.  Bo  Bcex  ocTajibHbix  BpeMeHax 
ajn>c]iaMH  6yflyT  BcnoMoraTeJibHbie  rjiarojibi 
3thx  BpeMeH.  B  npeflJioHteHHHX  c  MOflajibHbi- 
mh  rjiarojiaMH  MOflajibHBie  rjiarojibi  ecezda  6y- 
AyT  ajibcJiaMH.  H  —  caMoe  rjiaBHoe  —  Bee  Beer- 
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,a;a  ctpohtch  no  npaBHjiaM,  BHe  3aBncnMOCTn 
ot  Toro,  naccHB  3to  hjih  aKTHB.  A  npaBHjia 
^jia  BonpocHTejibHbix  n  OTpniiiaTejibHbix  npe#- 
jioHceHHH  mm  c  BaMH  y$Ke  a^bho  3HaeM. 

1.2.  Ynoipe6nemie 

naccMsa 


When  we  remember  that  we  are  all  mad, 
the  mysteries  disappear  and  life  stands 
explained. 

Mark  Twain, 
Notebook 


Made  in  Russia 

Well  then,  the  books  are  something  like 
our  books,  only  the  words  go  the  wrong 
way. 

Lewis  Carroll, 
Through  the  Looking-Glass 

HaMHeM  c  nero  nonpome:  c  Tanoro  ynoTpe6jie- 
hhh  naccHBa,  KOTopoe  HnneM  He  OTJinnaeTca 
ot  ynoTpeSjieHHH  naccnBa  b  pyccnoM  H3MKe. 

A  hto,  —  npnHTHO  yflHBJiHeTca  HanB- 
hbih,  —  b  pyccnoM  H3MKe  Tonce  ecTt  naccHB? 
Eipe  Kan. 

IIocmotphm  Ha  npeflJiojKeHne:  «Hanm 
npoSjieMM  CBH3aHBi  c  HexBaTKoii  fleHer». 

HTO  MBI  BHflHM? 

Ilofljie>Kan];ee:  narnu  npoSjieMbt 
CnasyeMoe:  C6ft3cmu... 
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Ctchi.  KaKHM  rjiarojioM  BbipajKeHO  sto 
CKa3yeMoe? 

Hto  3HaHHT  « KaKHM »?  —  He,o;oyMeBaeT 
CTyfleHT  X.  —  KoHeHHO,  rjiarojioM  «cbh3bi- 
BaTb»! 

Xopomo.  B  TaKOM  cjiynae,  stot  rjiaroji 
flOJiaceH  ctohtb  b  KaKOM-TO  BpeMeHH.  B  pyc- 
ckom  H3biKe,  KaK  mbi  3HaeM,  Bcero  Tpn  BpeMe¬ 
HH  rjiarojia:  npomeflmee,  HacToaipee  h  6ya;y- 
ipee,  njiioc  eipe  HHoiyja  pa3JiHHaeTca  coBep- 
meHHbiH  h  HecoBepmeHHbiH  Bn#.  Ham 
rjiaroji  —  «CBH3biBaTb».  Bot  Bee  ero  c])opMbi 
(yHHTbiBaH,  hto  nofljieHcamee  ctoht  bo  mho- 
>KecTBeHHOM  HHCJie): 

npomeflmee  BpeMH:  ceasueajiu  (HecoB. 
BH,Zi;)/cBH3aJIH  (cob.  bh/i;) 

HacTOHipee  BpeMH:  cea3U6aK)m 

Byflyipee  BpeMH:  6ydym  c6H3ueamb  (He- 

COB.  BH p)/c6flMym  (COB.  BHfl) 

IlHHcro  nofloOnoro  mbi  b  HameM  npeflJioHce- 
hhh  He  HaSjiioflaeM.  npeflnojioHceHHe,  hto  b 
npeflJioHceHHH  «Hamn  npoSjieMbi  CBH3aHbi  c 
HexBaTKoii  ,n;eHer»  cKa3yeMoe  Bbipa>Keiio  rjiaro- 
JIOM  «CBH3bIBaTb»  ,  He  BblflepjKHBaeT  KpHTHKH. 

HeM  JKe  oho  BbipanceHo? 

PeflKHH  CTyfleHT  X  MOHCeT  OTBeTHTb  Ha 
3TOT  Bonpoc  CaMOCTOHTeJIbHO.  Bo3HHKaiOT  CJie- 
flyroipHe  BepcHH  (HHTepecHo,  kelkoPl  npnflep- 
H^HBaeTecb  bbi):  oho  BbipanceHo  rjiarojioM 
«CBH3aHbi»;  oho  Bbipa>KeHO  npHHacTHeM;  oho 
HHHeM  He  BbipanceHo;  oho  oTcy TCTByeT .  npe/i;- 
jiaraio  BaM  caMOCTOHTejibHO  npoaHajiH3Hpo- 
BaTb  KajKflyio  H3  sthx  floraflOK  h  ySeflHTbCH  b 
hx  aScypflHocTH. 

A  h  c  yflOBOJibCTBHeM  cooSipaio:  b  npefljio- 
>KeHHH  «Hamn  npoSjieMbi  CBH3aHbi  c  HexBaT- 
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koh  ,o;eHer»  CKa3yeMoe  BBipaaceHO  rjiarojioM 
«6bitb». 

K  COMtaAGHMIO... 

...y6eflHTt  b  3tom  cTy^eHTa  X  He  TaK-To  npocTo. 

TaM  «6bitb»,  earn  ero  TaM  HeTy?  OrBenaeM: 
oh  ecTB,  ho  ero  He  bh^ho.  Mbi  yace  paHBrne  ro- 
bophjih  (pa3fleji  1.1  nepBoro  TOMa)  ,  hto  ecjin  b 
pyccKOM  npefljiojKeHini  marona  KaK  6bi  HeT, 
3T0  3HaHHT,  HTO  Ha  CaMOM  flejie  TaM  He3pHMO 
npHcyTCTByeT  maroji  «6bitb»,  a  cjieflOBaTejiB- 
ho,  b  aHrjiHHCKOM  npefljioaceHHH  to  be  noaBHT- 
ca  HenpeMeHHO. 

Ecjih  y  Bac  c  sthm  ,a;o  chx  nop  TpyflHOCTH, 
npeflJiaraio 


Ecjih  bbi  He  BiiflHTe  b  pyccKOM  npeflJioaceHHH 
marona,  CToaipero  b  npomeflineM,  HacTOHipeM 
hjih  Sy^yipeM  BpeMeHH,  to  nocTaBBTe  sto  npefl- 
jioateHHe  b  npomeflinee  BpeMH. 

Bee  tot  ace  npnMep: 

Hauiu  npo6jieMhL  cea3aHU  c  nexeaniKou  de- 

nez. 

«Cbh3hhbi»  —  3to  He  rjiaroji,  ctohih;hh  bo  Bpe¬ 
MeHH,  sto  npHHacTiie.  Cthbhm  b  npomeflinee 
BpeMH:  «HaniH  npoSjieMti  Sbuiu  cBH3aHBi  c  ot- 
cyTCTBHeM  fleHer».  Hto  bbihijio?  Fjiaroji 
«6bitb»  Ha  caMOM  bhahom  MecTe.  ■ 

HTaK,  b  HaineM  npeflJioaceHHH  He3pnMO  npn- 
eyTCTByeT  maroji  «6bitb»  h  ecTB  KpaTKoe 
CTpa^aTejiBHoe  npnnacTHe  npomeflinero  Bpe¬ 
MeHH  ot  rnarojia  «CBH3BiBaTB».  A  Kan  bbi  fly- 
MaeTe,  hto  Taicoe  npnnacTHe  npoineflinero  Bpe¬ 
MeHH?  fla  3to  ace  mpemba,  cpopMa  zjiazojia! 
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Bot  BaM  h  naccHB  b  hhctom  BHfle  —  tohho  Ta- 
koh  >Ke,  Kan  b  aHrjiHiicKOM  H3MKe. 

Harnu  npodJieMu  cesi3aHbi  c 
nexearriKou  deuee. 

Our  problems  are  connected  with  the  lack  of 
money. 

Eiu;e  npHMepti. 

«y  Hero  pa36nT  hoc»,  —  hjih,  htoSbi  y6e- 
peHB  HanBHoro  ot  co6jia3Ha  cnpocHTt:  «KaK 
SyfleT  “y”? » ,  ncpctltpasHpycM  3Ty  clipasy  b  ee 
HeyKJiioHCHH  aHajior  «Ero  hoc  pa36nT».  Hto 
TaKoe  «pa36nT»?  —  KpaTKoe  CTpaflaTejiBHoe 
npHHacTHe  npomeflinero  BpeMeHH.  A  r^e  rjia- 
toji?  —  HeT  rjiarojia.  A  ecjin  nocTaBHTB  b  npo- 
uieflinee  BpeMH?  —  IlojiyHHTCH  «Ero  hoc  6uji 
pa36nT»  hjih,  roBopa  no-pyccKH,  «y  Hero  6uji 
pa36nT  hoc».  3to  hto?  —  3to  naccHB.  3h8hht, 
h  b  HacTOHipeM  BpeMeHH  («y  Hero  pa36nT 
hoc » )  —  3 to  Toace  naccHB: 

His  nose  is  broken. 

IloCMOTpHM  Ha  ItHTaTBi: 

Oh,  so  this  is  Jesus  Christ, 

I  am  really  quite  surprised, 

You  look  so  small, 

Not  a  king  at  all.1 

«H  flencTBHTeJiBHO  oneHB  yflHBJieH»:  cnpa- 
raeTCH  rjiaroji  «6bimb  (yztHBJieHHMM) » :  to  be 
surprised.  Ecjih  Bac  nocerajiH  comhchhh, 
BcnoMHHTe  cJioKyc  h  nocTaBBTe  npeflJiOHceHHe  b 
npoHiefliuee  BpeMH :  h  6uji  yflHBJieH.  Tjiaroji 
«6bitb»  Tan  h  BBinnpaeT. 


Jesus  Christ  Superstar  by  Rice/Webber. 
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Then  I  was  inspired, 

Now  I’m  sad  and  tired.' 

«Torfla  h  6uji  BfloxHOBJieH».  HeT  hhk3khx 
coMHeHHH,  hto  cnparaeTca  rjiaroji  «6umb 

(BflOXHOBJieHHBIM)  » . 

Say  you  don't  need  no  diamond  ring  and  I'll  be 
satisfied.1 2 

«H  6yfly  yflOBJieTBopeH».  OnHTb  rjiaroji 
«6himb  (yflOBJieTBopeHHbiM)». 

Ilo  Hflee  Bee  aojijkho  6bitb  iiohhtho.  3tot 
naccHB  HnaeM  He  OTJiHHaeTCH  ot  pyccKoro  nac- 
CHBa.  A  b  pyccKOM  H3biKe  naccHB  —  bto  Korfla 
CKa3yeMoe  BbipaateHo  rjiaroaoM  «6bitb»  (koto- 
poro  He  BHflHO  B  HaCTOHHteM  BpeMeHH)  njiioc 
KpaTKoe  CTpaflaTejibHoe  npHnacrae  npomefl- 
rnero  BpeMeHH. 


YnpaiKHeHiie 

(HecKOJibKo  cjioacHee,  neM  b  npeflbiflymeM 
pa3flejie,  noTOMy  hto  Tenept  Haflo  nepeBecTH  c 
pyccKoro  H3biKa): 

1.  C  HeM  3TO  CBH3aH0? 

2.  IIoHeMy  y  Teda  pa36iiT  hoc? 

3.  KaprJrareH  6yfleT  pa3pymeH. 

4.  3aKJiioHeHHbie  6bijih  ocBodoacfleHti. 

5.  Ha  9toh  Heflejie  nocTpoeHO  naTt  aomob.3 


1  Jesus  Christ  Superstar  by  Rice/Webber. 

2  Can’t  Buy  Me  Love  by  The  Beatles. 

3  Oii,  He  omnSHTecb  co  BpeMeHeivr!  Ilo^yMaHTe:  Mano  Toro, 
hto  «Ha  3toh  He,nejie»,  TaK  eipe  a  «naTb»!  O  neM  sto  ro- 
BOpHT?  HtoSbI  Bbl  flyMaJIH  HMeHHO  O  BpeMeHH  H  He  OTBJie- 
KajiHCb  Ha  BCHKne  rjiynocTH,  h  flaace  no^cKaacy  bsm,  hto 
b  nofljieacamee  Ha^o  nocTaBHTb  hmchho  «nsTb  jomob»  . 
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6.  Tejie<J)OH  Qmji  H3o6peTeH  b  1876  ro^y. 

KOMMeHTapMM 

(KpoMe  (3),  (4),  (6),  iyje  Bee  h  6e3  KOMMeH- 
TapneB  iiohhtho) 

(D,  (2)  BcnoMHHJiH  CTpyKTypy  Bonpoca? 
BonpocHTeJibHoe  cjiobo,  ajibcjia,  noflJieacamee, 
Bee  ocTajibHoe,  npeflJior  b  KOHpe.  A  noneMy 
ajibcjia  is?  A  noTOMy,  hto  is  —  Bceiyja  ajibcjia. 

(5)  B  3aBHCHMOCTH  OT  TOTO,  npaBHJIbHO 
hjih  HeT  bbi  HanncajiH  sto  npeflJioaceHHe,  bot 
flBa  THna  KOMMeHTapna: 

а)  Hy  hto  ace  bbi?  roBopHJiH  ace  BaM:  He 

omndHTecb  co  BpeMeHeM!  IlepeHHTbiBaiiTe 

Tenepb  nepBbiii  tom. 

б)  Ypa,  npuHOCHM  BaM  HaniH  no3,zi;paBjie- 

hhh:  bbi  noMHHTe  nep^eKT!  Majio  kto  mo- 

HCeT  3THM  IIOXBaCTaTBCH. 


12*2.  HconpcACACHHO 
AMHHOe  11  pC  A  AOIKCH  Ifl  C 


Entities  should  not  be  multiplied 
unnecessarily . 


William  of  Ockham 


flonycTHM,  bbi  xoTHTe  nocTpoHTb  npeflJioace- 
HHe  THna  «ero  y6njiH»,  «eii  noflapHT  KOTeH- 
Ka»,  «MHe  HHKoiyja  hh  o  neM  He  paccica3biBa- 
k)t»  h  Tan  flajiee.  Taicne  npeflJioaceHHH  Ha3bi- 
BaioTCH  HeonpeflejieHHo-JiHHHbiMH. 

«Oii,  Kan  CTpauiHO,»  —  flyMaeT  PoMaHTHK. 

Ecjih  BaM  He  xoneTCH  3anoMHHaTb  Ha3Ba- 
HHe  « HeonpeflejieHHo-jiHHHoe  npe,a;jioaceHHe», 
MoaceTe  3Toro  He  fleaaTb.  TjiaBHoe  —  noHHTb 
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cyTt:  penB  npeT  o  TaKOM  npepjiojKeHHH,  b  ko- 
topom  (b  pyccKOM  H3BiKe!)  oTcyTCTByeT  nofljie- 
ncaipee,  a  rjiaroji  ctoht  b  TpeTBeM  Jinpe  mho- 
acecTBeHHoro  nncjia. 

«HeT,  —  flyMaeT  PoMaHTHK,  —  Bee  paBHo 
HenoHHTHO.  IIponymy-Ka  n  sth  paccyjKfleHHH. 
MonceT,  flajiBme  6y,a;eT  nonpoin;e». 

HeT  ync,  HHnero  He  nponycKaiiTe.  H  nyBCT- 
Byio,  hto  HacTaji  momcht  Tanon  —  oS'bhchhtb 
npo  jrnpa  h  HHCJia. 

IlepBoe  Jinpo  —  3to  «h»,  jik>6hmbih  (b 
eflHHCTBeHHOM  HHCJie)  H  «MBI»  (BO  MHOJKeCT- 
BeHHOM).  IIosTOMy  BBipaJKeHne  «ot  nepBoro 
jmn;a»  03HanaeT,  hto  noBecTBOBaHHe  BefleTca  c 

nOMOmBH)  CJIOB  «H»  HJIH  «MBI»,  TO  eCTB  OT  JIH- 

pa  «MeHfl»  hjih  «Hac».  HanpHMep,  Bee  cohh- 
HeHHH  K)3a  AjieniKOBCKoro  HanncaHBi  ot  nep- 
BOTO  JIHpa.  B  aHTJIHHCKOM  H3BIKe  3 TO  MeCTO- 
HMeHHH  I  H  we. 

BTOpOe  JIHpO  —  «TBI»  (b  eflHHCTBeHHOM 
HHCJie)  H  «BBI»  (bo  MHOHCeCTBeHHOM).  B  HeKO- 
TOpBIX  H3BIKaX  pa3JIHHaiOTCfl  TBKHe  BTOpBie 
jmpa:  «tbi»;  «bbi»  yBajKHTeJiBHoe,  appecoBaH- 
Hoe  k  oflHOMy  nejioBeKy;  «bbi»  yBaJKHTeJiBHoe, 
appecoBaHHoe  k  rpynne  Jinp;  «bbi»,  appeco- 
BaHHoe  k  rpynne  Jinp,  c  KancpBiM  H3  kotopbix 
roBopnipHH  Ha  «tbi».  BnpHTe,  nan  oho?  H  co- 
oSipaio  3 to  HCKJiioHHTejiBHO  c  pejiBio  nopapo- 

B3TB  BaC  TeM  fjiaKTOM,  HTO  B  aHTJIHHCKOM  H3BI- 

Ke  BTopoe  jihh;o  Bcero  opho:  you.  Oho  nee  h 
«BBI»,  H  «TBI»,  H  yBaJKHTeJIBHO,  H  HeyBaJKH- 
TeJiBHO,  h  k  rpynne,  h  He  k  rpynne. 

Tpeme  jrapo  —  «oh»,  «OHa»  hjih  «oho»  (b 
eflHHCTBeHHOM  HHCJie)  H  «OHH»  (BO  MHOJKeCT- 
BeHHOM).  HanpHMep,  poMaH  «BoHHa  h  mhp» 
(Bee  neTBipe  TOMa!)  HanncaH  ot  TpeTBero  jmpa. 
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A  Kor,a;a  mbi  roBopHM  «o6oH,zi;eMCH  6e3  TpeTBHx 
jihu;»,  mbi  HMeeM  b  BHfly,  hto  nepBBie  jmpa 
KaK-HnSyflB  caMH  pa36epyTCH  co  btopbimh,  to 
ecTB  «h»  c  «to6oh»,  «mbi»  c  «BaMH» ,  6e3  npn- 
BJie^eHHH  «ero»,  «ee»  h  «hx».  B  aHrjiHHCKOM 
H3BiKe  mbi  HMeeM  MecTOHMeHHH  TpeTBero  JIHpa 
he,  she,  it  h  they. 

KCTaTM  ♦♦♦ 

MHorne  noneMy-TO  flyMaioT,  hto  MecTOHMeHHe 
they  OTHOCHTca  tojibko  k  oflymeBJieHHBiM  cy- 
ipeCTBHTeJIBHBIM,  a  MHOHCeCTBeHHOe  HHCJIO  OT 
cjioBa  it  6yo;eT  He  they,  a  its.  PacnpocTpaHeH- 
hoctb  3Toro  3a6jiyjK,a;eHHH  He  MernaeT  eMy  oc- 
TaBaTBCH  3a6jiyH^,a;eHHeM.  They  —  sto  MHonce- 
CTBeHHOe  HHCJIO  Bcex  Tpex  MecTOHMeHHH 
TpeTBero  Jinpa  eflHHCTBeHHoro  HHCJia  (TenepB- 
TO  MBI  3HaeM,  HTO  03HaHai0T  3TH  CJIOBa!),  Ofly- 
HieBJieHHBIX  HJIH  HeOflyHieBJieHHBIX,  TO  eCTB  H 
ot  he,  h  ot  she,  h  ot  it. 

BoT  KaK  3TO  BBirJIHflHT  B  BHfle  TaSjIHHKH: 


JIhu,o 

EftHHCTBeHHOe 

HHCJIO 

MHOHcecTBeHHoe 

^HCJIO 

IlepBoe 

H 

I 

Mbi 

we 

BTopoe 

TbI 

you 

Bbl 

you 

TpeTbe 

OH 

he 

OHH 

they 

OHa 

she 

OHH 

they 

OHO 

it 

OHH 

they 

flpyrHMH  pacnpocTpaHeHHBiMH  3a6jiyjK,o;e- 
HHHMH  HBJIHIOTC3: 
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а)  yBepeHHOCTt  SojitiroracTBa  CTyfleHTOB  X  b 
TOM,  HTO  Bee  npHTHJKaTejIBHBie  MeCTOHMe- 
Hia  (6yflb  to  «moh»,  «ero»,  «ee»,  «nx», 
«Bam»  hjih  «tboh»)  —  sto  your.  H3-3a  sto- 
ro  npenoflaBaTejiflM  npuxoflHTca  BbicjiyiHH- 
BBTB  MHOHteCTBO  HOBOTO  H  HHTepeCHOrO  OT- 
HOCHTejiBHO  nx  (npenoflaBaTejieH)  ateH,  My- 
aceii  h  fleTeft,  a  TaKHce  ncntiTtiBaTt 
HenpnHTHtie  oipyipeHHH,  Korfla  CTyfleHT  X, 
paccKa3BiBaH  jiefleHHHflyio  KpoBb  HCTopmo, 
3aKaHiTHBaeT  ee  cJioBaMii: 

And  then  your  head  was  cut  off. 

б)  ynopHoe  Heacejiamie  HaHBHoro  ycMOTpeTt 

pa3Hnu;y  Meatfly  MecTOHMeHHHMH  his  n 
him.  Ecjih  cKa3aTt  eMy,  hto  nepBoe  H3  hix 
OTBe^aeT  Ha  Bonpoc  «Heii?»  (his  dog)  h  TeM 
CaMBIM  paflHKajIBHO  OTJIHHaeTCH  OT  BTopo- 
ro,  OTBenaromero  Ha  Bonpoc  «koto?»1  (see 
him),  3to  HHKaK  He  npoacmiT  CHTyapmo, 
noTOMy  hto  fljia  Hero  3flpaBbiH  cmbicji  3a- 
cjioHHeTca  coodpaaceHHeM,  HeconocTaBH- 
mbim  no  MacniTaSy  c  HaniHMH  paccyatfleHH- 
hmh:  a  HMeHHO,  hto  b  pyccKOM  H3tiKe  o6a 
MecTOHMeHHH  BbipaataioTCH  cjiobom  «ero». 
Meatfly  «ezo  co6aKofl»  h  npeflJioaceHHeM  «a 
Bnaty  ezo»  pa3Hnn;a,  TeM  caMbiM,  Hcne3aeT. 
En(e  pa3  HanoMHHaio:  HHKorfla  He  apryMeH- 
THpyiiTe  ot  pyccKoro  H3biKa.  flaBHTe  b  ce6e 
HanBHoro.  ■ 

Mbi  ocTaHOBHJiHCb  Ha  tom,  hto  b  HeonpeflejieH- 
ho-jihhhom  npeflJio>KeHHH  cKa3yeMoe  ctoht  b 
c]}opMe  TpeTtero  jmpa  MHoacecTBeHHoro  HHCJia. 


1  A  TaKJKe  Ha  flpyrne  nafleacHbie  Bonpocbi  (KOMy,  KeM, 
o  kom:  give  him,  is  done  by  him,  speak  about  him).  Ho 
3th  cjiyuan  hh  y  koto  hh  c  '-iom  He  nyTaiOTca. 
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Cmotphm  b  TaSjiHHKy.  TpeTBe  jihu;o  MHOJKecT- 
BeHHoro  HHCJia  —  sto  «ohh».  «Ohh  paccKa3Bi- 
BaioT»,  «ohh  no,a;apHT»,  «ohh  y6njiH».  Ho  nofl- 
jiejKaipero,  KaK  mbi  ynce  ynoMHHajiH,  b  He- 
onpeflejieHHO-jm^HOM  npeflJiojKeHHH  HeTy. 
3Ha^HT,  npocTo:  «paccKa3BiBaioT»,  «no,a;a- 
pHT»,  «y6njiH». 

Hy  xopomo.  Tenept  mbi  3HaeM,  hto  npefl- 
JIOHCeHHH 

«Ero  y6njin»; 

«Eii  noflapHT  KOTeHKa» ; 

«MHe  HHKorfla  HHHero  He  paccKa3BiBaioT» 

HeonpeflejieHHo-JiHHHBie.  H  KaK  HaM  TenepB 
nepeBOflHTB  hx  Ha  aHrjiHHCKHH  h3bik? 

CHanajia  nocMOTpnM,  KaK  hx  oSbihho  ne- 
peBOflHT  HaHBHBin: 

Him  killed. 

Her  will  give  a  kitten. 

Me  never  tell  anything. 

nojiynaeTCH  3aMenaTejiBHo:  tohho  KaK  no- 
pyCCKH.  y  3THX  npeflJIOHCeHHH,  bo  BceM  hx  Be- 
JIHKOJienHH,  eCTB  OflHH  HeflOCTaTOK:  OHH  HH 
npH  K3KHX  yCJIOBHHX  He  MOryT  6BITB  nOHHTBI 
aHrjioroBopHipHM  coSeceflHHKOM,  ecjin  tojibko 
oh  He  BJia^eeT  pyccKHM  h3bikom  b  coBepmeH- 
CTBe  h  He  coo6pa3HT,  hto  bbi  flocjioBHo  nepeBe- 
JIH  KOHCTpyKpHK)  pOflHOTO  H3BIK3.  Ho  H  TOTfla 
eMy  noHa,a;o6HTCH  HeflioJKHHHBie  jihhtbhcth- 
necKHe  h  aHajiHTHHecKHe  choco6hocth. 

HeKOTopBie,  BnponeM,  floraflBiBaioTCH,  hto 
b  aHrjiHHCKOM  H3BiKe  flOJUKHO  6bitb  nofljiejKa- 
ipee.  Ohh  3HaioT  TaKHte,  hto  him,  her  h  me  He 
MoryT  6bitb  noflJieHcaipHMH,  noTOMy  hto  He 
CTOHT  B  HMeHHTeJIBHOM  nafleJKe.  noSTOMy 
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Bphtt  BcnoMHHaeT  oSopoT  it  is  impossible 1  h 
BBIXOflHT  H3  nOJIOJKeHHH  T3KHM  o6pa30M: 

It  killed  him. 

It  will  give  her  a  kitten. 

It  never  tells  me  anything. 

y  co6ece,a;HHKa  bojiocbi  Ha  rojioBe  rneBe- 
jihtch  ot  HeBBipa3HMoro  yncaca.  Oh  npepcTaB- 
jiaeT  ce6e  HeKoe  «oho»  (coBceM  KaK  b  o^ho- 
HMeHHOM  poMaHe  CTHBeHa  KnHra  —  “ It ”), 
aTaKyio  ojiHpeTBopeHHyio ,  ho  6e3BiMHHHyio,  a 
ot  aToro  eipe  6ojiee  JKyTKyio,  TeMHyio  CHJiy, 
KOTopaa  CHanajia  y6njia  «ero»,  noTOM,  Hape- 
nHB  MacKy  SjiaropyiHHH,  nopapnT  «eii»  KOTeH- 
Ka,  ho  KOTopaa  HHKorpa  HHHero  He  tobopht... 
Mojkho  nocepeTB  b  opHonacte. 

MaTeMaTHK  He  TaK  npocT.  Oh  3HaeT,  Ha 
hto  poJiJKHO  6bitb  noxonce  aHrjiHHCKoe  npep- 
jioaceHHe.  Bot  ero  mbicjih  no  3TOMy  noBopy: 

They  killed  him. 

Somebody  will  give  her  a  kitten. 

Nobody  ever  tells  me  anything. 

Bee  BBirjiHflHT  oneHB  SjiaroJienHO.  Ho  ecTB 
oflHa  3arB03pKa.  nepeBopHM  sth  npepjionce- 
HHH  oSpaTHO  Ha  pyCCKHH  H3BIK: 

Ohu  ySnjm  ero. 

Kmo-mo  nopapnT  eii  KOTeHKa. 


1  IIpeflJiojKeHHa  Biifla  it  is  cold / hot / impossible  ciofla  bo- 
Bee  He  othochtch.  Ohh  He  HeonpeflejieHHO-jiHHHbie  (rjia- 
toji  b  TpeTteM  jmu,e  eAHHCTBeHHoro  HHCJia),  a  BOoSnje 
6e3JiHHHbie  (Ha  -o).  Hmchho  6e3JMHHbie  npefljionceHHH 
nepeBO^HTCH  Ha  aHrjIHHCKHH  H3BIK  C  IIOMOIIJbK)  (J)Op- 
MajibHoro  nofljieHcamero  it  +  npHjiaraTejibHoe,  ho  hh- 
KaK  He  HeonpeflejieHHo-jiHHHbie. 
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HuKmo  HHKor,a;a  HHHero  MHe  He  paccKa3Bi- 
BaeT. 

OTKyfla  B3HJIHCB  «OHH»,  «KTO-TO»  H  «HH- 
kto»  ?  Hx  He  6bijio  b  Haninx  nepBOHanajiBHBix 
npeflJiojKeHHHX.  Korpa  bbi  roBopHTe  «ohu  y6n- 
jih  ero»,  noppasyMeBaeTca,  hto  bbi  3naeme, 
kto  3th  « ohh » .  Korpa  bbi  roBopHTe  «Kmo-mo 
noflapHT  eft  KOTeHKa»  —  noppasyMeBaeTca, 
hto  bbi  ne  3HaeTe,  kto  3to  6yo;eT.  Korpa  bbi  ro- 
BopHTe  « MHe  HuKmo  HHKoiyja  HHHero  He  pac- 
CKa3BiBaeT»  —  cjiobo  «hhkto»  bhocht  flonoji- 
HHTeJIBHBIH  JKaJIOCTHBIH  OTTeHOK,  KOTOpOTO  B 
nepBOHanajiBHOM  npepjiojKeHHH  He  6bijio. 

BBefleHHeM  hobbix  noflJieHcaipHX  MaTeMa- 
THK  HapyiHHJI  ayTeHTHHHOCTB  H3IHHX  npeflJIO- 
>KeHHH.  Oh  cflejiaji  H3  hhx  ppyrne,  c  ppyrHM 

CMBICJIOM  H  C  HOBBIMH  fleHCTByiOipHMH  JIH- 
H,aMH. 

Kan  nee  HaM  6bitb? 

Ilopa  ynce  cnoxBaTHTBcs:  a  hto  mbi  BooSipe 
B  paHHBIH  MOMeHT  H3ynaeM? 

Mbi  H3ynaeM  naccHB. 

BOT  HMeHHO. 

Korpa  mbi  xothm  nepeBecTH  Ha  aHrjiHH- 
ckhh  h3bik  pyccKoe  HeonpepejieHHo-JiHHHoe 
npepjioHceHHe,  He  Hapyman  ero  CTpyKTypy  h 
He  BBOflH  HHKHKHX  nOCTOpOHHHX  cyipHOCTeii1, 
Ha  noMoipB  npHxopHT  naccHB. 

Mbi  pojuKHBi  b3htb  to  cyipecTBHTeJiBHoe 
HJIH  MeCTOHMeHHe,  KOTOpOe  eCTB  B  HarneM 
npepjioHceHHH,  h  cpejiaTB  H3  Hero  nopjiejKa- 
ipee.  A  noTOM,  eoo6pa3yHCB  c  3aKOHaMH  o6pa- 


IIocMOTpHTe  em;e  pa3  Ha  anHrpa<|).  3to  3HaMeHHTaa 
«BpHTBa  OKKaMa»  —  Ockham’s  razor. 
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30BaHHH  naccHBa,  nocTaBHTb  rjiaroji  to  be  b 
HyjKHOe  BpeMH  (b  COOTBeTCTBHH  CO  CMBICJIOM 
npeflJioaceHHH)  h  riproieirnTB  cmbicjioboh  rjia- 
toji  b  TpeTbeii  cjiopMe. 

B  npefljioMceHHH  «Ezo  y6ujiu»  eflHHCTBeH- 
Hoe  MecTOHMemie  —  «ero».  flejiaeM  H3  Hero 
no,o;jie}Kam;ee,  to  ecTB  ct3bhm  ero  b  iMeHH- 
TejiBHBiii  naflejK: 

He... 

«y6njiH»  —  3to  npomeflmee  BpeMH.  CTa- 
bhm  rjiaroji  to  be  b  npomeflinee  BpeMH. 

He  was... 

IIjiioc  cmbicjioboh  rjiaroji  to  kill  b  TpeTbeii 
cjiopMe: 

He  was  killed. 

Ypa.  Bot  oho,  npeflJioaceHHe,  a6cojiioTHo 
afleKBaTHoe  nepBOHanajibHOMy. 

«Eii  noflapHT  KOTeHKa»  —  mojkho  cflejiaTb 
noflJieHcaipHM  ee,  a  mojkho  h  KOTeHKa.  Cpa3y 
3aMeTHM,  hto  npeflnonecTb  cjieflyeT  Toro,  kto 
rjiaBHee.  Ilpn  BBiSope  Menc^y  nejioBeKOM  h  ko- 
TeHKOM  rjiaBHee,  b  CHJiy  TpaflHpnoHHoro  aH- 
Tponon;eHTpH3Ma,  oKaaceTCH  nejioBeK: 

She... 

«IloflapHT»  —  3 to  6yflyin;ee  BpeMH.  CTa- 
bhm  rjiaroji  to  be  bo  BpeMH  Futlndf: 

She  will  be... 

H  njiioc  rjiaroji  «flapHTB»  b  TpeTbeii  cjiopMe: 

She  will  be  given... 

A  Tenepb  HaHHHaeTCH  caMoe  CTpauiHoe. 
Kan  HaM  ciofla  npncodaHHTb  KOTeHKa?  Bot  Ka- 
KHe  sbojhoijhh  npeTepneBaeT  mbicjib  PoMaHTH- 
Ka: 
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«“She  will  be  given...”  Kan  bcthbhtb  ko- 
TeHKa?  Boobipe,  hto-to  ynce  oiihtb  HH^ero  He- 
noHHTHo.  IIonpobyeM  Tan:  nepeBepeM  Ha  pyc- 
ckhh  h3bik.  nojiynaeTca  KaK  6bi  «OHa  bypeT 
nopapeHa...  to  ecTt  opapeHa...  kotchkom». 
Ara,  bot  oho:  by  a  kitten.  Tohho-tohho.  Eipe 
b  npouiJioH  rjiaBe  roBopHJin,  hto  Hapo  CTaBHTB 
npepjior  by.» 

H  roBopHT:  She  will  be  given  by  a  kitten. 

yjKacHo.  flaBaiiTe  nee  bypeM  jiorHHHBi. 
IlpejKfle  Bcero,  He  bypeM  H3peBaTBCH  Hap  pyc- 
ckhm  H3BIKOM  h  H3  HeonpepejieHHO-jranHoro 
npeflJioHceHHH  «eii  nopapHT»  penaTB  «0Ha  by- 
peT  opapeHa».  Ecjih  HaM  HenoHHTHo,  KaK  npn- 
flejiBiBaTt  KOTeHKa,  nopoiipeM  k  3TOMy  Bonpo- 
cy  c  ppyroii  ctopohbi. 

IIocmotphm  Ha  BapnaHT  (bypeM  Ha3BiBaTB 
TaKoii  BapnaHT  «KOMnpoMHCCHBiM»),  npepjia- 
raBHiHHCH  MaTeMaTHKOM: 

Somebody  will  give  her  a  kitten. 

3to  njioxo  no  CMBieJiy  (hohbhjich  jmmHHii 
somebody),  ho  rpaMMaTHnecKH  xopomo.  Hto 
mbi  xothm  cflejiaTB?  IlepeBecTH  sto  npeflJiojKe- 
HHe  b  naccHB,  nonyTHO  BBiKHHyB  H3  Hero 
somebody.  Tan  h  nocTynHM:  nocTaBHM  her  b 
nopjiencaipee  (she),  maroji  nepepejiacM  b  nac- 
cHBHoe  HaKJioHeHHe  ( will  be  given),  a  Bee  oc- 
TajiBHoe  ocTaBHM  KaK  6bijio  h  KaK  nojiaraeTca 
no  npaBHJiaM  aHrjmiicKoro  H3BiKa.  rpe  sto  bh- 
paHo,  hto6bi  maroji  to  give  TpeboBaji  npepjio- 
ra  by ?  Oh  Boobipe  hhkhkhx  npepjioroB  He  Tpe- 
6yeT  (cm.  nepBBiii  tom,  pa3peji  4.1): 

She  will  be  given  a  kitten. 
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«MHe  HHKorfla  hh  o  tom  He  paccKa3t>iBa- 
K>T»  —  flejiaeM  nofljieHcamHM  «MeHs»  b  HMe- 
HHTejiBHOM  naflence: 

I... 

«He  paccKa3biBaioT»  —  HacToaipee  BpeMH, 
to  ecTb  rjiaroji  nocTaBHM  b  Prlndf: 

I  am... 

OTpnpaHHe  y  Hac  6y,a;eT  BBipaaceHo  cjiobom 
«HHKor,a;a»: 

I  am  never  told... 

H  flonojiHeHHe:  hh  o  tom.  A  Kan  3to 
6yfleT  —  “about  anything ”  hjih  npocTo  “ any¬ 
thing' ’?  A  flaBaiiTe  nocMOTpHM  Ha  KOMnpoMHC- 
chbih  BapnaHT: 

Nobody  ever  tells  me  anything.1 

HnKaKoro  about  TaM  He  6bijio,  3HaHHT,  h  b 
cooTBeTCTByioipeM  naccHBHOM  npeflJioaceHHH 
eMy  tototo  flejiaTt: 

I  am  never  told  anything. 

Hto6bI  He  B03HHKJI0  HJIJII03HH,  HTO  B  naC- 
CHBe  Boo6m;e  HHKaKHX  npeflJioroB  He  6t>iBaeT, 
paccMOTpHM  eipe  tockojibko  npHMepoB. 

IlonpoSyHTe  CHanajia  nepeBecTH  hx  caMO- 
CTOHTeJIBHO. 

1.  Ero  yflapHJin  no  rojioBe. 

2.  Ee  pejiyioT  b  rySti.2 

3.  Ero  codnpaioTca  no3flpaBHTt  c  lodHJieeM. 


1  Ecjih  bh  3anyTajiHCh  b  ever  a  never,  He  oropaaHTecb. 
IIoTepnHTe  flo  rjiaBbi  5,  a  noKa  HrHopnpyHTe  hx. 

2  B  flaHHbliS  MOMeHT. 
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4.  Ha  Hee  HHKorfla  He  cmotpht. 

5.  Ero  HHKorfla  He  cjiymaioT. 

6.  Hx  HmyT  c  yTpa. 

7.  HeM  ero  kopmht?1 

8.  Hac  He  co6HpaioTCH  ac^aTt. 

9.  Hafi^yT  jiii  ee  Korfla-HH0yflb? 

10.  3anjiaTHjm  jih  eMy? 

11.  fleHtrn  yarn  nepeBeJin? 

12.  MHe  noKa3fciBajiH  btot  acypHaa  yace 
flBaflpaTi.  pa3. 

CHanajia  npoBeptTe  ce6a  no  KjnonaM,  no- 
tom  nonpoSyiiTe  caMi  noHHTB,  noneMy  y  Bac 
HenpaBHJibHO2,  a  yace  noTOM  HHTaiiTe  kommoh- 
TapHH. 

KOMMeHTapMM 

(1)  BbiSpaTb  Meatfly  Prlndf  n  PrPf  HeB03- 
mohcho:  Mano  flaHHtix.  H  npefljiaraio  BnpeflB 
ncxoflHTb  H3  cneflyiomero  flonymeHHa:  ecjin 
He  flaH  oTneTJiHBbiH  KOHTeKCT,  to  mbi  byfleM 
npeflnojiaraTt  paccKa3.  To  ecTB,  b  flaHHOM  cny- 
nae,  he  was.  H  Hafletoct,  hto  hhkto  He  noTe- 
Phji  npefljior  over: 

Somebody  hit  him  over  the  head 
He  was  hit  over  the  head. 

(2)  3flect  Haflo  6bijio  He  tojibko  He  noTe- 
pflTB  npeflJior  (to  kiss  somebody  on  the  lips), 
ho  h  npaBHJiBHo  onpeflejiHTt  BpeMH.  Bce-TaKH 
ee  peJiyioT  b  HacToaipHH  momcht,  bto  npoTH- 


Boo6me. 

H  He  paccMaTpHBaio  tot  yronHHecKHH  cjiynan,  hto  y  Bac 
B^pyr  Bee  npaBHJiBHo. 
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jKeHHbiii  bo  BpeMeHH  npopecc,  HMeiomHH  Ha¬ 
naro  h  KOHen,,  a  3HaHHT,  PrCont. 

(3)  Be3  KOMMeHTapneB.  OihhShtbch  mohc- 
HO,  TOJIBKO  eCJIH  nOJIHOCTBK)  npOHTHOpHpOBaTB 
Bee,  hto  mbi  yjKe  3HaeM  o  kohctpykphh  nep- 
(JjeKTa. 

(4)  HHTepecHO,  bbi  noTepaJin  npeflJior  at? 
A  ecjiH  He  noTepfljm,  to  Kyzja  bbi  ero  flejin? 
Ha/i;o  Kan  cjie/i;yeT  pa3o6paTBCH  c  nocTaHOBKoii 
npeflJioroB  b  naccHBe. 

Nobody  ever  looks  at  her. 

Cjiobo  nobody  mbi  BBiKHHyjm,  h  Hanajin 
npeflJioaceHHe  c  «Hee»: 

She... 

flaJIBHie  CT3BHM  BCe  B  HaCTOHipeM  BpeMeHH: 

She  is  never  looked... 

A  TenepB  BcnoMHHaeM,  hto  rjiaroji  to  look 
b  3HaneHHH  «CMOTpeTB  Ha»  Tpe6yeT  npeflJiora 
“at”: 

She  is  never  looked  at. 

Tot  npeflJior,  kotopbih  ctoht  b  KOHpe  nac- 
CHBHoro  npeflJioHceHHH,  othochtch  Ha  caMOM 
flejie  k  nofljieHcaipeMy.  Ilpn  o6paTHOM  nepeBO- 
fle  Ha  pyCCKHH  H3BIK,  HaflO  HaHHHaTB  HMeHHO 
c  aToro  npefljiora:  «Ha  Hee...» 

Hto  3 to  HaM  HanoMHHaeT?  KoHeHHO,  3afla- 
BaHHe  BonpocoB  —  Asking  Questions.  B  bo- 
npocHTeJiBHOM  npeflJiosceHHH  npeflJior,  ctoh- 
ipHH  B  KOHpe,  OTHOCHTCH  K  BOnpOCHTeJIBHOMy 
cjioBy.  A  b  naccHBHOM  npeflJioaceHHH  oh  otho- 
chtch  k  noflJieJKameMy.  B  o6ohx  cjiynanx, 
npeflJior,  ctohih;hh  b  KOHpe,  othochtch  k  nep- 
BOMy  cjioBy  b  npeflJiojKeHHH.  3to  cooSpajKe- 
HHe  flOJiJKHO  npefloxpaHHTB  Hac  ot  HCKymeHHH 
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nocTaBHTb  npefljior  b  KOHen;  npe,a;jio>KeHHH  bh- 
,a;a  «Ero  yflapnjiH  no  rojioBe»  n  cflejiaTB  H3  He¬ 
ro  “He  was  hit  the  head  over”. 

(5)  AHajiornHHO  npefltiflymeMy.  Pa3Hnn;a 
3aKJiK>naeTCH  b  tom,  hto  b  npeflJioiKeHHH  c 
rjiarojioM  «CMOTpeTB»  y  CTyzjeHTa  X  noaBJiaeT- 
ch  oipymeHHe,  hto  Henjioxo  6bi  nocTaBHTB 
npefljior  (no-pyccKn:  cMOTpeTt  Ha),  a  b  npefl- 
jioaceHHH  c  rjiarojioM  «cJiymaTb»  Tanoro  oipy- 
m,eHHfl  He  noHBJiHeTca.  HanoMHHaio,  hto  rjia- 
toji  to  listen  TpehyeT  npefljiora  to. 

(4)  Ecjih  flonycTHTb,  hto  bbi  He  noTepajm 
npeflJior  for,  kotopbih,  Kan  h  b  flByx  npeflbifly- 
mnx  cjiynaax,  flOJiaceH  ctohtb  b  KOHpe  npefl- 
jioaceHHH  (noneMy?),  bo3mojkhbi  eipe  Tpn  Ba- 
pnaHTa  ohih6ok  b  BBihope  BpeMeHH.  Ecjih  bbi 
PoMaHTHK  hjih  HaHBHbiii,  bbi  3a6BiJiH  o  cyipe- 
CTBOBaHHH  nepclieKTa  h  cocTaBHJin  npeflJioHce- 
HHe  B  TOM  H3  flByX  HaCTOHipHX  BpeMeH,  K  KO- 
TopoMy  b  flaHHBiii  momcht  y  Bac  SojiBine  jieiKa- 
jio  cepflpe: 

They  are  looked  for  since  morning  ( Prlndf ); 

They  are  being  looked  for  since  morning  ( PrCont ). 

Ecjih  ace  bbi  MaTeMaTHK,  bbi  motjih  BcnoM- 
hhtb  o  cyipecTBOBaHHH  He  npocTO  nepclieKTa, 
ho  PrPfCont,  HcxoflH  H3  Toro,  hto  njioxaa 
(KOMnpoMHCCHan)  cl>pa3a  3Bynajia  6bi  KaK  “We 
have  been  looking  for  them  since  morning”. 
B  3tom  cjiynae  y  Bac  nojiynHJiocB: 

They  have  been  being  looked  for  since  morning. 

Ecjih  bbi  33MeTHjiH,  b  npeflBiflyipeii  rjiaBe, 
rOBOpH  O  KOHCTpyKpHH,  mbi  hh  cjiobom  He  06- 
MOJIBHJIHCB  O  CyipeCTBOBaHHH  naCCHBHOTO  3a- 
jiora  bo  BpeMeHH  PrPfCont.  no  oahoh  npocToii 
npHHHHe:  y  3Toro  BpeMeHH  nem  naccHBHoro 
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3ajiora.  Ero  HeTy  He  no  KaKHM-TO  rpaMMaTH- 
necKH  npnHD;nnHaJii>HBiM  npnuHHaM,  a  uhcto 
npaKTHnecKn:  HeT,  h  Bee  TyT.  He  MoaceT  6bitb 
Ha  cBeTe  >KHBoro  H3BiKa,  HocHTejin  KOToporo 
3anpocTo  roBopHT:  have  been  being  looked. 
Tan  hto  TOHKoe  pa3JiHnne  MejKfly  PrPfCont  h 
npocTo  PrPf  b  naccHBe  npona^aeT  (b3,o;ox  06- 
jiemeHHH). 

(7)  Ecjih  bbi  npaBHJiBHO  onpefleJiHJiH  aJiB- 
c]iy,  HHKaKHX  npo6jieM  6bitb  He  aojijkho.  Ero 
kopmht  —  HacTOHipee  BpeMH;  he  is  fed;  is  y 
Hac  Bcer,a;a  ajiBcJia.  npefljior  b  KOHpe. 

(8)  H  (9)  Be3  KOMMeHTapneB. 

B  (10)  H  (ii)  MOJKHO  6BIJIO  6bI  nOCTaBHTB 
Pastlndf,  noTOMy  hto  KOHTeKCT  HenceH.  Bapn- 
aHT,  npHBefleHHBiH  b  KJiiouax,  npeflnojiaraeT 
>KHByio  3aHHTepeeoBaHHOCTB  cnpaniHBaiomero 
b  HajiHHHH  fleHer  Ha  flaHHBiii  momcht  —  06 
3tom  noflpoSHO  6bijio  b  nepBOM  TOMe. 

(12)  TnnHHHBiH  cjiyuaii  nepc^eKTa.  H  «h» 
eirje  jkhb,  h  othothbih  nepnofl  npHcyTCTByeT 
(HeonpeflejieHHBiii),  h  KOJinnecTBo  pa3.  no- 
MHHTe  JIH  BBI  06  3TOM? 

KCTaTM  ♦♦♦ 

Ecjih  BaM  noueMy-jmbo  He  HpaBHTCH  Bam  npe- 
noflaBaTejiB  h  xoueTca  flOBecTH  ero  ScJioro 
KajieHHH,  npoipe  Bcero  sto  cflejiaTB  Ha  MaTepn- 
ajie  naccHBa.  npeflCTaBBTe  cede  Tanyio  cpeHy: 

Cmydenm  X.  Me  didn’t  tell  about  it. 

ffMOH.  Tan  He  bniBaeT. 

Cmydenm  X.  noueMy?  «Mne  He  cKa3ajiH». 

J^MOH.  noTOMy  UTO  B  npeflJIOJKeHHH  flOJIJK- 
ho  6bitb  nofljiejKaipee. 
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Cmydenm  X.  Y  mchh  cctb  no/piejicamee.  Me. 

ffMOH.  Me  He  MoaceT  6bitb  noflJiejKamuM. 

Cmydenm  X.  IloHeMy? 

9tot  flnajior  mojkho  npoflOJKKaTB  ,a;o  6ecKO- 
HeHHOCTH.  IlycTb  npenoflaBaTejiB  nonoTeeT  h  b 
flBaflpaTBiii  pa3  oS'bhchht  BaM,  hto  noflJiejKa- 
ipee  aojijkho  ctohtb  b  HMeHHTeJiBHOM  naflence, 
a  me  —  3to  KocBeHHBiii  naflenc.  H  nycTB  b  co- 
Pokoboh  pa3  HanepTHT  BaM  bot  Tanyio  Ta6- 
jiHHKy: 


IlMeHH- 

TejibHbiii 

na^e^c 

KocBeH- 

HblH 

na^e^c 

IIpHTHJKa- 

TejibHoe 

MeCTO¬ 

HMeHHe 

IIpHTHHCaTe- 

jibHoe  MeCTO¬ 
HMeHHe  B 

y^apHOH 

(JjopMe 

i 

me 

my 

mine 

you 

you 

your 

yours 

we 

us 

our 

ours 

they 

them 

their 

theirs 

he 

him 

his 

his 

she 

her 

her 

hers 

it 

it 

its 

its 

thoua 

thee 

thy 

thine 

a.  3ty  ApeBHioK)  (jjopMy  a  npHBoacy  3,n;ecb  p,jia  npoflBHHyTO- 
ro  CTy,a;eHTa  Y,  a  to  oh  3acKyuaji.  B  cBoe  BpeMH  .zjejiajiacb 
pa3HHii;a  MejKfly  «Bbi»  h  «th»,  h  «Tbi»  Bbipaacajiocb  KaK 
pa3  MecTOHMeHHeM  thou.  HanpHMep,  y  JIoHr<})ejiJio: 
Thou,  too,  sail  on,  o  Ship  of  State!  (Longfellow,  The 
Building  of  the  Ship) 


nycTB  3ao,a;Ho  b  cotbih  pa3  paccKanteT  BaM, 
HTO  npHTHJKaTeJIBHOe  MeCTOHMeHHe  CT3BHTCH 
b  yflapHyio  c])opMy  b  tom  cjiynae,  ecjin  OKa3Bi- 
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BaeTCH  rojitiM,  to  ecTB  nocjie  Hero  He  ctoht  cy- 
Hi;ecTBHTejiBHoe: 

This  is  his  pen,  but  that  pen  is  hers. 

We  can’t  take  what  is  theirs. 

This  is  mine,  and  that  is  yours. 


B  nepBOM  TOMe  (pa3,a;eji  2.2)  mbi  yjtce  roBopnjra 
o  SecKOHeHHoii  nojiB3e  neHHH.  Oco6eHHO  6jia- 
roTBopHO  oho  CKa3BiBaeTCH  Ha  ycnexax  BpHT- 
Ta,  h  b  3tom  Bee  floJiJKHBi  nocjieflOBaTB  ero 
npHMepy.  Bot  KaK,  HanpHMep,  HcnojiB3yeTCH 
naCCHB  B  H3BeCTHBIX  HCTOHHHKax: 

Was  she  told  when  she  was  young 

that  pain  would  lead  to  pleasure?1 

I  don’t  know  how  you  were  diverted 

You  were  perverted  too 

I  don’t  know  how  you  were  inverted 

No  one  alerted  you.2 

Remember  Caesar 

You’ll  be  deported 

You’ll  be  demoted 

Crucify  him.3 

What  you  have  done  will  be  the  saving  of  Israel 
You'll  be  remembered  forever  for  this 
And  not  only  that;  you’ve  been  paid  for  your 
efforts 

Pretty  good  wages  for  one  little  kiss.4 

y  Bcex  KpoMe  MaTeMaTHKa  Ha  stom  MecTe 
HaHHHasTca  nyTaHHpa.  HHTepecHo,  hto  cBH3a- 


1  Girl  by  The  Beatles. 

2  While  My  Guitar  Gently  Weeps  by  The  Beatles. 

3  Jesus  Christ  Superstarby  Rice/Webber. 

4  Ibidem. 
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Ha  oHa  He  c  tohkocthmh  HeonpeflejieHHo-jiHH- 
hbix  npeflJioHceHHH,  h  He  c  npo6jieMaMH  b  Ha- 
xoHKfleHHH  nofljiencamero,  ho  c  hhcto  cjiop- 
MajiBHoii  CTpyKTypoii  npeflJiojKeHHH.  3Ta 
nyTaHHpa  Morjia  6bi  HanaTBCH  h  paHBrne  — 
Kor,a;a  mbi  roBopnjiH  npo  KOHCTpyiajHio  nac- 
CHBa  —  ho  TaM  KOJiHHecTBO  HHcjiopMapHH  eipe 
He  npeBBicHJio  KpHTHHecKyio  Maccy,  a  3,a;ecB 
ynce  npeBBicHJio.  Ecjih  3aTpyzi;HeHHe,  KOTopoe 
h  ceitnac  onnuiy,  noKanceTCH  BaM  CMexoTBop- 
hbim  —  nponycTHTe  Been  a63an;,  He  fleJiaiiTe 
ynpa>KHeHHe  h  nepexoflHTe  k  cjieflyiomeMy 
noflpasflejiy. 

flejio  b  tom,  hto  mbi  ynce  BCTpenajiH  have 
been  (nepBBin  tom,  pa3,a;eji  3.3),  h  nocjie  Hero 
niJia  HHroBan  cJiopMa,  a  BOBce  flance  He  TpeTBH. 
H  Ha3BiBajiocB  3to  Present  Perfect  Continuous, 
a  He  Passive.  IIosTOMy  PoMaHTHK,  kotopbih 
tohho  3HaeT,  hto  MHp  HenocTHH^HM,  ceitnac 
HaHHeT  CTaBHTB  HHrOBBie  H  TpeTBH  CjlOpMBI  Ha- 
yrafl,  a  BpHTT  —  b  cootb6tctbhh  co  CMyTHBiMH 
BOCnOMHHaHHHMH  O  TOM,  HTO  OH,  Kan  eMy  Ka- 
jKeTCH,  r,a;e-TO  cjiBimaji.  06a  nyra  nopoHHBi. 


Bot 


ajieMeHTapHoe 


YnpaiKHCHMC 


3a,o;aHeH  KOToporo  HBJiaeTca  HayHHTB  Bac  pa3- 
jiHHaTB,  r,a;e  naccHB,  a  r,a;e  PrPfCont.  Bee,  hto 
Heo6xo,a;HMo  cflejiaTB  —  sto  pacKpBiTB  cko6kh 
h  nocTaBHTB  rjiaroji  jih6o  b  HHroByio  cJiopMy, 
jih6o  b  TpeTBio,  coo6pa3yHCB  npn  stom  He  c 
Co6cTBeHHBIMH  SCTeTHHeCKHMH  B033peHHHMH 
h  He  c  TyMaHHBiM  npepefleHTOM,  ho  co  cmbic- 
jiom  npeflJiojKeHHH. 


1.  You’ve  been  (smoke)  too  much  these  days. 

2.  Your  parents  have  been  (marry)  since  I  950, 
haven’t  they? 
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3.  I’ve  been  (try)  to  call  her  since  morning. 

4.  All  the  soup  has  been  (eat). 

5.  This  bank  has  been  (rob)  four  times. 

6.  My  neighbors  have  been  (sing)  all  night  through. 

KOMMeHTapMM 

(1)  «Bbi  KypHTe» ,  a  He  «Bac  KypaT».  HHane 
npnfleTCH  npeflnojiojKHTt,  hto  bbi  BCTymum  b 
flnajior  c  cnrapeTaMH  (npHHHMaH  bo  BHHMaHHe 
KOHTeKCT  —  c  cnrapeTaMH,  BBinycKaeMBiMH 
KOHKypHpyiOH];eH  C]}HpMOH). 

(2)  «Moh  po^HTejiH  coctoht  b  Spaice  c  1950 
ro,a;a»,  a  He  «BCTynaiOT  b  Hero  HenpeptiBHO  Bee 
3TO  BpeMH». 

(3)  «H  nBiTaiocB»,  a  He  «MeHfl  cyflHT».  Ec- 
jih  HenoHHTHo  —  nocMOTpHTe  b  cjioBape  rjia- 
toji  to  try. 

(4)  «Cyn  crbe(a;eH»,  a  He  caM  Koro-To  «ecT». 

(5)  «BaHK  rpaSnjiH  HeTBipencflBi*.  B  npo- 
thbhom  cjiynae  nojiyHHTCH,  hto  hitht  6aHKa  b 
nojiHOM  cocTaBe  neTBipe  pa3a  bbixo^hji  Ha 
SojiBHiyio  flopory. 

(6)  «Moh  coceflH  noioT»,  a  He  kto-to  «noeT 
mohx  coce/teH». 

Hto6bI  0K0HH3TejIBH0  pa3o6paTBCH,  HTO  K 
neMy,  npoaHajiH3HpynTe  phthtbi: 

I  can  hear  the  turning  of  the  key 

I’ve  been  deceived  by  the  clown  inside  of  me.1 

Now,  I’ve  been  looking  for  a  job,  but  it’s  hard  to 

find.2 


1  Abandoned  Love  by  Bob  Dylan. 

2  Atlantic  City  by  Bruce  Springsteen. 
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Well  it's  Saturday  night 
You're  all  dressed  up  in  blue 
I’ve  been  watching  you  awhile 
Maybe  you've  been  watching  me  too.' 

If  you’ve  been  bad,  Lord  I  bet  you  have 

And  you've  not  been  hit  by  flying  lead 

You'd  better  close  your  eyes  and  bow  your  head.2 


1«2«3«  «MOJKHO»,  «HCAb3fl» 
M  MM  nOAO^HblC 

Our  problems  are  man-made;  therefore 
they  may  be  solved  by  man. 

John  F.  Kennedy 

HyflOBHiitHaH  CBHCTonjiHCKa  HaniraaeTCH  b  pe- 
qn  CTyfleHTOB  X,  Koiyja  b  npeflJiojtceHHH  iiohb- 
JIHIOTCH  CJIOBa  «MOJKHO»,  «HeJIB3H»,  «Hy>KHO», 
«cjieflyeT»  h  nponne  hm  nofloSHtie. 

IlOHCHHK).  H  He  KMeiO  B  BHfly  TOT  cjiynan, 
Korfla  b  tom  Jtce  npeflJionceHHH  npncyTCTByeT 
HeKTO,  K  KOMy  OTHOCHTCH  BCe  3TH  «M05KH0»  H 
«Hy>KHo»,  to  ecTt  npeflJioHceHHH  BHfla  «Mne 
HejiB3H  ceroflHH  bbixo^htb  H3  flOMa»  hjih  «eMy 
cjieflyeT  Spochtb  KypHTt».  flance  Pom8hthk 
HHorfla  floraflbiBaeTca,  hto  «MeHS»  h  «ero» 
Haflo  npocTo  c^ejiaTb  nofljiejtcamuM: 

/  can’t  go  out  today. 

He  should  quit  smoking. 

H  HMeio  b  BHfly  ropa3flo  6ojiee  TeMHbie  cjiy- 
nan,  a  HMeHHo: 


Tougher  Than  the  Rest  by  Bruce  Springsteen. 
Child  in  Time  by  Deep  Purple. 
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9my  Kojidacy  Hejib3x  ecmb. 

flemeu  nado  jimSumb. 

Ha  nee  nejib3si  CMompemb. 

He  nado  ezo  cjiyiuamb. 

Hto  fleJiaioT  CTyfleHTM? 

y  HaHBHoro,  KaK  npaBHJio,  coh  pa3yMa 
po/K^aeT  qyflOBHiu;: 

This  sausage  can’t  eat. 

Children  must  love. 

At  her  can’t  look. 

To  him  shouldn’t  listen.1 

OcTaeTCH  HeilOHHTHBIM,  koto  (hjih  hto) 
HMeHHo  He  MOHteT  ecTt  3Ta  KOJiSaca,  a  Taiotce 
Koro  floJiJKHti  jik>6htb  fleTH.  TpeTte  h  neTBep- 
Toe  npeflJioHteHHH  BooSipe  He  noflflaioTCH  aHa- 
jiH3y. 

BpHTT  BBIXOflHT  H3  nOJIOJKeHHH  C  nOMO- 
ih;bk>  Toro  nee  HHtJrepHajiBHoro  It,  c  kotopbim 
mbi  yjtce  HMejin  HecnacTBe  BCTpeTHTtca  b  npe- 
flBiflymeM  noflpa3flejie: 

It  can’t  eat  this  sausage. 

It  must  love  children. 

It  can’t  look  at  her. 

It  shouldn’t  listen  to  him. 

Bee  3th  npeflJiojtceHHH,  kohchho,  oneHB  no- 
3HaBaTeJIBHBI  C  TOHKH  3peHHH  H3yHeHHH  Hpa- 
bob,  noBa^oK  h  npeflnoHTeHHH  MHc]}HHecKoro 
cyipecTBa  nofl  KouiMapHBiM  Ha3BaHHeM  It,  ho 


1  B  jiy-imervi  cjiynae.  To  ecTb  ecjm  oh  He  aaoaui,  KaKoro 
npefljiora  Tpe6yeT  listen. 
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k  nocTaBJieHHOH  safla^e  ohh  He  HMeioT  HHKa- 
Koro  OTHomeHHfl. 

MaTeMaTHK  HHHero  no,o;o6Horo  ce6e  He  no- 
3BOJiHeT.  Bot  hto  oh  flejiaeT  bmccto  aToro: 
Nobody  can  eat  this  sausage.  (1) 

You  must  love  children.  (2) 

One  can’t  look  at  her.  (3) 

They  shouldn’t  listen  to  him.  (4) 

Bee  3th  BapnaHTBi  hbjihiotch  b  toh  hjih 
hhoh  CTeneHH  chochbimh.  Ho  k  KaJKflOMy  H3 
hhx  y  MeHH,  TeM  He  MeHee,  ecTt  npeTeH3HH. 

(D  Bee  tot  nee  KOMnpoMHccHBift  BapnaHT, 
KOToptiii  mbi  ynte  noflBeprjm  cnpaBeflJiHBOH 
KpHTHKe  b  npeflBiflymeM  noflpa3flejie. 

(2)  fleHCTBHTeJIBHO,  B  aHrJIHHCKOM  H3BIKe, 
Kan  h  b  pyccKOM,  BTopoe  jihh;o  MonteT  nepefla- 
BaTB  HeonpeflejieHHo-jiHHHyio  Hfleio.  OflHaKo 
Bcerfla  B03M0>KHa  nyTaHHpa.  KTO-Hn6yflB  H3 
npHeyTCTByioH];Hx  MoaceT  oTHecTH  Barne  you 
Ha  cboh  cneT.  npnfleTCH  BBiKpyHHBaTBCH  Tan: 

You  —  I  don’t  mean  personally  you  —  must  love 
children. 

nojiyHHTCH  flJiHHHO  h  KaK-TO  rjiyno. 

(3)  npnflpaTBCH  cjio>KHee  Bcero.  Bpo^e  6bi, 
fleiicTBHTejiBHo,  6BiBaeT  HeKnii  one,  kotopbih 
6e3ycjioBHo  BBipantaeT  HeonpeflejieHHo-jiHH- 
Hyio  Hfleio.  njioxo  tojibko  o^ho:  TaK  JiioflH  He 
roBopHT.  9to  3ByHHT  OHeHB  (JropMajiBHO,  htoSbi 
He  CKa33TB,  0(])HU;H03H0. 1 

(4)  Kan  h  b  cjiynae  (2),  Taicon  BapnaHT  b 
npHHpnne  cyipecTByeT,  ho  oh  TOJtce  flBycMBic- 


BbiBaiOT,  KOHenHO,  cjiynan,  KOiyja  6e3  one  He  oSohthcb. 
Ho  Mbi  paCCMOTpHM  hx  MHoro  no3Hce. 
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jieH.  Jlynnie  He  bbo,o;htb  hhkhkhx  jihihhhx 
fleiicTByioH^HX  Jinn;  —  bo  H36encaHHe  He/jopa- 
3yMeHHH. 

Hy  h  hto  Tenept  flejiaTB?  flaBaiiTe  BcnoM- 
hhm:  o  neM  mbi,  co6cTBeHHO,  Boo6in;e-TO  tobo- 

pHM? 

Kan  —  HeyncejiH  h  3/i;ecB  naccHB? 

HMeHHO. 

npeflJIOJKeHHH  CO  CJIOBaMH  «MOJKHO», 
«HejIB3H»  H  HM  nOfloSHBie  BBipaJKaiOTCH  naCCH- 
bom  b  coneTaHHH  c  rjiarojiaMH  can,  can’t, 
must,  mustn’t,  should,  shouldn’t  h  Tan  flajiee. 

H  3Haio,  hto  6BiBaeT  oneHB  HenpocTO  bbi- 
6paTB  MeJKfly  sthmh  rjiarojiaMH  no  CMBicjiy. 
BeflB  KpoMe  3thx  6BiBaioT  eipe  may,  have  to, 
be  to,  ought  to  h  flpyrne.  3to  oTflejiBHaa  ajihh- 
Haa  HCTopHH.  IloKa  mbi  (/];obojibho  rpy6o)  no- 
CTyjinpyeM  cjieflyiomce: 

«Mo>kho»  Sy^eT  BBipaacaTBca  cjiobom  can ; 
«Hy>KHo»,  ho  cKopee  «»cejiaTeJiBHo»,  newt 
«o6fl3aTejiBHo»  —  should-, 

«Hy>KHo»  b  cMBicjie  «Heo6xoflHMo»  —  must; 
« He JIB3H »  HJIH  «He  HaflO*  B  CMBICJie  «He 
peKOMeH,n;yeTCH»  —  shouldn’t; 

« He JIB3H »  B  CMBICJie  «HHKOHM  O0pa3OM» 

hjih  « HeB03Mo jkho »  —  can’t. 

Bee  3th  rjiarojiBi  —  MOflajiBHBie. 

HTaK,  «3Ty  KOJiSacy  HejiB3H  ecTB».  CMejio 
flejiaeM  H3  KOJiSacBi  nofljiencaipee. 

This  sausage... 

«HeJiB3H»  —  b  CMBicjie  «  hhkohm  o6pa- 
30M»,  a  TO  K03JieH0HK0M  CTaHeHIBI 
This  sausage  can’t... 

H  flajiBine  Bee  no  npaBHJiaM: 
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This  sausage  can't  be  eaten. 

Bot  oho,  npeflJioaceHHe,  nojraocTBio  a,a;eK- 
BaTHoe  pyccKOMy. 

«fleTeii  Haflo  jho6htb»  —  H3  coo6pa>iceHHH 
HaflOJiioSHH,  npeflnojio^HM  TaM  CTporyio  Heo6- 

XOflHMOCTt: 

Children  must  be  loved. 

«Ha  Hee  HejiB3H  cMOTpeTi>»  —  flonycTHM, 
hto  «Hejii>3H»  —  cTporoe,  TaKoe  nee,  Kan  c 
KOJiSacoii.  A  ecjiH  mbi  Ha  Hee  nocMOTpnM,  to 
yBHflHM  HTO-TO  CJIHHIKOM  yjKaCHOe  flJIH  HameH 
ncHXHKH.  To  ecTB  can’t : 

She  can't  be  looked... 

Hero  He  xBaTaeT?  Ilpefljiora  «Ha»: 

She  can’t  be  looked  at. 

«He  Ha,a;o  ero  cjiymaTB»  —  npeflnojioHCHM, 
b  cMBicjie  «He  cjie,a;yeT»,  «He  peKOMeH,a;yeTCH», 
Kopone  roBopa,  shouldn’t : 

He  shouldn’t  be  listened  to. 


ynpajKHemie 

1.  3Ty  flBepB  HeJIB3H  SbIJIO  OTKpBITB. 

2.  TaKHe  CJIOBa  HejIB3H  npOH3HOCHTB. 

3.  Ero  Hy>KHo  Haica3aTB. 

4.  06  3TOM  HejIB3H  TOBOpHTB. 

5.  He  MemaJio  6bi  noHCKaTB  KOTa. 

6.  HeobxoflHMO  Hairm  pemeHHe. 

7.  Ckojibko  mohcho  ero  jKflaTB? 

8.  Hafl  3THM  HeJIB3H  CMeHTBCH. 

9.  3to  npeflJioateHHe  HejiB3H  iiohhtb. 

10.  Xoporno  6bi  ceroflHa  nocrapaTB  3aHaBecKH. 
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1«2«4«  flaccMB 
M  B03BpaTHbie  TAarOAbl 

“I  can’t  explain  myself,  I’m  afraid,  sir,” 
said  Alice,  “ because  I’m  not  myself, 
you  see.” 

Lewis  Carroll, 
Alice's  Adventures 
inWonderland 

Heyncejm  sto  eipe  He  Bee?  K  HecnacTtio,  HeT. 
H  roBopio  «k  HecnacTBK) » ,  noTOMy  hto  mbi  flo- 
HIJIH  flO  flOBOJIBHO  CKOJIB3KOrO  nyHKTa. 

IIocmotphm  Ha  TaKHe  rjiarojiti: 
to  interest 
to  call 
to  surprise 
to  do 
to  make 
to  sell 
to  discuss 

H  flyMaiO,  HTO  BCe  OHH  BaM  H3BeCTHBI.  Hto 
OHH  03HaHai0T? 

immepecoeamb 

Ha3bieamb 

yduejiartib 

dejiamb 

dejiamb  (e  necKOJibKO  dpyzoM  CMucjie) 

npodaeamb 

odcyMdamb 

C  noMom;BK)  naccHBa  mojkho  H3  sthx  rjia- 
tojiob  cflejiaTt  603epaniHbi,e. 
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CoOTBeTCTBeHHO 

uHinepecoeartibcsi 

HCL3bl6ambCSl 

yduejmmbcsi 

denambca, 

npodaeambcn 

odcyMdambcsi 

Bot  *ito  nojiy^HTCH  (BMecTe  c  npeflJioraMH): 
to  be  interested  (in) 
to  be  called 
to  be  surprised  (at) 
to  be  done 

to  be  made  (of  nun  from) 
to  be  sold 
to  be  discussed 
HanpnMep: 

I  am  not  interested  in  politics. 

H  ne  immepecymcb  nojiumuKou. 

This  river  is  called  The  Missouri. 

9ma  pena  nasueaemcsi  Muccypu. 

He  was  surprised  at  her  sudden  disappearing. 

Oh  ydueujicn  ee  enesannoMy 
ucue3H06eHuio. 

Such  things  aren’t  done  this  way. 

Tanue  eeiyu  man  ne  dejiatomca.. 

Bread  is  made  from  flour. 

XjieS  dejiaemcn,  U3  Mynu. 

The  TV  sets  are  sold  well. 

9mu  mejieeu3opbi  xoporno  npodatomcn. 
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Your  question  is  being  discussed. 

B  daHHbiu  MOMenm  earn  eonpoc 
oScyMdaemca.. 

So  far,  so  good  —  nona  Bee  xopomo.  Moac- 

ho  paace  cflejiaTt  YnpaiKHCHMC 

1.  HeM  bbi  HHTepecyeTect? 

2.  OHa  HHTepecyeTca  jiHTepaTypoii  bcio 
JKH3HB. 

3.  KaK  Ha3biBaeTca  9Ta  miomaflB?1 

4.  Korfla  oh  6biji  jkhb,  oh  HHTepecoBajica 
HiaxMaTaMH. 

5.  H  He  flyMaro,  hto  oh  3anHTepecyeTca  Barneft 
Hfleeft. 

6.  KaK  3to  flejiaeTca?2 

7.  KaK  3to  MoateT  fleaaTBca?3 

8.  H3  aero  ^ejiacTca  xjie6? 

9.  H3  aero  SypeT  fleaaTBca  3tot  cyn?4 

10.  HeMy  bbi  y,n;HBJiaeTecB? 

11.  BoiOCB,  OH  yflHBHTCa  3T0My. 

12.  Oh  yace  flBa  rofla  yflHBJiaeTca  ee  MaHepaM. 

IlpoBepBTe  ce6a  no  KJiioaaM.  Ecjih  hto-to 
Bbiinjio  He  TaK,  3HaanT,  bbi  HeBHHMaTeJiBHO 
HHTaJIH. 

IloaeMy  ace  a  Ha3BiBaio  btot  nyHKT  ckojib3- 
khm?  fleno  b  tom,  hto  ecTB  pejiBix  pBa  nopBoxa. 


1  B o  1 1  p o c m t e ji b h m m  cjiobom  6yfleT  He  how,  a  what. 

2  C  rjiarcuiOM  to  do. 

3  C  rjiarcuiOM  to  do. 

4  Kan  h  b  cjiyaae  e  xjieSoM,  HcnojiB3yeTca  rjiaroji  to  make. 
P e k o m e h y e m  b r m  npefljior  b  ;pihhom  cjiyaae  —  of. 


1.2.  y no mp e 6 ji e h u e  naccuea  '  313 


IlOflBOX  HOMep  OflHH  CBH33H  C  HaJIHHHeM  B 
aHrjiHHCKOM  H3tiKe  cjioBa  self  h  o6pa30BaH- 
HBIX  OT  Hero  B03BpaTHBIX  MeCTOHMeHHH 
myself 

yourself  (b  eflHHCTBeHHOM  HHCJie) 

yourselves  (bo  MHOJKecTBeHHOM  HHCJie) 

himself 

herself 

ourselves 

themselves 

B  HeKOTopbix  cJiynaHX  npnxoflHTCH  yno- 
TpeSjiHTb  He  BceMH  jhoShmbih  (h  Ha,a;eiocb) 
naccHB,  a  rjiaroji  c  bthmh  MecTOHMeHHHMH. 
HanpnMep,  «oh  nope3ajicH»:  he  cut  himself. 
IloneMy  hmchho  Tan,  a  He  he  was  cut ? 

IloTOMy,  hto  oh  Kan  6bi  «nope3aji  caM  ce- 
6h».  HMeHHO  b  tom  cjiynae,  Kor,a;a  mojkho  nofl- 
CTaBHTB  cjioBa  «caM  ce6H»,  ynoTpeSjmeTCH 
-self,  a  He  naccHB.  Ecjih  nee  mbi  cKanteM  he  was 
cut,  nojiyHHTCH,  hto  ero  nope3aji  kto-to  flpy- 
roii,  flocJioBHO  «ero  nope3ajiH».  HanpnMep: 

He  washed  himself 
Oh  noMbuicH  (noMbiJi  caM  ce6a) 

He  was  washed 
Ero  noMMJiH 

He  is  going  to  hang  himself 
Oh  co6npaeTCH  noBecHTbca 
(noBecHTb  caM  ce6a) 

He  is  going  to  be  hanged 
Ero  coSnparoTCH  noBecHTb 
He  forgot  himself 
Oh  aaSbiJica1  (3a6biJi  caM  ce6a) 


B  tom  JKe  nepeHOCHOM  CMBicjie,  hto  h  b  pyccKOM  H3MKe, 
to  ecTB  «noTepnji  kohtpojib  Hafl  co6oh». 
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He  was  forgotten 

Ero  3a6tuiH 

Bee  3 to  mojkho  3anoMHHTB  no  npHHpnny 
KpacHBoro  rjiarojia  to  outsmart: 

He  has  outsmarted  himself 

Oh  nepexHTpmi  caM  ceba 

He  has  been  outsmarted 

Ero  nepexHTpnjiH 

BcnOMHHM  TaKJKe  yace  H3BeCTHBIH  HaM 
rjiaroji  to  call: 

Her  name  was  Magill  and  she  called  herself  Lill 

But  everybody  knew  her  as  Nancy.1 

Hflefl  He  b  tom,  hto  «OHa  Ha3BiBajiacB» ,  a  b 
tom,  hto  OHa  «caMa  ce6a  Ha3BiBajia».  Cjieflya 
3TOMy  npHHpnny,  mojkho  pa3JiHUHTB,  r,o;e  nac- 
chb,  a  iyje  -self  h  bo  Bcex  ocTajiBHBix  cjiyuaax. 

HeKOTopBie  flonojiHHTejiBHBie  tohkocth 
BcnjiBiBaioT,  Korfla  mbi  HMeeM  flejio  c  flByMH 
rjiarojiaMH:  to  feel  h  to  behave.  Ha  pyccKHH 
H3BIK  OHH  nepeBOflHTCH,  COOTBeTCTBeHHO, 
« HyBCTBOBaTB  ce6H»  h  «BecTH  ce6a».  noaTOMy 
Bee,  KTO  yace  03HaK0MHJICH  C  MeCTOHMeHH3MH 
Ha  -self,  HOpOBHT  TOBOpHTB: 

I  feel  myself  unhappy. 

He  behaved  himself  badly. 

9to  HenpaBHJiBHO.  Ecjih  nocjie  rjiarojia 
feel  ctoht  HeHTo,  oTBenaiomee  Ha  Bonpoc 
«KaK?»  HJIH  «KaKOH?»  («KaKHM? »),  TO  HHKa- 
KHX  MaHCeJIC^OB  He  CTaBHTCH: 

I  feel  unhappy. 

H  uyBCTByio  cebs  ( hokum ?)  HecuacTHtiM. 


1  Rocky  Raccoon  by  The  Beatles. 
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We’re  feeling  bad. 

Mbi  nyBCTByeM  ce6a  (tcarc?)  iijioxo. 

She  has  been  feeling  depressed. 

OHa  b  Te^eHiie  oTHeTHoro  nepno^a 
MyBCTByeT  ceba  (Katcou?)  noflaBJieHHoii. 

After  a  while  you  start  to  smile, 
now  you  feel  cool.1 
Look  what  you’re  doing 
I'm  feeling  blue  and  lonely.2 
I’m  in  love  with  her  and  I  feel  fine.3 

Hto  nte  KacaeTca  rjiarojia  to  behave,  to  oh 
TpeSyeT  -self  b  oflHOM-eflHHCTBeHHOM  cjiynae: 
Korfla  oh  o3HanaeT  «BecTH  ce6H  npujiuHno». 
B  3tom  cjiynae  nocjie  -self  ynce  HHnero  flo6a- 

BHTB  HeJIB3H: 

Behave  yourself. 

Befln  ce6a  npHJiHHHo! 

He  can’t  behave  himself. 

Oh  He  yMeeT  Becra  ceSa  npHJiHHHO. 

Ecjih  nee  bbi  He  noflpa3yMeBaeTe  «npHJiHH- 
ho»,  a  xoTHTe  yTOHHHTt,  KaK  HMeHHo,  -self  HC- 
He3HeT.  BMecTo  Hero  hohbhtch  to,  hto  Tpe6y- 
eTCH  no  cMBicjiy: 

She  behaved  like  a  spoilt  child. 

OHa  Bejia  ce6a  kuk  u36ajioeaHHbLu  pedenoK. 
I  am  not  sure  Johnny  is  going  to  behave  well. 

H  He  yBepeH,  hto  Ajkohhh  6y^eT  xopouio 
ceba  BecTH. 


Good  Morningby  The  Beatles. 

Look  What  You  Are  Doing  by  The  Beatles. 
I  Feel  Fine  by  The  Beatles. 
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You’re  behaving  awfully. 

Bbi  BefleTe  ce6a  yotcacno. 

YnpaiKHeHiie 

1.  Oh  HHKorfla  He  MoeTca.  Ha,n;o  ero  noMBiTB 
ceroflHH. 

2.  Bbi  onaTB  nopeateTecB,  a  noTOM  cica»ceTe, 
hto  Bac  nope3aJiH. 

3.  H  nyBCTByio  ce6a  yacacHO. 

4.  OHa  He  Morna  BecTii  ce6a  npHJiHHHO  3a 
ctojiom.  Beaa  ce6a  KaK  cbiihbh.  Bee 
HyBCTBOBajiH  ce6a  oaeHB  HeaoBKO. 

5.  H  Ha^eiocB,  hto  ero  He  noBecaT. 

6.  Oh  noBecHJica?  —  HeT,  oh  3acTpeaHaca.’ 
—  CaM  3acTpejiHJica  hjih  ero  3acTpejiHJiH? 

7.  He  3a6BiBaftTecB.  nocTapaftTecB  BecTii  ce6a 
npnaHHHO  Ha  cobpaHHH. 

8.  Boiocb,  hto  MeHa  onaTB  3a6yflyT. 

9.  Ero  noMBian,  h  oh  noayBCTBOBaa  ce6a 
BeaHKoaenHO. 

10.  XoTa  oh  Ha3BiBaeT  ce6a  BpayHOM,  ero  30ByT 

Cmht. 

11.  Ha  npomaoH  He^eae  ee  nepexHTpnaH,  a  Ha 
3toh  Hefleae  OHa  flBaatflBi  nepexHTpnaa 
caMa  ce6a. 

12.  Ohh  Ha3Baan  ce6a  ^jkohom  h  Mspn  Cmht, 
xoTa  3to  6biao  onacHO.  B  aio6oH  momcht  hx 
MOraH  CXBaTHTB  h  noBecHTB. 


BTopaa  noflJiocTt  3aKaioHaeTCH  b  tom,  hto  p a- 
aeKo  He  Bee  raaroati,  KOToptie  b  pyccKOM 
H3BiKe  KOHHaioTCH  Ha  -ch,  BeflyT  ce6a  Tan  ace, 


C  rjiarojiOM  to  shoot. 
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KaK  « HHTepeCOBaTBCH »  HJIH  «Ha3BIBaTBCH». 
H  xony  cKa3aTi>,  hto  npn  nepeBo,a;e  c  pyccKoro 
H3BiKa  He  Ha,a;o  jienHTB  naccHB  Be3,a;e,  r,a;e  tojib- 
KO  MeJIBKHeT  B03BpaTH3H  HaCTHpa  -CH. 

IlocMOTpHTe,  HanpHMep,  Ha  Tanne  rnaro- 
JIBI  (b  aJIC]iaBHTHOM  nopHflKe).  B  pyCCKOM  H3BI- 
Ke  ohh  Kan  6bi  B03BpaTHBie,  no  KpaHHeii  Mepe, 
3aKaHHHBaiOTCH  Ha  -CH.  B  aHrJIHHCKOM  H3BIKe 
a  to  npocTO  rjiarojiBi.  Be30  bchkhx  -self  hjih 
naccHBOB: 

6opoTBca  —  to  struggle 
6pnTBca  —  to  shave 
B3ptiBaTBCH  —  to  explode 

B03BpamaTBCH  —  to  come  back 
( to  get  back;  to  return ) 

BCTpenaTBca  —  to  meet 
HtajioBaTBca  —  to  complain 

OCTaHaBJIHBRTBCH  -  tO  Stop 

noflHHMaTBCH  —  to  rise  ( to  get  up) 
noHBJiHTBca  —  to  appear 
coBeTOBaTBCH  —  to  consult 
corjiamaTBCH  —  to  agree 
cjiynaTBca  —  to  happen 
cocpeflOTanuBaTBca  —  to  concentrate 
cpancaTBCH  —  to  fight 
y6e>KflaTBCH  —  to  make  sure 

Ecjih  BaM  CTajio  Hexopomo,  to  mohcho, 
npHrJIHfleBHIHCB  nOBHHMaTejIBHee,  33MeTHTB, 
HTO  HeKOTOpBie  H3  HHX  Ha  CaMOM  flejie  He  B03- 
BpaTHBie:  B  pyCCKOM  H3BIKe  y  HHX  HeT  fjlOpMBI 
6e3  -ch.  3to: 
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SopoTtcH 

JKajIOBaTBCH 

nOHBJIHTBCH 

corjiamaTBca 

cJiy^aTBca 

cpawcaTBca 

To  ecTt  -ch  Ha,a;o  noHHMaTt  He  KaK  bo3- 
BpaTHyio  HacTHijy,  a  npocTO  KaK  Tanyio  niTyn- 
Ky,  KOTopaa  HHHero  He  03HanaeT.  A  cjieflOBa- 
TejiBHO,  y  Hac  He  aojijkho  hohbhtbch  JKeJiaHHH 
nocTaBHTt  b  naccHB  h  cooTBeTCTByromne  aHr- 
jiHHCKHe  rjiarojiBi. 

Xoporno.  3tO  MBI  3anOMHHM.  A  HTO  flejiaTB 
C  OCTaJIBHBIMH? 

OcTaJiBHBie  fleJiHTca  Ha  flBe  rpynnBi. 

Bo-nepBBix,  Te,  y  kotopbix  cjiopMBi  Ha  -ch 
h  6e3  -ch  coBnaflaioT: 

6phtb/6phtbch  —  to  shave 
BCTpeHaTB/BCTpenaTBCH  —  to  meet 

OCTaHaBJIHBaTB/ OCTaHaBJIHBaTBCH  —  to  Stop 
COCpeflOTaHHBaTB/ COCpe^OTOHH- 

BaTBca  — to  concentrate 

Bo-btopbix,  Te,  y  kotopbix  bth  pa3HBie 
3HaneHHH  BBipanceHBi  pa3HBiMH  rjiaroJiaMH: 

B3pBIBaTB  —  to  blow  up 

B3pBiBaTBCH  —  to  explode 

B03Bpain;aTB  —  to  give  back 
B03Bpam;aTBCH  —  to  come  back 1 


1  Mohcho  TaKHce  HHTepnpeTupoBaTb  3tot  rjiaroji  KaK  ot- 
hochiijhhch  k  npe^biflymeH  rpynne.  Toiyja  06a  3Hane- 
HHfl  (B03Bpaiu;aTb  h  B03Bpaiu,aTbCH)  6y«yT  BbipajKeHbi 
rjiarojiOM  to  return.  Ho  3to  oneHb  o<J)Hu;HajibHO. 
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noflHHMaTt  —  to  lift;  to  raise 
noflHHMaTtca  —  to  get  up;  to  rise 

coBeTOBaTB  —  to  advise 
coBeTOBaTBCH  —  to  consult 
y6eacflaTB  —  to  convince 
y6e>KflaTBCH  —  to  make  sure 

H  hto  HaM  Tenept  c  sthm  fleJiaTt?  Bbi- 
yaHTt  HaH3ycTB?  Ho  flaace  y  caMoro  oiithmhc- 
TH^Horo  ^HTaTeJiH  b  rjiySuHe  flynm  meBejiHT- 
ch  no,a;o3peHHe,  hto  sthm  cnncKOM  Bee  «Ta- 
KHe»,  to  ecTt  nofljitie,  rjiarojiti  He  HCHepnti- 
BaiOTCH.  H  npaBHJIBHO  HieBeJIHTCH.  TaKHX 
rjiarojioB  TBMa-TBMymaH. 

Bee  3 to  rpycTHO,  ho  He  cJiaTajiBHo:  ot  Bac 
TpeSyeTca  tojibko  HeMHoro  bhhm8hm.  B  cjio- 
Bape  Bee  HanncaHO.  HanpHMep: 

HHTepecoBaTb  interest;  ~ca  be  interested  (in) 
coBeTOBaTb  advise;  ~ca  consult 

K  COMCaAGHMIO... 

...He  KajKflBiii  CTyfleHT  X  yMeeT  noaB30BaTBca 
cjiOBapeM.  3to  othochtch  He  tojibko  k  raaro- 
jiaM  Ha  -ca,  ho  h  ko  BceMy  ocTaaBHOMy.  Kaac- 
flBiS  npenoflaBaTeaB  MoaceT  bchomhhtb  cayaan, 
Kor^a  CTyfleHT  roBopna  HeaTO  yacacHoe,  a  b  ot- 
BeT  Ha  6e3yMHBifl  B3raa^  npenoflaBaTeaa  ropflo 
coobipaa:  «A  a  b  caoBape  nocMOTpea!»  OflHH 
moh  cTy^eHT  xoTea  cKa3aTB  «3to  3aflaHne  aer- 
Koe».  H  cKa3aa:  This  task  is  lung.  H  He  rnyay. 
Oh  nocMOTpea  b  caoBape  caoBO  «aerKoe». 

flonycTHM,  3to  naToaornaecKHK  cayaaii. 
flonycTHM,  Bee  3HaioT,  aTO  npHaaraTeaBHoe  b 
caoBape  Ha#o  HCKaTB  b  eflHHCTBeHHOM  ancae 
MyatcKoro  pofla,  cymecTBHTeaBHoe  —  b  hmchh- 
TeaBHOM  na^eace  eflHHCTBeHHoro  ancaa,  a  raa- 
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roji  —  b  HeonpeflejieHHoft  cJiopMe.  TeM  He  MeHee 
3to  He  cnacaeT  ot  uyn;oBHmHoii  nyTaHHpti. 

CTyfleHTKa  paccKa3tiBaeT  npo  ywcacBi  Hflep- 
hoh  bohhbi.  Cjiobo  «o6jiyueHHe»  OHa  nocMOTpe- 
jia  b  cjioBape:  ray  treatment.  Eii  HeB^oMetc,  hto 
cjiOBapt  npHBeji  «o6jiyueHiie»  b  KanecTBe  MeflH- 
pHHCKoro  TepMHHa. 

My  favorite  wife,  —  tobopht  CTyfleHT,  nofl- 
pa3yMeBaa  «moh  jiioSHMaa  »ceHa».  Oh  nocMOT- 
pen  b  cjioBape  cjiobo  «jik>6hmbih». 

My  daughter  is  merry  and  alive,  —  coo6- 
maeT  eiu,e  opH.  Oh  xoueT  cKa3aTt  «BeceJiaa  h 
JKHBafl».  fleHCTBHTeJIBHO,  JKHBaH... 

B  cjioBape,  oflHaico,  nepefl  cjiobom  favorite 
HanncaHO  b  CKoSouKax  «  npe,n;noHiiTaeMBiH  » , 
cnepnaJiBHo,  hto6bi  ero  He  nyTajin  c  loved  h  be¬ 
loved,  a  3HaueHne  «jkhboh»  («noflBiiJKHBiH»)  — 
lively  —  BbiHeceHO  OT^ejiBHO.  Ho  kto  ace  Bee 
3TO  HHTaeT?  06bIHHO  npOHCXOflHT  Tan:  OTKpBI- 
BaeTCH  cjiOBapb,  HaxoflHTca  HyaiHoe  CJIOBO,  H3 
flJIHHHOH  H  CKyUHOH  CJIOBapHOH  CTaTBH  C  KaKH- 
MH-TO  piItJlHpKaMH,  CKo6oHKaMH  H  3aKOpiOHKa- 
mh  BbixBaTbiBaeTCH  nepBoe  nonaBineecH  cjiobo, 
KOTopoe  noTOM  h  Hcnojii>3yeTCH,  cea  naHHKy 
cpeflH  codeceflHHKOB. 

HayuHTbca  HaxoflHTB  b  TeKCTe  CJIOBapHOH 
CTaTBII  HMeHHO  TO,  HTO  HaM  HyjKHO,  He  TaK  yjK 
h  TpyflHO.  HanpnMep,  HaM  HyjKHO  cjiobo  «cth- 
paTB » ,  y  KOTOpOrO  MHJIJIHOH  pa3HBIX  3HaHeHHH. 
Bot  BapnaHTBi  kohtckctob,  b  kotopbix  HaM  mo- 
JKeT  nOHaflo6HTBCH  3TO  cjiobo: 

OHa  CTHpaeT  pydaniKy.  (1) 

nBIJIB  C  pOHJia  CTHpaiOT  KajKflBIH  fleHB.  (2) 

CoTpH  3TO  CJIOBO,  OHO  HenpaBHJIBHO 

HanncaHO.  (3) 

H  CTep  Hory.  (4) 
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H  TaK  flajiee.  Mm  yjKe  flora^biBaeMCH,  hto 

eCJIH  KaKHe-TO  nOHHTHH  B  pyCCKOM  H3bIKe  Bbl- 
pa^KaiOTca  o^hhm  h  TeM  JKe  cjiobom,  to  b  aHr- 
jihhckom  H3biKe  He  o6a3aTejibHO  6y^eT  cyin,ecT- 
BOBaTb  TaKoe  jKe  yHHBepcajibHoe  cjiobo,  koto- 
poe  noflOHfleT  bo  Bcex  3thx  cjiynaax. 
IIoaTOMy,  —  paccyHCflaeM  mbi  flajibine,  —  ecjin 
mbi  npocTO  BbipoeM  H3  cjiOBapa  nepBoe  nonaB- 
Hieeca  CJIOBO  H3  CTaTbH  «CTHpaTb»,  TO  MOJKeM 
He  yra^aTb  h  nojiyHHTca  cmchiho  hjih  HeBpa3y- 
MHTeJIbHO. 

IIoaTOMy  CMOTpHM  BHHMaTeJIbHO: 

CTHpaTt  I  cTepeTb  wipe  (off) 

Ecjih  Mbi  XOTHM  HailTH  noflxoftHiijee  CJIOBO 
AJIH  KOHTeKCTa  (1),  to  cTnpaTt  (cmepenib)  HaM 
yjKe  He  noflxoflHT.  IIoHeMy?  IIoTOMy  uto  coBep- 
HieHHBIH  BHfl  TJiarOJia  «CTHpaTB»  B  CMBICJie 
«cTHpaTB  py6aniKy»  6y^eT  He  «cmepemb» ,  a 
«6bi.cmupamb».  3HaunT,  Bee,  hto  HanncaHo  b 
CTaTBe  cmupamb  I,  mojkho  He  hhthtb,  a  cmot- 
peTB  flajiBHie,  He  noHBHTCH  jih  r^e  cmupamb 
(ebicmupamb) .  H  oho  noaBJiaeTca: 

CTHpaTB  II  BBicTHpaTB  wash 

Ypa!  3HaHHT,  kohtckct  (1)  —  3to  She  is 
washing  a  shirt. 

A  eCJIH  MBI  HipeM  CJIOBO  flJIfl  KOHTeKCTa  (2)? 
Bpofle  KaK  6bi  mbi  ynie  HarnjiH  cmupamb  I  cme- 
pemb  wipe  ( off)  h  mohccm,  He  My^pcTBya  jiyna- 
bo,  cKa3aTB: 

The  dust  is  wiped  off  the  piano  eveiy  day. 

Ho  ecjin  mbi  npoHBHM  TepneHHe,  to  ohHapy- 
JKHM  B  TOH  Hie  CTaTBe,  HeCKOJIBKO  HHJKe,  cnefly- 

romee: 

CTHpaTt  I  cTepeTB  wipe  off  ...  ~  nBiJiB  dust 

3HaHHT,  MOHCHO  CKa33TB  HaMHOTO  KOpOHel 

The  piano  is  dusted  every  day. 


Pjiaea  1.  The  Passive  Voice 


MojiceT  6bitb,  wipe  off  noflxoflHT  xoth  6bi 
k  KOHTeKCTy  (3)?  Tepneime. 

CTHpaTt  I  cTepeTB  wipe  off  ... 

(o  HaroicaHHOM)  to  erase 

Erase  this  word,  it  is  not  spelt  the  right  way. 

MojKeT  6bitb,  xoth  6bi  k  Hore  mojkho  npnjio- 
jkhtb  wipe  off?  HnTaeM  flajiBine: 

CTHpaTt  I  CTepeTB  wipe  off  ...  2.  (no- 
BpejKflaTB  TpeHHeM)  rub  sore 

I  rubbed  my  foot  sore. 

OTfleJiBHBie  BBipajKeHHH  cyipecTByioT  TaK- 
JKe  flJIfl  «CTHpaTB  C  JIHpa  3eMJIH»,  «CTHpaTB 
Koro-To  b  nopomoK»  h  «CTHpaTB»  b  nepeHoc- 
hom  cMBicjie,  to  ecTB  rpaHB  Meacfly  ropoflOM  h 
flepeBHeii. 

TenepB  bbi  BHflHTe,  b  KaKOM  rjiynoM  nojio- 
>KeHHH  0Ka>KeTca  nejioBeK,  kotopbih,  yBHfleB 
cmupamb  —  wipe  off,  ycnoKOHTCH  Ha  btom,  h 
HaHHeT  nnxaTB  oto  wipe  off  bo  Bee  koht6kctbi? 
CjieflOBaTejiBHo:  Haflo  tohho  onpeflejiHTB  koh- 
TeKCT,  HaiiTH  b  cjioBape  cjiobo,  KOTopoe  no^xo- 
flHT  HMeHHO  ClOfla,  H  eTO-TO  H  HCnOJIBSOBaTB.1 

HTaK.  HeMHoro  npaKTHKH,  bhhm8hhh  h 
TepneHHH,  h  Bee  6yo;eT  xopomo... 

A  BnponeM,  He  SyzjeT. 

Bo-nepBBix,  He  y  KajKfloro  ecTB  TaKoii 
60JIBIHOH  H  nOJIHBIH  CJIOBapB,  KaK  TOT,  B  KOTO- 
pOM  MBI  TOJIBKO  HTO  npOBOflHJIH  H3BICKaHHH. 
B  HeKOTopBix  cjioBapax  Bee  3HaneHHH  npocTO 


1  A  He  HysKHO  jih  Ha  bchkhh  cjiynaii  3anoMHHTH  Bee  3Hane- 
HHfl  CJIOBa  « CTHpaTt »,  CO  BCeMH  BapHai],HHMH,  OTTCHKa- 
mh  CMbicjia  h  HflHOMaTHHecKHMH  oSopoTaMH?  Hh  no# 
KaKHM  BHflOM.  BbHIHCblBaTb  HX  Ha  6yMaHCKy  TOHCe  He 
HyHCHO.  06  3T0M  n0^po6HO  TOBOpHJIOCb  B  nepBOM  TOMe. 
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npHBOflHTCH  uepe3  3annTyio  (hjih  Touny  c  3a- 
nuTOH,  hjih  KaKHe-HH6y,a;B  flpyrne  3HaKH)  6e3 
KOMMeHTapneB  hjih  c  KOMMeHTapHHMH  npe- 
flejIBHO  JiaKOHHHHBIMH.  Bo-BToptix,  He  Bceiyja 
MOHCeT  6BITB  nOHHTHO,  KaK  n0JIB30BaTBCH  TeM, 
hto  mbi  HarnjiH.  HanpHMep,  rub  sore  —  hto 
a  to  3a  nacTH  peun?  HejiB3H  jih  cKa33TB  I  rub 
sored  my  foot ?  A  ecjin  HeT,  to  noueMy?  A  KaK 
MOJKHO  rOBOpHTB?  Bee  3TH  BOnpOCBI  OCTaiOTCH 
6e3  oTBeTa.  B-TpeTBHx,  b  pyecKo-aHrjiHHCKHx 
cjioBapax  MoryT  6bitb  HeKOTopBie  pacxo>K,n;e- 
hhh  c  npaKTHKoii  jkhboto  H3BiKa:  TaM  MoryT 
6bitb  npHBefleHBi  ycTapeBinne  hjih  ocJiHpHajiB- 
HBie  oSopOTBI  BMeCTO  COBpeMeHHBIX  H  pa3TO- 
BopHBix.  B-neTBepTBix,  HHOiyja  pa3HHu;a  MeJKfly 
flByMH-TpeMH  aHTJIHHCKHMH  CJIOBaMH,  COOT- 
BeTCTByioipHMH  oflHOMy  pyccKOMy,  SecKOHen- 
HO  BeJIHKa  C  TOHKH  3peHHH  aHTJIHHCKOrO  H3BI- 
Ka,  ho  c  TpyflOM  onpefleJiHMa  no-pyccKH. 
B  3tom  cjiyuae  cjioBapB  3toh  pa3HHu;eH  npocTo 
npeHe6peraeT. 

3Jioii  wicked,  malicious;  vicious. 

CjioBapB  thkthhho  HaMeKaeT  HaM,  hto  3th 
cjioBa  —  He  nojiHBie  chhohhmbi:  MejKfly  nep- 

BBIMH  flByMH  CTOHT  3anHTaH,  B  TO  BpeMH  KaK 

TpeTBe  OTflejieHo  ot  hhx  tohkoh  c  3annTOH. 
H  BaM  SoJiBine  CKajKy:  nepBBie  flBa  cjioBa  — 
TOHce  He  nojiHBie  chhohhmbi.  Hto  nee  HaM  fle- 
jiaTB,  hto6bi  He  nonacTB  BnpocaK? 

r 

...3aKJiiOHaeTCH  b  tom,  hto6bi  nojib30BaTbca 
^Bya3bIHHbIMH  CJIOBapHMH  TOJIbKO  KaK  BCnOMO- 
raTejibHbiM  noco6neM.  HacToamira  cjiOBapb  — 
3to  He  pyccKO-aHrjiHHCKHH,  a  aHrjio-aHrjiHH- 


Pjiaea  1.  The  Passive  Voice 


CKHH,  TO  eCTB  TOJIKOBBIH.  H  OCOdeHHO  peKOMeH- 
flyio  TaK  Ha3tiBaeMoro  KpacHoro  JIoHrMaHa1, 
H3,n;aHHoro  Longman  Group  Limited  of  London. 
TaM  Bee  pa3»ceBaHO,  BKJiionaa  pa3Hnn;y  npHMe- 
HeHHH  chhohhmob  h  npaBHJia  rpaMMarauecKoro 
ynoTpedjieHHJi  Bcex  npHBOflHMBix  cjiob  h  odopo- 
tob.  Cmotphm,  HanpHMep,  Te  nee  caMBie  chho- 

HHMBI  Ha  CJIOBO  «3JIOH»,  H  BOT  UTO  BBIHCHHeM: 

wicked  adj  very  bad;  evil:  a  wicked  man  /  (fig.) 
a  wicked  waste  of  money. 

Malicious  —  He  npiiBefleHo  KaK  caMocTOHTeJiB- 
Hoe  cjiobo,  3aTO  clmrypHpyeT  b  cjioBapHoii  CTa- 
TBe  nofl  cjiobom  malice,  b  KauecTBe  o6pa30BaH- 
Horo  ot  Hero  npHJiaraTejiBHoro.  Cmotphm 
malice'. 

malice  n  [U]2  the  wish  to  hurt  other  people 

Hy  hto,  ecTB  pa3mma  Mentfly  wicked  h  mali¬ 
cious ?  IIo-aHrjIHHCKH  -  6e3yCJIOBHO  eCTB,  HO 

oueHB  TpyflHO  nepeBOflHMaa  Ha  pyccKHii  H3BIK. 

vicious  adj  I  cruel;  having  or  showing  hate  and 
the  desire  to  hurt:  He  gave  the  dog  a  vicious 
blow  with  his  stick.  2  dangerous;  able  or  likely 
to  cause  severe  hurt:  a  vicious-looking  knife. 

Ara.  To  ecTB,  BonpeKH  MHoro3HaHHTeJiBHoft 
nyHKTyapHH  cjroBapHoii  CTaTBii  b  pyccKO-aHr- 
jihhckom  cjioBape,  cjiobo  vicious  6jm»ce  no 
CMBicjiy  k  malicious,  neM  k  wicked,  tojibko,  bo- 
nepBBix,  eipe  xynce;  bo-btopbix,  MowceT  otho- 
chtbch  k  npeflMeTaM.  Bee  pa3o6paHO  no  koctoh- 
KaM  h  npHBefleHBi  npHMepBi;  ho  3Toro  Mano. 


1  CjiOBapb  aKTHBHoro  yCBoeHHa  jiercCHKH  aHrjmiicKoro 
a3biKa  —  M.:  Pyc.a3.,  1988.  MoaceT  Sbitb,  c  Tex  nop  oh 
eipe  nepen3flaBajiCH,  h  Tenepb  yace  He  KpacHbiii. 

2  [U]  TOBOpUT  HaM  o  tom,  hto  bto  cjiobo  —  HeHCHHCjiae- 
Moe.  B  nsiTOH  rjiaBe  a  bsm  paccicaacy,  hto  bto  Tanoe. 
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TaM  eiye  StiBaioT  flonojiHHTeJiBHtie  KOMMeHTa- 

pnn: 

US  AGE  Wicked  and  evil  are  very  strong  words  for 
people  or  acts  that  are  seriously  morally  wrong:  a 
wicked/evil  murderer.  Disobedient  children  are 
usually  called  naughty  or,  if  one  finds  their  bad 
behaviour1  rather  amusing,  mischievous. 

fl  He  yTBep>Kp;aio,  hto  cbct  comejica  kjihhom  Ha 
KpacHOM  JIoHrMaHe.  BaacHO  noHHTt  npHHpun: 
cnoBapt  flOJUKeH  6bitb  aHrjio-aHrjiHHCKHM  (op;- 
HOH3BIHHBIM;  tojikobbim)  h  npeflHa3HaHaTtca 
flJIH  H3yHaK>IH;HX  aHTJIHHCKHH  H3BIK,  a  He  flJIH 
aHiumnaH,  aMepmcaHiteB,  KaHaflpeB,  aBCTpajmii- 
peB  h  npoHHx.  Hanpimep,  ecjin  bbi  B03tMeTe 
TojicToro  BebcTepa2,  to  c  yacacoM  ooHapyaaiTC, 
hto  TaM  HHHero  nOHHTB  HejIb3H:  OHeHb  mhoto 
HeH3BeCTHBIX  CJIOB,  TpaMMaTHHeCKHe  KOHCT- 
pyKpHH  KaKHe-TO  TeMHtie,  npHMepoB  npaKTH- 
necKH  HeT  h  HHHero  He  pacTOJiKOBMBaeTca.  9to 
noTOMy,  hto  oh  He  npeflHa3HaHeH  fljia  hho- 
CTpaHpeB. 

KaK  ace  Ham  XBaneHtra  KpacHbiii  JIoHTMaH  no- 
MoaceT  BaM  pa3pemiiTb  saTpyflHemra,  CBH3aH- 
Hbie  c  naccHBOM?  OTKpbiBaeM  KaKOH-HHbyflt  H3 
nepeHHCJieHHtix  Bbime  nofljrtix  rjiaroaoB,  Ha- 
npHMep,  to  stop: 

to  stop  to  (cause  to)  cease  moving  or  continuing 
an  activity 

BnflHTe?  «IIpeKpamaTL»  flBHaceHHe  hjih  npo- 
floaaceHiie  flencTBHH,  hjih  (hto  flaHo  b  cko6- 


1  IIcmeMy  HanucaHo  behaviour,  a  He  behavior ?  rioTOMy 
hto  n3flaHHe  SpiiTaHCKoe.  Ho  He  BOjiHyHTect:  ainepH- 
KaHCKne  cjiOBa  TaM  Toace  ecTB,  b  h3o6hjihh  h  c  cooTBeT- 
CTByroHjiiMH  nOMeTKaMH. 

2  New  Webster’s  Dictionary  of  the  English  Language, 
jiioboe  H3flaHHe. 
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Kax),  «cJiyacHTb  npiiHHHOH»  TaKoro  npeicpame- 
Hia.  To  ecTt  n  «0CTaHaBJiHBaTi>ca»,  h  «ocTa- 
HaBJiHBaTt».  H  npHMepti  npHBefleHbi: 

Do  the  buses  stop  at  the  market? 
OcTaHaBJiHBaioTCiT  jih  aBTobycbi  y  pbiHKa? 
He  held  out  his  hand  to  stop  the  bus. 

Oh  npoTHHyji  pyny,  htoSbi  ocmanoeumb 
aBTobyc. 

IlepeBOfla  TaM,  ecTecTBeHHo,  HeT,  ho  Bee  npHMe- 
pti  paccHHTaHti  Ha  to,  hto6bi  HHOCTpaHeu;  Mor 
HX  nOHHTB. 

A  bot,  HanpHMep,  rjiaroji  advise: 

advise  to  tell  (somebody)  what  one  thinks  should 
be  done;  give  advice  to  (somebody) 

H  Bee.  To  ecTb  03HanaeT  «coBeTOBaTt»,  ho  hh- 
KaK  He  «coBeTOBaTtc^».  Cmotphm  consult : 

consult  to  go  to  (a  person,  book,  etc.)  for 
information,  advice,  etc.;  Have  you  consulted  your 
doctor  about  your  illness ? 

Bot  3to  h  ecTt  «coBeTOBaTtcjz»,  ho  HHKaK  He 
«COBeTOBaTB» . 

Kopoae  roBopa,  Kaacfloe  HOBoe  cjiobo  HeobxoflH- 
mo  npoBepaTt  no  cjioBapio,  no^obHOMy  KpacHO- 
My  JIoHraaHy  (fla  h  CTapbie  anoBa  He  noMemaeT 
npoBepHTB  no  HeMy  ace,  fljia  nojiHofi  hchocth). 
He  03HanaeT  jih  sto  flBoirayio  paboTy?  —  3a^y- 
MtiBaeTca  cTyzjeHT  X.  Otbct:  03HauaeT.  Huyae- 
HHe  H3biKa  npep;nojiaraeT  flBoirayio  paboTy, 
TpoiiHyio  paboTy  h  xoacfleHHe  KpyraMH  no  oflHO- 
My  h  TOMy  ace  MecTy.  EflHHCTBeHHbiii  shortcut 
k  3anoMHHaHHio  h  ocMBicjieHHio  BaM  yace  H3BeC- 
TeH.  9to  neHHe. 

flaBaiiTe,  HanpHMep,  B3rjiaHeM  Ha  rjiaroati,  b 
pyccKOM  H3BiKe  OKaHHHBaiomHecH  Ha  -ca,  ho  b 
fleHCTBHTejIbHOCTH  He  B03BpaTHbie: 
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cpaNOTbcn 

You  fight  for  the  throne  and  you  travel  alone 
Unknown  as  you  slowly  sink 
And  there’s  no  time  to  think.1 

B03Bpail|aTbCfl 

It’s  a  lonely  time  ahead;  I  do  not  ask  him  to  return; 
I  let  him  go.2 

Tonight  I’ll  sing  my  songs  again, 

I’ll  play  the  game  and  pretend, 

But  all  my  words  come  back  to  me.3 

MOAOBaTbCfl 

Since  every  pleasure’s  got  an  edge  of  pain 
Pay  for  your  ticket  and  don’t  complain.4 

nOflBAIITbCn 

The  way  is  long  but  the  end  is  near 
Already  the  fiesta  has  begun. 

The  face  of  Cod  will  appear 
With  His  serpent  eyes  of  obsidian.5 
Cpa3y  CTaHOBHTCH  BIIflHO,  HTO  Bee  3TH  rjia- 
rojiti  —  aKTi-iBHBie. 

A  bot  HeKOToptie  xHTptie  nraroJiBi  —  pa3Hbie  b 
aKTHBe  h  naccHBe: 

nOAHMMaTb/nOAHMMaibCfl 

When  I  wake  up  early  in  the  morning, 

Lift  my  head,  I’m  still  yawning.6 


1  No  Time  to  Think  by  Bob  Dylan. 

2  Calypso  by  Suzanne  Vega. 

3  Homeward  Bound  by  Paul  Simon. 

4  Silvio  by  Bob  Dylan. 

5  Romance  in  Durango  by  Bob  Dylan. 

6  I’m  Only  Sleeping  by  The  Beatles. 


Pjiaea  1.  The  Passive  Voice 


Plumes  of  smoke  rise,  and  merge  into  the  leaden 
sky, 

A  man  lies  and  dreams,  of  green  fields  and  river, 
But  awakes  to  the  morning,  with  no  reason  for 
waking.1 

I’ve  done  my  best  to  live  the  right  way 
I  get  up  every  morning  and  go  to  work  each  day.2 

y6e>KAaTb/y6c>KAaTbCfl 

It  was  like  a  revelation  when  you  betrayed  me 
with  your  touch, 

I’d  just  about  convinced  myself  that  nothin’  had 
changed  that  much.3 

When  all  of  your  advisers  heave  their  plastic 
At  your  feet  to  convince  you  of  your  pain 
Trying  to  prove  that  your  conclusions  should  be 
more  drastic 

Won’t  you  come  see  me,  Queen  Jane?4 
Now,  there’s  a  certain  thing 
That  I  learned  from  Jim 
That  he’d  always  make  sure  I’d  understand5 
H,  HaKOHeu;,  rjiarojiti,  KOToptie  BtipaJKaiOT  B03- 
BpaTHOCTt,  HHKaK  npH  9TOM  He  MeHHHCt: 

OCTaHaBAMBaTb/OCTaHaBAMBaTbCfl 

Up  ahead  in  the  distance,  I  saw  a  shimmering  light 
My  head  grew  heavy  and  my  sight  grew  dim,  I  had 
to  stop  for  the  night.6 


1  Sorrow  by  Pink  Floyd. 

2  The  Promised  Land  by  Bruce  Springsteen. 

3  Up  to  Me  by  Bob  Dylan. 

4  Queen  J ane  Approximately  by  Bob  Dylan. 

6  Open  the  Door,  Homer  by  Bob  Dylan. 

6  Hotel  California  by  The  Eagles. 
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Don't  let  me  stop  your  great  self-destruction.1 
Nothing  can  be  done  to  stop  the  shouting.2 

BCTpeHaTb/BCTpenaTbCfi 

Come  on,  baby,  take  a  chance  with  us, 

And  meet  me  at  the  back  of  the  blue  bus.3 

When  we  meet  again 
Introduced  as  friends 

Please  don’t  let  on  that  you  knew  me  when 
I  was  hungry  and  it  was  your  world.4 
Xopomo  npocMaTpHBaeTCH  cMticjioBaa  pa3Hnn;a 
MeJK^y  « ocTairaB jiHBaTB »  11  « ocTaHaBJiHBaTB- 
ch»,  a  TaKace  <<BCTpeHaTB>>  n  «BCTpeHaTBCH». 

K  COIKa ACH  M  K>««« 

...ecTt  Tpn  rjiarojia,  KOToptie  cTyfleHTti  (He 
tojibko  X)  ynopHO  CTaBHT  b  naccHB,  npe3peB 
npH  3T0M  He  TOJIBKO  BCe  BBIHieH3JIO»teHHOe,  HO 
H  MajIO-MaJIBCKHH  3flpaBBIH  CMBICJI.  BoT  3TH 
rjiarojiBi: 

to  happen 
to  agree 
to  die 

B  nepBBix  flByx  cjiynaax  Bee  noHHTHO.  06a  rjia- 
rojia  —  h  «corjiamaTBCH»,  h  «cjiyHaTBca»  —  b 
pyCCKOM  H3BIKe  KOHHaiOTCH  Ha  -ch.  Ho  C  KaKOH 
cTaTii  to  diet  HeT  Tanoro  npenoflaBaTejia,  koto- 
pBiii  He  cjiBimaji  6bi  ot  cbohx  CTy^eHTOB  (})pa3y 
he  was  died,  noBTopaeMyio  HecMOTpn  Ha  Bee  ero 
(npenoflaBaTeJia)  3aKJiHHaHHH. 


1  Jesus  Christ  Superstar  by  Rice/Webber. 

2  Jesus  Christ  Superstar  by  Rice/Webber. 

3  The  Endby  the  Doors . 

1  Just  Like  a  Woman  by  Bob  Dylan. 
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Hto  KacaeTca  to  agree,  to  CKasaTb,  hto  cTyfleH- 
Tbi  CTaBHT  ero  HMeHHO  b  naccnB,  03HanaeT  He- 
ckojibko  npeyBejiH'THTt.  Ohii  roBopaT  npocTo: 
I  am  agree.  9to  noTOMy,  hto  oh  y  hhx  nyTaeT- 
ca  c  angry  h  hungry.  KoToptie,  Meatfly  npo- 
thm,  —  npHJiaraTeJitHtie,  b  to  BpeMa  KaK  to 
agree  —  rjiaroji. 

06  “ it  was  happened”  a  Boo6m;e  He  roBopio.  fla- 
ace  TOMy  CTyfleHTy,  KOToptiii  HeTBepfl  b  naccHBe 
h  naoxo  noHHMaeT,  3aneM  oh  HyaceH  h  KaK  06- 
pa3yeTca,  noneMy-TO  hhkbk  He  CKa3aTt  npocTo 
“it  happened” .  ■ 


Bo-nepBtix,  nocMOTpHTe  eme  pa3  Ha  pyccKHe 
raaroabi  «coraamaTbca»  h  «caynaTbca»  h  y6e- 
flHTeeb  B  TOM,  HTO  0HH  He  B03BpaTHLie.  ToHHO 
TaK  ace,  KaK  h  b  cjiynae  raaroaa  «6opoTbca», 
-ca  He  03HanaeT  HHHero.  «CaynaTbca»  mohcho  c 
aerKocTbio  3aMeHHTb  Ha  «npoHcxoflHTb»,  a  «co- 
raamaTtca»  —  Ha  «He  B03paataTt»,  h  Torfla 
OKOHHaTeatHo  cTaHeT  acHo:  3to  tie  eo3epamHue 
raaroabi. 

Bo-BTopbix,  nocMOTpHTe  Ha  pyccKHH  raa- 
roa  «yMHpaTb».  Oh  He  ToabKO  He  HBJiaeTca  B03- 
BpaTHbiM,  ho  flaace  He  noxoac  Ha  Hero.  TaM  bo- 
o6iii,e  HeTy  HHKaKoro  -ca.  Bac  c6nBaeT  c  ToaKy 
o6opoT  to  be  dead.  Tan  Beflb  caoBo  dead  —  sto 
npnaaraTeabHoe,  h  oho  He  HMeeT  HHKaKoro  ot- 
HomeHHa  k  raaroay  to  die. 

H,  HaKOHeu;,  cnoeM. 

to  happen: 

She  has  a  house  and  garden, 

I  would  like  to  see  what  happens.' 


1  Love  Street  by  The  Doors. 
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I  could  not  foresee  this  thing  happening  to  you.1 
“Remember  that  murder  that  happened  in  a  bar?” 
“Remember  you  said  you  saw  the  getaway  car?”2 

to  agree: 

In  that  last  hour  of  need,  we  entirely  agreed, 
sacrifice  was  the  code  of  the  road.3 
But  to  live  outside  the  law,  you  must  be  honest 
I  know  you  always  say  that  you  agree.4 

to  die: 

Well  now,  everything  dies,  baby,  that’s  a  fact 
But  maybe  everything  that  dies  someday  comes 
back.5 

Well  buddy  when  I  die  throw  my  body  in  the  back 
And  drive  me  to  the  junkyard  in  my  Cadillac.6 
We  grew  up  together 
From  the  cradle  to  the  grave 
We  died  and  were  reborn 

And  then  mysteriously  saved.7  ■ 

YnpaiKHCHMC 

1.  Ffle  npoflaiOTCH  Taicne  naiiHHKH? 

2.  KaK  30ByT  Barny  cobaicy? 

3.  H  6ok>cb,  hto  oho  B3opBeTCH. 

4.  Kor^a  tbi  nodpeeniBCH? 


1  Paint  It  Black  by  The  Rolling  Stones. 

2  H urricane  by  Bob  Dylan. 

3  Where  Are  You  Tonight?  (Journey  Through  Dark  Heat ) 

by  Bob  Dylan. 

4  Absolutely  Sweet  Mary  by  Bob  Dylan. 

5  Atlantic  City  by  Bruce  Springsteen. 

6  Cadillac  Ranch  by  Bruce  Springsteen. 

7  Oh,  Sister  by  Bob  Dylan. 
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5.  H  flyMaio,  bbi  3anHTepecyeTecB  3toh 
CTaTtefl. 

6.  H  HHKorfla  He  yzjHBJiniocB  trkhm  BemaM. 

7.  IIoHeMy  bbi  He  nocoBeTOBajiHCB  co  mhoh? 

8.  HtO  CJiyHHJIOCB? 

9.  Oh  BocnHTBiBajicH  b  ceMBe  cBoeii  TeTyniKH. 

10.  Kocth  nosKHJiBix  jnofleft  jierKo  jioMaioTCH. 

11.  Korfla  OH  nOHBHJICH,  Bee  yflHBHJIHCB. 

12.  Kor^a  6yfleT  o6cy>KflaTBcsi  moh  npoSjieMa? 

13.  H  HHKorfla  c  hhm  He  BCTpenajicn. 

14.  Bbi  He  corjiacHjincb,  h  oh  onaTB  6yp,er 

HCaJIOBaTBCH. 

15*  OcTaHOBHTecB  h  no^yMaHTe,  a  noTOM 
BepHHTecB  Ha3a,fl;  h  Bee  nepe^ejianTe. 
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“I  only  said  ’if!”  poor  Alice  pleaded  in  a 
piteous  tone. 

The  two  Queens  looked  at  each  other,  and 
the  Red  Queen  remarked,  with  a  little 
shudder,  “She  says  she  only  said  “if”  —  ” 

Lewis  Carroll, 
Through  the  Looking-Glass 

ycJioBHtie  npeflJiojKeHHH  —  sto  npeflJiojKemifl 
co  cjiobom  if.  BceM  npeKpacHo  H3BecTHo,  hto 
TaKoe  if.  If  —  3 to  «ecjm».  Tanne  npeflJiojKe- 
hm  o6bihho  coctoht  h3  flByx  HacTeii,  to  ecTB 
HBJIHIOTCH  CJIOJKHOnOflHHHeHHBIMH.  IlpH  3TOM 
qacTB,  KOTopaa  HfleT  nocjie  «ecjin»,  Ha3BiBaeT- 
ch  « npHflaTOHHBiM  npeflJioH-ccHi-ieM» ,  a  Ta 
nacTB,  KOTopaa  HfleT  nocjie  3anHTOH  —  «rjiaB- 
hbim  npeflJioMceHHeM». 

PyCCKHH  H3BIK,  Ha  nepBBIH  B3rJIHfl,  o6xo- 
flHTCH  co  cjiobom  «ecJiH»  no-npocTOMy: 

Ecjiu  mu  noudeuib  e  jiec,  mu  yeuduuib 
Medeeda. 

06a  npeflJioaceHHH,  —  rjiaBHoe  (yBHflHHiB 
MeflBeflu)  h  npnflaTOHHoe  (ecjin  noH/teniB  b 
Jiec)  ctoht  b  6yflyin;eM  BpeMeHH.  Hto  jiothhho: 
o  6yflyin;eM  h  tobophm. 

Ecjiu  6u  euepa  mu  norneji  e  Jiec,  mu 
yeudeji  6u  jviedeeda.. 

06a  npeflJioiKeHHH  ctoht  b  npomeflineM 
BpeMeHH.  HTO  OnHTB  JIOTHHHO:  flejIO-TO  6bijio 
Bnepa,  TOHHee,  He  «6bijio»,  a  «He  6bijio».  Bne- 
pa,  Kopone  roBopa,  oh  ne  norneji  b  Jiec  h  ne 
yBHfleji  MeflBeflH. 

PyKOBOflCTByHCB  3THMH  COo6paJKeHHHMH, 
jiio6oh  cTyfleHT  X  nepeBOflHT  npefljiojiceHHe  c 
«ecjiH»  b  6yflyin;eM  BpeMeHH  thkhm  o6pa30M: 

If  you  will  go  to  the  woods,  you  will  see  the  bear. 


Ilpomeflmee  ace  BpeMH  BBi3BiBaeT  HeKOToptie 
3aTpy,fl;HeHHH  (TaM  hohbhhocb  cjiobo  «6bi»), 
noaTOMy  B03M0HCHBI  BapnaHTBi: 

If  you  went  to  the  woods,  you  saw  the  bear. 

If  you  would  go  the  woods,  you  would  see  the 
bear.1 

BTopoii  BapnaHT  B03HHicaeT  b  tom  caynae, 
ecjin  CTyfleHT  noHacaBiniKe  3HaKOM  co  cjiobom 
would. 

Bepa  He  npocTO  b  tom,  hto  3flect  CTypeHT  X 
OnflTB  HanaJI  pyKOBOflCTBOBaTBCH  pyCCKHM 
H3BIKOM,  Hero,  KaK  mbi  yace  3HaeM,  peaaTB  He 
caepyeT.  Bepa  b  tom,  hto  oh  Hanaa  pyKOBopcT- 
BOBaTBCH  HeBepHO  nOHHTBIM  pyCCKHM  H3BIKOM. 

Ecan  npe/tnoaoacHTB,  hto  b  pyccKHX  yc- 
aoBHBix  npeflaoaceHHHX  b  SypyipeM  BpeMeHH 
raaroaBi  aorHHHO  ctoht  b  GypyipeM  BpeMeHH, 
a  b  ycaoBHBix  npepaoaceHHHX  b  npoinepmeM 
BpeMeHH  OHH  aorHHHO  ctoht  b  npomefliueM 
BpeMeHH,  ocTaHeTca  HenoHHTHBiM,  hto  fleaaeT- 
CH  B  HaCTOHipeM. 

Ecjiu  6u  mu  nocmosiHHO  xoduji  e  jiec, 
mu  (nocmoRHHo)  eudeji  6u  Medeeda. 

CaepyH  toh  ace  aorHKe,  poaacHO  6bitb  «ec- 
an  6bi  tbi  hoctohhho  xoduuib».  Ho  Taic  He  6bi- 
BaeT:  MernaeT  caoBO  «6bi».  «Ecan  tbi  xoahhib 
b  aec,  tbi  BHflHHiB  MeflBeflH»  —  3to  ppyroe  pe- 
ao,  3/i;ecB  Bee  no-npeacHeMy  aorHHHO.  A  KaK 
ace  c  «6bi»?  OTKypa  b  HacToaipeM  BpeMeHH 
B3HHOCB  npoHiepmee? 


flpyrne  BapnaHTBi  h  npuBO^HTb  He  xoneTca. 
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H  bot  3,o;ecB  nopa  6  m  3aflyMaTbcn:  a  Bee  jih 
b  pyccKHX  ycJioBHbix  npeflJiojKeHHHX  TaK  npo- 
cto  h  jiothhho?  H  0Ka3biBaeTca,  hto  He  Bee. 
TaM,  0Ka3biBaeTCH,  tojkc  ecTt  KaKne-To  cboh 
npaBHJia,  o  KOTopbix  mm  He  flyMaeM,  noTOMy 
hto  h  6e3  hhx  cnpaBJiseMCH.  A  pa3  b  pyccKOM 
H3biKe  ecTb  cboh  npaBHJia,  to,  mojkct  6mtb,  h 
B  aHrJIHHCKOM  OHH  eCTb?  H,  MOHCeT  6bITb  (bot 
oh,  caMbiii  rjiaBHbiii  Bonpoc!)  ohh  TaM  dpyzuel 
Mm  HaKOHeu;  floSpajmcb  ,o;o  cyTH  flejia.  Bo 
Bcex  H3biKax  (a  3HanHT,  h  b  pyccKOM,  h  b  aHr- 
jihhckom)  ycJioBHbie  npeflJionceHHH  o6pa3yiOT- 
ch  He  c  noMoipbio  ynce  H3BecTHbix  HaM  BpeMeH 
rjiarojia,  a  c  noMoipbio  pejioro  oco6oro  HaKJio- 
HeHHH,  KOTOpOe  Ha3bIBaeTCH  yCJIOBHbIM.  TaM 
ecTb  pejibix  Tpn  cjiynaa,  h  mbi  nocTeneHHO  3a- 
nojiHHM  yfloSHyio  TaSjiHHKy,  ynHTMBaiomyio 
hx  Bee.  Bot  Kan  OHa  BbirjiHflHT  b  eipe  He3anoji- 
HeHHOM  BH,a;e: 


ycjioBHe 

IIo  CMblC- 

Jiy  OTHO- 

CHTCH  K 

npH^aTO^- 
Hoe  npeAJio- 

Hcemie 

TjiaBHoe 

npeAJio- 

2KeHHe 

2.1.  Ilepebiu  if 


2.1.  llepBbiM  if 

If  something  can  go  wrong,  it  will. 

Murphy’s  Law 


ycjioBHe 

IIo  CMblC- 

npH^aTO1!- 

TjiaBHoe 

Jiy  OTHO- 

Hoe  npeAJio- 

npeAJio- 

CHTCH  K 

5Keime 

SKemie 

peajibHoe 

6yflym;eMy 

BpeMeHH 

HTaK:  ycjioBHe  peajibHoe,  no  cMMCJiy  otho- 
chtch  k  CyflyipeMy  BpeMeHH.  Hto  sto  Tanoe? 

9to  npeflJioaceHne  Bn,a;a  «ecjm  Sydem  hto- 
to,  to  6ydem  hto-to  ein,e».  HanpnMep,  «ecjm 
noudem  flOJKflb,  mbi  npoMOKneM» .  Hjih  «ecjin 
oh  Hcmnem  neTt,  ohh  HeMeflJieHHo  yudym». 
yrpo3ti  h  neHHH  Bnojrae  peajiBHM. 

Hjih  «ecjin  y  MeHa  6ydem  mhoto  fleHer,  h  no- 
edy  nyTemecTBOBaTB».  A  Bflpyr  fleiicTBHTejiB- 
ho  6y,a;eT  mhoto  fleHer?  Majio  jih  hto  mojkct 
cjiynHTtcH  b  dyzjymeM. 

CaMoe  rjiaBHoe,  hto  HeoSxoflHMO  no- 

HHTB,  —  3TO  HTO  CeHHaC  MBI  paCCMBTpHBaeM 
TaKHe  npefljioHceHHH,  KOToptie  b  pyccKOM 
H3MKe  BbipaacaioTCH  SyflyipHM  BpeMeHeM. 
npnneM  no-pyccKH  Syflyipee  BpeMH  ctoht  h  b 
rjiaBHOM  npeflJioaceHHH  («npoMOKHeM»,  «yit- 
,a;yT»,  «noe,a;y»)  h  b  npnflaTOHHOM  («noH,a;eT», 
«HanHeT»,  «6ya;eT»). 
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HTO  JKe  npOHCXOflHT  B  aHrJIHHCKOM  H3BIKe? 
Ha^HeM  c  npHflaTO^Horo  npeflJioHceHHH,  to 
ecTB  c  Toro,  KOTopoe  bboahtch  cjiobom  if.  IIoc- 
jie  cjioBa  if  b  HameM  cjiynae  (peajitHoe  ycjio- 
BHe,  no  CMMCJiy  OTHOCHipeecn  k  dypyipeMy 
BpeMeHn)  nojiaraeTCH  CTaBHTB  npeflJioHceHHe 
He  b  Sypyipee  BpeMH,  Kan  b  pyccKOM  H3BiKe,  a 
b  HacTonipee,  npnneM  He  b  Kanoe  nonajio  (y 
Hac  hx  neTBipe1),  a  HCKJiioHHTejiBHo  b  Prlndf: 

If  it  rains... 

If  he  starts  singing... 

If  I  have  a  lot  of  money... 

flaJiBHie  CTaBHM  3anHTyio,  h  nepexopHM  k 
maBHOMy  npepjiojKeHHio.  Oho,  ko  BceodipeMy 
oSjiemeHHK),  npeT  b  HopMajiBHOM,  jiothhhom 
dypyipeM  BpeMeHn:  Futlndf: 

....  we’ll  get  wet. 

....  they’ll  leave  at  once. 

....  I’ll  go  traveling. 

Cpa3y  xony  Bac  npepocTepenB:  xoth  no- 
pyccKH  rjiaBHoe  npeflJioHceHHe  nacTO  bbophtch 
CJIOBOM  « TO »  («EcJIH...  TO...»),  HHKaKOTO  «TO» 
B  aHrJIHHCKOM  H3BIKe  HeT.  He  TpaTBTe  BpeMH 
Ha  noHCKH  3Toro  cjioBa  b  cJioBape  h  He  cnpa- 
HiHBaiiTe  o  HeM  Barnero  npenopaBaTejiH:  oh 
6ypeT  HepoBOJieH. 


1  IIoMHHTe,  Kaicne?  Present  Indefinite  h  Present  Contin- 
uous,  HaBepHoe,  cpa3y  bciiomhhjih.  A  KaK  nee  nepcJieKT? 
3to  Tonce  HacTOHin.ee  BpeMH,  h  flance  He  o^ho,  a  nejitix 
flBa:  The  Present  Perfect  Tense  h  The  Present  Perfect 
Continuous  Tense. 
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3anojiHHeM  nepByio  rpac]ty  Hameii  TaSjiHH- 

KH. 


ycjioBne 

no  cMbic- 

IIpHAaTOH- 

rjiaBHoe 

Jiy  OTHO- 

Hoe  npeAJio- 

npeAJio- 

CHTCH  K 

Hcemie 

Hcemie 

PeanbHoe 

Sy^ymeMy 

If  +  Prlndf 

Futlndf 

BpeMeHH 

If  you  go  to  the 

you  will 

woods, 

see  the 
bear. 

Ecjih  TbI 

TBI 

noH,n;emi>  b  jiec, 

yBHflHHIb 

MeflB  e^H. 

IloKa  Bee  xopomo.  OcTajica  cyipHH  nyc- 
thk:  3anoMHHTB,  hto  nocjie  if  ,  ecjin  no-pycc- 
kh  Sbijio  dypyipee  BpeMH,  to  no-aHrjmncKH 
noiifleT  HacTOHipee.  y  Hac  6tiBajiH  sapa^H  h 
nocjiojKHeii. 

You  know,  if  you  break  my  heart,  I’ll  go, 

But  I'll  be  back  again.1 

//you  get  too  cold,  I’ll  tax  the  heat 

If  you  take  a  walk,  I’ll  tax  your  feet.2 

OflHaKO  Hac,  Kan  Bcerpa,  nopcTeperaeT  He- 
60JIBHiaH  HenpHHTHOCTB.  OHa  3aKJIK)HaeTCH  B 
TOM,  HTO  3anOMHHTB  OflHH  if  —  HeflOCTaTOHHO. 
Bee,  hto  mbi  cennac  roBopnjin  06  if  ,  othocht- 
CH  TaKHte  K  TaKHM  COK)3aM,  KaK 
when 
before 


I'll  Be  Back  by  The  Beatles. 
Taxman  by  The  Beatles. 
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after 

until 

while 

unless 

h  —  bot  oho,  caMoe  HenpuHTHoe,  —  mhozum 
dpyzuM.  HacTOJitKO  mhohim  h  HHorfla  TaK  He- 
HBHO  BBipaJKeHHBIM  (pejIBIMH  CHHTaKCHHeCKH- 
MH  KOHCTpyKpHHMH) ,  HTO  nepeHHCJIHTB  HX  BCe 
HeT  HHKaKOH  B03M0JKH0CTH. 

IIocmotphm,  oflHaKo,  Ha  Te,  KOTopaie  ynce 
nepeHHCJieHBi.  MojtceT  6bitb,  npoHBHTCH  Ka- 
Koe-Hn6yflB  nofloSne  cjioKyca. 

When  —  a  to  «Kor,a;a».  HanpHMep,  «Kor,a;a 
oh  ye/teT,  oHa  He  3anjiaHeT».  Mbi  ynte  3HaeM, 
HTO  C  TOHKH  3peHHH  rpaMMHTHKH  when  —  3TO 
if,  to  ecTB  kojib  CKopo  y  Hac  no-pyccKH  6bijio 
6yflym;ee  BpeMH,  to  nocjie  when  noiifleT  Ha- 
CTOHipee,  a  b  maBHOM  npeflJioHceHHH  —  6y,a;y- 
m,ee. 

When  he  leaves,  she  won’t  cry. 

Before  —  3to  «,a;o  toto  KaK»  hjih  «nepe,a; 
TeM  KaK» .  HanpHMep,  «flo  Toro  Kan  oh  bbih- 
,a;eT  H3  TpaMBan,  Bop  oShhctht  ero  KapMaHBi». 
Kan  mbi  yjice  3HaeM,  before  Tonce  rpaMMaTH- 
necKH  3KBHBajieHTeH  if. 

Before  he  gets  off  the  streetcar,  the  thief 
will  pick  his  pockets. 

After  —  « nocjie  toto  KaK»,  h  flajiBiue  Bee 
Kan  Bcerfla.  HanpHMep,  «nocJie  toto  Kan  oh 
noMoeT  pyKH,  nceHa  nycTHT  ero  3a  ctoji». 

After  he  washes  his  hands,  his  wife  will  let  him  go 
to  table. 

Until  —  «(flo  Tex  nop,)  nona  ne»,  h  xoTe- 
jiocb  6bi,  htoSbi  bbi  ynce  cennac,  He  flOJKHflancB 
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pa3'bHCHeHHH,  oSpaTHJIH  BHHMaHHe  Ha  CJIOBO 
«ne».  HanpHMep,  «IloKa  ohh  ne  npnflyT,  h 
BaM  HHHero  He  CKaacy». 

Until  they  come',  I  won’t  tell  you  anything. 

While  —  «IloKa»,  b  cMBicne  «b  to  BpeMH 
KaK» .  HanpHMep,  «noKa  oh  6yfleT  cHfleTB  flo- 
Ma,  mbi  noiifleM  b  khho». 


K  coMtancHMio... 

3flect  npnfleTCH  ocTaHOBHTbca  h  nopa3Mtic- 
jihtb.  H  Hafleiocb,  hto  hhkomy  He  npnfleT  b  ro- 
jioBy  HanaTt  sto  npeflaonceHne  cnoBaMH  « while 
he  sits  home...».  Bee  yace  ^ocTaTOHHO  HCKyme- 
HBI  H  nOHHMaiOT,  HTO  eCJIH  OH  CHflHT  flOMa,  OH 
He  o6a3aTeJibHO  ch^ht  Ha  CTyjie.  Tan  hto  «ch- 
fleTt  flOMa»  —  «to  be  home».  Hy  h  hto  ace  noii- 
fleT  nocae  while  he...? 

y  CTy^eHTa  X  (ocodeHHO  PoMaHTHKa)  b  Ta- 
khx  caynaax  oSbihho  H^eT  be.  While  he  be 
home,  —  roBopiiT  oh.  3to  nponcxoflHT  ottoto, 
hto  oh  He  BiiflHT  pa3HHH;bi  Meatfly  Prlndf  h  ro- 
atlM  HH(J)HHHTHBOM .  Ha  BOnpOC  «B  KaKOH  <})0p- 
Me  rjiaroa  HfleT  nocae  if?»  oh  OTBeaaeT:  b  npoc- 
toh.2  ToatKo  hto  6bi a  npnMep:  Until  they 
come,  I  won’t  tell  you  anything.  C  tohkii  3pe- 
Hiia  SoatHiHHCTBa  CTyfleHTOB  X,  stot  come  hh- 
neM  He  OTanaaeTca  ot  roaoro  HHcJmHHTHBa  raa- 
roaa  to  come.  lIto  ace  KacaeTca  npefltiflymero 
npHMepa:  After  he  washes  his  hands,  his  wife 
will  let  him  go  to  table,  —  113  KOToporo,  Kaic 
MHe  KaaceTca,  bhaho,  hto  sto  Prlndf,  —  to  Po- 
MaHTHK,  pa3yMeeTca,  He  odpaTna  BHimaHM  Ha 


1  A  He  “Until  they  don’t  come”.  Bot  noneiwy  Bac  npocnjiH 
OdpaTHTB  BHHMaHHe  Ha  «He». 

2  BapnaHTbi:  «b  o6biKHOBeHHOH»;  «b  HopMajibHOH». 


342  Fjiaea  2.  Y cnoenbie  npedjioMenusi 


KaKoe-To  HecnacTHoe  «-s».  A  ecuH  odparaji,  to 
He  npH^aji  3HaHeHHH.  IIosTOMy,  kohchho,  pa3 
to  come  ctoht  b  «npocTofi  (})opMe»,  to  h  to  be 
,a;oji»teH  ctohtb  b  Heft  ate. 

TaK  BOT,  HHKaKOH  «npOCTOft»1  (J)OpMBI  He 
cynjecTByeT  b  npnpofle.  9tot  TepMHH  ocTaeTca 
peJiHKOM  Ha  coBecTH  CTy^eHTa  X.  CyipecTByeT 
rojitift  hhcJjhhhthb  —  be,  come,  have,  go  —  h 
cymccTByeT  The  Present  Indefinite  Tense,  ko- 
Toptift  yate  paccMaTpHBaaca.  CnpocHM  CTyfleH- 
Ta  X:  b  neM  H^eT  cKa3yeMoe  nocae  if  (a  3HaHHT, 
h  nocae  while),  yHHTbiBaa,  hto  HHKaKoft  «npoc- 
Toft  (JjopMBi »  He  StiBaeT?  —  B  Prlndf,  oTBenaeT 
oh,  noflyMaB  (tojibko  hto  06  9tom  roBopnan). 
A  Tenept  cnpocHM  ero:  a  KaK  BbiraaflHT  raaroa 
to  be  b  Prlndf? 

H  TyT  BtmcHHeTCH  noTpHcaiomaa  Beipb.  Oh 
He  MoateT  OTBeTHTt  Ha  stot  Bonpoc.  ■ 


3aflaflHM  CTyfleHTy  X  tot  ace  caMtift  Bonpoc  b 
flpyroft  cJiopMe.  CnpocHM  ero:  a  KaK  Boodipe 
cnparaeTca  raaroa  to  be?  Aft  3M,  roBopuT  oh 
6e3  3anHHKH,  10  ap,  xn  H3! 

EMy  npocTo  no3a6tiaH  cKa3aTb,  hto  I  am,  you 
are,  he  is,  she  is,  we  are,  they  are  —  sto  He  «khk 
cnparaeTca  raaroa  to  be».  9to  cnpaaceHHe  raa- 
roaa  to  be  bo  BpeMeHH  Present  Indefinite.  raa¬ 
roa  «6tiTb»  —  BOBce  He  oco6tift,  TaHHCTBeHHtift 
raaroa  co  cbohmh  HenocTHacHMtiMH  npaBHaa- 
mh.  9to  caMbift  odbiKHOBeHHbift  raaroa,  h  y 
Hero  ecTb  Tanne  ace  BpeMeHa  Indefinite,  Con¬ 
tinuous  h  Perfect,  KaK  h  y  flpyrnx.  ■ 


1  A  TaK»e  «o6biKHOBeHHoii»  n  «  HopMajibHoii 


2.1.  Ilepebiu  if 


HTan: 

While  he  is  home,  we’//  go  to  the  movies. 

Unless  —  3to  «ecjra  He».  IIosTOMy  Jiiodoe 
npeflJioacetme  c  «ecjm  He»  mojkho  nocTpoHTB 
flByMH  cnocoSaMH:  nepe3  HopMajiBHBiii  if  c  ot- 
pnu;aHHeM  h  nepe3  unless.  HanpnMep,  «Ecjih 
bbi  He  nojioHCHTe  caxap  b  Koclie,  oh  Sy^eT  ropB- 
khm».  fljiH  Hanajia  CKanteM  c  if  h  eiu;e  pa3  Ha- 
noMHHM  CTyfleHTy  X:  nocjie  if  HfleT  He  «npoc- 
Taa  c]}opMa»,  a  BpeMH  Prlndf,  h  OTpnpaHHe 
Haflo  CTaBHTB  no  npaBHJiaM  Prlndf: 

If  you  don’t  put  sugar  into  your  coffee,  it  will  be 
bitter. 

A  Tenepn  nepe3  unless,  h  npn  stom  He  3a6y- 
/i;eM,  hto  «He»  TaM  ynte  ecTB: 

Unless  you  put  sugar  into  your  coffee,  it  will  be 
bitter. 

MbI  BHflHM,  HTO  HHK3KHX  OCoSbIX  CJIOJKHOC- 
Teii  3th  cjioBa  He  npeflCTaBJiHioT.  Ecjih  flep- 
JK3TB  B  TOJIOBe,  HTO  BCe  OHH  rp aMMaTHHeCKH 
3KBHB3JieHTHBI  if,  SL  TaKHCe  nOMHHTB,  KaK  BefleT 
ceda  caM  if.  Bee  aojijkho  nojiynaTBCH  aBTOMa- 
THnecKH.  EflHHCTBeHHoe,  hto  He  flaeT  HaM  no- 
KOH  —  3 TO  MBICJIB  O  TOM,  HTO  TaKHe  CJiyHaH  He 
HcnepnBiBaioTCH  BBimenpHBefleHHBiMH  mecTBio 
coio3aMH,  a  cyipecTByioT  eipe  KaKHe-TO  3JioBe- 
Hii-ie  «flpyrne»,  npuncM  «MHorne  flpyrne». 

IlonpodyeM  noHHTB  o6ih;hh  npHHpHn.  Bo 
Bcex  Hanrnx  npHMepax  npeflJionteHHH  cocto- 
hjih  H3  flByx  —  rjiaBHoro  h  npnflaTOHHoro, 
npuncM  npHflaTOHHoe  npcfljioateHiie  odycJiaB- 
jiHBajio  rjiaBHoe,  a  rjiaBHoe,  TeM  caMBiM,  33bh- 
cejio  ot  npHflaTOHHoro.  Ilpn  stom  b  pyccKOM 
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BapnaHTe  06a  npepjiojKeHHH  ctoht  b  dypyipeM 
BpeMeHH. 

HTaK:  Kor,a;a  bbi  HMeeTe  peno  c  npepjioJKe- 
HHeM,  o6e  nacTH  KOToporo  ctoht  (no  CMBicjiy 
hjih  b  nepeBOfle  Ha  pyccKHii  h3bik)  b  dypyipeM 
BpeMeHH,  H  npn  3TOM  OflHO  H3  HHX  (npHflaTOH- 
Hoe)  o6ycJiaBJiHBaeT  ppyroe  (rnaBHoe),  to  npn- 
flaTOHHoe  npeflJioaceHne  pojijkho  ctohtb  bo 
BpeMeHH  Prlndf .  H  HacTOHTejiBHO  peKOMeHpyio 
Ha  flaHHOM  3Tane  He  3a6nBaTB  cede  sthm  tojio- 
By,  a  3anOMHHTB  HieCTB  XOpOHIHX,  nOHHTHBIX 
cok)3ob.  Korpa  nee  mbi  pon/jeM  po  6ojiee  toh- 
khx  cjiynaeB,  mbi  paccMOTpHM  hx  oTpejiBHo. 

fljlfl  TpeHHpOBKH  paCKpOHTe  CK060HKH  B 
PHTaTaX  H  nOCMOTpHTe,  HTO  nOJiyHHTCH. 

1.  When  you  (to  be)  weary,  feeling  small, 

When  tears  (to  be)  in  your  eyes,  I  (to  dry)  them 
all.1 

2.  When  you  (to  be)  down  and  out,  when  you  (to 
be)  on  the  street, 

When  evening  (to  fall)  so  hard,  I  (to  comfort)  you. 

I  (to  take)  your  part,  oh,  when  darkness  (to  come), 
And  pain  (to  be)  all  around.2 

3.  I  will  follow  your  casket 
In  the  pale  afternoon 

And  I  (to  watch)  while  you  (to  be)  lowered 
Down  to  your  deathbed. 

And  I  (to  stand)  o’er  your  grave 
’Til3  I  (to  be)  sure  that  you’re  dead.4 


1  Bridge  Over  Troubled  Water  by  Paul  Simon. 

2  Ibidem. 

3  Tan  uacro  corcpamaeTca  until. 

4  Masters  0/ War  by  Bob  Dylan. 
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4.  I  love  you,  1  love  you,  I  love  you,  that's  all  I  want 
to  say 

Until  I  (to  find)  a  way, 

I  (to  say)  the  only  words  I  know  that  you’ll 
understand.1 

5.  Before  this  dance  (to  be)  through, 

I  think  I  (to  love)  you  too.2 

6.  And  when  that  train  (to  come),  we  (to  get)  on 
board.3 

HaM  ocTajiocb  paccMOTpeTB  nocjieflHHH 
B3>KHBIH  MOMeHT.  flonyCTHM,  MBI  XOTHM  CKa- 
3aTt:  «Ecjih  h  CMoey  3apa6oTaTB  mhoto  fleHer, 
h  Kynjiio  ManiHHy».  Ilocjie  if,  KaK  mbi  ynce 
3HaeM,  nojiaraeTCH  CTaBHTB  Prlndf.  «H  Mory» 
(«oh  MO>KeT»,  «ohh  MoryT»  h  TaK  flajiee)  bbi- 
pa>KaeTCH  rjiaroJiOM  can.  Oh  MOflajiBHBift. 
A  3 TO  3HaHHT,  HTO  y  HeTO-TO,  B  OTJIHHHe  OT 
Bcex  npoHHX  rjiaroJioB  (BKJHOHan  to  be,  KaK 
MBI  yjKe  nOHfljm),  HHKaKHX  HHflecJ)HHHTOB, 
KOHTHHyycoB  h  nepclieKTOB  He  dBiBaeT.  y  Hero, 
HanoMHHaio,  tojibko  flBa  BpeMeHH:  HacTOHipee 
h  npoHiefliuee. 

Hto  noflCKa3BiBaeT  HaM  jiornKa?  H  He  com- 
HeBaiocB,  hto  OHa  noflCKa3BiBaeT  BceM  oflHO  h 
to  ate.  riocTaBHTB  can  b  HacTOHipee  BpeMH: 

If  I  can  earn  a  lot,  I  will  buy  a  car. 

IloKa  Bee  xoporno.  A  ecjin  mbi  xothm  CKa- 
3aTB  HaodopoT:  «Ecjih  h  3apa6oTaio  mhoto  fle- 
Her,  h  CMOzy  KynHTB  ManiHHy»? 

If  I  earn  a  lot,  I... 


Michelle  by  The  Beatles. 

I’m  Happy  Just  To  Dance  With  You  by  The  Beatles. 
Living  Pr oof  by  Bruce  Springsteen. 
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Cmotphm  b  TaSjiHHKy.  B  maBHOM  npeflJio- 
>KeHHH  —  Syflyipee  BpeMH.  OneHB  HHTepecHo. 
Ctbbhm  will: 

If  1  earn  a  lot,  I  will... 

y  PoMaHTHKa,  h  3Haio,  He  flporHeT  pyna 
nocTaBHTB  can  nocjie  will.  Oh,  k  cojKajieHHio, 
noKa  He  noHHJi  HHHero.  IlycTB  nepeHHTtiBaeT 
Bee  c  Hanajia. 

Ecjih  JKe  y  Bac  pyna  flporHyjia,  oTBeTLTe 
caMH  Ha  Bonpoc:  noneMy  can  hh  b  KoeM  cjiynae 
HejiB3H  cTaBHTt  nocjie  will ? 

CaMBiii  npocToii  h  pa3yMHtiH  otbct:  noTO- 
My  HTO  nocjie  will  HaflO  CTaBHTB  HHCjlHHHTHB,  a 
y  MOflajibHBix  rjiaroJioB  hhk3khx  hhcJjhhhth- 
bob  He  StiBaeT.  CaMBiii  KpacHBBiii  otbct:  noTo- 
My  hto  o6a  ohh  —  Bceiyja  ajiBtJiBi,  a  ajiBcjia  b 
npeflJioHceHHH  MOJKeT  6bitb  tojibko  oflHa. 

Kan  ace  HaM  bbihth  H3  nojiojKeHHH? 

BpHTT  3HaeT,  KaK.  Oh  iyje-TO  BBiHHTaji,  hto 
can  3aMeHHeTca  Ha  to  be  able  to,  b  stom  BBipa- 
HceHHH  ecTB  hhcJihhhthb  ( to  be),  a  3H3HHT,  ero 
mojkho  nocTaBHTB  nocjie  will: 

If  I  earn  a  lot,  I  will  be  able  to  buy  a  car. 

Bee  6bi  HHHero,  ecjin  6bi  He  6bijio  Tan 
flJIHHHO.  OflHH  KpOHieHHBIH  Can  (TpH  6yKBBl) 
3aMeHHJICH  TpeMH  CJIOBaMH.  HejIB3H  JIH  nOKO- 
pone? 

Mojkho: 

If  I  earn  a  lot,  I  can  buy  a  car. 

Ilo3BOJiBTe,  a  Kyfla  nee  flejica  will ?  yrneji. 
A  HejiB3H  jih  3Ty  c[ipa3y  nepeBecTH  Tan:  « Ecjih 
h  MHoro  3apa6ambL6ajo,  to  h  Mozy  KynHTB  Ma- 
HiHHy»  ?  Mojkho.  A  KaK  JKe  Ham  coSeceflHHK 
noiiMeT,  HTO  MBI  HMeeM  B  BHfly? 
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Bbi  3HaeTe,  noiiMeT.  Bo-nepBBix,  Bee  TaK 
TOBOpHT,  H  HH  K  KaKHM  HeflOpaSyMeHHHM  3TO 
eipe  He  npHBOflHJio.  Bo-btopbix,  H3  KOHTeKCTa 
Bcerfla  bh^ho,  hto  hmchho  HMeeTCH  b  BHfly. 
Ecjih  6bi  bbi  xoTejiH  CKa33TB:  «H  Mory  KynHTB 
ManiHHy  KajKflBiii  pa3,  Koiyja  3apa6aTBiBaio 
MHoro  ,a;eHer»,  bbi  6bi  TaK  h  CKa3ajm: 

Every  time  I  earn  a  lot,  I  can  buy  a  car. 

He  BOjmyHTecB  3a  Barnero  coSeceflHHKa,  oh 
caM  pa36epeTca.  HcnojiB3yHTe  will  be  able  to  b 
KanecTBe  6yAym;ero  BpeMeHH  rjiarojia  can 
tojibko  b  tom  cjiynae,  Korfla  HeflopasyMeime 
fleiicTBHTejiBHo  MoaceT  npoH3oiiTH:  sto  npn- 
MepHO  oflHH  cjiynaH  H3  CTa. 

Ecjih  «CMory»  («CMoaceT»,  «CMOHceM»  h 
TaK  flajiee)  HaxoflHTcn  b  o6enx  nacTHX  npeflJio- 
HteHHH,  can  CTaBHTCH  b  o6e  nacTH. 

If  I  can  earn  a  lot,  I  can1  buy  a  car. 

Ecjiu  si  CMoey  mhozo  3apa6omamb,  si 

CMOzy  Kynumb  Marnuny. 


1  y  BpHTTa  HaroTOBe  Bonpoc:  «A  Bce-TaKH  moscho  tobo- 
Phtb  be  able  to?»  fla  mohcho,  kohghho,  hhkto  He  o6h- 
#htch.  Tojibko  ync  6y#i>Te  ^o6pu,  He  noTepaiiTe  hh  will , 
hh  be,  hh  to. 
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*• 


Ha  bchkhh  cjiynaii  bkjiio^hm  can  b  t&6- 

jiH^Ky: 


ycaoBHe 

IIo  CMblC- 

Jiy  OTHO- 

CHTCH  K 

npH^a- 

TO'IHOe 

npeAJio- 

SKemie 

TjiaBHoe 

npeAJio- 

Hcemie 

peajitHoe 

6y«ym;eMy 

If  +  Prlndf 

Futlndf  (will 

BpeMeHH 

+  bare  Inf) 

If  he  starts 

they  will 

singing, 

leave  at 

once. 

If  I  can 

I  can  buy  a 

earn  a  lot, 

car  = 

=  I  will  be 

able  to  buy  a 

car 

OcTajioct  cfleJiaTB  nocjieflHHe  3aMenaHHH 
no  noBOfly  nepBoro  if.  Pa36epnTeci>,  nontajiyn- 
CTa,  caMH,  nan  b  stom  cnynae  6yo;eT  3a,a;aBaTB- 
ch  Bonpoc.  fljin  aToro  npeflCTaBBTe  ce6e,  nTo 
bbi  npnmjm  k  raflajine  n  paccnpanmBaeTe  ee  o 
tom  o  ceM  OTHOCHTejiBHO  Bamero  Syzjymero. 

1.  Ecjih  mbi  KymiM  ManiHHy,  ,a;acT  jih  Moft 
My®  MHe  ee  bo^htb? 

2.  Kor^a  a  noTepaio  paSoTy,  Ha  hto  mbi  SyfleM 

JKHTB? 

3.  HaftfleT  jih  moh  ®eHa  xopomyio  pa6oTy 
nocjie  Toro,  KaK  BBiyaHT  aHrjinftcKHft 
H3BIK? 

4.  CMory  jih  a  yBH^eTBca  c  Heft  h  c^ejiaTB  eft 
npeflao®eHHe  flo  Toro,  KaK  oHa  ye^eT  3a 
rpaHHpy? 

5.  Hto  mbi  SyfleM  ecTB,  noKa  a  He  nojiyay 
fleHBrn? 
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6.  Ecjih  mbi  b  btom  ro,n;y  He  noefleM  Ha  Mope, 
Ky,a;a  mbi  noe^eM  jieTOM? 

7.  IIoKa  Teipa  SojieeT,  ycneio  jih  h  cflejiaTB 
peMOHT  no  CBoeMy  coScTBeHHOMy  BKycy? 

K  COMta ACH  M  K>»«» 

...nacTO  MaTeMaTHK,  atejiaa  odjierHHTB  cede 
MCH3HB,  3anoMHHaeT  He  «npH,n;aTOHHoe  h  rjiaB- 
Hoe  npefljioateHiie»,  ho  «jieByio  h  npaByio 
nacTB».  Oh  He  o6Hapo,n;yeT  Bcnyx  cboh  BKjiafl  b 
oSoraipeHiie  jiHHrBHCTHHecKoii  TepMHHOJiornn, 
ho  npo  ce6a  thxo  paflyeTca,  hto  eMy  yflajiocB 
TaK  xoporno  Bee  ypa3yMeTB,  He  yTpyMCflaacB  oc- 
MBICJieHIieM  HenOHHTHBIX  H  HyjKflBIX  CJIOB,  BpO- 
fle  «npHflaTOHHoe». 

PaHo  pa^yeTca.  Ctoht  cKa33TB  to  ace  caMoe 
b  o6paTHOM  nopa^Ke  (HanpHMep,  «tbi  yBiiflHiHB 
MeflBefla,  ecjiu  noH^eniB  b  jiec»),  h  jieBan  nacTB 
CTaHOBHTCH  npaBofi,  a  npaBaa,  cooTBeTCTBeHHO, 
jieBoii.  Ham  MaTeMaTHK  3Toro  He  3aMenaeT  h 
roBopHT: 

You  see  the  bear  if  you  will  go  to  the  woods, 
y  Hero  otjiojkhjiocb  b  ronoBe,  hto  b  neBofi  nac- 
th  —  HacTOHipee  BpeMH,  a  b  npaBofi  —  6y#y- 
m,ee.  ■ 


Boiocb,  hto  3tot  (JioKyc  BaM  He  oneHB  noHpaBHT- 
ca.  Oh  BaM  yiKe  Hafloeji:  ero  noKa3BiBaioT  BaM 
HaHHHaa  c  nepBoro  KJiacca  cpe^Heii  mKOJiBi. 
CBOflHTCH  OH  K  H3BeCTHOMy  a<|)opH3My  «THMtejIO 
b  yneHBe  —  jierKo  b  6oio».  To  ecTB  npoipe  o^i-m 
pa3  OCMBICJIHTB  TepMHH,  HeM  KaJKflBIH  pa3  COOS- 
pawcaTB,  KaKHe  H3MeHeHHH  npeTepneBaioT 
«npaBBie»  h  «jieBBie»  nacTH  H3-3a  Toro,  c  Hero 
HaM  B3^yMajiocB  HanaTB  npeflJioacemie. 
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IIpHflaTOHHoe  npe,zyic»KeHHe  —  sto  to,  ko- 
Topoe  BBOflHTCH  C0I030M.  A  TJiaBHOe  —  3TO  TO, 
KOTopoe  ronoe.  B  o^hom  cjioatHono,zpmHeHHOM 
npeflJioacemiH  MoaceT  6bitb  CKOJibKO  yroflHO  n 
Tex,  n  flpyrax.  H  ctohtb  ohh  MoryT  b  jik>6om 
nopaflKe. 

HanpHMep: 

Kozda  r  eupacmy  u  menwcb  u  y  Menu 

Sydym  demu... 

3flecb  flBa  npnflaToaHbix  npefljioaceHHa. 
«Korfla»  —  3to  C0103,  KOToptiii  bbo^ht  iix  06a: 
«Kor/i;a  a  BtipacTy  h  aceHiocb»  n  «Korfla  y  MeHa 
SyflyT  fleTH » . 

...  r  nuKozda  ne  6ydy  ux  3acmaejiRmb 

ecmb  Kaiuy. 

A  3to  raaBHoe  npe,zyioHceHHe.  Ero  Toace 
MoacHO  npoflOJiaaiTb:  «...  a  HHKorfla  He  6y#y  hx 
3acTaBaaTt  ecTt  Kamy  h  Bcerfla  6y^y  hm  pa3pe- 
rnaTB  CMOTpeTB  TeaeBH3op  h  jioacHTbca  cnaTt, 
Korfla  ohh  3axoTaT». 

CTon!  A  «Kor^a  ohh  3axoTaT»  —  sto  hto? 
9to  onaTt  npHflaTOUHoe,  h  oho  onaTt  BBefleHO 
C01030M  «Korfla».  Kopoue  roBopa,  rjiaBHbie  h 
npHflaTOHHtie  npeflJioaceHHa  HflyT  b  TaKOM  no- 
paflKe  h  KoanaecTBe,  KOToporo  TpedyeT  koh- 
TeKCT.  EflHHCTBeHHaa  Hama  3aflaaa  —  caeflHTt, 
He  noaBHTca  jih  cok>3,  KOTopbift  BBefleT  npnfla- 
TOHHoe  npeflaoaceHHe  h  TeM  caMbiM  noTpebyeT 
HacToam;ero  BpeMeHH  BMecTO  byflymero. 

When  I  grow  older,  and  (when  I)  get  mar¬ 
ried,  and  (when  I)  have  children,  I  will  never 
make  them  eat  porridge,  but  I  will  always  let 
them  watch  TV  and  (I  will  let  them)  go  to  bed 
whenever1  they  want. 


1  Whenevei - npmviepHO  to  ace  caMoe,  aTO  npocTO  when , 

C  flOnOJIHHTejIbHblM  OTTeHKOM  yCHJieHHH. 
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IIocMOTpHTe  eiu;e  pa3  Ha  pHTaTbi,  b  kotopbix 
mbi  pacKpbiBajiH  cko6ohkh  (cTp.  344)  h  ySefln- 
Tecb  b  tom,  hto  noHHTHe  «npaBoft»  h  «jieBoii» 
nacTH  He  BtiflepjKHBaeT  kphthkh.  ■ 

Cmotphm  ynpa>KHeHHH,  KOToptie  mbi  tojib- 
ko  hto  cflejiajiH  (cTp.  348). 

H  flyMaio,  bbi  caMH  pa3o6pajmcB,  Kanyio 
HMeHHO  nacTB  (rjiaBHoe  hjih  npnflaTOHHoe 
npeflJioaceHHe)  cjieflyeT  HHBepcnpoBaTB.  EcTe- 
CTBeHHO,  Ty  HaCTB,  B  KOTOPOH  3aflaeTCH  BO- 
npoc,  to  ecTB  rjiaBHoe  npeflJionceHHe.  ITpHfla- 
TOHHoe  ocTaeTca  KaK  6bijio.  Bojibihhx  3aTpya;- 
HeHHH  He  flOJIJKHO  6BIJIO  BCTpeTHTBCH :  Bonpoc 
3a^aeTCH  no  npaBHJiaM,  a  sth  npaBHJia  BaM  xo- 
pOIHO  H3BeCTHBI. 

Bbi,  BnponeM,  Morjm: 

—  noTepHTB  hjih  He  Ty,a;a  nocTaBHTB  npefl- 
jior  b  (2), 

—  nepenyTaTB  «HCKaTB»  h  « HaxoflHTB »  b  (3), 

—  3anyTaTBca  c  before  h  until  b  (4)  h  (5), 

—  npeBpaTHTBCH  b  Tap3aHa  b  (2)  h  (3). 

Bee  3th  ohihSkh  flonycTHMBi,  ecjiH  bbi  npa- 
bhjibho  pa3o6pajiHCB  co  BpeMeHeM  cKa3yeMo- 
ro,  a  TaKsce  npn  ycjioBHH,  hto  bbi  HeMeflJieHHO 
oco3HaeTe  hx  h  HcnpaBHTecB. 

IlocjieflHee  npeflocTepenceHHe:  He  ynpo- 
ipaiiTe  ce6e  3aflany,  BBiflyMaB  KaKoe-HnSyflB 
yfloSHoe  npaBHJio  THna  «nocjie  if  HejiB3H  will». 
EcJIH  6bI  MOJKHO  6BIJIO  TaK  CCllOpMyjIHpOBaTB, 
MBI  He  CTaJIH  6bI  MyHHTBCH  C  TJiaBHBIMH  H  npH- 
flaTOHHBIMH. 
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Bo-nepBbix,  nocnc  if  moikho  will.  Koiyja  n 
r,a;e  —  Hac  ceiiHac  He  HHTepecyeT.1  Ho  mojkho. 
H  He  xoTejiocb  6bi,  hto6m  BHe3anHoe  ctojikho- 
BeHHe  c  “if  you  will ”  b  nenaTHOM  TeKCTe  hjih 
Hteii-HHSyflb  penn  Bbi3Bajio  y  Bac  HepBHoe  no- 
TpHceHHe. 

Bo-BTopbix,  Bbi  TeM  caMbiM  y6e,a;HTe  ceSa, 

hto  h  nocne  when  neAb3n  rosopiub  will  (noTOMy 
hto  when  h  KOMnaHM,  KaK  ynce  ynoMHHa- 
Jiocb,  rpaMMaTHHecKH  SKBHBajieHTHbi  if). 
H  Kan,  HHTepecHo,  bh  SyzjeTe  3a,a;aBaTb  bo- 
npoc  THna  «  Koiyja  oh  yiifleT?  » 

Angie,  Angie 

When  will  those  clouds  all  disappear?2 

H  npaBfla,  —  flyMaeT  oxBaneHHbiH  yncacoM 
PoMaHTHK.  —  OTKyzja  TyT  will ? 

CTpaHHbiii  Bonpoc.  Kan  SyflTO  oh  BooSipe 
He  HHTaji  Toro,  hto  6bijio  HanncaHO  Bbirne. 
MbI-TO  rOBOpHJIH  O  CJIOJKHOnOflHHHeHHbIX 
npeflJioHceHHHX,  b  kotopbix  npnflaTOHHoe  bbo- 
flHTCH  coio3aMH  THna  if,  when  u  hm  nofloSHbix. 
A  b  npHMepe  «Korfla  HCHe3HyT  Bee  sth  o6jia- 
Ka»,  «Korfla»  —  sto  BonpocHTejibHoe  cjiobo. 
H  HHKaKoro  npnflaTOHHoro  oho,  H3BHHHTe,  He 
BBOflHT. 

Tan  hto  Bee  onHTb  cboahtch  k  oflHOMy:  hh- 
TaiiTe  BHHMaTejibHo,  CTapaiiTecb  Bee  ocmmc- 
jiHTb,  noHHMaTb,  3anoMHHaTb,  h,  pa3yMeeTCH, 
flejiaiiTe  Bee  ynpa>KHeHHH. 


1  Cm.  noflpa3fleji  2.4. 

2  Angie  by  The  Rolling  Stones. 
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YnpaiKHCHMC  1 

HaiiflHTe  h  ncnpaBBTe  oihhSkh.  Ecjih  b 
npeflJioMceHHH  Bee  npaBHJiBHo,  oTMeTtTe  ero 
njiiocHKOM.  HeKOToptie  npeflJiojKeHHH  —  nac- 
cHBHtie,  to  ecTB  BaM  npnfleTCH  3ao,a;Ho  bciiom- 
hhtb  nepByio  rjiaBy.  B  oahom  npeflJiojiceHHH 
MOJKeT  6bitb  tojibko  oflHa  onmdKa,  h  tojibko  b 
CKa3yeMOM. 

1.  When  I  be  eighty  years  old,  I  will  have  twenty 
grandchildren. 

2.  I  can’t  go  to  Paris  until  I  will  be  paid. 

3.  If  she  is  not  given  the  papers,  she  can't  get  the 
visa. 

4.  If  he  forget  to  lock  the  door,  anybody  can  come  in. 

5.  I  won’t  talk  to  you  if  you  not  calm  down. 

6.  They  can  play  in  the  yard  unless  it  will  rain. 

7.  He  won’t  eat  the  soup  unless  there  is  a  lot  of 
pepper  there. 

8.  I  will  able  to  redecorate  the  apartment  if  nobody 
interferes. 

9.  She  won’t  be  able  finish  her  speech  if  you 
interrupt  her  all  the  time. 

10.  You  will  can  watch  TV  after  I  leave. 

11.  Will  we  be  able  to  live  in  this  house  when  we 
come  here  next  summer? 

12.  Will  she  be  happy  if  does  she  marry  him? 

KOMMeHTapMM 

(1)  Eipe  pa3  HanoMHHaio,  ^to  rjiaroji  flOJi- 
JKeH  CTOHTB  He  B  «npOCTOH  c])opMe»  H  He  B  ro- 
jiom  HHcJtHHHTHBe,  a  b  Prlndf. 

(2)  «IIoKa  MHe  He  3anjiaTHT».  Bh,  KOHen- 
ho,  y3HajiH  naccHB:  He  «h  3anjiaHy»,  a  «MHe 
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3aiuiaTHT».  B  cooTBeTCTBnn  c  npaBHJiaMH  nep- 
Boro  if  rjiaroji  ctoht  b  Prlndf. 

(3)  9to  TOJice  naccHB. 

(4)  Ecjih  bbi  He  3aMeTHJiH  3Ty  omndny,  to 
b  JiyHHieM  cjiynae  bbi  Tap3aH,  a  b  xyflineM  bbi 
no-npenmeMy  flyMaeTe,  hto  dBiBaeT  «npocTan 
<J>opMa». 

(5)  IlocJie  if  —  Prlndf,  a  3HannT,  h  OTpn- 
paHHe  Ha,a;o  CTaBHTB  Kan  nojiaraeTca  bo  BpeMe- 
hh  Prlndf. 

(6)  Tjiynan  omndna. 

(7)  Bbi  Morjin  ncnpaBHTB  HTO-HndyflB  Jinin- 
Hee,  npocTo  ncnyraBinncB  odopoTa  there  is.  06 
3tom  odopoTe  mbi  Bee  y3HaeM  H3  rjiaBBi  5. 

(8)  n  (9)  OdopoT  to  be  able  to,  flencTBHTejiB- 
ho,  flJiHHHOBaT.  Ynce  roBopnjiocB  o  tom,  hto 
Ba>KHO  Hnnero  b  HeM  He  noTepnTB. 

(10)  yjKacHan  omndna.  HaiiflHTe  b  TencTe 
rjiaBBi  to  MecTO,  r,a;e  od  stom  niJia  penn,  n  ne- 
penHTaiiTe  ero. 

(12)  3,a;ecB  HHBepcnH  3aneM-To  cflejiaHa  b 
odenx  nacTnx.  A  Ha,a;o  tojibko  b  oflHon,  a 
HMeHHO  b  maBHOM  npeflJionceHHH. 

YnpaiKHCHMC  2 

PaCKpOHTe  CKOdoHKH  H  TeM  CaMBIM  npHBe- 
flHTe  pnTaTBi  b  hx  nepBOHanajiBHBra  BH,a;. 

1.  If  you  (to  let)  me  take  your  heart, 

I  (to  prove)  to  you: 
we  (never,  to  be)  apart 
if  I  (to  be)  part  of  you.1 


1  Tell  Me  What  You  See  by  The  Beatles. 
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2.  Though  tonight  she’s  made  me  sad, 

I  still  love  her 

If  I  (to  find)  her  I  (to  be)  glad 
I  still  love  her.1 

3.  For  if  you  (to  insult)  me  with  one  other  word, 

I  (cut)  off  your  heads  in  the  morning.2 3 

4.  Oh  how  long  (it,  to  take) 

TilPshe  (to  see)  the  mistake  she  has  made.4 

5.  I  (to  buy)  you  a  diamond  ring,  my  friend 
If  it  (to  make)  you  feel  all  right.5 

6.  (you,  still,  need)  me,  (you,  still,  feed)  me 
When  I  (to  be)  sixty-four?6 

7.  And  then  while  I  (to  be)  away 
I  (to  write)  home  every  day.7 

8.  You  know  if  you  (to  break)  my  heart  I  (to  go) 

But  I'll  be  back  again.8 

9.  And  when  you  (to  go),  when  you  (to  slam)  the 
door, 

I  think  you  know  that  you  (not,  to  be)  away  too 
long.9 

10.  And  if  you  (not,  underestimate)  me, 

I  (not,  underestimate)  you.10 


1  I  Don't  Want  to  Spoil  the  Party  by  The  Beatles. 

2  Arthur  McBride  by  Bob  Dylan. 

3  To  ace,  vto  h  until. 

4  Baby’s  in  Black  by  The  Beatles. 

5  Can’t  Buy  Me  Love  by  The  Beatles. 

6  Ha3BaHne  3toh  necHH  coBnaflaeT  c  toh  ctpoukoh,  Ha# 
kotopoh  HeoSxoflHMO  nopaSoTaTB,  i [oaTOMv  a  ero  ne 
npnBOwy. 

7  All  My  Loving  by  The  Beatles. 

8  I’ll  Be  Back  by  The  Beatles. 

9  Mama  Miaby  ABBA. 

10  Dear  Landlord  by  Bob  Dylan. 
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ycjioenue  npedjioMeHuu 

YnpaiKHeHMe  3 

1.  Korfla  OHa  nonyHHT  sto  nncBMO,  oh  6y^eT 
yace  flaJieKo. 

2.  OHa  6yn;eT  nuaKaTt,  nona  oh  He  Kym-iT  eft 
niySy. 

3.  H  He  CMory  BaM  noMOHB,  ecjm  bbi  caMH 
3Toro  He  3axoTHTe. 

4.  Ohh  He  yBHflHT  Tnrpa,  ecjm  He  noft^yT  b 
30onapK. 

5.  Kan  a  ee  y3Haio,  ecjiH  MHe  ee  He  noKancyT? 

6.  Hto  npoH3oftfleT,  ecjiH  h  Ha>KMy  Ha  3Ty 
KHonny? 

7.  By^eT  jih  OHa  BecTH  ce6a  xoporno,  ecjm  eft 
flaflyT  KOH(J)eTy? 

8.  Ecjih  bbi  Ha30BeTe  flOHKy  Kstphh,  ee  Bcer^a 
Sy^yT  3BaTB  Khtth. 

9.  Ecjih  bbi  He  CHHMeTe  niJinny,  h  He  CMory 
BHfleTB  cii;eHy. 

10.  H  Bee  BaM  paccKawcy  nocjie  Toro,  Ran 
BBinBIO  KO(})e. 

11.  Mbi  Bee  3afloxHeMCH,  ecjin  He  otkpoiot 

OKHO. 

12.  Ecjih  OHa  HafleHeT  3Ty  imrany,  h  HHKyfla  c 
Heft  He  noftfly. 
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2.2.  Btopom  if 

“I  know  wliat  you’re  thinking  about,” 
said  Tweedledum:  “but  it  isn’t  so,  nohow.” 

“Contrariwise,”  continued  Tweedledee, 
“if  it  was  so,  it  might  be;  and  if  it  were  so, 
it  would  be:  but  as  it  isn’t,  it  ain’t.  That’s 
logic.” 

Lewis  Carroll, 
Through  the  Looking-Glass 

Bee,  hto  6bijio  CKa3aHO  b  npeflBiflyipeM  nofl- 
pa3,a;ejie,  othochtch,  KaK  Bee  ynce  iiohhjih,  He 
ko  BceM  cjiynaHM  if  h  He  k  KaKOMy  nonajio  ero 
CJiynaio,  a  hmchho  k  TOMy,  kotopbih  6biji  onn- 
caH:  k  peajibHOMy  ycjioBHio  b  SyflyipeM  BpeMe- 
HH.  XoTH  MBI  yCBOHJIH  nepBBIH  if,  MBI  He  MO- 
>KeM,  TeM  He  MeHee,  CKa3aTB,  hto  TenepB-To 
mbi  Bee  3HaeM  npo  cjiobo  «ecjin». 

Ecjiu  6u  mu  xoduji  e  Jtec,  mu  eudejt  6u 
Medeedi i. 

IlocMOTpHTe  Ha  3to  npeflJioHceHHe  bhhm3- 
TejiBHo  h  ySeflHTecB,  hto  sto  coBceM  flpyroii 
cjiynaH.  Bo-nepBBix,  oh  ne  othochtch  k  6yfly- 
ipeMy  BpeMeHH;  bo-btopbix,  hohbhjiocb  cjiobo 
«6bi». 

Hto  oho  03HanaeT?  IloHBJieHHe  cJioBa  «6bi» 
noflaeT  HaM  cnrHaji:  b  fleiicTBHTejiBHocTH  Bee 
Hao6opoT.  «Ecjih  6u  y  mchh  Sujiu  /i;eHBrH»  — 
3HHHHT,  B  fleHCTBHTeJIBHOCTH  y  MeHH  HX  Hem. 
«Ecjih  6u  oh  6biji  noyMnee»  —  3hhhht,  b  fleii- 
CTBHTejIBHOCTH  dypCLK.  3fleCB  MBI  BnepBBie 
CTajiKHBaeMCH  c  HepeajiBHBiM  ycjioBHeM.  A  k 
KaKOMy  BpeMeHH  oho  othochtch?  Hto6bi  sto 
onpefleJiHTB,  eipe  pa3  npnrjiHflHMCH  k  TeM 


358  Fjiaea  2.  ycjioeHue  npedjioMenusi 

npeflJiojKeHUHM,  KOToptie  co3,o;aK>TCH  npn  ne- 
pexofle  b  njiaH  peajiBHocTH: 


yCJIOBHOe 

npeAJioaceHHe 

^eHCTBHTeJIbHOCTb 

Ecjih  6bi  y  MeHa  6bum 
fleHLra... 

(HeH3BecTHO  KaKoe  BpeMa) 

y  MeHa  hx  HeT. 

(HacToamee  BpeMa) 

Ecjih  6bi  oh  6biJi  noyMHee... 
(HeH3BecTHO  KaKoe  BpeMa) 

Oh  «ypaK. 

(HacToamee  BpeMa) 

Ecjih  6bi  Tbi  xo,zi;hji  b  Jiec... 
(HeH3BecTHO  KaKoe  BpeMa) 

Tbi  He  xoflHHib  b  jiec 
(HacToamee  BpeMa) 

BHflHO,  HTO  3TH  npeflJIOJKeHHH  no  CMBICJiy 
othochtch  k  HacTOHipeMy  BpeMeHH.  3HannT, 
mojkho  HannHaTB  3anojiHHTB  BTopyio  rpac]}y 
Hameii  TaSjinnKH  npo  if: 


ycjioBne 

IIo  CMbIC- 

IIpHfla- 

TjiaBHoe 

Jiy  OTHO- 

TOHHOe 

npefljio- 

CHTCH  K 

npeAJio- 

Hcemie 

Hcemie 

Hepeajib- 

HacToam;eMy 

Hoe 

BpeMeHH 

Tenept  6y,a;eM  paccyncflaTb  jiornnecKH.  Ec- 
jih  b  nepBOM  if,  Kor,a;a  no  CMBICJiy  6bijio  6y,a;y- 
ipee  BpeMH,  nocjie  if  uijio  HacTOHipee,  3HannT, 
Tenept,  Koiyja  no  CMBICJiy  HfleT  HacTOHipee 
BpeMH,  nocjie  if  6yp,en...  nanoe? 

PoMaHTHK  oSpa^oBaHHo  oTBenaeT:  6y,a;y- 
in;ee!  Oh  BocnpnHHMaeT  h3bik  nan  BOJimeSHyio 
CKa3Ky,  b  KOTopoii  Bee  yBJieKaTejitHo  n  cTpam- 
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HOBaTo,  oStifleHHBie  jiorHHecKne  cbh3h  Hapy- 
meHti,  ho  3aTO  bo3mo>khbi  caMBie  yflHBHTejiB- 
HBie  coBnafleHHH  h  cnacTJiHBaH  pa3BH3Ka. 

MaTeMaTHK  nee  cpa3y  yjiaBJiHBaeT  cyTb. 
OHa  b  tom,  hto  nocjie  cJioBa  if  rjiaroji  He  npoc- 
to  npeTepneBaeT  nyflecHBie  npeBpaipeHHH,  ho 
flejiaeT  sto,  eoo6pa3yHCB  c  jiothkoh,  KOTopyio 
ynce  mojkho  npocjieflHTt.  Oh  —  rjiaroji  —  yxo- 
flHT  Ha  oflHH  njiaH  Ha3a,a;.  B  oTHomeHHH  6yo;y- 
ipero  BpeMeHH  sthm  «o,z];hhm  njiaHOM  Ha3a,a;» 
6bijio  HacTOHHi;ee.  3HaHHT,  b  OTHomeHHH  Ha- 
CTOHHj;ero  sthm  « njiaHOM  Ha3a,a;»  SyfleT  npo- 
meflHiee.  IIpHHeM  mbi  nona  3HaeM  tojibko  ofl- 
ho  npouiefluiee,  h  6jiaro,a;apH  cnacTJiHBOMy 
coBnafleHHio  sto  oho  h  OKanteTCH:  Pastlndf. 

B  maBHOM  nee  npeflJionceHHH  (KOTopoe  b 
nepBOM  if  ctohjio  b  6ya;ym;eM  BpeMeHH,  to  ecTB 
rneji  will  c  tojibim  hhcJihhhthbom)  hohbhtch 
cjiobo  would,  KOTopoe  6yo;eT  BBipantaTB  Harne 
«6bi»,  to  ecTB  Hfleio  ycjioBHocTH.  Ilocjie  would 
rjiaroji  TOJKe  noiifleT  b  tojiom  HHcJiHHHTHBe. 


ycjioBHe 

no  cMbic- 

IIpHfla- 

TjiaBHoe 

Jiy  OTHO- 

TO^Hoe 

npeAJio- 

CHTCH  K 

npeAJio- 

HceHHe 

Hcemie 

HepeajibHoe 

HacToaiijeMy 

if  + 

would  + 

BpeMeHH 

Pastlndf 

bare  Inf 

CjieflOBaTejiBHO,  B03Bpam;aflCB  k  HaniHM 
npHMepaM,  3anHHieM: 

If  I  had  a  lot  of  money,  I  would  buy  a  lot  of  things. 
If  you  went  to  the  woods,  you  would  see  the  bear. 
If  he  was  smarter... 
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Ctoii.  Tan,  ,a;a  He  Tan.  roBopa,  hto  nocjie  if 
HfleT  HMeHHO  Pastlndf,  mbi  yzjobcTBa  paflH  co- 
BepniHJiH  HedojiBHiyio  noflTacoBKy.  Tjiaroji 
nocjie  if  HfleT  BOBce  He  b  Pastlndf,  a  b  cjiopMe 
Subjunctive. 

BceM  cTajio  He  no  cede.  H  TaK-To  mbi,  Toro 
h  rjiHflH,  3anyTaeMCH  bo  Bcex  sthx  BpeMeHax, 
3aJiorax  h  HaicjioHeHHax,  a  TyT  —  HaTe  BaM  — 
npeflJiaraioT  coBepmeHHO  hobbih  TepMHH,  o 
KOTOPOM  CJIBIXOM  HHKTO  He  CJIBIXHBaJI. 

Cnerny  Bac  obpa^oBaTB:  cjiopMa 

Subjunctive  nojiHOCTBio  coBnaflaeT  c  Pastlndf, 
C  OflHOH-eflHHCTBeHHOH  oroBopKoii:  Bee  was 
MeHHioTCH  Ha  were.  Tan  hto  He  SyfleM  3a6n- 

B3TB  TOJIOBy  JIHIHHHMH  TepMHHaMH,  a  npocTO 
3anoMHHM:  nocjie  if  HfleT  Pastlndf,  ho  bmccto 
I  was,  he  was,  she  was,  it  was  nojiaraeTca  ro- 
bophtb  I  were,  he  were,  she  were,  it  were: 

If  he  were  more  intelligent,  I  would  discuss  this 
with  him. 

K  TOMy  ace,  mohcho  stoto  He  fleaaTB. 
B  fleJioBBix  byMarax,  Ha  ocjiHpHajiBHBix  nepe- 
roBopax  h  b  npopecce  aicafleMHHecKHx  fleba- 
tob,  pa3yMeeTCH,  peicoMeHflyeTca  npoflejiBi- 
bbtb  3Ty  3aMeHy.  B  pa3roBopHoii  ace  peun  nofl- 
CTaHOBKa  were  bmccto  was  npenopyaaeTca  Ba- 
rneMy  cobcTBeHHOMy  ycMOTpeHHio: 

If  he  was  smarter,  I  would  talk  it  over  with  him. 

nocjieflHHH  Bonpoc:  hto  fleaaTB  c  can ? 
PaccyacflaeM.  «Ecjih  6bi  a  moz  mhoto  3apa6o- 
TaTB,  a  Kynna  6bi  ManiHHy».  y  MOflajiBHBix 
raaroaoB  He  SaiBaeT  Pastlndf,  ho  y  hhx  bniBa- 
eT  npocTO  Past.  3HaanT, 

If  I  could  earn  a  lot,  I  would  buy  a  car. 
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Tenept  nepecTaBHM  «Mor  6bi»  b  ppyryio 
nacTB1:  «Ecjih  6bi  h  mhoto  3apa6aTBiBaji,  h  Mor 
6bi  KynHTB  MamnHy». 

If  I  earned  a  lot,  I... 

H  flajitme  HanHHaioTCH  Te  ace  MyKH,  nepe3 
KOTopBie  mbi  yace  npoxopnan  b  nepBOM  if. 
Would  can  HeaB3H,  can  would  —  Bpope  Toace 
Hexopomo.  Ecan  npocTO  nocTaBHTB  would,  He 
noayHHTCH  «Mor  6bi»,  noaynHTCH  npocTO  «Ky- 
nnji  6bi».  Ecan  npocTO  nocTaBHTB  can,  to  Kypa 
ace  fleaca  would ?  Mbi  yace  noHHjrn,  hto 
would  —  caMoe  raaBHoe  b  ycaoBHOM  npepao- 
aceHHH,  noTOMy  hto  oh  KaK  pa3  BBipaacaeT  yc- 
aoBHOCTB:  «6bi».  Mbi  BHHMaTeJiBHO  cmotphm 
Ha  nepBBiii  if  h  pyMaeM,  HeaB3H  an  KaK-HH- 
6yflB  c/teaaTB  aHaaorHHHO. 

MoacHO.  ToaBKO  pan  Toro,  hto6bi  yBHpeTB 
3Ty  aHaaornio,  Hapo  yacHHTB  ce6e  (nan  BcnoM- 
hhtb,  ecan  KTO-HH6yflB  3Haa  sto  paHBine),  hto 
would  —  3 to  tot  ace  caMBiii  will,  ToaBKO  b 
flpyroM  HaKaoHeHHH.  B  stom  ppyroM  HaKaoHe- 
hhh  oh  BBiraHflHT  CTpauiHO,  y  Hero  noHBanioT- 
ch  6yKBBi  -ould...  A  rpe  ohh  eipe  noaBaaioTCH? 

Bot  OHa,  aHaaorna.  B  nepBOM  if  6hiJi  will, 
bo  btopom  cTaa  would.  B  nepBOM  if  6mji  can, 
bo  btopom  CTaa...  Hy  kohchho  ace,  could. 

If  I  earned  a  lot,  I  could  buy  a  car. 

H  HaKOHep,  nocTaBHM  «Mor  6bi»  b  o6e  nac- 
th:  «Ecan  6bi  h  mot  3apa6oTaTB,  h  mot  6bi  Ky¬ 
nHTB  ManiHHy» . 


1  HeT,  He  b  «npaByio»!  A  b  rjiaBHoe  npefljiOHceHiie  BMecTO 
npHflaTOHHOro,  r^e  oho  ctohjio  b  npe^bi/rvmeM  irpn- 
Mepe. 
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If  I  could  earn  a  lot,  I  could  buy  a  car. 

BbI  BHflHTe,  *ITO  3 to  —  COBepiIieHHO  pa3- 
HBie  could ?  IlepBBIH,  TO  eCTB  TOT,  KOTOptlil 
ctoht  b  npnflaTOBHOM  npeflJioaceHHH  (nocjie 
if)  —  3 to  npomeflmee  BpeMH  ot  rjiarojia  can. 
A  BTopoii  (b  maBHOM  npeflJioaceHHH)  —  sto 
yace  ycJioBHoe  HaKJioHeHHe  toto  JKe  rjiarojia 
can.  Ho  BBirjiaflHT  ohh  coBepmeHHo  oflHHa- 

KOBO. 

Tenept  mbi  mojkom  HaKOHep  3anojiHHTB 
bck)  BTopyio  rpacjiy,  c  npHMepaMn: 


ycjiOBHe 

IIo  CMblC- 

Jiy  OTHO- 

CHTCH  K 

npH^aTO1!- 
Hoe  npe^Jio- 

HceHHe 

TjiaBHoe 

npeAJio- 

Hceirae 

HepeajibHoe 

HacToam;eM 

y  BpeMeHH 

If  +  Pastlndf 
(was-^were) 

would  + 
bare  Inf 

could  + 
bare  Inf 

could  + 
bare  Inf 

If  you  went  to 
the  woods, 

you  would 
see  the 
bear. 

If  I  were  you, 

I  wouldn’t 
smoke  so 
much. 

If  I  could  go 
abroad, 

I  could 
bring  you 
postcards. 

Ko  BTopoMy  if  othochtch  Bee  to  Jice,  ^TO  H 
k  nepBOMy,  a  HMeimo: 

a)  rjiaBHoe  h  npHflaTO^Hoe  npeflJiojKeime 
MOJKHO  MeHHTB  MeCTaMHl 
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I  could  be  happy  with  you  by  my  side 
If  I  could  forget  her.1 

(If  I  could  forget  her,  I  would  be  happy  with  you 
by  my  side) 

Ten  thousand  dollars  at  the  drop  of  a  hat, 

I’d  give  it  all  gladly  if  our  lives  could  be  like  that.2 
(If  our  lives  could  be  like  that,  I'd  give  it  all  gladly) 

b)  BonpocHTejitHoe  npefljioaceHHe  ctpohtch  c 
yneTOM  Toro,  hto  would  —  Bceiyja  ajiBcjta 
(tohho  Tan  ace,  icaic  will): 

What  would  you  think  if  I  sang  out  of  tune, 
Would  you  stand  up  and  walk  out  on  me?3 

If  I  fell  in  love  with  you, 

Would  you  promise  to  be  true 
And  help  me  understand?4 

c)  OTpnpaHHe  CTaBHTca  b  cootb6tctbhh  c  06- 
iii;hmh  npaBHJiaMH:  b  raaBHOM  npefljioace- 
hhh  —  nocae  would  (noTOMy  hto  would 
Bceiyja  ajiBcjta),  a  b  npHflaTOHHOM  —  b  coot- 
BeTCTBHH  c  npaBHJiaMH  Pastlndf: 

Yes,  I  guess  I  could  make  it  without  you 
If  I  just  didn’t  feel  so  all  alone.5 
Most  of  the  time 
I  wouldn’t  change  it  if  1  could.6 


1  Yes  It  Is  by  The  Beatles. 

2  Bob  Dylan’s  Dream  by  Bob  Dylan. 

3  With  a  Little  Help  from  My  Friends  by  The  Beatles. 

4  If  I  Fell  by  The  Beatles . 

5  Obviously  Five  Believers  by  Bob  Dylan . 

6  Most  of  the  Time  by  Bob  Dylan. 
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KCTaTM  ♦♦♦ 

HHKaKOH  CTyfleHT  X  He  HcnBiTBiBaeT  3aTpyo;- 
HeHHH  c  nocTaHOBKoii  rjiarojia  to  be  b  Pastlndf. 
B  npeflBiflyipeM  noflpasflejie  mbi  ynce  BHflejm 
ero  Tep3aHHH,  BBi3BaHHBie  noncKaMH  y  rjiaro- 
jia  to  be  BpeMeHH  Prlndf ,  h  TaM  3a,a;aHa  oKa3Bi- 
BajiacB  c  TpyflOM  pa3peniHMOH.  Kor,a;a  nee  CTy- 
fleHT  X  xoneT  CKa33TB  «ecjin  6bi  bbi  6bijih»,  oh 
Tan  h  roBopHT:  if  you  were.  Ha  Moeii  naMSTi 
eme  hh  pa3y  hhkto  He  ohihSch. 

3to  JierKO  06'BHCHHeTCH.  B  nepBOM  if  y  CTy- 
fleHTa  X  jiorHKa  Tanaa:  «Ecjih  h  6yo;y...  3Ha- 
hht,  if  I  will  be...  Oii,  HejiB3H  nee  will  nocjie 
if...  3HaHHT,  if  I...  »  —  h  b  pe3yjiBTaTe  sthx 
pa3,a;yMHH  nopojKflaioTCH  mohctpbi,  HanHHaa  c 
if  I  be  H  K0HH3H  BapHaHT3MH,  npHBOflHTB  KO- 
TOpBie  B  3TOH  KHHre  He  XOTejIOCB  6bi. 

Bo  btopom  ace  if  oh  paccyjKflaeT  Tan:  «Ec- 
jih  6bi  tbi  6uji...  «Ebiji»  —  sto  was,  a  nocjie 
you  —  were.  3HaHHT,  if  you  were.» 

B  o6ohx  cjiynaax  oh  paccyjKflaji  Henpa- 
bhjibho,  ho  b  nepBOM  —  npoMa3aji,  a  bo  bto- 
poM  —  nonaji.  CoBepmeHHO  cjiynaimo.  Koiyja 
aHrjiHHCKHe  cjioBa  ct3bht  b  tom  BHfle,  b  Ka- 
KOM  HX  nOJIOJKeHO  CT3BHTB  B  pyccKHX  npeflJio- 
JKeHHHX,  BepOHTHOCTB  T3KHX  CJiyH3HHBIX  nO- 
naflaHHH  Majia. 

npaBHJiBHaH  nee  JiorHKa  npe3BBinaHHo 
npocTa.  y  Hac  no  cMBicjiy  Syflyipee  BpeMH  — 
3H3HHT,  B  npHflaTOHHOM  HfleT  Prlndf,  3H3HHT, 
If  I  am.  no  cMBicjiy  HacTOHipee  BpeMH  — 
3H3HHT,  B  npHflaTOHHOM  Pastlndf,  3H3HHT,  if 
you  were.  Bee.  He  TpedyeTca  hhkhkhx  koh- 
ByjiBCHH,  nepenoji3aHHH  H3  pyccKoro  H3BiKa  b 
aHrJIHHCKHH  H  33KJIHHaHHH  THna  «HeJIB3H  Will 
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nocjie  if»,  KOToptie  b  cnjiy  CBoero  HeraTHBHoro 
xapaKTepa  oKOHnaTejiBHo  flesopneHTHpyioT 
SeflHoro  CTyfleHTa  X.  ■ 


YnpaiKHeHMe  1 

3aflaiiTe  ce6e  BonpocBi  11  caMH  Ha  hhx  OTBeTBTe 
KaK  mojkho  6ojiee  pa3BepHyTo. 

a)  Ecjih  6bi  Bbi  exajin  Ha  HeoSiiTaeMBiii  octpob 
II  MOrjIH  B3HTB  C  C060H  TOJIBKO  OflHH 
HeMOflaH,  HTO  0BI  BBI  B  Hero  nOJIOJKHJIH? 

6)  Ecjih  6bi  bbi  6bijih  aKTepoM/ aKTpncofi,  Koro 
6bi  bbi  nrpajiH? 

b)  Ecjih  6bi  Bac  npnrjiacHJiH  Ha  MacKapafl, 
KaKofi  koctiom  bbi  6bi  HaflejiH?  KaK  6bi  oh 
BBirjiflfleji? 


Kjiiohh  (nepeBOfl  Bonpoca  h  npn6jiH3H- 
TejiBHtie  BapnaHTBi  OTBeTOB)  npHBefleHti,  KaK 
Bceiyja,  b  KOHpe.  Baum  otbctbi  MoryT  chjibho 
OTJIHHaTBCH  OT  npHBefleHHBIX,  HO  n03a60TB- 
Tect,  noHcajiyiicTa,  o  tom,  hto6bi  c  tohkh  3pe- 
HM  rpaMMOTHKH  OHH  He  paCXOflHJIHCb  C  KJIIO- 
HaMH. 


YnpaiKHeHMe  2 

IlepeBeflHTe  Hanajio  npeflJioateHHH  Ha  aHrjiHii- 
ckhh  h3bik,  h  npoflOJUKHTe  ero. 

a)  Ecjih  6bi  y  MeHH  SbiJia  BOJime6Haa 
najioHKa... 

6)  Ecjih  6bi  h  mot  CTaHOBHTBCH  hcbh^iimbim _ 

b)  Ecjih  bbi  h  BCTpeTHJi  npiiBiifleHHe... 

r)  Ecjih  6bi  h  6biji  MyjKHHHoii/SBiJia  jkchihh- 
hoh. 
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Ilocjie  Toro  (h  tojibko  nocjie  Toro)  Kan  bbi 
caMH  ce6e  BCJiyx,  rpoMKo  h  oTHeTjiHBo  H3Jio- 
JKHJIH  BaniH  MBICJIH  no  3TOMy  nOBOfly,  nOCMOT- 
pHTe,  hto  roBopaT  Ha  3Ty  TeMy  HeKOTopBie  CTy- 
fleHTBi.  H  npHBOJKy  hmchho  Te  BapnaHTBi,  b 
kotopbix  6bijih  ohihSkh.  HaiiflHTe  hx  h  hc- 
npaBBTe. 

1.  If  1  had  a  magic  wand,  I  will  make  everybody 
happy. 

2.  If  I  could  to  become  invisible,  I  could  rob  a  bank. 

3.  If  I  can  became  invisible,  I  would  go  abroad 
without  tickets  or  visas. 

4.  If  I  meeted  a  ghost,  I  would  ask  him  about  his  life. 

5.  If  I  met  a  ghost,  I  would  afraid. 

6.  If  I  were  a  man,  I  would  haven’t  problems. 

7.  If  I  were  a  woman,  I  would  be  die. 

KOMMeHTapMM 

(1)  Omn6Ka,  flonyipeHHaH  ot  HeBHHMaHHH, 
a  Tatotce  ot  CHJiBHoro  yBJieneHHH  nocTaBJieH- 
hoh  3aflaneH.  flencTBHTejiBHo,  ctoht  no,o;y- 
MaTB  o  BOJimeSHOH  najioHKe,  h  ynte  xoneTca 
CKa33TB  «H  CfleJiaiO  Bcex  CHaCTJIHBBIMH».  Ho, 
Kan  h  b  pyccKOM  H3BiKe,  nepeKpeipHBaHHe  yc- 
jioBHoro  npHflaTOHHoro  «ecjin  6u  6BiJia»  c  pe- 
ajiBHBiM  maBHBiM  npeflJioHceHneM  «c/tejiaio» 
coBepmeHHO  hobo3mo>kho. 

(2)  HyflOBHipHBiii  to  nocjie  can.  CoBepmeH- 
ho  HeflonycTHMaa  onmSKa. 

(3)  OmnSKa  TOHte  CKBepHaa,  ho  noHHTHaH. 
CTyfleHT  noMHHJi,  hto  nocjie  if  hto-to  aojijkho 
yxoflHTB  Ha  njiaH  Ha3afl,  to  ecTB  b  npomefluiee 
BpeMH.  AHajiH3HpoBaTB  npefljioHceHne  oh  nona 
He  HayHHJicH,  nosTOMy  nocTaBHJi  b  hko6bi  npo- 


2.2.  Bmopou  if  367 


ineflinee  BpeMH  to,  hto  cmot.  K  HecnacTBio, 
3 TO  OKa3aJICH  HHC])HHHTHB.  TeM  CaMBIM  HHCjlH- 
HHTHB  IipeBpaTHJICH  b  rjiaroji  BO  BpeMeHH 
Pastlndf,  hto  HeponycTHMO  nocjie  MopajiBHoro 
rjiarojia. 

(4)  3a6BiJiH,  KaKHe  cjiopMBi  y  rjiarojia  to 
meet.  3to  Ran  pa3  He  oneHB  CTpamHO.  Hx 
npocTO  Ha,a;o  HaKOHeu;  BBiyHHTB. 1 

(5)  PemujiH,  hto  afraid  —  3to  rjiaroji. 
A  3to  He  rjiaroji.  06opoT  ecTB  TaKoii:  to  be 
afraid.2  B  HeM  BaacHo  He  noTepHTB  rjiaroji 
to  be. 

(4)  3a6BiJiH,  hto  HBJiaeTCH  ajiBcjioH.  Hano- 
MHHaio:  would. 

(7)  Kan  pa3  to,  o  neM  roBopHJiH  b  rjiaBe 
npo  naccHB:  o  HencTpedHMOM  acejiaHHH  nocTa- 
bhtb  rjiaroji  to  be  nepep  to  die. 

A  TenepB  cpejiaeM  YnpancHCHiic 

KOTopoe  noTpedyeT  ot  Hac  HeKOTopoii  cnoco6- 
hocth  k  JiorHHecKOMy  aHajiH3y.  flaHBi  napBi 
npeflJioaceHHH.  H3  KaiKpoH  tslkoPl  napBi  HyjK- 
HO  CflejiaTB  OflHO  (cJIOJKHOnOflHHHeHHOe,  TO 
ecTB  cocTOHipee  H3  rjiaBHoro  h  npHpaTOHHoro), 
oS'BepHHHB  hx  cok)3om  if.  IlpH  3tom,  ecjiH  nep- 
BOHanajiBHBie  npepjioHceHHH  ctoht  b  SypyipeM 
BpeMeHH  —  3HaHHT,  no  cMBicjiy  Ham  if  Tonce 
flOJHKeH  OTHOCHTBCH  K  SyflyipeMy  BpeMeHH. 
EcJIH  JKe  B  HaCTOHipeM,  TO,  COOTBeTCTBeHHO,  K 
HacTOHipeMy.  Ilpn  3tom  cjiepyeT  He  3a6BiBaTB 
o  tom,  hto  npeflJio>KeHHe  c  «6bi»  (btopoh  if) 


1  O  tom,  KaK  yqHTt  rjiarojibi,  cm.  nepBBiii  tom,  noflpa3fleji 

1.2.3. 

2  Cm.  rjiaBy  3  HaCTOamero  TOMa. 
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AHaMeTpajiBHo  npoTHBonojiojKHo  peajiBHoii  ch- 
TyapHH. 

IlpHMep:  «y  MeHH  ecTB  coSaica.  IloaTOMy  h 
Ka^flBin  ,a;eHB  BCTaio  b  mecTB  yTpa». 

9th  npeflJio^eHHH  ctoht  b  HacTOHipeM 
BpeMeHH,  to  ecTB,  ecjiH  mbi  xothm  cflejiaTB  H3 
hhx  cjioHCHonoflHHHeHHoe  c  tbkhm  ace  CMBIC- 
jiom,  oho  6yo;eT  3BynaTB  Tan:  «Ecjih  6u  y  MeHH 
ne  6ujio  co6aKH,  h  He  ecmaeaji  6u  KajKflBiii 
,a;eHB  b  mecTB  yTpa». 

1.  She  is  beautiful.  That’s  why  I  like  her. 

2.  He  is  paid  well.  So  he  can  buy  his  wife  expensive 
clothes. 

3.  Perhaps  she  will  ask  me  to  come.  Then  I’ll  go  to 
her  place. 

4.  I  am  very  ill.  So  I  can’t  go  out. 

5.  He  will  be  away  tomorrow.  That's  why  I  won’t  call 
him  up. 

6.  Your  wife  is  very  stupid.  I  can’t  speak  to  her  again. 

7-  Tomorrow  he  will  go  to  London.  He  will  see  the 

Tower  there. 

8.  You  look  like  my  first  wife.  That’s  why  I  am  afraid 
of  you. 

9.  My  mother  is  against  our  marriage.  So  I  can’t 
marry  you. 

10.  He  works  badly.  Therefore  he  is  paid  little. 

11.  I  don’t  like  her  husband.  That’s  why  I  seldom 
come  to  see  them. 

12.  He  comes  home  late  every  day.  That’s  why  his 
wife  is  so  nervous. 

CaMan  pacnpocTpaHeHHaH  omnSKa  b  btom 
ynpa>KHeHHH  —  HeacejiaHHe  coxpaHHTB  cmbicji 
npeflJiojtceHHH.  CTyzjeHTBi  3anyTBiBaioTCH  b  ot- 
pnpaHHHX,  noTOMy  hto  He  xotht  aHajiH3Hpo- 


2.2.  Bmopou  if  £j()9 


BaTt.  Ecjih  y  Bac  nojiyHHJiocB  He  Tan,  KaK  b 
Kjnonax,  noflyMaiiTe  eipe  pa3:  hto  HanncaHO  b 
nepBOHanajiBHBix  npepjiojKeHHHX  h  KaK  sto 
COOTHOCHTCH  C  peaJIBHBIM  (nepBBin  if)  HJIH  He- 
peajiBHBiM  (BTopoii  if)  ycjioBHeM. 

KCTaTM  ♦♦♦ 

OSpaTHTe  BHHM3HHe  Ha  COK>3BI,  CBH3BIBaiOH];He 
nepBOHanajiBHBie  npeflJioHceHHH,  Ha  Bee  sth 
so,  that’s  why  h  therefore.  Bee  ohh  o3HanaioT 
«no3TOMy».  H  He  TpeSyio,  hto6bi  bbi  HcnojiB30- 
BajiH  therefore  (oh  ohchb  ajihhhbih  h  ocliHpna- 
jibhbih)  hjih  pance  that’s  why  (bbi  MOJKeTe  no- 
TepuTB  KaKyK)-HH6y,z];B  ero  nacTB),  ho  6e3  so 
HaM  He  oSohthcb.  flejio  b  tom,  hto  coio3  be¬ 
cause  hhkohm  o6pa30M  He  MOHceT  ero  3aMe- 
hhtb,  TaK  KaK  HeceT  coBepmeHHO  npoTHBono- 
jiojkhbih  cmbicji.  Because  —  sto  «noTOMy 
HTO » ,  OH  BBipaJKaeT  npHHHHy.  So  —  «n03TO- 
My»,  h  BBipajKaeT  cjiepcTBHe.  Ohh  He  chhohh- 

MHHHBi: 

He  broke  his  leg  because  he  fell  down. 

He  fell  down,  and  so  he  broke  his  leg. 

IloHeMy  CTypeHTBi  ynopHO  chhthiot,  hto 
«no3TOMy»  h  «noTOMy  hto»  —  sto  o^hh  h  tot 
nee  cok>3  h  BBipa>KaeTCH  cjiobom  because,  ajih 
MeHfl  po  chx  nop  Tairaa.  Anoclieo30M  SniJia 
cjipasa  She  isn’t  married  because  she  has  no 
children. 

BypeM  HapeHTBCH,  hto  BaM  (He  tojibko 
BpHTTy)  noMoryT  kohtckctbi: 
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We  would  sing  and  dance  around 
Because  we  know  we  can’t  be  found.1 
How  do  I  feel  by  the  end  of  the  day, 

Are  you  sad  because  you’re  on  your  own?2 

You  say  he  loves  you  more  than  me 
So  I  will  set  you  free 
Go  with  him.3 

I’ve  been  cheated  by  you  since  I  don’t  know  when. 
So  I  made  up  my  mind  it  must  come  to  an  end.4B 


YnpaiKHCHMC 

A  Tenept  nepeBeflHTe  c  pyccKoro  H3tiKa, 
He  nepenyTaB  npn  3tom  nepBbrn  if  co  btopbim. 

1.  Ecjih  6bi  y  Bac  6biji  kot,  mbiihh  Bac  He 
becnoKOHJiH  6bi. 


2.  Ecjih  6bi  o3epo  Sbijio  no6jiH»ce,  mbi 
KynajiHCb  6bi  KaJKflBiH  fleHB. 

3.  Ecjih  oh  ceroflHa  He  no3BOHHT,  a  noe^y  k 
HeMy  flOMOH. 

4.  Ecjih  6bi  THrp  6biji  ceptiM,  oh  Sbiji  6bi  b 
tohhoctii  noxoat  Ha  6ojitmoro  KOTa. 


5.  Ecjih  6bi  y  Hero  6biJia  cobaica,  a  He  30Ji0Ttie 
PI>i6kh,  oh  He  doajica  6bi  BopoB. 

6.  Ecjih  6bi  OHa  jnodnjia  fleTeKTHBBi,  OHa  He 
6biJia  6bi  TaKOH  3aHyflOH. 

7.  Ecjih  mbi  3afiMeM  fleHBrn  y  tbohx 
poflHTeaeft,  ohh  noHMyr,  hto  mbi  He  MoaceM 
CBeCTII  KOHHBI  C  KOHIjaMH. 


1  Octopus’s  Garden  by  The  Beatles. 

2  With  a  Little  Help  From  My  Friends  by  The  Beatles. 

3  Anna  by  The  Beatles. 

4  Mama  Mia  by  ABBA. 
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8.  Ecjih  noJiHu;ns  ero  noiiMaeT,  oh  npoBe^eT  b 
TioptMe  15  jieT. 

9.  Bbi  cMoaceTe  ho3bohhtb  eMy  cero,n;HH,  ecjm 
He  3a6yfleTe  ero  HOMep. 

10.  Ecjih  6bi  Bbi  3HajiH  6oJitme  cjiob,  bbi 
roBopnjiH  6bi  no-aHrjiHHCKH  SticTpee  (ho  He 
jiynine). 

11.  Ecjih  6bi  y  Hero  He  6bijio  KOMnbioTepa,  oh 
He  TpaTHJI  6tl  CTOJIBKO  BpeMeHI-I  Ha 
KOMnbioTepHbie  Hrpti. 

12.  Ecjih  h  npo^aM  cboio  KOMHaTy,  a  Bee  paBHO 
He  CMory  KynHTb  KBapTHpy. 


2.3.  Tpenii  if 

“You  mean  I’d  never  get  out?”  said 
Pooh. 

“I  mean,”  said  Rabbit,  “that  having  got 
so  far,  it  seems  a  pity  to  waste  it.” 

A. A. Milne, 
Winnie-the-Pooh 

2*3*1* 3ancM  oh  HyiKCH 

“Yes,  but  then  I  had  done  the  things  I 
was  punished  for,”  said  Alice:  “that  makes 
all  the  difference.” 

“But  if  you  hadn’t  done  them,”  the 
Queen  said,  “that  would  have  been  better 
still;  better,  and  better,  and  better!” 

Lewis  Carroll, 
Through  the  Looking-Glass 

Koiyja  CTyfleHT  X  OBJia^eBaeT  btopbim  if,  eMy 
HaMHHaeT  Ka3aTtcH,  hto  Tenept-To  oh  ync  toh- 
ho  3HaeT  Bee  npo  ycjioBHoe  HaKJioHeHHe.  Pa3- 


372  Fjiaea  2.  ycjioeHue  npedjioMenusi 


BeHuaTB  3 to  3a6jiyjK,a;eHHe  aobojibho  TpygHO, 
eCJIH  HCXOflHTB  H3  pyCCKOTO  H3BIKa,  rge 
tojibko  oflHH  cjiyuaH  «ecjin  6bi»: 

(D  Ecjih  6bi  Tbi  eaceflHeBHo  xoduji  b  jiec, 
Tbi  eudeji  6bi  Me^Be^a. 

(2)  Ecjih  6bi  Tbi  xoduji  b  jiec  Ha  nponuioii 
He^ejie,  tbi  eudeji  6bi  Me^Be^a. 

IloaTOMy  CTyfleHT  X,  6e3  gajiBHeHHiHX 
MyflpcTBOBaHHH,  nepeBogHT  npegJiojKeHHe  (2) 
no  npnHpnny  npegJiOHceHHH  (1):  c  noMoipBio 
BToporo  if. 

OSpaTHMCH,  OflHaKO,  K  JIOTHKe  aHrJIHHCKO- 
ro  H3BIK3.  BcnOMHHM,  UTO  MBI  3HaeM.  Mbi  3Ha- 
eM  nepBBiii  if  ,  kotopbih  no  CMBicJiy  othochtch 
k  6y,a;yin;eMy  BpeMeHH,  n  BTopoii  if,  kotopbih 
no  CMBICJiy  OTHOCHTCH  K  HaCTOHipeMy  BpeMe¬ 
HH.  CMOTpHM  BHHMaTeJIBHO. 

flonycTHM,  y  Hac  ecTB  Tanan  napa  npegJio- 
n^eHHH: 

You  will  go  to  the  woods.  Then,  you  will  see  the 
bear. 

Mbi  xothm,  KaK  b  ynpancHeHHH  Ha 
CTp.  367,  cflenaTB  H3  3thx  npegJiojKeHHH  og- 
HO,  CJIOJKHOnOflHHHeHHOe.  Ilo  CMBICJiy  oho  6y- 
fleT  othochtbch  k  6yAyiH;eMy  BpeMeHH  (You 
will  go...  You  will  see...),  a  3HauHT,  3to  nep- 
bbih  if: 

If  you  go  to  the  woods,  you  will  see  the  bear. 

TenepB  cmotphm  Ha  TaKyio  napy: 

You  go  to  the  woods  every  day.  You  often  see  the 
bear. 

Ecjih  cgeJiaTB  H3  3thx  npegJioJKeHHH  (tbi 
xoduuib  b  Jiec...  tbi  eudumb  MegBegH...)  ogHo 
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ycjioBHoe,  oho  yBefleT  Hac  H3  njiaHa  peajnmoc- 
th  b  njiaH  HepeajibHoro  ycjioBHH,  iyje  mbi  no- 
jiyHHM  BTopon  if  (a  ecjiu  6u  ne  xo^hji,  to  ne 
BHfleji  6h i): 

If  you  didn’t  go  to  the  woods  every  day,  you 
wouldn’t  see  the  bear. 

H,  HaKOHeu;,  y  Hac  ecTb  Tanne  npeflJionce- 
hhh: 

You  went  to  the  woods  yesterday.  So,  you  saw  the 
bear. 

CTyfleHT  X  nienoTOM  cocTaBJineT  cjiojkho- 
noflHHHeHHoe  npeflJioHceHHe  Ha  pyccKOM  H3Bi- 
Ke  («Ecjih  6bi  Bnepa  tbi  He  noiueji  b  Jiec,  tbi  He 
yeudeji  6bi  MeflBeflH»)  h,  cnacTJiHBBiH,  hto  hh- 
nero  HOBeHBKoro  TaM  He  oSHapyjKHJi,  nepeBO- 
flHT  ero  Ha  aHrjiHHCKHH  Tan,  KaK  nojioHceHO  bo 

BTOpOM  if. 

Kanyio  ohiiiOkv  oh  npn  stom  coBepmaeT? 
Bee  Ty  >Ke.  Oh  coBepmaeT  ee  Bceiyja.  Oh  3a6BiBa- 
eT,  hto  roBopHT  no-aHrjiHHCKH,  a  He  no-pyccKH. 

Cmotphm  eipe  pa3  Ha  Ham  BTopoii  if.  Yc- 
jioBHe:  HepeajiBHoe.  Ilo  cMBicjiy  othochtch  k: 
nacmosayeMy  BpeMeHH.  A  k  KaKOMy,  HHTepec- 
ho,  BpeMeHH  no  CMBicjiy  othochtch  npeflJionce- 
HHe  «Ecjih  6bi  tbi  enepa  He  nomeji  b  jiec,  tbi 
He  yBHfleji  6bi  MeflBeflH? » 

CaMoe  HHTepecHoe,  hto  otbct  Ha  stot  bo- 
npoc  (xoth  oh  h  caM  no  ce6e  oneBHfleH)  He  Tpe- 
6yeT  HHK3KHX  pa3flyMHH.  floCTaTOHHO  nOCMOT- 
peTB  Ha  njiaH  peajiBHOCTH,  to  ecTB  Ha  nepBOHa- 
najiBHyio  napy  npeflJiojKeHHH: 

You  went  to  the  woods  yesterday.  So,  you  saw  the 
bear. 

3to  npoHieflinee  BpeMH.  H  ecjm  mbi  xothm 
CfleJiaTB  H3  3THX  flByX  npeflJIOHCeHHH  OflHO 
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cjiojKHonofl^HHeHHoe  c  if,  3Haa  npn  stom 
TOJIBKO  flBa  if  (nepBBIH  H  BTOpon),  TO  3 TO  OKa- 
>KeTca  nonBiTKoii  c  HeropHBiMH  cpepcTBaMH. 
IloTOMy  hto  nepBBIH  if  othochtch  k  6yflym;eMy 
BpeMeHH,  a  BTopoii  —  k  HacToaipeMy. 

3hhhht,  poJi^eH  6bitb  h  TpeTHH  if.  H  stot 
TpeTHH  Kan  pa3  h  6y,a;eT  othochtbch  k  npo- 
meflineMy  BpeMeHH: 


ycjioBne 

no  CMbicny 

npHpaTOH- 

TjiaBHoe 

OTHOCHTCH  K 

Hoe  npeA- 

npep- 

jiOHceHHe 

jioHcemie 

Hepeajib- 

npome^meMy 

Hoe 

BpeMeHH 

2.3.2.  The  Past  Perfect 
Tense 


“That’s  the  effect  of  living  backwards,” 
the  Queen  said  kindly:  “it  always  makes 
one  a  little  giddy  at  first  — ” 

Lewis  Carroll, 
Through  the  Looking-Glass 

TenepB  6ypeM  paccyjKpaTB.  Mbi  yjKe  noMHHM, 
hto  nocjie  if  Bee  yxopHT  Ha  njiaH  Ha3ap.  Korpa 
no  cMBicjiy  6bijio  Sypyipee  —  nocjie  if  hijio  Ha- 
CTOHipee.  Ilo  CMBicjiy  HacTonipee  —  nocjie  if 
npomepmee.  no  CMBicjiy  npomeflinee  —  nocjie 
if...1 


1  PoMaHTHKy  Ka»;eTC5i,  a  TO  xotb  b  3tot  MOMem  Kpyr  flOJi- 
jiceH  HaKOHen;  3aMKHyTbca.  Oh  onaTb  o6pa,n;oBaHHo  KpH- 
hht:  «By,n;ymee!»  Ho  mm -to  yace  bh^hm  jiorHKy. 
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Kan  npaBHJio,  Bee  cmytho  iiomhht,  hto  ecTB 
eipe  KaKoe-To  BpeMH,  eipe  6ojiee  npomeflinee, 
tom  npocTO  npomeflmee.  9to  npeflnpomeflmee 
BpeMH  no  npaBHJiaM  Ha3BiBaeTca  The  Past  Per¬ 
fect  Tense  (PastPf).  OnHTt  nepc^eKT?  —  yjKac- 
HeTeCB  BBI,  BCnOMHHB,  CKOJIBKO  XJIOnOT  OH  HaM 
yjKe  flocTaBJiHJi.  HeT,  He  onHTB.  PastPf  — 
otohb  He3aMBicjioBaToe  BpeMH  c  totko  onep- 
TOHHBIM  KpyrOM  06H3aHH0CTeH. 

Kan  oho  o6pa3yeTCH?  flaBaHTe  nocTponM 
ero  caMH,  hcxo^h  H3  Ha3BaHHH.  3to  nepcheKT, 
3HannT,  TaM  SyfleT  BcnoMoraTejiBHMH  rnaroji 
to  have  h  cmbicjioboh  rnaroji  b  TpeTbeii  c])opMe. 
B  Present  Perfect  rnaroji  to  have  ctohji  b  na- 
cmosiiu,eM  BpeMeHH  (Prlndf),  to  ecTt  have/ 
has.  3HannT,  b  Past  Perfect  rnaroji  to  have 
floJinceH  ctohtb  b  npoiuediueM  BpeMeHH 
(Pastlndf).  IlojiyHaeTCH: 


1 

looked 

you 

known 

we 

seen 

they 

had 

been 

he 

made 

she 

done 

it 

h  TaK  flanee 

AjiBchoS  6y,a;eT,  pa3yMeeTCH,  had  (tohho 
Tan  >Ke,  Kan  b  PrPf  6biji  have/ has):  nepBMH 
BcnoMoraTejiBHMH  rnaroji.  He  3a6y,a;BTe,  hto 
TpeTtH  cJjopMa  marojia  to  have  —  Tonce  had, 
noaTOMy  ecjiH  bbi  CTaBHTe  btot  rnaroji  b 
PastPf,  nojiynHTCH  had  had. 

Mbi  ynce  MoaceM  CKa3aTB  npHflaTOHHoe 
npeflJioHceHne.  Bot  oho: 
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If  you  hadn’t  gone  to  the  woods  yesterday... 

Ilopa  nepexoflHTt  k  rjiaBHOMy.  Cmotphm 
Ha  npeflBiflyntHe  cjiynan  if  h  bh^hm,  hto  Ha 
npocTyio  jiornKy  mbi  Ha  3tot  pa3  onepeTBCH  He 
CMOHCeM. 

B  caMOM  flejie,  b  nepBOM  if  (6yflym;ee  Bpe- 
Mfl)  JiorHHHO  ctohji  will  (Futlndf).  Bo  BTOpOM  if 
(HacTOHipee  bpcmh)  6ojiee  hjih  MeHee  JiorHHHO 
CTOHJI  would  («6bI»),  ynpaBJIHIOHtHH  TOJIBIM  HH- 
CjlHHHTHBOM  CMBICJIOBOTO  TJiarOJia.  Ilcpefl  flaJIB- 
HeHHiHMH  paccyncfleHHHMH  jiorHKa  nacyeT. 


233.  llep<|>eKTHbiM 

“It  seems  very  pretty,”  she  said  when 
she  had  finished  it,  “but  it’s  rather  hard  to 
understand!”  (You  see  she  didn’t  like  to 
confess  even  to  herself,  that  she  couldn’t 
make  it  out  at  all.)  “Somehow  it  seems  to 
fill  my  head  with  ideas  —  only  I  don’t 
exactly  know  what  they  are!” 

Lewis  Carroll, 
Through  the  Looking-Glass 

fljiH  toto  htoSbi  ycMOTpeTB  JiorHKy  b  rjiaBHOM 
npeflJioHceHHH  TpeTBero  if,  npnfleTca  o6pa- 

THTBCH  MBICJIHMH  K  TeOpHH  HHCjlHHHTHBa. 

HtO  MBI  BOoSipe  3HaeM  06  HHCjlHHHTHBe? 
Mbi  3HaeM,  hto  oh  SniBaeT  tojibih  h  HeroJiBiii. 
Tojibih  cthbhtch  nocjie  MOflajiBHBix  rjiarojioB, 
a  TaKHce  nocjie  will  h  would.  HeroJiBiii  ctbbht- 
ch  TaM,  rfle  rjiaroji  OTBenaeT  Ha  Bonpoc  «hto 
flejiaTB?  » : 
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H  xouy  cnanib 
I  want  to  sleep 
Ero  ynaT  miaeamb 
He  is  taught  to  swim 
H  3a6tui  eMy  no360Humb. 

I  forgot  to  call  him 

KpoMe  3Toro,  b  nepBOH  rjiaBe  mbi  Bflpyr 
CTOJIKHyjIHCB  C  naCCHBHBIM  HHCjlHHHTHBOM.  H3 

nero  mojkho  6bijio  cfleJiaTB  bbiboa,  hto  hhc]ih- 
HHTHB  He  OrpaHHHHBaeTCH  C])OpMOH,  npHBefleH- 
hoh  b  cjioBape.  Pa3  StiBaeT  He  tojibko  to  do,  ho 
h  to  be  done,  mojkho  npeflnojiojKHTB,  hto  6bi- 
BaioT  h  flpyrne  hhcJihhhthbbi. 

B  fleiiCTBHTeJiBHOCTH  npocToii  hhcJihhhthb 
(to  do)  rOflHTCH  TOJIBKO  flJIfl  06pa30BaHHH  Bpe- 
MeH  rpynnBi  Indefinite.  IIocmotphm  Ha  3Ty 
rpynny: 

Prlndf —  I  do,  he  does 
Pastlndf —  I  did 
Futlndf —  I  will  do 

3flecB  fleiicTBHTeJiBHO  enpuraeTCH  hhcJih- 
HHTHB  to  do. 

A  TenepB  nocMOTpnM  Ha  BpeMeHa  rpynnBi 
Continuous.  « BpeMeHa  rpynnBi »  —  rpoMKO 
CKa3aHO,  mbi  3HaeM  nona  tojibko  oflHO  TaKoe 
BpeMH,  n  3to  PrCont.  JIaflHO.  Ha  Hero  n  no- 
cmotphm: 

I  am  doing,  you  are  doing,  he  is  doing... 

CKa3aTB,  hto  n  3flecB  cnpnraeTca  rjiaroji  to 
do,  6bijio  6bi  npeyBejinneHneM.  Oh  TaM  He 
enpuraeTCH,  oh  TaM  npocTO  Tan  npnnHCBiBaeT- 
ch  b  cjiopMe  doing.  CnpuraeTca  TaM  coBceM 
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flpyroii  rjiaroji,  a  HMeirao  to  be.  Ho,  c  flpyroii 
CTopoHBi,  yTBepacflaTB,  uto  bo  BceM  Conti¬ 
nuous  cnparaeTCH  oflHH-eflHHCTBeHHBiii  hh<J>h- 
HHTHB  to  be  —  TOJKe  KaK-TO  HeKpaCHBO  no  OT- 
HomeHHK)  ko  BceM  ocTajiBHBiM  rjiarojiaM.  Kan 
ace  6bitb? 

flejio  b  tom,  uto  b  Continuous  cnparaeTca 
hhc]}hhhthb  to  be  doing,  iyje  to  be  HBJiaeTca 
cnpnraeMoii  uacTBio,  a  doing  —  HeH3MeHae- 
moh.  TaKoii  hhc^hhhthb  Ha3BiBaeTca 
Infinitive  Continuous  (KOHTHHyycHBiH  hhc]}h- 
hhthb)  h  ncnojiB3yeTca  fljia  o6pa30BaHHH  Bcex 
BpeMeH  rpynnni  Continuous. 

KCTaTM  ♦♦♦ 

Bbi  TenepB  c  jierKocTBio  caMn  MoaceTe  o6pa30- 
BaTB  TaKHe  BpeMeHa,  Kan  Past  Continuous  h 
Future  Continuous.  BepuTe  InfCont  n  cTaBBTe 
ero  b  to  BpeMH,  Kanoe  noHpaBHTca: 

1  was  doing 
We  were  thinking 
They  will  be  drinking... 

The  night  they  drove  old  Dixie  down, 

And  the  bells  were  ringing. 

The  night  they  drove  old  Dixie  down, 

And  the  people  were  singing.' 

She’s  begging  to  know  what  measures  he  now  will 
be  taking.1 2 


1  The  Night  They  Drove  Old  Dixie  Down  by  The  Band. 

2  Changing  of  the  Guards  by  Bob  Dylan. 
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IIocmotphm  Ha  rpynny  Perfect: 

PrPf —  I  have  done,  we  have  done,  he  has  done... 

PastPf —  I  had  done,  she  had  done... 

OnflTt  Ta  ace  hctophh.  To  do  He  cnparaeT- 
ch,  enparaeTCH  to  have.  Hhc]}hhhthbom  6yfleT 
to  have  done,  h  sto  —  InfPf  (neprJreKTHBm  hh- 
c])hhhthb) 

Cmotphm  Ha  Perfect  Continuous: 

I  have  been  doing,  he  has  been  doing... 

To  do  He  cnparaeTCH.  Ho  h  to  be  He  cnpa- 
raeTCH.  06a  ohh  —  HeH3MeHHeMBie  uacra  sto- 
ro  HHc^HHHTHBa.  CnpnraeTCH  opH  to  have. 
Hhc])hhhthb  HMeeT  bha  to  have  been  doing 
(nepcJ)eKT-KOHTHHyycHBiH  hhc])hhhthb). 

H,  HaKOHen;,  Bee  to  nee  caMoe  —  b  naccHBe. 
naccuB  BpeMeH  Indefinite  nopontflaeT  hhc])h- 
hhthb  to  be  done: 

It  is  done;  they  are  done. 

It  was  done;  they  were  done. 

It  will  be  done,  they  will  be  done. 

naccHB  b  neprJreKTe  flaeT  HaM  hhc]}hhhthb 
to  have  been  done,  r^e  cnpHraeMoii  uacTBio 
HBJineTCH  to  have: 

PrPf  —  It  has  been  done;  they  have  been  done 

PastPf —  It  had  been  done 

naccuB  b  Continuous  o6pa3yeTCH  ot  hhc]}h- 
HHTHBa  to  be  being  done  (hto  yncacHo,  ho,  k 
cnacTBio,  peflKo  BCTpeuaeTca),  r^e  cnpHraeMoii 
uacTBio  HBJineTCH  to  be: 


It  is  being  done,  they  are  being  done. 
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TaKHM  o6pa30M,  Bee  BpeMeHa  h  HaKJioHe- 
HHH  o6pa30BaHBI  OT  CBOHX  CoScTBeHHBIX  HHC])H- 
HHTHBOB.  ECJIH  3HaTB  3TH  HHCjlHHHTHBBI,  HaM 

He  cocTaBHT  Tpyzja  o6pa30BaTt  jiioSoe  BpeMH. 
BnponeM,  3H3H,  Kan  o6pa3yioTCH  BpeMeHa,  mm 
MOJKeM  C  JierKOCTBK)  060HTHCB  6e3  3HaHHH  hh- 
cJihhhthbob  . 1  Ha  caMOM  flejie  HaM  noKa  HynceH 
tojibko  oflHH  hhcJihhhthb:  nepcJieKTHBiH,  TO 
ecTt  InfPf:  to  have  done,  to  have  been,  to  have 
seen  h  Tan  flajiee. 


23*4+  TpCTMM  if  BO  BCCM 
icpace 


“I  hope  you’re  a  good  hand  at  pinning 
and  tying  strings?”  Tweedledum 
remarked.  “Every  one  of  these  things  has 
got  to  go  on,  somehow  or  other.” 

Lewis  Carroll, 
Through  the  Looking-Glass 

A  Hy>KeH  oh  HaM  bot  ,o;jih  Hero.  Bbi  ynce  flora- 
flajiHCB.  C  ero  noMoipBio  mbi  6yfleM  ctpohtb 
rjiaBHoe  npeflJio>KeHHe  b  TpeTBeM  if. 

HTaK,  b  nepBOM  if  b  maBHOM  npeflJioace- 
hhh  6biji  will,  a  nocjie  Hero  —  rjiaroji  b  tojiom 
HH(])HHHTHBe  (Bee  3to  Ha3BiBaeTCH  Futlndf). 
Bo  BTopoM  if  —  would,  a  nocjie  Hero  rjiaroji  b 
TOJIOM  HHCjlHHHTHBe.  B  TpeTBeM  —  TOHCe 
would,  hto  jiothhho  (onHTB  HepeajiBHoe  ycjio- 
Bne),  a  nocjie  would,  Kan  mbi  3HaeM,  Bcerfla 
nojiaraeTCH  tojibih  hhcJihhhthb.  To  ecTB  Hama 
3aflana  3aKjnoHaeTCH  b  tom,  hto6bi  stot  tojibih 


1  no  KpaHHeii  Mepe,  noKa  He  Haiajica  repyHflHH,  MO^ajit- 
Hbie  TJiarOJIbl  H  HH(J)HHHTHBHI>ie  KOHCTpyKH;HH. 
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hhc]ihhhthb  Hec  H/i;eio  npomeflinero  BpeMeHH, 
K  KOTOpOMy  no  CMBICJiy  othochtch  Ham  Tpe- 
thh  if.  Hhc]ihhhthb,  Hecymnii  Hfleio  npome/i;- 
mero  BpeMeHH  —  sto  Kan  pa3  h  ecTB  InfPf. 

IlpeflJIOJKeHHfl  B  TpeTBeM  if  BbirJIHflHT, 
npHMO  CKaaceM,  CTpamHOBaTO. 

If  you  had  gone  to  the  woods  yesterday,  you 
would  have  seen  the  bear. 

Mojkho  cjierKa  coKpaTHTt  nyflOBHipHoe 
CKa3yeMoe,  3aMeHHB  had  Ha ’d,  a  have  Ha ’ve: 

If  I’d  thought  about  it  I  never  would'ue  done  it,  I 
guess  I  would’ue  let  it  slide, 

If  I’d  lived  my  life  by  what  others  were  thinkin’, 
the  heart  inside  me  would’ue  died.1 

B  pa3roBopHoii  penn  HeKOToptie  aMepn- 
KaHpBI  3aXOflHT  TaK  flaJieKO,  HTO  OCTaBJIHIOT  OT 
have  (to  ecTt  ot  nepBoii  nacTH  nepc]ieKTHoro 
HH$HHHTHBa)  HeKHH  HeBpa3yMHTeJIBHbIH 
3ByK,  KOTOpBIH  MOHCeT  6bITB  CjlOHeTHHeCKH 

TpaHCKpH6npoBaH  Kan  “a”  hjih  flante  “of'. 
3thm  npneMOM  aBTopbi  nacTO  nojn>3yioTCH  ajih 
nepeflaun  HerpaMOTHoii,  perHOHajibHoii  hjih 
oneHb  pa3roBopHoii  penn.  “Dream!  If  them 
stairs  hadn’t  broke  down  you’d  a  seen  how 
much  dream  it  was!”  —  roBopHT  Huckleberry 
Finn.  BaM  h  stoto  fleJiaTb  He  coBeTyio,  noTOMy 
hto,  ctoht  BaM  HauaTb  peflypHpoBaTb  have,  h 
bbi  pncKyeTe  cobccm  npo  Hero  3a6biTb. 
A  3to  —  HecyipaH  KOHCTpyKpHH  Hamero  nep- 
(J>eKTHOrO  HHtJlHHHTHBa. 


Up  to  Me  by  Bob  Dylan. 
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ycnoBHe 

IIO  CMMCJiy 

OTHOCHTCH 

K 

npH^aTOH- 

Hoe 

npeAJio- 

SKemie 

TjiaBHoe 

npeAJio- 

2KeHHe 

HepeajibHoe 

npome^meMy 

Past  Perfect 

would  + 

BpeMeHH 

InfPf 

If  you  had 

you  would 

gone  to  the 

have  seen 

woods, 

the  bear. 

Ecjih  nee  Bbi  xoTHTe  cKa3aTB  He  «yBH,a;eji 
6bi»,  a  «Mor  6bi  yBH,a;eTi>»,  Bam  would,  b  tov- 
hocth  Kan  bo  BTopoM  if,  npeBpaipaeTcn  b 
could: 

If  you  had  gone  to  the  woods,  you  could  have  seen 
the  bear. 

OnHTB-TaKH,  He  cTapaiiTecb  ohnervHTb  ce- 
6e  JKH3HB  HHKHKHMH  CaMOfleJIBHBIMH  MHeMO- 
HHHecKHMH  npneMaMH,  THna  «nocjie  would 
HfleT  have».  A  to  nonyvHTcn  bot  vto: 

Cmydenm  X.  If  he  hadn’t...  see  —  saw  — 
seen...  hadn’t  seen  her  yesterday,  he  wouldn’t 
have...  oii.  H  xouy  cKa3aTt,  he  wouldn’t  has... 

ffMOH.  HeT,  noneMy  nee. 

Cmydenm  X.  A  Tap3aH.  TaM  nee  he  b  nofl- 
neneaipeM. 

ffMon  (npueuHHo) .  B  KaieoH  cJtopMe  HfleT 
rnaroji  nocjie  would ? 

( npodojiMumejibnan  nay 3a.  Cmydenm  X 
ne  nonuMaem,  nezo  om  nezo  xomnm.) 

Cmydenm  X  ( eo3Myiu,enno ):  Ho  TaM  nee 
have ! 

B  pe3yjn>TaTe  npnxoflHTcn  pacciea3biBaTb 
Bee  c  Havana.  HtoSbi  3Toro  He  6bino  c  bhmh, 
3anoMHHTe  eipe  pa3:  nocne  would  HfleT  BOBce 
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He  have,  a  tojibih  nepcJieKTHBiH  hhc]}hhhthb 
cnparaeMoro  rjiarojia.  Have  —  3to  npocTO 
nepBaa  nacTB  3Toro  HHc]}HHHTHBa.  A  kojib  cko- 
po  MBI  rOBOpHM  06  HHf]}HHHTHBe,  nOHHTHO,  HTO 
hh  Ha  KaKHe  has  oh  MeHHTBCH  He  MOJKeT. 
fljiH  TpeHnpoBKH  nepeBeflHTe  Tanne  npe/i;- 

JIOHCeHHH: 

1.  Ecjih  6bi  oh  He  cteji  TaK  mhoto,  y  Hero  He 
pa36oaeaca  6bi  mchbot. 

2.  Ecjih  6bi  ero  He  apecTOBajin,  oh  CMor  6bi 
yexaTt  b  MeKCHKy. 

3.  Ecjih  6bi  OHa  He  Hafleaa  KopoTKoe  njiaTte, 
OHa  He  npHBJieKJia  6bi  TaKoro  BHiMaHHa. 

4.  Ecjih  6bi  OHa  He  noKpacnjia  cboh  bojiocbi  b 
HepHbiii  pBeT,  ee  He  npHHaan  6bi  3a 
IIHflHaHKy. 

5.  Ecjih  6bi  mchh  paHtrne  npeflynpeflHJiH,  a 
Mor  6bi  yace  Bee  cfleaaTB. 

6.  Ecjih  6bi  a  Btiyana  aHraHHCKHii  a3BiK 
paHtine,  a  yace  flaBHO  Mor  6bi  HaHTH 
xopomyio  pa6oTy. 

7.  Ecjih  6bi  oh  6tia  oeropoacHee,  ero  6bi  He 
y6naH. 

8.  Ecjih  6bi  bbi  noflyMaan  06  stom  paHBine,  bbi 
6bi  yace  ,n;aBHO  Bee  noHaan. 

9.  Ecan  6bi  KpacHaa  IIIanoaKa  He  3aroBopnaa 
c  BoaKOM,  oh  He  ctea  6bi  6a6yniKy. 

10.  Ecan  6bi  aceHa  (Amen  Bopo^ti 
nocaymaaacb  CBoero  Myaca,  OHa  He  y3Haaa 
6bi  ero  yacacHyio  TaiiHy. 

11.  Ecan  6bi  noMHflopbi  Stian  H3BecTHti  b 
EBpone  b  18  Beice,  aHraHHCKHii  mmioH  He 
nontiTaaca  6bi  OTpaBHTt  hmii  flacop^aca 
BaniHHrTOHa. 
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12.  Ecjih  6bi  3oJiyniKa  He  noTepsuia  Ty<J>eJiBKy, 
IIpHHLi;  HHKorfla  He  Hamen  6bi  ee. 

Tenept  flaflHM  bojiio  Hamen  <l>aHTa3HH  h 
CKaJKeM:  «Ecjih  6bi  h  Mor  BbiSnpaTb,  h  xoTeji 
6bi  jkhtb...»  h  Ha30BeM  KaKoe-HnSyflb  BpeMH 
H3  npomjioro.  9to  npeflJiojKeHHe,  kctbth,  ot- 
hochtch  ko  BTopoMy  if'.  ecjiH  6bi  H  Mor  bbi6h- 
paTB  ceuuac. 

If  1  could  choose,  I  would  like  to  live... 

HanpHMep,  bo  <E>paHu;HH  bo  BpeMeHa  Mym- 
KeTepoB.  H  bot,  ecjin  6bi  h  jkhji  bo  OpaHpHH 
b  nepBoii  nojioBHHe  17  BeKa... 

3to  npeflJioaceHHe  non/jeT  ynce  b  TpeTteM 
if,  noTOMy  hto  oho  othochtch  k  17  Beity. 

If  I  had  lived  in  France  at  the  beginning  of  the  I  7th 
century... 

3to  6yfleT  Hame  npnflaTOHHoe,  H3  kotopo- 
ro  mm  cennac  pa3BepHeM  pejibra  cneKTp  rjiaB- 

HBIX. 

IlepeBeflHTe  Bonpocti  h  oTBeTBTe  Ha  hex 
Kan  mojkho  noflpo6Hee.  A  noTOM  BbiSepHTe  to 
BpeMH  (b  npOHIJIOM)  H  CTpaHy,  KOTOpbie  BaM 
fleiicTBHTejibHo  no  flyrne,  h  cocTaBBTe  cboh 
Co6cTBeHHBIH  paCCKa3. 

Ecjiu  6u  6bi  mujiu  eo  (Ppanpuu  6  nepeou 

nojioeune  17  eeKa... 

1.  KeM  6bi  bbi  TaM  6bijih? 

2.  Bbi  nofl^epatHBajiH  6bi  kopojih  hjih 
KapflHHajia? 

3.  Bbiji  jih  6bi  fl’ApTaHBHH  BamiiM  flpyroM? 

4.  KaK  flojiro  bbi  6bi  npojKHjm? 

5.  KaK  nacTO  bbi  flpajiHCB  6bi  Ha  flyajiax? 
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6.  Bbijih  jih  6bi  bbi  HceHaTBi? 

7.  Ecjih  6bi  bbi  Sbijih  aceHaTBi,  ckojibko  y  Bac 
6bijio  6bi  fleTeii? 

8.  Bbi  6bijih  6bi  KaTOJiHKOM  hjih  ryreHOTOM? 

9.  Ckojibko  bbi  3HajiH  6bi  HHOCTpaHHBix 
H3BIKOB? 

10.  Bfle  6bi  bbi  jkhjih? 

11.  Hto  bbi  yMejin  6bi  nejiaTB  TaKoro,  Hero  bbi 
He  yMeeTe  ^enaTB  ceftnac? 

12.  Bero  bbi  He  yMejin  6bi  flejiaTB  TaKoro,  hto 
bbi  yMeeTe  nejiaTB  ceftnac? 

B  Kjuonax  npHBefleH  nepeBop  BonpocoB  h 
npH6jiH3HTeJiBHBie  BapnaHTti  otbctob. 

HaM  ocTajioct  tojibko  HayHHTtcn  He  ny- 
TaTt  TpeTHH  if  co  BToptiM.  fljiH  aToro  Heo6xo- 
fliMO  Bcerfla  npopeJiMBaTB  oflHy  h  Ty  see  one- 
papnio:  CMOTpeTB  Ha  njiaH  peajiBHOCTH  h  bh- 
fleTB,  nojiynaeTCH  jih  TaM  HacTonipee  BpeMH 
hjih  npomeflHiee.  flajituie  Bee  pejiaeTCH  aBTO- 
MaTHHeCKH. 

ynpaiKHCHMC 

flaHti  napti  npepjioHceHHH  b  njiaHe  peajiB- 
HOCTH.  CKOMSHHHpyHTe  HX  B  yCJIOBHBie. 

1.  He  speaks  German.  So  he  works  as  an  interpreter. 

2.  He  fell  down  the  stairs.  So  he  broke  his  leg. 

3.  He  broke  his  leg.  So  he  couldn’t  take  part  in  the 
rodeo. 

4.  I  am  very  ill.  That’s  why  I  can’t  go  to  work  today. 

5.  You  have  no  car.  So  you’re  late  every  day. 

6.  She  was  very  stupid.  Therefore  she  was  often 
deceived. 
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7.  He  went  away.  So  his  wife  cheated  on  him. 

8.  He  was  left  home  alone.  So  he  set  the  house  on 
fire. 

9.  Washington  is  the  capital  of  the  USA.  That’s  why 
President  lives  there. 


2.4.  CBHCTOIMflCKa 


“If  the  law  supposes  that”  said 
Mr.  Bumble...  “the  law  is  a  ass  —  a  idiot.” 

Charles  Dickens, 
Oliver  Twist 

B  nepBOM  TOMe  mbi  no3HaKOMHjmcb  He  tojibko 
co  CTy^eHTOM  X,  hohco  CTy,zi;eHTOM  Y.  Oh  bbi- 
ro^HO  OTjiHHaeTca  ot  CTy^eHTa  X  TeM,  hto,  aK- 
KyMyjrapoBaB  Bee  ,a;ocTOHHCTBa  3Toro  nocjie#- 
Hero,  He  CTpaAaeT  hh  oahhm  h3  ero  nopoKOB. 

IIoaoSho  MaTeMaTHKy,  oh  jierKO  ycBaHBa- 
eT  rpaMMaTHHeCKHe  KOHCTpyKHiHH,  HO,  B  OTJIH- 
HHe  ot  Toro,  He  6ohtch  c^ejiaTb  mar  BnpaBO 
HJIH  BJieBO  H  3anOMHHTb  TO,  HTO  B  3TH  KOH¬ 
CTpyKHiHH  He  Bjie3aeT. 

IIoaoSho  BpHTTy,  oh  JierKO  3anoMHHaeT 
to,  hto  cjibimaji  hjih  BH^eji,  ho  CTapaeTca 
Bcer^a  ocmbicjihtb  3to  h  corjiacoBaTb  c  toh 
rpaMMaTHKOH,  KOTopyio  ynce  3HaeT. 

IIoaoSho  PoMaHTHKy,  oh  Bcer^a  totob  k 
BCTpene  c  hobbim,  ho  tohho  3HaeT,  hto  3to  ho- 
Boe  oKanceTca  no3HaBaeMbiM  h  coBceM  He 
CTpamHbiM,  a  rjiaBHoe  —  6y,zjeT  npoHHO  ctohtb 
Ha  cJiyH^aMeHTe  CTaporo. 

IIoaoSho  HanBHOMy,  oh  bh^ht  aHajiorHH  c 
pyCCKHM  H3BIKOM,  HO  —  O,  Hy^o!  —  BHftHT  HX 
TOJIBKO  TaM,  r^e  OHH  ^eHCTBHTeJIBHO  yMeCTHBI. 
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OflHHM  CJIOBOM,  CTyfleHT  Y  —  3 TO  MeHTa 
jiioSoro  npenoflaBaTejiH.  Hmchho  eMy  h  iiocbh- 
ipaio  3Ty  rjiaBy.  Ecjih  CTypeHT  X  nona  He  nyB- 
CTByeT  ce6fl  B  CHJiaX  BMeCTHTB  HOByiO  HHCjlOp- 
Mapnio  06  if,  oh  Mo>KeT  6e36ojie3HeHHo  npo- 
nycTHTt  3Ty  rjiaBy  h  nepexopHTB  k  ynpanme- 

HHHM. 

Ecjih  nee  bbi  peuiHJiH  ee  npoHHTaTB,  HMeii- 
Te  b  BH,a;y:  Bee  HHJKecjiepyiomee  h  cooSipaio 
BaM  HCKJIIOHHTeJIBHO  flJIH  TOTO,  HToSbI  BBI  3Ha- 
JIH,  HTO  3TO  6BIBaeT  B  npHpOfle,  H  He  yflHBJIH- 
JIHCB,  BCTpeTHB  TBKHe  HITyKH  B  aHrJIHHCKHX 
TeKCTax  hjih  penn  aHrjioroBopHipHx  coSecep- 
HHKOB.  Il0JIB30BaTBCH  HMH  nOKa  He  O0H3a- 
TejiBHo.  Korpa  bbi  nonyBCTByeTe  ce6n  coBep- 
rneHHo  cBoSoflHo  b  Tex  cjiynanx  if,  KOTopBie 
ynce  paccMaTpHBajincB,  MonceTe  HaHHHaTB  no- 
CTeneHHO  bbo^htb  b  cboio  peHB  h  bth  yitpame- 

HHH. 

HHorfla  nocjie  nepBoro  if  ynoTpeSjineTCfl 
cjiobo  should.  Oho  o3HanaeT,  hto  cTeneHB  yBe- 
peHHOCTH  roBopsipero  b  tom,  hto  paHHoe  co- 
6bithc  fleiicTBHTejiBHo  npoH30H,a;eT,  ohchb  Ma- 
Jia.  Ilo-pyCCKH  3 TO  MOHCeT  BBipaHSaTBCH  CJIOBa- 
mh  «Bce-TaKH»  hjih  «B,o;pyr».  OSbihho  mbi  ro- 
BopHM  Tan: 

If  you  forget  my  phone  number,  call  Mr.Brown 
instead. 

BcTaBHM  b  npHpaTOHHoe  npepjioHteHHe  mo- 
flajiBHBiii  rjiaroji  should: 

If  you  should  forget  my  phone  number,  call 
Mr.Brown  instead. 
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9to  o3Ha^aeT:  ecjm  bbi  edpyz  3a6yo;eTe  moh 
HOMep  —  xoth  bbi,  kohctho,  ero  He  3a6yn;eTe, 
ho  Majio  jih,  —  no3BOHHTe  He  MHe,  a  BpayHy. 

If  you  should  go  skating 

On  the  thin  ice  of  modern  life 

Dragging  behind  you  the  silent  reproach 

Of  a  million  tear-stained  eyes 

Don’t  be  surprised,  when  a  crack  in  the  ice 

Appears  under  your  feet.1 

(ecjm  bbi  ece-maxu  noft^eTe  KaTaTBca  Ha 

KOHBKaX. . .) 

Cjiobo  should  noHBJineTCH  b  ycJioBHBix 
npeflJioHceHHHX  eipe  b  flByx  cjiynanx. 

Bo-nepBBIX,  BCnOMHHM  O  TOM,  HTO 
should  —  a  to  cjiopMa  rjiarojia  shall.  Mbi  c  Ba- 
mh  He  3HaeM  TaKoro  rjiarojia,  ho  aicafleMHHec- 
Kaa  rpaMMaTHKa  (oco6eHHO  SpHTaHCKan)  3Ha- 
eT  ero  oneHB  xoporno.  B  flejioBoii  nepenncKe 
oh  nacTO  HcnojiB3yeTCH  BMecTO  will  nocjie  nofl- 
jiejKaipero  b  nepBOM  jmpe,  to  ecTB  I  h  we: 

We  shall  be  glad  to  know  that  you  are  interested 
in  the  project. 

Tohho  Tan  Hte,  will  ct3hobhtch  shall  nocjie 
I  h  we  b  nepBOM  if: 

If  our  demands  are  not  satisfied,  we  shall  go  on 
strike. 

CoOTBeTCTBeHHO,  BO  BTOpOM  H  TpeTBeM  if 

nocjie  /  h  we  moikho  yBHfleTB  He  would,  a 
should: 


1  The  Thin  Ice  by  Pink  Floyd. 
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If  our  demands  were  not  satisfied,  we  should  go  on 
strike. 

If  our  demands  had  not  been  satisfied,  we  should 
have  gone  on  strike. 

HMeHHO  II03TOMy  B  SpHTaHCKHX  TeKCTax 
BBI  BCTpeTHTe  I  should  like  BMeCTO  npHBBIHHO- 
ro  BaM  I  would  like. 

Bo-btopbix,  nepBBiii  if  MonceT  BBipantaTBCH 
He  cjiobom  if,  a  cjiobom  should  c  HHBepcHeii: 

Should  he  see  her,  he  won’t  be  able  to  avoid  telling 
her  the  truth. 

B  HopMajiBHOM  BHfle  a  to  6bijio  6bi  If  he  sees 
her... 


Should  you  go  away  (=if  you  go  away)  before  you 
contact  them,  they  won’t  be  able  to  settle  the 
matter. 

TpeTHii  if  BefleT  ce6a  noxontHM  o6pa30M: 
caMO  cjiobo  if  yxoflHT,  a  ajiBcjia  PastPf ,  to  ecTB 
had,  HHBepcnpyeTCH  c  nofljieHcamuM: 

Had  it  been  another  day  I  might'  have  looked  the 
other  way, 

And  I’d  have  neuer  been  aware,  but  as  it  is  I’ll 
dream  of  her  tonight.2 

B  HopMajiBHOM  BHfle  3 to  6bijio  6bi  If  it  had 
been  another  day... 

Ein;e  pa3  noBTopmo,  hto  BaM  coBepmeHHO 
Heo6H3aTejIBHO  n0JIB30BaTBCH  TaKHMH  KOH- 
CTpyKpHHMH.  Ot  Bac  Tpe6yeTCH  tojibko  y3Ha- 


Might  —  (J^opMa  MO,o;ajn>Horo  rjiarojia  may.  TpaMMaTH- 
necKH  oh  Be^eT  ce6a  TaK  nee,  KaK  can/ could. 

I’ve  J ust  Seen  a  Face  by  The  Beatles. 
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B3TB  HX,  eCJIH  OHH  BaM  Bflpyr  BCTpeTSTCH  (if 

you  should  come  across  them). 

Btiine  roBopnjiocb  Taime  o  tom,  hto  will 
SbiBaeT  nocjie  if.  Tan  n  ecTb,  a  hmchho  b  Tex 
cjiyuanx,  Korpa  roBopHipnii  noppasyMeBaeT 
BOJieH3T)HBJieHHe.  flejio  b  tom,  hto  y  rjiarojia 
will  ecTb  cohcTBeHHoe  3Haueime,  h  oho  o3Ha- 
uaeT  «HMeTB  HceJiaime»,  « uyBCTBOBaTB  pacno- 
jioHceHHe»,  «6bitb  idtobbimo  ,  «co6jiaroBO- 
JIHTB»  H  T.  n. 

OSbihho  mbi  roBopHM: 

I  will  be  very  grateful  if  you  help  me. 

EcJIH  >Ke  MBI  XOTHM  BCT3BHTB  Tyfla  OTTeHOK 
BOJieH3rBHBJieHHH,  TO  eCTB  He  npOCTO  «eCJIH  BBI 
MHe  noMoaceTe»,  a  «ecjin  bbi  3axoTHTe/co6jia- 
roBOjiHTe/npoHBHTe  JKeJiaHHe  MHe  noMOHB», 
nocjie  if  nonpeT  will: 

I  will  be  very  grateful  if  you  will  help  me. 

CoBceM  yMonoMpauHTejiBHyio  KpacoTy  3to 
npeflJioHceHHe  npnohpeTeT,  ecjin  mbi  BcnoM- 
HHM  aKafleMHHeCKHH  BpHTaHCKHH  H3BIK  H 
CKauceM: 

I  shall  be  very  grateful  if  you  will  help  me. 

3to  SbiBaeT  yMecTHO  b  ocJiHpHaJiBHBix  koh- 
TeKCTax  h  fleJioBoii  nepenncKe,  oahhm  cjiobom, 
peflKo. 

Mojkho  floraflaTBCH,  hto  no  TOMy  nee  npHH- 
pnny  would  Tonte  MonteT  hath  nocjie  if: 

We  would  ( =should )  be  very  grateful  if  you  would 

help  us. 

HMeHHO  noaTOMy  onmhKa  nocTaHOBKH  will/ 
would  nocjie  if  bo  Bcex  octhjibhbix  cjiyuanx 
OKa3BiBaeTcn  TaKoii  cTpamHOH.  CyzjHTe  chmh: 
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If  I  will  be  ill... 

If  the  hostages  will  die... 

If  our  country  would  be  poor... 

CTyfleHTBi,  pa3yMeeTCH,  xoTejin  cKa3aTt  If 
I  am  ill;  if  the  hostages  die;  if  our  country 
were  poor...  Ho  nojiyHHJiocB  y  hhx: 

Ecjiu  a  codjiazoeojuo  3a6ojiemu... 

Ecjiu  3ajL0MHUKu  nojtcejiajom 
nozudnymb... 

Ecjiu  6u  uarna  cmpaua  peuiujia  dumb 
Qeduou... 

noCMOTpHTe  CaMH,  B  KaKHX  IipeflJIOJKeHH- 
ax  mojkho  nocTaBHTB  will/would  nocjie  if,  a  b 
KaKHX  HeJIB3H: 

1.  If  you  answered/would  answer  my  questions,  I 
wouldn’t  have  to  ask  your  husband  the  same. 

2.  If  she  doesn’t/won’t  lend  him  money,  he  will  have 
nothing  to  eat. 

3.  If  he  doesn't/won’t  fall  off  the  horse,  he  will  come 
back  safe  and  sound. 

4.  If  they  don’t/won’t  agree  to  our  proposal,  we  will 
contact  their  competitors. 

5.  If  your  leg  weren’t/wouldn’t  be  broken,  you  could 
come  with  us. 

6.  If  the  roses  were/would  be  in  bloom,  the  garden 
would  look  more  beautiful. 

B  3aKJiK>HeHHe  —  caMoe  cTpamHoe:  nocjie 
nepBoro  if  MoaceT  ctohtb  rjiaroji  to  be  b  c]}opMe 
be.  H  flpyrne  rjiarojiti  b  (JropMe,  coBnaflaioipeH 

C  TOJIBIM  HHC]}HHHTHBOM. 

If  the  weather  be  fine,  we  shall  go  for  a  walk. 
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H  He  cjiynaHHO  CTaBJiio  shall  b  maBHOM 
npeflJioHceHHH.  Tanaa  KOHCTpyKijHH  HBJineTCH 
Hpe3BBiHaHHo  ycTapeBmeii.  3a6y,fl;i>Te  o  Hen 
KaK  MOJKHO  CKOpee,  HO  He  yflHBJIHHTeCB,  eCJIH 
BCTpeTHTe  ee  b  flpeBHHx  TeKCTax. 

A  Tenept  —  YnpaiKHCHMii  Ha 

Beet  if,  Te  caMBie,  KOToptie  cTy,a;eHT  X  Tonce 
flOJiaceH  fleJiaTb.  Ohh  He  HMeiOT  HHKaKoro  ot- 
HOHieHHH  K  TOJIbKO  HTO  paCCMOTpeHHbIM  fleJIH- 
KaTHMM  cjiynaHM,  ho  TaM  6y,a;yT  pa3Hbie  nofl- 
boxh  flpyroro  pofla.  IloaTOMy  nocjie  Toro,  KaK 
bm  Bee  cflejiaeTe  h  nocMOTpnTe  kjiiohh,  He  3a- 
6y,a;bTe  npoHHTaTb  KOMMeHTapHH. 

1.  BbiKJiioHHTe  yTior,  Korfla  6y^eTe  yxofliiTB. 

2.  Ecjih  6bi  oh  He  bbikjiiohhji  yTior,  KBapTHpa 
cropejia  6bi. 

3.  He  ropHT  jih  Barna  KBapTHpa,  noKa  bbi 
CHflHTe  3flecb,  b  TeaTpe? 

4.  Tbi  CMor  6bi  cnpaBHTbca  6e3  nocTopoHHeii 
noMomu,  ecjiH  6bi  He  6biji  thkhm  jieHHBMM. 

5.  Ecjih  6m  BHepa  tbi  norneji  co  mhoh  b  Jiec, 
tbi  Bee  paBHO  He  yBH^eji  6bi  MeflBeflH, 
nOTOMy  HTO  3HMOH  OHH  CnHT. 

6.  Ecjih  6bi  eMy  6bij ia  HywtHa  »ceHa,  oh  6bi 
flaBHO  yjKe  atemijica. 

7.  Ecjih  6bi  tbi  noMBiJi  nocyfly,  mbi  ceftnac  ejiH 
6bI  MHCO  BHJIKaMH,  a  He  JIOJKKaMH. 

8.  Kor^a  oh  xoneT  cnecTB  HTO-Hn6yflB 
BKycHoe,  oh  HfleT  b  pecTopaH;  ecuH  »ce  oh 
npocTO  xoneT  ecTB,  oh  BapHT  MaKapoHBi. 

9-  Ecjih  6bi  y  Hac  6bijio  6oJiBine  BpeMeHH,  mbi 
motjih  6bi  ero  no,n;o}K,a;aTB. 
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10.  floporaa,  ecJiH  tbi  HafleHeniB  sto  njiaTBe, 
mbi  HHKy,n;a  He  nofifleM:  mbi  Sy^eM  cn^eTB 
flOMa,  noKa  tbi  He  nepeofleHeniBCH. 

11.  Ecjih  6bi  oh  Sbiji  yMHee,  oh  6bi  paSoTaji 
HaMHoro  Jiynine  h  pa3roBapnBaTB  c  hum 
6bijio  6bi  HHTepecHee;  c  flpyroii  ctopohbi, 
ero  5KH3HB  CHJIBHO  OCJIOJKHHJiaCB  6bI, 
noTOMy  hto  flypanaM  Jierne  JKHBeTCH. 

12.  Ecjih  6bi  tbi  no^Meji  noji,  BBiryjiaji  coSaicy 
II  He  3a0BIJI  HTO-HH6yflB  npnrOTOBHTB,  HaiHH 
tocth  He  6bijih  6bi  TaK  paccTpoeHBi  h 
nocHflejiH  6bi  noflOJiBine. 

KOMMeHTapMM 

(1)  Bo3mo3cho,  bbi  3a,a;yMajiHci>  Hap  «Kor,a;a 
6y,a;eTe  yxo,a;HTB».  Hepe3  when  sto  cKa3aTB 
TpyflHo,  noTOMy  hto  when  you  leave  —  sto 
«Kor,a;a  bbi  yH,zi;eTe».  ITpHxoflHTCH  paccyjKpaTB 
no  CMBicJiy:  yTior  BBiKjnonaioT  do  moeo,  Kan 
yXOflHT. 

(2)  Ilo  KOHTeKCTy  hbho  npepnojiaraeTCH, 
hto  oh  yace  ue  3a6uji  (npoineflinee  BpeMH),  n 
KBapTnpa  yace  ue  czopejia  (npoineflinee  Bpe- 
Mfl),  TO  eCTB  TpeTHH  if. 

(3)  3to  BooSipe  He  ycJioBHoe  npepjioJKeHHe. 
06e  nacTH  ctoht  b  HacTOHipeM  BpeMeHH.  Hn 
«6bi»  (btopoh  h  TpeTHH  if),  hh  Sypyipero  Bpe¬ 
MeHH  (nepBBiH  if)  TaM  HeT,  to  ecTB  hh  nop 
oflHH  H3  paccMOTpeHHBix  cjiynaeB  3 to  npepjio- 
n^eHHe  He  nopnapaeT.  B  stom  cjiynae  Bee  pejia- 
eTCH,  Ha  papocTB  HaHBHOMy,  tohho  KaK  no- 
pyccKH:  o6e  nacTH  b  HacTOHipeM  BpeMeHH. 
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(4)  Xhtpbih  cJiynaH.  «Tbi  6bi  cnpaBHJi- 
ch»  —  3Ha^HT,  tbi  ne  cnpaeujicsi  (npomeflinee 
BpeMH),  3HaHHT,  TpeTHH  if.  «Ecjih  6bi  He  6biji 
t3khm  jieHHBBiM»  —  cKopee  Bcero,  HHHero  He 
H3MeHHJIOCB,  H  OH  U  CeUHCLC  THKOH  HCe  JieHH- 
bbih,  to  ecTB  HacTOHipee  BpeMH:  btopoh  if. 
Ohh  flencTBHTeJiBHO  MoryT  nepeKpeipHBaTBCH, 
h  HeoSxoflHMo  cjieflHTB,  KanaH  nacTB  npefljio- 
JKeHHH  OTHOCHTCH  K  KaKOMy  BpeMeHH. 

(5)  Bo3MOHCHBI  COMHeHHH  HaCHeT  Toro,  B 
KaKOe  BpeMH  nOCTaBHTB  «OHH  CnHT  3HMOH». 
Ho  a  to  npeflJiojKeHHe  He  othochtch  hh  k  rjiaB- 
HOMy,  hh  k  npnflaTOHHOMy.  Oho  HfleT  caMO  no 
ce6e  h  HHneMy  He  noflHHHeHO.  Mojkho  Sbijio 
6bi  Boo6m;e  cflejiaTB  H3  Hero  OTflejiBHoe,  nepe3 
TOHKy: 

If  you  had  come  to  the  woods  with  me  yesterday, 
you  wouldn’t  have  seen  the  bear  anyway.  They 
sleep  in  winter. 

(6)  OnaTB  nepeKpeipHBaHHe.  «Ecjih  6bi  eMy 
SaiJia  Hy>KHa  HceHa»  (oHa  He  HyntHa  eMy  b  Ha- 
CTOHipeM  BpeMeHH).  «Oh  JKeHHJICH  6BI  flaBHO» 
(oh  He  jtceHHJicH  b  npomeflHieM  BpeMeHH). 
Mojkho,  BnponeM,  HHTepnpeTHpoBaTB  npnfla- 
TOHHoe  npeflJionceHHe  Kan  OTHOCHipeecH  k  npo- 
meflHieMy  BpeMeHH:  «ecjin  6bi  eMy  SniJia  Hync- 
Ha  HteHa  Korfla-To  TaM  b  npomjioM».  Torfla  no- 
jiynHTCH: 

If  he  had  needed  a  wife,  he  would  have  gotten 
married  long  ago. 

(7)  OSpaTHoe  nepeKpeipHBaHHe.  He  noMBiJi 
nocyzjy  b  npomeflineM  BpeMeHH,  a  eflHM  jiojk- 
KaMH  cennac. 
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(8)  06a  npeflJiojKeHHH  —  h  to,  KOTopoe  Ha- 
^HHaeTca  c  when,  h  to,  KOTopoe  HannHaeTCH  c 
if  —  He  ycjioBHbie  (HeT  hh  «6m»,  hh  dyflyipero 
BpeMeHn).  Ohh  onucbiBaioT  nocTOHHHbie  fleii- 
ctbhh,  h  cKa3yeMoe  HfleT  b  Prlndf. 

(9)  Mojkho  oTHecTH  3to  npeflJiojKeHne  k 
npomeflineMy  BpeMeHH,  h  Toiyja  nojiynHTCH: 

If  we  had  had  more  time,  we  could  have  waited  for 
him. 

(10)  3flecb  Hy>KHo  Sbijio  pa3o6paTBCH,  Ka- 
KHe  npeflJioaceHHH  rjiaBHbie,  a  Kanne  npnfla- 
TOHHbie.  IlpHflaTOHHbie,  pa3yMeeTca,  —  Te, 
KOTOpbie  BBOflHTCH  COK)3aMH  (if  H  Until). 

(11)  AnajiorHHHO.  IlpHflaTOHHoe  tojibko 
OflHO,  OHO  BBOflHTCH  C0I030M  if.  OcTaJIBHbie  — 
rjiaBHbie.  CaMbiH  nocjieflHHH  xboct,  nocjie  be¬ 
cause,  He  othochtch  k  ycjioBHbiM  npefljioace- 
HHHM,  a  HfleT  caM  no  cede,  Kan  paccyacfleHne 
Ha  odipyio  TeMy. 

(12)  Ilo  KOHTeKCTy  nOHHTHO,  HTO  TOCTH 
yjtce  nocHflejiH  h  ynuiH,  to  ecTt  sto  TpeTHii  if. 
OcTajiocb  pa3o6paTBCH,  hto  othochtch  k  rjiaB- 
HOMy,  a  hto  k  npHflaTOHHOMy.  npnflaTon- 
Hoe  —  Bee,  hto  noflnaflaeT  nofl  cc])epy  fleiicT- 
bh3  if:  ecjiH  6bi  nodMeji,  euzyjisui  h  ne  3a6uji. 
rjiaBHoe  —  hto  b  stom  cjiynae  npon3omjio  6bi: 
tocth  ne  paccmpoujiucb  6u  h  nocudejiu  6u. 

B  3aKJiioHeHHe  nocMOTpHM  Ha  Harny  Ta6- 
jiHHKy  b  ee  nojraoM  BHfle: 
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ycnoBHe 

IIo  CMblC- 
Jiy  OTHO- 

CHTCH  K 

npH^a- 

TOHHOe 

npeAJio- 

Hcemie 

TjiaBHoe 

npeAJio- 

HceHwe 

peajibHoe 

SyflymeMy 

BpeMeHH 

If  +  Prlndf 

Futlndf 

HepeajibHoe 

HacToam;eMy 

BpeMeHH 

If  +  Pastlndf 
(was  ->were) 

would  / 
could+ 
bare  Inf 

HepeajibHoe 

npome^HieMy 

BpeMeHH 

If  +  PastPf 

would/ 
could  + 
bare  InfPf 
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Sometimes  he  thought  sadly  to  himself, 
“Why?”  and  sometimes  he  thought, 
“Wherefore?”  and  sometimes  he  thought, 
“Inasmuch  as  which?”  —  and  sometimes  he 
didn’t  quite  know  what  he  was  thinking  about. 

A. A. Milne,  Winnie-the-Pooh 

Mbi  yace  yMeeM  3aflaBaTB  BonpocBi.1  Ohh  Ha- 
^HHaioTCH  c  BonpocHTeJiBHoro  cJioBa,  flajiBine 
flejiaeTca  HHBepcHH  Measly  ajiBcJioH  h  nofljie- 
jKaipHM,  a  b  KOHpe  npeflJiojiceHHH  ctoht  bo- 
IipOCHTeJIBHBIH  3H3K.  Ho  SBIBaiOT  BOnpOCBI 
flpyroro  BHfla,  h  ohh  hoahhhhiotch  HecKOJiBKO 
HHBIM  3aK0H3M.  Hto6bI  BnOCJieflCTBHH  He  3a- 
nyTaTBCH  b  pa3Hoo6pa3HBix  Bonpocax,  p aBaii- 
Te  KaK-Hn6yflB  Ha30BeM  tot,  kotopbih  mbi  yace 
3HaeM,  to  ecTB  Bonpoc  BHfla 


How 

often 

do 

you 

take 

shower? 

BOnpOCH- 

ajibtjia 

nofljie- 

CMblC- 

Bee 

TejibHbie 

tfcamee 

JIOBOH 

ocTajibHoe 

CJioBa 

rjiaroji 

TpaMOTHO  6bijio  6bi  Ha3BaTB  ero  «ByjiBrap- 
HBIM»,  HO  3TO  MOJKeT  nopoflHTB  HeHCeJiaTeJIB- 
HBie  accopnapHH.  Ha3BiBaTB  ero  «o6bikhob6h- 
hbim»  Toace  He  xoneTca:  MoryT  B03HHKHyTB 
onaceHHH,  hto  flpyrne  BonpocBi  SyzjyT  KaKHe- 
to  Heo6BiKHOBeHHBie  (HHHero  nofloSHoro  He 
npoH30H/i;eT).  IIoaTOMy  Ha30BeM  yace  3H3ko- 
mbih  HaM  BHfl  Bonpoca  «6aHajiBHBiM»  Bonpo- 
com.  KpoMe  SaHajiBHoro,  SaiBaioT  eipe  Bonpo- 
cbi  co  cjioBaMH  «KaK  bbi  flyMaeTe. ,  KOCBeH- 
HBie  BonpocBi  H  XBOCT3TBie  BonpocBi. 


1  Cm.  rjiaBy  1  nepBOro  TOMa. 
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3.1 .  Think-Question 

(Bonpoc  co  CAOBaMM  «nan  Bbl  AyMaCTC...») 

“Why  do  you  sit  here  all  alone?”  said 
Alice,  not  wishing  to  begin  an  argument. 

“Why,  because  there’s  nobody  with 
me!”  cried  Humpty  Dumpty.  “Did  you 
think  I  didn’t  know  the  answer  to  that? 
Ask  another.” 

“Don’t  you  think  you’d  be  safer  on  the 
ground?”  Alice  went  on,  not  with  any  idea 
of  making  another  riddle,  but  simply  in 
her  good-natured  anxiety  for  the  queer 
creature. 

Lewis  Carroll, 
Through  the  Looking-Glass 

3th  Bonpocti  HaHBHBiii  oSbihho  3aflaeT  Tan: 

How  do  you  think,  what  time  is  it  now? 

KaK  bbi  flyMaeTe,  KOToptiii  nac? 

A  Bphtt  —  Tan: 

What  do  you  think,  why  is  it  so  cold? 

KaK  bbi  flyMaeTe,  noHeMy  TaK  xojioflHO? 

CaMO  co6oh,  TaK  nofloSHBie  BonpocBi  He  3a- 
flaioTCH.  Kan  ace  HaM  nocTynHTB,  ecjin  mbi  xo- 
THM  3aflaTB  Bonpoc,  KOTOpBIH  nO-pyCCKH  HaHH- 
HaeTCH  co  cjiob  «KaK  bbi  flyMaeTe...»? 

HanaTB  cjieflyeT,  KaK  oSbihho,  c  Bonpocn- 
TejiBHoro  cjioBa.  Ilpn  btom  mbi  npocTO  otkh- 
HeM  « KaK  bbi  flyMaeTe»  h  HaHHeM  npefljioace- 
HHe  TaK,  KaK  ecjin  6bi  3thx  cjiob  TaM  BooSipe 
He  6bijio: 

KaK  bbi  flyMaeTe,  noneMy . ? 

Why . ? 
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KaK  bbi  flyMaeTe,  zde . ? 

Where . ? 

KaK  bbi  flyMaeTe,  uozda . ? 

When . ? 

HenocpeflCTBeimo  nocjie  BonpocHTejiBHBix 
cjiob  (He  3a6BiBaiiTe,  hto  hx  SbiBaeT  MHoro) 
BCTaBJiHeM  do  you  think'. 

KaK  bbi  flyMaeTe,  Kmo .  ? 

Who  do  you  think . ? 

KaK  bbi  flyMaeTe,  CKOJibKO  pa3 . ? 

How  many  times  do  you  think . ? 

KaK  bbi  flyMaeTe,  kclkozo  u,eema . ? 

What  color  do  you  think . ? 

H,  HaKOHep,  HflyT  Bee  ocTajiBHBie  nacTH 
npepjioHceHHH.  Hapo  ypepjKaTBCH  ot  opHoro- 
epHHCTBeHHoro  HCKymeHHs:  cpejiaTB  HHBep- 
chk)  (Ty  caMyio,  o  KOTopoii  TaK  MHoro  roBopn- 
jih,  Korpa  pa36npajiH  SaHajibHBiH  Bonpoc). 
IlycTb  MaTeMaTHK  He  oSHHtaeTca:  mbi  He  bbi- 
6pochjih  HHBepcHio  3a  SopT.  Mbi  npocTo  ee 
ywe  cdejiajiu,  Korpa  roBopnjiH  do  you  think. 

TaKHM  o6pa30M,  ecjin  mbi  xothm  cnpocHTb 
« KaK  bbi  pyMaeTe,  kotopbih  nac?»,  think-ques¬ 
tion  6yo;eT  hmctb  bh,o; 

What  time  do  you  think  it  is? 

EaHajiBHBiH  Bonpoc  BBirjiHpeji  6bi  KaK 
“What  time  is  it?” 


•i 


3.1.  Think  Question  4or 

B  o6meM  BH,a;e  CTpyKTypa  think-question 
TaKOBa: 


Why 

Who 

When 

Where 


What  kind  of 
(something) 

What  color 


do  you  think 


How  many 
(something) 

How  much 
(something) 

How  long 


npHMOH 
nopa^oK  cjiob 


h  nponne 

BonpocHTejiLHbie 

CJioBa 


06pa3yiiTe  no  oflHOMy  npeflJioJKeHmo  c 
KaJKflBIM  H3  BOnpOCHTeJIBHBIX  CJIOB,  npHBefleH- 
hbix  b  TaSjmpe,  no  onepefln. 

1.  KaK  bbi  flyMaeTe,  noneMy  oh  He  paSoTaeT? 

2.  Kan  bbi  flyMaeTe,  Koro  OHa  BHflejia  BHepa? 

3.  KaK  bbi  flyMaeTe,  Korfla  sto  cjiyHHJiocB? 

4.  KaK  bbi  jiyMaeTe,  hto  sto  3a  oboih;h? 

5.  KaK  bbi  flyMaeTe,  KaKoro  pBeTa  3Ta  nuiana? 

6.  KaK  bbi  flyMaeTe,  ckojibko  y  Hero 
KBapTHp?1 


How  many. 
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*• 


7.  KaK  bbi  flyMaeTe,  ckojibko  y  Hero  6bmo 
fleHer?1 

8.  KaK  bbi  flyMaeTe,  KaK  flonro  6yfleT 
npOflOJIJKaTBCH  3Ta  JieKLtIM? 

A  Tenept,  HHTepeca  papn,  sapaiiTe  Te  ace 
caMtie  BonpocBi  b  hx  SaHajiBHoii  cjiopMe,  y6paB 
OTTy,a;a  «KaK  bbi  ,a;yMaeTe». 

Ecjih  6bi  Bee  CTypeHTBi  X  6bijih  MaTeMara- 
KaMH,  mohcho  6bmo  6bi  nepexopHTB  k  caepyio- 
ipeMy  THny  Bonpoca.  Ilpn  cyipecTByioipeM  no- 
aoaceHHH  Beipeii  HeoSxoflHMo  paccMOTpeTB  pBe 
TOHKOCTH. 

Bo-nepBBix,  hto  peaaTB,  ecan  b  Bonpoce 
BooSipe  HeT  BonpocHTeaBHoro  caoBa,  to  ecTB 
3to  Yes-No  Question ?  «Bot  yac  b  stom-to  cay- 
nae,  —  pyMaioT  HaHBHBiii  h  Bphtt,  —  0633a- 
TeaBHO  Hapo  tobophtb: 

What  do  you  think,  is  she  beautiful? 

How  do  you  think,  does  he  live  here?» 

IlOTOMy  OHH  TaK  flyMaiOT,  HeH3BeCTHO. 
BaM,  HaBepHoe,  yace  hcho,  hto  ecan  y6paTB 
BonpocHTeaBHoe  caoBO,  to  b  yace  3HaKOMOH 
HaM  CTpyKType  think-question  Hunero  H3Me- 
hhtbch  He  poaacHO.  IlpocTO  BBinapeT  Bonpocn- 
TeaBHoe  caoBo,  a  Bee  ocTaaBHoe  ocTaHeTca  Ha 
MecTe.  CaepoBaTeaBHO,  c  Hero  6ypeT  Hann- 
HaTBCH  Bonpoc?  IlpaBHaBHO,  c  do  you  think : 

Do  you  think  she  is  beautiful? 

Do  you  think  he  lives  here? 

Bo-BTOpBIX,  P0M3HTHK  CnOTBIKaeTCH  Ha  BO- 
npocax  k  nopaeacaipeMy,  to  ecTB  (HanoMH- 


How  much. 
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Haro),  TaKHX  Bonpocax,  r,a;e  noflJiejKaipee  hb- 
JiaeTCH  OflHOBpeMeHHO  BOnpOCHTeJIbHBIM  CJIO- 
bom.  Ho  b  3tom  cjiynae  Tonce  HHnero  hoboto  He 
npoHcxoflHT.  nofljieHcan^ee  nepenoji3aeT  Ha 
MecTO  BonpocHTejibHoro  cJioBa,  a  Bee  ocTajib- 
Hoe  —  Kan  6mjio: 

KaK  Bbi  flyMaeTe,  kto  SyfleT  bto  ^ejiaTB? 

Who  do  you  think  is  going  to  do  it? 

(SaHajibHbiii:  Who  is  going  to  do  it?) 

Kan  bbi  flyMaeTe,  kto  sto  c^ejiaji? 

Who  do  you  think  did  it? 

(SaHajiBHBiii:  Who  did  it?) 

Ecjih  y  Bac  ecTb  KOJieSaHHH  no  noBOfly  Toro, 
Ky,a;a  cTaBHTb  npefljior,  He  coMHeBaiiTecb:  Ty,a;a, 
r,a;e  oh  flOJmceH  ctohtb  no  BceM  npaBHJiaM.1 

YnpaiKHCHMC  1 

nepeflejiaiiTe  SaHajibHbin  Bonpoc  b  think- 
question: 

1.  Why  don't  pigs  fly? 

2.  When  will  pigs  fly? 

3.  Did  pigs  ever  fly? 

4.  What  am  I  going  to  do? 

5.  What  am  I  doing? 

6.  What  have  I  done? 

7.  What  is  she  laughing  at? 

8.  Who  does  your  son  look  like? 


XoneTCH  BepHTb,  hto  hto  npeflJioHceHHe  He  BbirjiHflHT 
Hiapa^OH. 
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9.  What  did  he  pay  such  money  for? 

10.  Who  will  buy  this  junk? 

11.  Why  did  the  car  crash? 

12.  Who  does  this  man  remind  me  of? 


ynpajKHemie  2 

IlepeBeflHTe. 

1.  KaK  tbi  flyMaeiiiB1,  HaM  3anjiaTHT? 

2.  KaK  tbi  flyMaeiiiB,  noneMy  HaM  He 
3anjiaTHT? 

3.  KaK  tbi  flyMaeniB,  hm  y»te  3anjiaTHJiH? 

4.  KaK  tbi  flyMaeniB,  oh  KynHT  miBa? 

5.  KaK  tbi  flyMaeniB,  noneMy  ero  orpa6njra? 

6.  KaK  tbi  flyMaeniB,  fljia  Hero  oh  3to  CKa3aji? 

7.  KaK  bbi  flyMaeTe,  3th  Sothhkh  mojkho 

HOCHTB? 

8.  KaK  bbi  flyMaeTe,  koto  OHa  atflajia? 

9.  KaK  bbi  flyMaeTe,  ckojibko  pa3  OHa  SBiJia 
3aMyateM?2 

10.  KaK  bbi  flyMaeTe,  ee  mojkho  HayHHTB 
HrpaTB  na  niTape? 

11.  KaK  bbi  flyMaeTe,  neM  Haflo  kopmhtb  TaKyio 
dojiBinyio  codaKy? 


12.  KaK  bbi  flyMaeTe,  KaK  flonro  npocTOHT  sth 

P03BI? 

A  Tenept  cflejiaiiTe  H3  3thx  BonpocoB  6a- 
HajitHBie. 


1  HanoMHHaio,  hto  b  aHiumiicKOM  H3biice  cymecTByeT 
tojibko  OflHa  <J)opMa  BToporo  Jiapa. 

2  IIpeflnojiaraeTca,  hto  OHa  eipe  scuBa.  Tex,  kto  h ht;ui 
IiepBblH  TOM,  3T0T  KOMMeHTapiIH  flOJDKeH  HaBeCTH  Ha 
onpeflejieHHBie  mbiojih. 


3.2.  Xeocmatnue  eonpocu 

3*2*  XBOcraTbie 
Bonpocbi 


You’re  the  only  one  who  seems  to 
understand  about  tails.  They  don’t 
think  —  that’s  what’s  the  matter  with 
some  of  these  others.  They’ve  no 
imagination.  A  tail  isn’t  a  tail  to  them,  it’s 
just  a  Little  Bit  Extra  at  the  back. 

A. A. Milne, 
Winnie-the-Pooh 

Bee  3HaioT,  hto  sto  TaKoe.  3to  tail-questions, 
ohh  ate  tag-questions,  ohh  ate,  nofloSHo  pepn- 
flHBHCTaM,  c^HrypnpyioT  b  nocoSnax  nop  eipe 
flecaTKOM  pa3Htix  KJinaeK.  Bphtt  pe3K>MHpy- 
eT  Bee  3TH  06JIHMBH  OflHHM  yHHBepeaJIBHBIM 
isn’t  it.  3thm  HeporjiHc]}OM  oh  3aicaHHHBaeT  Bee 
BonpocHTejiBHBie  npeflJioaceHHH,  b  kotopbix  He 
ycneji  BOBpeMH  cpejiaTt  HHBepcHio: 

You  live  in  St. Petersburg,  isn’t  it? 

Oh  HenpaB.  Isn’t  it  —  sto  He  Heporjinc]}, 
3to  pejioe  npeflJioaceHHe,  c  nofljieacaipHM  h 
CKa3yeMBiM.  CTaBHTB  ero  Kypa  nonajio  He  pe- 
KOMeHflyeTCH. 

KaKoii  ace  xboct  pojiaceH  ctohtb  nocjie 
npeflJioaceHHH  you  live  in  St. Petersburg,  htoSbi 
Bee  npeflJioaceHHe  npno6pejio  ocMBicjieHHMH 
BHfl  («Bbi  HCHBeTe  b  IIeTep6ypre,  He  TaK  jih?») 

XBOCTBI  BCerfla  nOflHHHaiOTCa  CTporHM 
npaBHJiaM.  Bo-nepBBix,  3HaK  XBOCTa  flOJiaceH 
6bitb  npoTHBonojiojKeH  3HaKy  npepjiojKeHHa. 
IlpeflJioHceHHe  yTBeppHTejiBHoe  —  xboct  otph- 
paTejiBHBiH.  ITpeflJioHceHHe  oTpHpaTejiBHoe  — 
XBOCT  yTBepflHTeJIBHBIH. 
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It’s  beautiful,  isn’t  it? 

It’s  not  ugly,  is  it? 

Bo-BTOptlX,  Bee  XBOCTBI  CTpOHTCH  IIO  OflHOH 
h  toh  >ite  <J>opMyjie: 

aAb0a  (+not)  +  mcctommchmc,  3aMeHsnomee 

noAAemauiee 

OSpaTHTe  BHHMamie,  hto  not  noiifleT  b  co- 
KpaipeHHOH  CjtOpMe  H  CJIHTHO  C  aJIBCjtOH,  to 

ecTB  isn’t,  aren’t,  don’t  h  Tan  flanee. 

Mbi  y?tce  3HaeM,  hto  is  cnyjKHT  ajibcjtoH  He 
bo  Bcex  npeflJiojtceHHHx.  Bojiee  toto,  it  mojkct 
3aMeHHTB  He  Bee  noflJieHcantHe,  a  tojibko  cy- 
HtecTBHTejibHBie  HeoflymeBJieHHbie  b  eflHHCT- 
BeHHOM  HHCJie: 

Your  hat  is  made  of  wool,  isn’t  it? 

It  3aMeHHeT  cjiobo  hat. 

You  speak  English,  ...  ? 

Ilopa3MMCJiHM  o  XBOCTe.  BpeMH  —  Prlndf, 
3HaHHT,  ajibcjaa  —  do.  nofljieHtamee  you,  ero 
He  Haflo  3aMeHHTB  Ha  MecTOHMeHHe,  noTOMy 
hto  oho  caMo  MecTOHMeHHe.  IlpeflJioHceHHe 
yTBepflHTejibHoe,  3hhhht,  xboct  6yfleT  oTpnpa- 
TejibHbiii: 

You  speak  English,  don’t  you? 

flpyroH  npHMep: 

Your  husband  doesn’t  speak  English,  ...  ? 

BpeMH  —  onHTb  Prlndf,  npn  3tom  npeflJio- 
HteHHe  OTpHpaTeJiBHoe  h  ajibcjty  bh^ho  hcbo- 
opynceHHbiM  rjia30M.  Xboct,  CTajio  6bitb, 
yTBepflHTejibHbiii.  OcTajiocb  peniHTb,  KaKoe 
MecTOHMeHHe  mohcct  3aMeHHTb  nofljieHtamee 
your  husband: 

Your  husband  doesn’t  speak  English,  does  he? 
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Koiyja  yMecTHo  flenaTB  npeflJioaceHHe 
yTBepflHTejiBHtiM,  a  xboct  oTpnpaTejiBHBiM,  a 
Kor,a;a  HaoSopoT? 

You  are  hungry,  aren’t  you? 

You  are  not  hungry,  are  you? 

Korfla  bbi  3aflaeTe  Bonpoc,  bbi  npeflnojiara- 
eTe  ycJiBimaTB  KaKOH-TO  OTBeT.  9tot  npe^no- 
jiaraeMBiii  bbmh  OTBeT  coflepjKHTCH  hmchho  b 
npeflJioaceHHH,  a  He  b  xBocTe.  You  are  hungry, 
aren’t  you?  —  bbi  HMeeTe  b  BHfly,  hto  tot, 
koto  bbi  cnpaiHHBaeTe,  xonem  ecTB.  You  are 
not  hungry,  are  you?  —  bbi  noflpa3yMeBaeTe, 
hto  oh  He  xoneT. 

He  has  left,  hasn’t  he?  (=  I  believe  he  has  left) 

He  hasn’t  left,  has  he?  (=  I  don’t  think  he  has  left) 

Tohho  Tan  nee  b  npeflJioHceHHH  You  speak 
English,  don’t  you?  mbi  npeflnojiarajiH,  hto  co- 
6eceflHHK  zoeopum  no-aHrjiHHCKH,  a  b  npefljio- 
>KeHHH  Your  husband  doesn’t  speak  English, 
does  he?  mbi  npeflnojiarajm,  hto  My>K  no-aHr- 

JIHHCKH  He  TOBOpHT. 

Cennac  mbi  ajih  pa3MHHKH  c^ejiaeM  oneHB 
npocToe  ynpajKHeHne:  paccTaBHM  xboctbi. 

ynpailiHCHMC 

1.  You're  singing  too  loud,  ...  ? 

2.  Julio  fell  down  the  stairs  again,  ...  ? 

3.  You  can  help  me,  ...  ? 

4.  You  haven’t  been  abroad,  ...  ? 

5.  His  sister  won't  tell  you  the  truth,  ...  ? 

6.  You  have  time,  ...  ? 

7.  The  Browns  had  a  falling  out,  ...  ? 


rjiaea  3.  Paanue  eonpocu 


8.  They  were  the  best  of  friends,  ...  ? 

9.  Her  parents  needed  money,  ...  ? 

10.  The  weather  was  fine,  ...  ? 

11.  Those  cities  are  slowly  sinking,  ...  ? 

12.  All  those  people  will  come  to  see  us  again,  ...  ? 

A  Tenepb  mojkho  nepexoflHTB  k  tohkoc- 

THM. 

Kan  6bitb,  HanpHMep,  ecjin  b  noflJieJKaipeM 
CTOHJIO  CJIOBO  I,  aJIBfjlOH  6biji  to  be  B  (JropMe 
am,  a  npeflJiojtceHHe  Sbijio  yTBepflHTejiBHoe,  to 
ecTt  xboct  nojiaraeTCH  OTpHpaTejiBHBiH? 

I  am  your  friend,  ...  ? 

IIo  npaBHJiaM  Ha^o  CTaBHTB  ajiBtjiy  (am) 
cjihtho  c  n’t.  Ho  Bpofle  6bi  HeT  TaKoii  cjiop- 
mbi  —  amn’t. 

Bbixoa  H3  co3flaBmeroca  nojioaceHHH  cy- 
ipecTByeT,  ho,  k  HecnacTBio,  He  ofliH,  a  b  ko- 
jiHHecTBe  Tpex  HiTyK.  Tan  hto  BaM  npHfleTca 
BBi6npaTB. 

Bo-nepBBix,  c  XBOCTaMH  mohcho  nocTynaTB 
Tan  nee,  KaK  c  OTpnpaTeJiBHBiMH  BonpocaMH1, 
TO  eCTB  OTOpBOTB  UOt  OT  aJIBtjlBI  H  nOCTaBHTB 
ero  (b  nojiHOM  BHfle)  nocjie  noflJieiKamero: 

I  am  your  friend,  am  I  not ? 

TaKoii  xboct  cpa3y  npeBparaT  3aypaflHBiH 
Bonpoc  b  aKT  BonpomaHHH,  npnflaB  eMy  hchto 
cpeHHHecKoe. 

Bo-BTOpBIX,  MOJKHO  B  3TOM  (h  TOJIBKO  B 

btom)  cjiynae  3aMeHHTB  am  Ha  are: 

I  am  your  friend,  aren’t  I? 


1  Cm.  tom  1,  no,i(pa3fle.ii  1.4.5. 
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3to  6ojiee  hjih  MeHee  jiHTepaTypHo  h  3By- 
qHT,  b  o6m;eM,  Henjioxo,  ho  KaK-TO  HCKyecT- 
BeHHO.  Tanyio  cJiopMy  mojkho  ycjiBimaTB  pe/i;- 
ko.  Oco6eHHo  3a  npeflejiaMH  CoeflHHeHHoro 
KopoJieBCTBa. 

HaKOHeu;,  pacnpocTpaHeHHBra  aMepHKaH- 
CKHH  pa3rOBOpHBIH  BapnaHT: 

I  am  your  friend,  ain't  I? 

Ilo  HaCTOTHOCTH  3TOT  BapHaHT  OCTaBHJI  BCe 
ocTajiBHBie  no3aflH  c  Sojibhihm  otpbibom.  y  He¬ 
ro  eCTB  TOJIBKO  OflHH  HeflOCTaTOKI  OH  aScOJIIOT- 
ho  HenenaTeH,  b  tom  CMBicjie,  hto  aKafleMH- 
HecKaa  c])HJioJiorHH  CKJioHHa  fleJiaTB  bha,  hto 
HHKaKoro  ain’t  BooSipe  He  cyipecTByeT. 

Bot  h  BBiSnpanTe.  Ectb,  kohchho,  h  neT- 
BepTBiii  BapnaHT:  H36eraTt  ctbbhtb  I  am  b  bo- 
npocHTeJiBHyio  cjiopMy.  Bcerfla  mojkho  CKa- 
3aTt: 

After  all,  I  am  your  friend... 

I  have  always  been  your  friend,  haven’t  I? 

Hope  you  agree  that  I’m  your  friend. 

H  TaK  flajiee,  B  3aBHCHMOCTH  OT  KOHKpeT- 
HOrO  KOHTeKCTa. 

Eme  oflHa  noflCTeperaromaH  Hac  HenpHHT- 
HOCTB  —  3 TO  MHOrOo6pa3He  cnocoSoB  BBipaJKe- 
HHH  OTpnpaHHH  B  aHTJIHHCKOM  npeflJIOJKeHHH. 

Mbi  xoporno  3HaKOMBi  tojibko  c  not;  ho  jiioSoe 
MejiBKHyBinee  rfle-TO  no,  TaK  npHpocmee  k 
flpyrnM  cjioBaM,  hto  ero  h  pa3JiHHHTB-To  He 
Bcerfla  mojkho,  Tonce  npeBpaipaeT  npefljioace- 
HHe  b  oTpnpaTejiBHoe.  A  xboct,  TeM  caMBiM  — 
B  yTBepflHTeJIBHBIH: 

You  never  met  him,  did  you? 

They  had  no  reason  to  do  so,  did  they? 
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flpyran  BajKHan  npoSjieMa  —  sto  nofljie- 
jKaipne,  KOToptie  HenoHHTHO  Ha  hto  3aMe- 
hhtb.  HanpnMep,  family  —  sto  it  hjih  they? 
A  Kan  HacneT  police ?  Staff ?  Board  of 
directors?  Hjih,  Toro  xynte  —  everybody  hjih 
somebody? 

HanHeM  c  npocToro.  rpynnoBbie  HMeHa  cy- 
ipecTBHTejibHBie  jiynme  Bceiyja  paccMaTpHBaTb 
Kan  MHOHcecTBeHHoe  hhcjio  (no  npHMepy  peo¬ 
ple).  Bo-nepBbix,  MHorne  H3  hhx  flencTBHTeJib- 
HO  HBJIHIOTCH  CyipeCTBHTeJIBHBIMH  MHOJKeCT- 
BeHHOTO  H  TOJIBKO  MHOHCeCTBeHHOrO  HHCJia,  — 
HanpnMep,  the  police.  Bo-btopbix,  ecjin  y  He- 
KOTOpBIX  H3  HHX  B03M0JKHBI  BapHaHTBI,  KaK  y 
cjioBa  family,  KOTopoe  mojkho  paccMaTpHBaTb 
h  nan  eflHHCTBeHHoe  hhcjio  (my  family  is),  h 
KaK  MHoacecTBeHHoe  (my  family  are),  ohih- 
Shtbch  Jiynine  b  CTopoHy  MHOJKecTBeHHoro. 1 
KaK-To  oho  3ByHHT  yBantHTejibHee. 

The  board  agreed  to  compromise,  didn’t  they ? 

The  police  won’t  believe  her,  will  they? 

All  his  family  already  arrived,  didn’t  they? 

The  staff  can’t  smoke  in  the  office,  can  they? 

Hto  ace  KacaeTca  everybody /somebody  — 
3 to  fleiicTBHTejibHo  flejio  TeMHoe.  BnjioTb  po 
HeflaBHero  BpeMeHH  KOMnpoMHCCHOH  c]iopMOH 
CHHTajiocb  hx  corjiacoBaHHe  c  MecTOHMeHHeM 
they: 

Everybody  should  be  there  on  time,  shouldn’t 

they ? 

Somebody  can  show  you  the  figures,  can’t  they? 

Nobody  is  going  to  apologize,  are  they? 


1  KcTaTH,  KpacHbiii  JIoHrMaH  Bcerfla  npHBOflHT  yica3aHHH 
Ha  hhcjio  coSnpaTejiBHbix  CyiUBCTBHTejIbHblX. 
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3Ta  c]}opMa  HHKyzja  He  roflHJiacb  no  toh 
npocToii  npHHHHe,  hto  caMH  sth  some /no / 
any / everybody  b  flencTBHTejibHocTH  hbjihiot- 
CH  MeCTOHMeHHHMH  eflHHCTBeHHOrO  HHCJia: 

Nobody  knows,  nobody  sees. 

Nobody  knows  but  me.1 

Everybody’s  laughing 

Everybody’s  happy.2 

Somebody  is  out  there  beating  a  dead  horse.3 

B  to  nee  caMoe  6e33a6oTHoe  BpeMH,  Bee  nce- 
jiaromne  Morjin  3anpocTO  3aMeHHTb  sth  cjioBa 
Ha  MecTOHMeHne  he: 

Everybody  can  have  fun,  can’t  he? 

Somebody  is  going  to  be  sorry,  isn’t  he? 

Nobody  knows,  does  he?4 

TenepB  3a  sto  MoryT  h  b  cyfl  noflaTB.  Ecjih 
nte  Bac  npocTo  o630ByT  male  chauvinist  pig, 
CHHTaiiTe,  hto  Jierico  oTflejiajiHct.  Ynce  mhoto 
jieT  Ha  ropH30HTe  MaHHHT  nyflOBHipHaH  koh- 
CTpyKpHH  he  or  she,  KOTopyio  npHHHTo  cTaBHTB 
Bciofly,  iyje  paHtuie  oCxoahjihcb  npocTMM  he: 

If  anybody  sees  the  above  man,  he  or  she  should 

let  the  police  know  at  once. 

Any  passenger  is  required  to  show  his  or  her  ticket 

on  demand. 

He  xoneTca  flyMaTt,  hto  kto-to  tobopht: 

Everybody  can  do  it,  can’t  he  or  she? 


1  Traditional. 

2  Sun  King  by  The  Beatles. 

3  Man  in  the  Long  Black  Coat  by  Bob  Dylan. 

4  Xboct  ijo.jio >k HTe.n  h h  hi  ii ,  nOTOMy  '-rm  caMO  npefljioace- 
Hne  —  OTpHuaTe.nbHoe  (n3-3a  nobody). 
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IloaTOMy  coBeT  TaKoii  nte,  Kan  h  b  cjiynae 
xboctob  c  I  am:  B03,o;epjKHTecB  ot  npeflJioHce- 
hhh  TaKoro  po,a;a.  Bceiyja  mojkho  3a,a;aTB  6a- 
HajiBHBiii  Bonpoc  hjih  eipe  KaK-HH6y,a;B  BtiBep- 
HyTBCH: 

Is  it  right  that  everybody  should  be  there  on  time? 

I  am  sure  somebody  can  show  you  the  figures. 

I  am  afraid  nobody  is  going  to  apologize. 

Heo6xoflHMO  Taiotce  3anoMHHTB,  hto  cyipe- 
CTByeT  nofljiejKaipee,  KOTopoe  He  MeHHeTCH  hh 
Ha  KaKHe  MecTOHMeHHH.  3to  cjiobo  there,  bbi- 
CTynaiomee  b  KanecTBe  cjiopMajiBHoro  nofljie- 
jKaipero  b  o6opoTe  there  is: 

There  are  many  people  here  today,  aren’t  there1. 

There  was  much  snow  last  winter,  wasn’t  there1 

There  is  no  milk  in  the  icebox,  is  there1 

IloCJieflHHH,  flOBOJIBHO  CMeiHHafl  TOH- 
KOCTB  —  3 TO  XBOCTBI  K  npeflJIOHCeHHHM  B  nOBe- 
JIHTeJIBHOM  H3KJI0HeHHH.  CMeHIHOTO  B  HeH  TO, 
HTO  Ha  pyCCKHH  H3BIK  3TH  XBOCTBI  MOJKHO  ne- 
peBeCTH  TOJIBKO  KaKHM-HH6yflB  HeHJieHOpa3- 
flejiBHBiM  MentflOMeTHeM,  conpoBOJKflaeMBiM 
BBipa3HTeJIBHBIMH  JKeCTHMH  HJIH,  flOnyCTHM, 
noflMHTHBaHHeM: 

IIomjIH  B  KI-IHO,  a? 
aBaii-Ka  nocyn;y  noMoeM,  a? 

Boh  OTCiofla,  Hy! 

IIpHHecH-Ka  CTyjita,  ara? 

Ecjih  noBejiHTejiBHoe  HaKJioHeHHe  otho- 
CHTCH  K  nepBOMy  JIHIty  MHOHCeCTBeHHOrO  HHC- 
Jia,  to  ecTB  no6yacflaeT  k  fleiicTBHio  «Hac» 
(«flaBafi»,  «flaBaiiTe»,  hjih  npocTo:  «cnjin- 
meM!»),  nojiaraeTCH  CTaBHTB  HeBHflaHHBiH 
xboct  shall  we? 
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Let’s  go  to  the  movies,  shall  we? 
Let’s  wash  the  dishes,  shall  we? 
Let’s  dance,  shall  we? 


K  coMtaneHmo... 

XoTH  HaHBHBIH,  KaK  H  Bee  OCTajIBHBie,  xoporno 
3HaeT  o6opoT  let’s,  oh  ^yMaeT,  hto  sto  npocTo 
TaKoe  cjiobo  h  c  hum  mojkho  odpaipaTBCH,  KaK 
co  cjiobom  «flaBaii»  b  pyccKOM  H3BiKe: 

A  flaBaii  tbi  nocyzty  noMoeniB. 

Let's  you  will  wash  the  dishes.  ■ 


...  3aKJiioHaeTCH  b  tom,  hto6bi  BHHMaTejiBHO  no- 
CMOTpeTB  Ha  let’s  h  3aflyMaTBca,  hto  3to  3a  ’s 
TaKoe.  flo  chx  nop,  Korfla  mbi  BCTpenajiHCB  c  3a- 
KOpiOHKOH  BHffa  ’S,  OHa  CHMBOJIH3HpOBajia  IS 
hjih  b  KpaHHeM  cjiynae  has.  IIpeflnojioJKeHHe, 
hto  marojiBi1  MoryT  h^th  flpyr  3a  flpyroM  b 
BHfle 

let  is 

let  has 

flOJiwcHO  npHBecTH  b  yncac  flaace  Han6ojiee  arHO- 
CTHnecKH  HacTpoeHHoro  PoMaHTHKa.  Tan  BOT, 
’s  —  3to  us.  To  ecTB  let’s  03HanaeT  tojibko  h 
eflHHCTBeHHO  «flaBaii(Te)  mu...»,  a  3a  hum  cne- 
flyeT  rojiBiii  hh^ihuthb.  ■ 


Ecjih  ate  noBejiHTeJiBHoe  HaKJioHeHHe  ot- 

HOCHTCH  KO  BTOpOMy  JIHIty  B  JIK)6oM  ^HCJie 
(HflH,  npHHecH,  yHecH,  cHfltTe,  BCTaHBTe),  to 
XBOCT  BBirJIHflHT  Will  yOU?  OIIflTB  JKe  KaK  flJIH 


let  —  3to  rjiaroji. 
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eflHHCTBeHHOrO,  TaK  H  flJIH  MHoacecTBeHHoro 

*mcjia: 

Get  out  of  here,  will  you ? 

Go  get  the  chairs,  will  you ? 

CflejiaeM  eipe  o^ho  Hecjio>KHoe 

YnpaiKHeHMe 

1.  James  has  never  been  your  friend,  ...  ? 

2.  Your  son  could  see  nobody  in  the  hallway,  ...  ? 

3.  There’s  no  wind,  ...  ? 

4.  Forget  that  once  and  forever,  ...  ? 

5.  You  know  what  you’re  doing,  ...  ? 

6.  Let's  all  get  up  and  sing  the  anthem,  ...  ? 

7.  There  were  too  many  problems,  ...  ? 

8.  Do  as  you're  told,  ...  ? 

9.  Listen,  ...  ? 

10.  No  such  people  ever  apologize,  ...  ? 

11.  Let  us  forgive  and  forget,  ...  ? 

12.  Your  daughter  never  helps  about  the  house,  ...  ? 

A  Tenept,  ajih  pa3Hoo6pa3HH,  c^ejiaeM 
CMMHoe  ynpajKHetme. 

B  pa3roBopHon  pe*tH  JiioflH  qacTO  BtiSpacti- 
BaiOT  Ha^ajio  npeflJicmeHHH.  Hanpimrep,  ohh 
noflpa3yMeBaioT: 

Did  you  see  her  yesterday? 
a  roBopHT: 

You  see  her  yesterday? 
hjih  flajtce: 

See  her  yesterday? 

OSpaTHTe  BHHMame:  3to  no-npeacHeMy  bo- 
npocHTejiBHoe  npefljioaceime.  HeKOToptie  cTy- 
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fleHTBI,  CTOHT  HM  yBHfleTB  TaKHe  C]lOpMBI  B  JIH- 
TepaType  hjih  ycJiBimaTB  b  penn,  cpa3y  noflna- 
flaiOT  nOfl  HJIJII03HI0,  HTO,  MOJI,  aMepHKaHU,BI 
TenepB  He  flejiaioT  HHBepcnio  h  3a,a;aioT  Bonpoc, 
KaK  B  pyCCKOM  H3BIKe,  C  nOMOIUBH)  HHTOHa- 
h;hh.  Hnnero  noflobHoro  He  nponcxoflHT  hh- 
Korfla.  Ecjih  6bi  ohh  3aflaBajm  Bonpoc  KaK  b 
pyCCKOM  H3BIKe,  OHH  TOBOpHJIH  6bK 
Saw  her  yesterday? 

Ho  ohh  roBopHT  He  saw,  a  see.  noTOMy  hto 
did  you  —  y  hhx  b  rojioBe. 

Kor,a;a  HaHBHBiii  xoneT  cnpocHTB  «Bama 
HteHa  KpacHBaH? »  oh  roBopHT  «Your  wife 
beautiful? »,  3a6BiBaH  He  tojibko  o  khkoh-to 

HHBepCHH,  HO  H  O  HeobxOflHMOCTH  CT3BHTB  B 
npeflJioaceHHe  cKa3yeMoe  (rjiaroji  to  be),  no 
hpohhh  cyflBbBi,  3to  npefljioHceHHe  ajih  aMepn- 
KaHCKoro  yxa  3ByuHT  abcoJiioTHO  npaBHJiBHO 
nocTpoeHHBiM :  cKa3yeMoe  y  Hac  is,  mbi  ero 
CHauajia  HHBepcnpoBajiH  c  noflJieHcamHM,  a 
noTOM  onycTHJiH: 

Your  wife  is  beautiful. 

Is  your  wife  beautiful? 

Your  wife  beautiful? 

Pa3yMeeTca,  sto  coBnafleHHe  coBepmeHHo 
CJiyuaiiHO.  Ynte  c  nep<J>eKTOM  HHHero  He  nojiy- 
HHTCH,  nOTOMy  HTO  HaHBHBIH  Sy/jeT  rOBOpHTB 
“You  have  done  it?”,  Toiyja  KaK  have  aojijkho 
6bitb  BBiHeceHO  b  Hanajio,  to  ecTB  HHBepcnpo- 
BaHO  c  noflJiencaHtHM,  h  (b  pa3roBopHoii  penn) 
onyipeHo:  Have  you  done  it?  You  done  it? 
Done  it?  Hto  ync  tobophtb  o  flpyrnx  BpeMeHax. 

Ecjih  to,  hto  bbi  tojibko  hto  npoHHTajiH, 
Bac  Hanyrajio  —  cflejiaiiTe  He3aMBicjioBaToe 
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YnpancHCHMe  1  h  nepexoflHTe  k 

cjieflyiomeMy  noflpasflejiy.  3,a;eci>  ot  Bac  noTpe- 
6yeTca  Bcero-HaBcero  pa3o6paTBCH  b  tom,  Ka- 
KHe  rjiarojiti  CHMBOJiH3HpyioT  coKpametmtie 
C})OpMt>I,  H  npaBHJIBHO  IIOCTaBHTB  XBOCTBI. 

1.  They’ve  bought  everything,  ...  ? 

2.  You’ll  help  me,  ...  ? 

3.  She  won't  leave  him  alone,  ...  ? 

4.  It's  been  a  long  ride,  ...  ? 

5.  She’s  abused  by  her  husband,  ...  ? 

6.  You’re  not  in  the  mood,  ...  ? 

7.  He’s  forgotten  all  he  knew,  ...  ? 

8.  It's  forgotten  and  forgiven,  ...  ? 

9.  You’d  never  have  done  it  if  they  hadn’t  asked,  ...  ? 

10.  He’s  going  to  spill  everything,  ...  ? 

11.  She’s  been  doing  well  so  far,  ...  ? 

12.  She'  s  never  able  to  explain  anything,  ...  ? 


Ecjih  >Ke  Bac,  HaoSopoT,  pa3o6pajio  jik>6o- 
ntlTCTBO  H  BBI  XOTHTe  IipOBepHTB  CBOH  aHaJIH- 
TH^ecKne  ciiocoShocth  —  npoflejiaiiTe 


YnpaiKHCHiic  2: 


nocTaBBTe  xboctbi 


k  TaKHM  npeflJiosteHHHM  (flonycTHM,  ^to  npo- 
nyipeHa  mojibKO  cuibipa1,  a  nofljiejKaipee  — 
Be3fle  you): 


1  BbiBjieT,  4to  BbidpomeHM  TaKJKe  BcnoMoraTejibHbie  rjia- 
rojibi,  cjieayH)inufi  3a  ajib<})o{i.  Ho  TOiyra  6e3  KOHTeKCTa 
He  yflaCTCH  floerpoHTb  npefljnmeHiie.  HanpHMep,  o6pbi- 
bok  “Thinking  about  her,  ...  7”  mohcho  6yfleT  nOHSiTb 
KaK  “You  have  been  thinking  about  her,  haven’t  you?”, 
“You  are  thinking  about  her,  aren’t  you?”  min  “You 
will  be  thinking  about  her,  won’t  you?” 
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1.  Cheated  by  her  again,  ...  ? 

2.  Going  out,  ...  ? 

3.  Been  working  too  much,  ...  ? 

4.  Co  to  the  party  tomorrow,  ...  ? 

5.  Happy,  ...  ? 

6.  Not  happy,  ...  ? 

7.  Drinking  something,  ...  ? 

8.  Been  feeling  lonely,  ...  ? 

9.  Never  gone  there,  ...  ? 

10.  Loved  by  everybody,  ...  ? 

11.  Going  to  stay  here  for  ever,  ...  ? 

12.  Not  afraid,  ...  ? 

KOMMeHTapMM 

(1)  You  were  cheated  by  her  again,  weren’t 
you? 

Bo3mojkhbih  BapnaHT:  You  are  cheated  by 
her  again,  aren’t  you? 

rjiaBHoe  —  a  to  htoSbi  bbi  3aMeTHJiH  nac- 
chb,  Ha  KOToptiS  HaMeuaeT  npefljior  by.  Ilpn 
OTcyTCTBHH  flpyrnx  BcnoMoraTeJibHBix  rjiaro- 
jiob,  ajiBrJra  b  naccHBe  —  to  be. 

w  You  are  going  out,  aren’t  you? 

Bo3mojkhbih  BapnaHT:  You  were  going  out, 
weren’t  you?  B  jik>6om  cjiyuae  HHroBaa  c])opMa 
rjiarojia  yKa3BiBaeT  Ha  Continuous,  Present 
hjih  Past,  to  ecTt  ajiBtha  —  Toace  to  be. 

(3)  You  have  been  working  too  much,  ha¬ 
ven’t  you? 

Be3  BapnaHTOB.  Been  working  mojkct  no- 
hbhtbch  tojibko  b  Perfect  Continuous,  a  mbi 
noKa  3HaeM  tojibko  Present  Perfect  Continu¬ 
ous.  3a6eran  Bnepefl  (cm.  cjicflyioipyio  rjiaBy), 
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CKajKy,  hto  Past  Perfect  Continuous  6biji  6bi 
3,a;eci>  coBepmeHHo  HeyMecTeH. 

(4)  You  will  go  to  the  party  tomorrow, 
won’t  you? 

Mm  3HaeM  TOJIBKO  OflHO  BpeMH,  b  kotopom 
nocjie  ajiBijiBi  rjiaroji  HfleT  b  tojiom  hhcJihhhth- 
Be,  n  3to  Futlndf.  Ha  Hero  TaKHte  HaMeKaeT 
cjiobo  tomorrow.  TeM  He  MeHee  bo3mojkhbi 
TaKHce  BapnaHTBi  c  MOflajiBHBiMH  rjiarojiaMH 
(nocjie  hhx  rjiaroji  TaKJKe  CTaBHTCH  b  tojiom 
HHCjjHHHTHBe): 

You  can  go  to  the  party  tomorrow,  can't  you? 

You  should  go  to  the  party  tomorrow,  shouldn’t 

you? 

Taune  BapnaHTM,  oflHaKO,  eflBa  jih  mohcho 
CHHTaTB  nOJIHOpeHHBIMH,  nOTOMy  HTO  MOflaJIB- 
Htie  rjiaroJiM  BBihpacBiBaioTCH  peflKO.  B  hhx 
oSbihho  htiBaeT  3aKJiioHeHa  bch  cojib  npeflJio- 
HteHHH. 

nocjieflHHH  BapnaHT  Tonce  HHKyzja  He  ro- 
flHTCH,  no  npHHHHe  cBoeii  3K30thhhocth: 

You  do  go  the  party  tomorrow,  don't  you? 

HaM  H3BecTHO,  hto  ajiBcjia  do  oSbihho  CTa- 
BHTCH  TOJIBKO  B  OTpHIjaTejIBHBIX  H  BOnpOCH- 
TejiBHBix  npeflJionceHHHx  BpeMeH  Indefinite: 

You  don’t  go  to  the  party  tomorrow,  do  you? 

(5)  H  (6)  He  flOJIJKHBI  6BIJIH  BBI3BHTB  3aTpyfl- 
HeHHii.  npnjiaraTejiBHoe  MonceT  ctohtb  tojib- 
ko  nocjie  ajiBcJiBi  to  be.  Pa3o6paTBCH  Haflo  Sbijio 
TOJIBKO  B  3HaKax: 

You  are  happy,  aren’t  you? 

You  are  not  happy,  are  you? 

(7)  —  TaKan  nee  jiorHKa,  KaK  bo  (2):  You 
are  drinking  something,  aren’t  you? 
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(8)  —  KaK  (3):  You  have  been  feeling  lone¬ 
ly,  haven’t  you? 

(9)  You  have  never  gone  there,  have  you? 
Gone  —  a  to  TpeTta  rJropMa  rjiarojia  to  go. 

TpeTtH  cJtopMa  cpa3y  nocjie  ajitchti  HaM  BCTpe- 
uajiacb  b  flByx  cjiyuanx:  PrPf  h  naccHB. 
H  ouern,  Hafleioct,  hto  hhkto  He  nocTaBHJi 
rjiaroji  to  go  b  naccHB  («Te6s i  Tyzja  HHKorfla  He 

XOflHJIH,  He  TaK  JIH?») 

(10)  —  KaK  (1):  You  are  loved  by  every¬ 
body,  aren’t  you? 

BapnaHT:  You  were  loved  by  everybody, 
weren’t  you? 

(11)  —  KaK  (2).  Going  to  c  rpaMMaTnuec- 
KOH  TOHKH  3peHHH  HHHeM  He  OTJIHHaeTCH  OT 
npocTo  going,  to  ecTB  no  cjtopMe  3to  Continuous: 

You  are  going  to  stay  here  for  ever,  aren’t  you? 
You  were  going  to  stay  here  for  ever,  weren’t  you? 

(12)  You  are  not  afraid,  are  you? 

KCTaTM  ♦♦♦ 

Kan  bbi  flyMaeTe,  afraid  —  3to  KaKaa  uacTt 
peun?  BecxHTpocTHbiii  Pom3hthk  oSbihho  ro- 
bopht:  rjiaroji  (y  Hero  Bee  rjiarojibi,  KpoMe 
agree  h  let).  MaTeMaTHK  BcnoMHHaeT,  hto  ne- 
pefl  afraid  nojiaraeTca  ct3bhtb  to  be  (I  am 
afraid)  h  tobopht:  npnjiaraTejibHoe. 

HeT.  3to  He  npnjiaraTejibHoe  (h  TeM  donee, 
KOHeuHO,  He  rjiaroji).  A  noueMy? 

IloTOMy,  hto  ero  HejiB3H  nocTaBHTB  nepefl 
cymecTBHTeJibHbiM.  Bot,  HanpHMep,  npnjiara- 
TejiBHoe  red.  Ero  mojkho  nocTaBHTb  h  nocjie 
rjiarojia-cBH3KH  to  be  (nan  h  afraid),  h  nepefl 
cyni;ecTBHTejibHbiM: 
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This  hat  is  red. 

She  is  wearing  a  red  hat. 

Mbi  MoaceM  nocTaBHTB  afraid  nocjie  rjiaro- 
jia,  ho  roBopHTt  I  am  an  afraid  man  HejiB3H. 
HacTt  peHH  He  Ta.  Afraid  —  sto  npedunam,  to 

eCTB  CJIOBO,  KOTOpOe  MOJKHO  nOCTaBHTB  TOJIBKO 
nocjie  zjiazojia.  OSbihho  sthmh  rjiarojiaMH  6y- 
,a;yT  to  be,  to  feel,  to  look  n  MHoroHHCJieHHBie 
rjiarojiBi,  BBipaHtaroipHe  nepexofl  H3  coctoh- 
HHH  B  COCTOHHHe1: 

Hey  Jude  don’t  be  afraid.2 

Oh  the  night  comes  down,  and  I  get  afraid  of 

losing  my  way.3 

Now  Ophelia,  she’s  ’neath  the  window 
For  her  I  feel  so  afraid.4 

Ilpn  3TOM  HH  B  KOeM  CJiyHae  HeJIB3H  CKa- 

33tb  an  afraid  child.  IIphxoahtch  hck3tb 
npnjiaraTejiBHoe: 

Down  the  foggy  ruins  of  time,  far  past  the  frozen 
leaves, 

The  haunted,  frightened  trees,  out  to  the  windy 
beach, 

Far  from  the  twisted  reach  of  crazy  sorrow.5 

There  were  no  keys  no  guards 

Just  one  frightened  man  and  some  old  shadows  for 

bars.6 


1  Taicne  icaic  to  become  h  6ojiee  h.jim  MeHee  CHHOHHMimHBie 
eMy  b  3tom  CMbicjie  to  get,  to  fall,  to  turn,  to  grow,  to 
come  h  HeKOTopwe  /rpyrne. 

2  Hey  Jude  by  The  Beatles. 

3  The  Night  Comes  Down  by  Queen. 

4  Desolation  Row  by  Bob  Dylan. 

6  Mr  Tambourine  Man  by  Bob  Dylan. 

6  Living  Proof  by  Bruce  Springsteen. 
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HeKOToptie  aBTopti  npeflnonHTaioT,  htoSbi 
He  BBOflHTB  JIHHIHHX  CyipHOCTeH,  H33BIBaTB 
afraid  b  stom  3HaneHHH  npnjiaraTejiBHBiM,  c 
toh  oroBopKoii,  hto  3to  npHJiaraTejiBHoe  HejiB- 
3H  CTaBHTB  nepe,a;  cymecTBHTejiBHBiM.  Tan,  Ha- 
npHMep,  nocTynaeT  KpacHBiii  JIoHrMaH: 

afraid  adj  [F]  I  full  of  fear:  Don’t  be  afraid  of  the 
dog.  He  was  afraid  that  he  would  lose. 

IloMeTKa  [F]  Kan  pa3  h  cHMBOJiH3HpyeT  to, 
o  hcm  tojibko  hto  roBopHJiocb:  cnen;Hc]jHHec- 
Kyio  no3HD;Hio  afraid  b  npeflJiojKeHHH. 

H,  Hao6opoT,  npeflnoHHTaio  nojiHyio  hc- 
hoctb  h  OKOHHaTeJiBHoe  pa3Be,a;eHHe  npnjiara- 
TeJiBHBix  h  npeflHKaTOB  no  pa3HbiM  yrjiaM. 
BaM  caMHM  6y,zi;eT  npoipe.  A  to  npeflCTaBBTe 
ce6e  TaKoii  flnajior: 

Cmydenm  X.  I  saw  a  very  afraid  little 
girl... 

ffMon.  Afraid  Tan  He  flejiaeT. 

Cmydenm  X.  IfoneMy?  3to  ace  npnjiara- 
TejiBHoe. 

JffdtcoH.  Hy  fla...  tojibko  oho...  Tanoe...  (pu - 
cyem  nmo-mo  pyuaMu  e  eo3dyxe)  bbi  noMHH- 
Te...  (y Mojisuoiye)  mbi  roBopnjm... 

A  oh,  KOHenHO,  HHnero  He  noMHHT,  no  toh 
npocToii  npHHHHe,  hto  «TaKHX»  npnjiaraTejiB- 
HBIX,  O  KOTOpBIX  HTO-TO  TaM  rOBOpHJIH,  peJiaH 
npopBa,  h  o  KaatflOM  roBopnjm  hto-to  CBoe,  h 
Bee  pa3Hoe.  Ecjih  nee  npenoflaBaTeJiB  npocTO 
pnBKHeT:  « Afraid  —  npeflHKaTb,  hhkelkoPl 
nyTaHHH,Bi  y  CTy,a;eHTa  X  He  B03HHKHeT.  H  y 
Bac  TOJKe. 

Afraid  y  Hac  He  oahh  TaKoii.  CaMBiMH  no- 
nyjIHpHBIMH  (to  eCTB  TeMH,  060HTHCB  6e3  KOTO¬ 
pBIX  B  peHH  HeJIB3H,  HO  KOTOpBie  CTyfleHTBI 
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ynopHO  c^HTaiOT  to  rjiarojiaMH,  to  npnjiara- 
TejIBHBIMH),  HBJIHIOTCH  CJieflytOipHe  (oSpaTHTe 
BHHMaHHe,  HTO  60JIBHIHHCTBO  H3  HHX  MOTyT 
6bitb  TaKJKe  HapeHHHMH  hjih  flance  npnjiara- 
TejiBHBiMH,  ho  c  coBceM  flpyrHM  cmbicjiom): 

a)  late 

Bee  noneMy-To  cHHTaioT,  hto  late  —  sto 
rjiaroji.  3to  npncKopSHoe  3a6jiyjK,a;eHHe  bbi- 
3B3ho  HajiHHHeM  b  pyccKOM  H3BiKe  rjiarona 
«ona3,n;BiBaTB».  Ho  b  aHrjmiicKOM  H3BiKe  TaKO- 
ro  rjiarojia  HeT.  A  ecTB  oSopoT  to  be  late,  c 
rjiarojioM  h  npeflHKaTOM. 

Found  my  way  downstairs  and  drank  a  cup, 

And  looking  up  I  noticed  I  was  late.' 

I  jumped  right  into  line 

Sayin’,  “I  hope  that  I’m  not  late".1 2 

Koiyja  npeflHKaT  late  ctoht  nocjie  rjiaro- 
JI0B-CBH30K,  OH  TaKJKe  nepeBOflHTCH  «no3flHo»: 

Well  now  it’s  too  late  for  talking  we  can  talk  later 
on.3 

So  I’m  goin’  to  unpack  all  my  things 
And  sit  before  it  gets  too  late.4 

npHJiaraTeJiBHBiM  ace  sto  cjiobo  ct3hobht- 
ch  b  Tpex  cJiynaHx:  BO-nepBBix,  «no3flHHii»  b 
3HaneHHH  «no  BpeMeHH  HaxofljmtHHCH  b  koh- 
u,e  onpeflejieHHoro  nepHOfla»  ( late  summer); 
BO-BTOPBIX,  «TOJIBKO  HTO  CJiyHHBHIHHCH »  ( late 
news);  B-TpeTBHx,  «hokohhbih»  {the  late 


1  A  Day  in  a  Life  by  The  Beatles. 

2  Bob  Dylan’s  115th  Dream  by  Bob  Dylan. 

3  Angel  of  Mercy  by  Dire  Straits. 

4  This  Wheel’s  on  Fire  by  Bob  Dylan. 
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Mr.  Brown).  HacTOTa  nofloSHtix  oSopotob  b 
penn,  to  ecTt  cjiynaeB,  Koiyja  BaM  Tpe6yeTca 
npnjiaraTeJibHoe  late,  hhhtojkho  Majia. 

I  can  see  by  her  eyes  she’s  been  waiting 
Standing  in  the  slant  of  the  late  afternoon.1 

TaKHM  o6pa30M,  HeoSxoflHMO  cpohho  3a- 
6bitb  TaKHe  jnoSitMBie  BaMH  o6opoTti,  KaK  my 
late  neighbor  b  cMticjie  «moh  ono3flaBmHii2 
cocefl»,  a  Tanace  late  train  h  late  plane. 

KpoMe  Toro,  cyipecTByeT  Hape^ne  late 
(no3flHo),  oStraHO  He  npeflCTaBJiHK)H];ee  Tpyfl- 
HocTeii: 

What  have  I  done  to  deserve  such  a  fate 
I  realize  I  have  left  it  too  late.3 
Late  at  night  when  you  call  my  name 
The  only  sound  you’ll  hear 
Is  the  sound  of  your  voice  calling 
Calling  after  me.4 

b)  alone 

Hey  little  girl  is  your  daddy  home 

Did  he  go  away  and  leave  you  all  alone.5 

And  freedom,  well,  that’s  just  some  people  talkin’ 

Your  prison  is  walkin’  through  this  world  all 

alone.6 

Why  don't  we  take  off  alone, 

Take  a  trip  somewhere  far,  far  away?7 


1  Solitude  Standing  by  Suzanne  Vega. 

2  HanoMHHaio:  3to  «moh  noKoiiHbm  cocefl» 

3  I’m  a  Loser  by  The  Beatles. 

1  Throwing  It  All  Away  by  Genesis. 

5  I’ in  on  Fire  by  Bruce  Springsteen . 

6  Desperado  by  The  Eagles. 

7  Just  Like  Starting  Over  by  John  Lennon. 
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“Tell  me  how  hungry  are  you,  how  weak  you  must 
feel 

As  you  are  living  here  alone  and  you  are  never 
revealed.1 

ECJIH  BaM  HeoSxOflHMO  IIOCTaBHTB  «OflHH» 
hjih  «oflHHOKHH»  HMeHHO  nepefl  cymecTBH- 
TejiBHtiM,  BaM  npHfleTCH  BBiGnpaTt  Me>Kfly 
MHoro^HCJieHHtiMH  nojiHopeHHBiMH  npnjiara- 
TejIBHBIMH: 

There’s  a  lone  soldier  on  the  cross.2 
I’m  just  a  lonely  pilgrim.3 
We  live  in  a  political  world, 

In  the  cities  of  lonesome  fear.4 

Kaic  h  late,  alone  StiBaeT  h  HapenneM. 
Ilpn  3tom  y  Hero  MeHfleTCH  cmbicji  (oho  Hann- 
HaeT  o3HaHaTB  He  «oahh»,  a  «tojibko»): 

Well,  the  deputy  walks  on  hard  nails  and  the 
preacher  rides  a  mount 

But  nothing  really  matters  much,  it’s  doom  alone 
that  counts.5 

(i doom  alone  =  only  doom.  Tanaa  3aMeHa 
BCTpenaeTca  aobojibho  peflKO,  h  ee  mojkho  ot- 
HecTH  k  ynpamaTeJibCTBaM.) 

c)  sure 

9to  cjiobo  TOHce  6biBaeT  npHJiaraTejibHMM 
H  TOHte  HCKJIIOHHTeJIbHO  peflKO.  A  HMeHHO,  B 
ajuiio3HH  the  only  sure  thing,  noflpa3yMeBaio- 


1  The  Queen  and  the  Soldier  by  Suzanne  Vega. 

2  Idiot  Wind  by  Bob  Dylan. 

3  Brilliant  Disguise  by  Bruce  Springsteen. 

4  Political  World  by  Bob  Dylan. 

6  Shelter  from  the  Storm  by  Bob  Dylan. 
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men  CMepTt  hjih  Hajiorn.1  B  ocTajiBHBix  cjiy- 
nanx  a  to  npeflHKaT: 

There’s  a  lady  who’s  sure 

All  that  glitters  is  gold 

And  she’s  buying  a  stairway  to  heaven.2 

They  tell  me  revenge  is  sweet  and  from  where  they 

stand,  I'm  sure  it  is.3 

Nobody  was  really  sure  if  he  was  from  the  House 
of  Lords.4 

hjih,  onHTB  ace,  Hapenne  (nepeBOflHTCH  cjioBa- 
mh  «KOHeHHo»,  «pa3yMeeTca»  h  Tan  flajiee): 

Big  bad  Leroy  Brown,  he  got  no  common  sense  — 
no,  no 

Cot  no  brains  but  he  sure  got  a  lot  of  style.5 
The  way  you  walk  and  the  way  you  talk 
It  sure  plays  on  my  mind.6 

d)  ill 

C  3thm  cjiobom  npoHcxoflHT  SojiBHiaH  ny- 
TaHHpa,  noTOMy  hto  oho  oflHHaKOBO  nacTO 
ynoTpe6jiHeTCH  h  KaK  npeflHKaT,  h  KaK  npnjia- 
raTejiBHoe.  Cmbicji,  TeM  He  MeHee,  6yfleT  co- 
BepmeHHo  pa3HBiM.  Ill  HBJiaeTCH  npeflHKaTOM 
HMeHHo  b  tom  cjiynae,  kotopbih  BCTpenaeTCH  b 
peHH  HHOCTpaHpa  Han6oJiee  nacTO,  a  hmchho, 
b  3HaneHHH  «6ojibhoh»: 


1  Xoth  nepBOHaaajitHaa  mrnrra  3Byu ht  Tap;:  “In  this 
world,  nothing  can  be  said  to  be  certain  except  death 
and  taxes”  (Benjamin  Franklin). 

2  Stairway  to  Heaven  by  Led  Zeppelin. 

3  Dark  Eyes  by  Bob  Dylan. 

4  A  Day  in  a  Life  by  The  Beatles. 

5  Bring  Back  That  Leroy  Brown  by  Queen. 

6  You  Angel  You  by  Bob  Dylan. 
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Now,  they  take  him  and  they  teach  him  and  they 
groom  him  for  life 

And  they  set  him  on  a  path  where  he’s  bound  to 
get  ill.1 

John  Stuart  Mill  of  his  own  free  will 

On  a  bottle  o'  shanty  became  particularly  ML2 

IlpHJiaraTejibHBiM  (b  cMbicjie  «6ojibhoh  *ie- 
jioBeK»)  Mo>KeT  BBicTynaTb  tojibko  cjiobo  sick: 

Sick  man  lookin’  for  the  doctor’s  cure 
Lookin’  at  his  hands  for  the  lines  that  were 
And  into  every  masterpiece  of  literature 
for  dignity.3 

Cjiobo  ill  b  Ka*iecTBe  npnjiaraTeJiBHoro  03- 
Ha^iaeT  «rHycHBm»,  «3jio6hbih»,  «BpeflHbiii», 
«Hexopo  limit »  h  npo*me  nofloSiiBie  Beipn,  KaK 
b  cjioBoco^eTaHHHx  ill  luck,  ill  will,  ill  inten¬ 
tion  h  Tan  flajiee.  HHOCTpaHpbi  oSbi^ho  TuroTe- 
k)t  k  cjioBy  bad,  n  bto  npaBHJiBHO,  noTOMy  ^ito 
ynoTpeSjicHiie  npHJiaraTejiBiioro  ill  TpeSyeT 
xopomero  BJiaflemiH  h3bikobbimh  tohkocthmh. 

e)  asleep 

I  fell  asleep  for  to  take  my  rest. 

I  dreamed  a  dream  that  made  me  sad.4 

The  cat’s  in  the  well,  the  gentle  lady  is  asleep.5 

Ecjih  ate  bbi  xoTHTe  npnjiaraTeJiBHoe,  k  Ba- 
ihhm  ycjiyraM  sleeping: 

Alone6  you  stand  with  nobody  near 
When  a  trembling  distant  voice,  unclear 


1  Licence  to  Kill  by  Bob  Dylan. 

2  Monty  Python’s  Philosopher’s  Song. 

3  Dignity  by  Bob  Dylan. 

4  Bob  Dylan’s  Dream  by  Bob  Dylan. 

6  Cat’s  in  the  Well  by  Bob  Dylan. 

6  HecMOTpa  Ha  to  uto  alone  BtraeceHo  b  Hauajio,  3to  Bee 
tot  nee  npeflnicaT:  You  stand  alone. 
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Startles  your  sleeping  ears  to  hear 
That  somebody  thinks 
They  really  found  you.1 
Julia,  sleeping  sand,  silent  cloud  touch  me.2 
f)  alive 

Angie,  Angie 

Ain't  it  good  to  be  alive.3 

You  seem  so  far  away  though  you  are  standing 

near. 

You  make  me  feel  alive  but  something  died,  1  fear.4 

People  gather  'round  her 

and  she  finds  it  hard  to  stay  alive.5 

My  faith  keeps  me  alive,  but  I  still  be  weeping 

For  the  saving  grace  that’s  over  me.6 

EcJIH  BBI  XOTHTe  nOCTaBHTB  CJIOBO  «3KH- 
boh»  nepefl  cymecTBHTejiBHMM,  ajih  btoto  ecTt 
cjiobo  living: 

In  a  world  so  hard  and  dirty  so  fouled  and 
confused 

Searching  for  a  little  bit  of  Cod’s  mercy 
I  found  living  proof.7 

She  said,  “Welcome  to  the  land  of  the  living 
dead.8 

S)  ashamed 

3tot  npeflHKaT  hhkto  hh  c  tom  He  nyTaeT 
no  toh  npnHHHe,  hto  ero  hhkto  He  3HaeT.  Bot 


1  It’s  All  Right,  Ma  (I'm  Only  Bleeding)  by  Bob  Dylan. 

2  Julia  by  The  Beatles. 

3  Angie  by  The  Rolling  Stones. 

4  SOS  by  ABBA. 

5  Another  Day  by  Paul  McCartney. 

6  Saving  Grace  by  Bob  Dylan. 

7  Living  Proof  by  Bruce  Springsteen. 

8  Brownsville  Girl  by  Bob  Dylan . 
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3ao,fl;Ho  h  y3HaeM:  He  rpex  6i>iBaeT  cKa3aTt 
I  am  ashamed  of  what  I’ve  done  hjih  of  what 
I  said. 

We  were  young  and  full  of  life  and  none  of  us 
prepared  to  die 

And  I’m  not  ashamed  to  say  the  roar  of  guns  and 
cannons 

Almost  made  me  cry.1 

To  see  him  obviously  framed 

Couldn’t  help  but  make  me  feel  ashamed  to  live  in 

a  land 

Where  justice  is  a  game.2  ■ 

3.3*  KOCBCHHblH 

sonpoc 

“What  kind  of  insect?’’  Alice  inquired 
a  little  anxiously .  What  she  really  wanted 
to  know  was,  whether  it  could  sting  or  not, 
but  she  thought  this  wouldn’t  be  quite 
a  civil  question  to  ask. 

Lewis  Carroll, 
Through  the  Looking-Glass 

H  He  3Haio,  rfle  ohii  jkhbyt. 

H  He  noHHMaio,  Hero  oh  xoneT. 

H  He  noMHio,  KaK  ero  30ByT. 

CTyfleHT  X,  OBJia^eBiHHH  6aHajit>HMM  bo- 
npocoM,  nepeBeji  6bi  3th  npeflJionceHHH  Tan: 

I  don’t  know  where  do  they  live. 

I  can’t  understand  what  does  he  want. 


1  Fernando  by  ABBA. 

2  Hurricane  by  Bob  Dylan. 
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I  don’t  remember  what  is  his  name. 

H  6biji  6bi  HenpaB.  Hto6bi  iiohhtb,  noneMy 
3 to  oh  onHTB  HenpaB,  flaBaiiTe  ot6pochm  Bee 
jiHHiHee  h  nocMOTpHM  Ha  caMH  6aHajiBHBie 
BonpocBi: 

rde  ohu  Mueym? 

Where  do  they  live? 

*Iezo  oh  xonem? 

What  does  he  want? 

Kok  ezo  3oeym? 

What  is  his  name? 

IloCMOTpHTe  BHHMaTeJIBHO.  MoaceT  6bitb, 
bbi  3aMeTHTe  npHHpHnHaJiBHyio  pa3HHu;y  Meat¬ 
fly  6aHaJIBHBIMH  BOnpOCaMH  H  TeMH,  KOTOptie 
npeflJiaraJiHCB  BarneMy  bhhm3hhio  nepBOHa- 
najiBHO. 

Pa3HHn;a  b  tom,  hto  b  KOHpe  6aHajiBHBix 
BOnpOCOB  CTOHT  3H8K  BOnpOCa.  A  B  KOHfle  BO- 
npocoB  BHfla  «H  He  3Haio,  rfle  ohh  acHByT» 
CTOHT  TOHKa. 

He  OTMaXHBaHTeCB  OT  3TOrO  pa3JIHHHH.  3to 
He  MejioHB.  ToHKa  npeBpaTHJia  Harne  npeflJio- 
ateHHe  H3  eonpocumejibHoeo  («Hero  oh  xo- 
neT?»)  b  ymeepdumejibHoe  («#  ne  3hcuo,  nero 
oh  xoneT»). 

B  yTBepflHTejiBHOM  ace  npeflJioaceHHH  hh- 
KaKoii  HHBepcHH  fleaaTB  He  Haflo.  Bot  Kan  ohh 
6yflyT  BMrjiHfleTt: 

I  don't  know  where  they  live. 

I  can’t  understand  what  he  wants. 

I  don’t  remember  what  his  name  is. 
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•» 


IloKa  Bee  He  TaK  njioxo,  KpoMe  HenpHHT- 
hoh  HeoSxoflHMocTH  cTaBHTt  is  B  KOHeH,  npefl- 
JIOHCeHHH,  HTO  nCHXOJIOrHHeCKH  THJKejIO.  Ho 
npHBBIKHyTB  K  3TOMy  MOJKHCC 

Neither  you  Simon  nor  the  fifty  thousand 
Nor  the  Romans  nor  the  Jews  (...) 

Understand  what  power  is 
Understand  what  glory  is.1 

BaHajiBHMH  Bonpoc  6biji  6bi:  What  is 
power?  What  is  glory? 

3aMeHHTe  caMH  KOCBeHHBie  Bonpocti  Ha  6a- 
HajiBHBie.  Ta  nacTb  npeflJioaceHHH,  KOTopyio 
Heo6xoflHMo  nepeflejiaTt,  noflHepKHyTa.  06pa- 
THTe  TaKsce  BHHMaHHe  Ha  cJioBa,  6jiaroflapH 
KOTOpbIM  KOCBeHHblii  BOnpOC  nOHBJIHeTCH  B 
npeflJioHceHHHx:  ohh  BbiflejieHbi  KypcHBOM. 

1.  /  don’t  know  why  nobody  told  you 
How  to  unfold  your  love 

/  don't  know  how  someone  controlled  you 
They  bought  and  sold  you.2 

2.  If  you  knew  Peggy  Sue,  then  you'd  know  why  I  feel 
blue 

About  Peggy,  ’bout  Peggy  Sue.3 

3.  Nowhere  Man,  please  listen 

You  don’t  know  what  you’re  missing.4 

4.  If  you  hear  something  late  at  night 
Some  kind  of  trouble,  some  kind  of  fight 
Just  don’t  ask  me  what  it  was.5 


1  Jesus  Christ  Superstar  by  Rice/Webber. 

2  While  My  Guitar  Gently  Weeps  by  The  Beatles. 

3  Peggy  Sue  by  Buddy  Holly,  Norman  Petty, 
Jerry  Allison. 

4  Nowhere  Man  by  The  Beatles. 

6  Luka  by  Suzanne  Vega. 
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5.  Just  don’t  ask  me  how  lam.' 

6.  Tell  me  how  we’re  gonna1 2  do  what’s  best.3 

7.  I  don’t  know  why  you  say  good-bye  I  say  hello.4 

8.  You  are  only  coming  through  in  waves, 

Your  lips  move,  but  I  can’t  hear  what  you’re 
saying.5 

9.  I'll  tell  them  what  the  smile  on  my  face  meant.6 

10.  So  tell  me  what  I  see 
When  I  look  in  your  eyes.7 

11.  But  I  just  can’t  see 
What  a  woman  like  you 
Is  doing  with  me.8 

12.  I  see  you  live  on  Love  Street, 

there’s  a  store  where  the  creatures  meet. 

I  wonder  what  they  do  in  there.9 

13.  And  nobody  seems  to  like  him, 

They  can  tell  what  he  wants  to  do,10 11 

14.  Now  they  know  how  many  holes  it  takes  to  fill  the 
Albert  Hall." 

15.  Lady  Madonna,  children  at  your  feet. 

Wonder  how  you  manage  to  make  ends  meet. 1 2 


1  Ibidem. 

2  3to  going  to. 

3  Once  Upon  a  Time  in  the  West  by  Dire  Straits. 

4  Hello  Goodbye  by  The  Beatles. 

5  Comfortably  Numb  by  Pink  Floyd. 

6  Solsbury  Hill  by  Peter  Gabriel. 

7  Brilliant  Disguise  by  Bruce  Springsteen. 

8  Ibidem. 

9  Love  Street  by  The  Doors. 

10  The  Fool  on  the  Hill  by  The  Beatles. 

11  A  Day  in  a  Life  by  The  Beatles. 

12  Lady  Madonna  by  The  Beatles. 
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16.  1  don't  know  how  you  were  diverted 
You  were  perverted  too 
I  don't  know  how  you  were  inverted 
No  one  alerted  you.1 

IloKa  HHHero  hoboto  He  6bijio,  KpoMe  He- 

KOTOPOH  HeJIOBKOCTH,  CBH3aHHOH  C  OTCyTCTBH- 

eM  HHBepcHH  nocjie  BonpocnTejiBHoro  cjioBa. 
EflHHCTBeHHBiii  Bonpoc,  KOTopbiii  Mor  y  Bac 
B03HHKHyTB,  —  3to  Kypa  peBaTb  npeflJior.  Bbi 
KOHeHHO  cpa3y  noHHJin,  o  KaKOM  npeflJiore  h 
roBopio:  o  tom,  kotopbih  othochtch  k  Bonpo- 
CHTeJIBHOMy  CJIOBy  H  B  pyCCKOM  npeflJIOHCeHHH 
ctoht  nepefl  sthm  cjiobom,  a  b  aHrjmiicKOM 
yHOCHTCH  B  KOHep: 

What  are  you  talking  about? 

B  KOCBeHHOM  Bonpoce  HHHero  hoboto  c 
3thm  npepjioroM  He  nponcxopHT.  Oh  ctoht 
TaM  ace,  rpe  h  b  SaHajibHOM  Bonpoce: 

I  can’t  understand  what  you  are  talking  about. 
You  said  “Here’s  your  mirror,  and  your  ball  and 
jacks” 

But  they’re  not  what  I  came  for,  and  I'm  sure  you 
see  that  too.2 

KpoMe  toto,  KocBeHHbra  Bonpoc  MoaceT 
6biTb  nacTbio  SaHajibHoro.  EflHHCTBeHHaH  3a- 
pana  —  yBHpeTb,  KanaH  nacTb  npepjiOHceHHH 
HBJIHeTCH  Co6cTBeHHO  BonpocoM,  a  KaKaH  K 
Heir  npnjiaraeTCH. 

When  I  get  off  of  this  mountain,  do  you  know 
where  I  want  to  go?3 


1  While  My  Guitar  Gently  Weeps  by  The  Beatles. 

2  For  You  by  Bruce  Springsteen. 

3  Up  On  Cripple  Creek  by  The  Band. 
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B  KOHIje  CTOHT  BOnpOCHTeJIbHBIH  3H8K  6jia- 
roflapa  do  you  know  (SaHajiBHBiii  Bonpoc  c  hh- 
BepcHeii).  Where  I  want  to  go  —  KocBeirabiH 
Bonpoc,  OH  BBI3B3H  CJIOBOM  knOW  H  He  HHBep- 
cnpyeTCH. 

Can  you  show  me  where  it  hurts?' 

To  nee  caMoe,  tojibko  KocBeHHBiii  Bonpoc 
noHBHJicH  Gjiaroflapa  show. 

Tohho  Tan  nee  Bee  nponcxoflHT,  ecjin  koc- 
BeHHBiii  Bonpoc  KOMSnHHpyeTCH  c  think-ques¬ 
tion: 

I  know  where  you  think  you’re  going 

I  know  what  you  came  here  for.1 2 

BepoHTHo,  bbi  yace  3aMeTHjm,  hto  Bee  koc- 
BeHHbie  Bonpocbi,  KOTopbie  mbi  paccMaTpHBa- 
JIH  flO  CHX  nop,  BBOflHJIHCB  BOnpOCHTejIBHBIM 
cjiobom.  A  Kan  6bitb,  ecjm  BonpocHTeJiBHoro 
cjioBa  HeT,  to  ecTB  mbi  HMeeM  flejio  c  Yes-No- 
Question ? 

Do  you  love  me? 

I  don’t  know.... 

Ecjih  6bi  y  Hac  6bijio  BonpocHTeJiBHoe  cjio- 
bo,  mbi  cennac  nocTaBHJin  6bi  ero  h  cnoKOHHO 
BBicTpoHjm  Bee  npeflJionceHHe  c  npHMBiM  no- 
paflKOM  cjiob.  HanpHMep, 

Why  do  you  love  me? 

I  don’t  know  why  you  love  me. 

Cpa3y  HanpaiHHBaeTCH  mbicjib,  hto  pa3  hh- 
KaKoro  BonpocHTeJiBHoro  cjioBa  HeT,  to  mojkho 
6e3  Hero  npeKpacHo  o6ohthcb: 

I  don’t  know  you  love  me. 


1  Comfortably  Numb  by  Pink  Floyd. 

2  Where  Do  You  Think  You’re  Going?  by  Dire  Straits. 
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Ho  TaK,  yBBi,  He  nojiynaeTCH.  Ecjih  y  Hac 
HeT  BonpocHTeJiBHoro  cjioBa,  to  HaM  nonpocTy 
HeneM  bbo,o;htb  KOCBeHHBiH  Bonpoc.  npnfla- 
TOHHoe  npeflJioHceHHe,  BHflHTe  jih,  aojijkho 
6bitb  neM-To  BBefleHo,  a  eflHHCTBeHHBiii  coio3, 
KOTOpBIH  MOJKHO  BBl6paCBIB3TB  —  3TO,  KaK 
BaM  H3BecTHo,  coio3  that : 

I  know  you  love  me  =  I  know  that  you  love  me 

CooTBeTCTBeHHO,  Hame  npeflJioaceHHe  I 
don’t  know  you  love  me  =  /  don’t  know  that 
you  love  me  nepeBOflHTca  Kan  «h  He  3Haio, 
umo  tbi  MeHS  jiio6hhib».  CorjiacHTecB,  hto 
CMBICJI  nOJiyHHJICH  HeCKOJIBKO  HHOH,  HeM  TOT, 
K  KOTOpOMy  MBI  CTpeMHJIHCB  (fl  He  3HaK>,  JIIO- 
6hHIB  JIU  TBI  MeHfl).  CjieflOBaTeJIBHO,  3TO  «jih» 
flOJIJKHO  0BITB  HeM-TO  BBipaaceHo.  3to  hto-to  h 
6y/i;eT  bbo,o;htb  Ham  KOCBeHHBiii  Bonpoc. 

TaKHx  cjiob  flBa.  3to  if  hjih  whether.  If 
npn  stom  He  HMeeT  HHnero  o6m;ero  c  TeM  if, 
KOTopoMy  6BiJia  nocBHipeHa  npeflBiflyipaH 
rjiaBa. 

I  don’t  know  if  you  love  me. 

I  don’t  know  whether  you  love  me. 

no  3TOMy  o6pa3u;y  fleJiaioTca  Bee  KOCBeH- 
HBie  BonpocBi  6e3  BonpocHTeJiBHoro  cjioBa. 

I  wanna  know  if  it’s  you  I  don’t  trust 
'Cause  I  damn  sure  don’t  trust  myself.1 
Imagine  no  possessions 
I  wonder  if  you  can.2 
But  I  can’t  think  for  you 
You’ll  have  to  decide 


1  Brilliant  Disguise  by  Bruce  Springsteen. 

2  Imagine  by  John  Lennon. 
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Whether  Judas  Iscariot 
Had  God  on  his  side.1 

Whether  h  if  b  npmmnne  B3anM03aMeHH- 
eMti,  ecjiH  Bonpoc  He  HBJiaeTCH  ajiBTepHaTHB- 
HBIM.  EcJIH  Hce  TaM  eCTB  CJIOBO  TO  CTa- 

bhtch  HMeHHo  whether,  a  He  if: 

I  don't  know  whether  you  love  me  or  not. 

I  don't  know  whether  or  not  you  love  me. 

To  protect  you  an’  defend  you 
Whether  you  are  right  or  wrong.2 

When  you  played  your  cards  with  Willie,  you 
never  really  knew 

Whether  he  was  bluffin’  or  whether  he  was  true.3 
Tenept  mbi  3HaeM  npo  KOCBeHHMH  Bonpoc 
Bee  h  MOJtceM  cflejiaTt 

ynpaiKHCHMC  1  ,  oSpaTHoe  TOMy, 

KOTopoe  tojibko  hto  flejiajiH.  Ilepe/tejiaiiTe 
npHMoii  Bonpoc  b  KOCBeHHMH,  HanaB  KOCBeH¬ 
HMH  JIK>6bIMH  CJIOBaMH,  KOTOpbie  BaM  HpaBHT- 
ch,  HanpHMep,  I  wonder,  I  don’t  know  hjih 
Tell  me.  Ecjih  Hte  bth  tckctbi  Bbi3biBaioT  y  Bac 
cBHHteHHbiH  TpeneT  h  BaM  He  xoneTCH  hx  ypo- 
flOBaTb,  Tan  h  6bitb,  nponycTHTe  bto  ynpant- 
HeHHe  h  nepexoflHTe  k  ynpa>KHeHHio  2. 

1.  We’re  just  two  lost  souls  swimming  in  a  fish 
bowl,  year  after  year, 

Running  over  the  same  old  ground.  What  have  we 
found?4 


1  With  God  on  Our  Side  by  Bob  Dylan. 

2  It  Ain’t  Me,  Babe  by  Bob  Dylan. 

3  Rambling,  Gambling  Willie  by  Bob  Dylan. 

1  Wish  You  Were  Here  by  Pink  Floyd. 
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2.  So  this  is  Christmas 

And  what  have  you  done?' 

3.  What  did  you  bring  me,  my  dear  friends 
to  keep  me  from  the  gallows  pole?1 2 

4.  But  every  girl  I’ve  ever  had  breaks  my  heart  and 
leaves  me  sad 

What  am  I  what  am  I  supposed  to  do?3 

5.  Now  that  you’ve  found  another  key 
What  are  you  going  to  play?4 

6.  What  have  I  done  to  deserve  such  a  fate?5 

7.  I’m  looking  through  you 
Where  did  you  go? 

I  thought  I  knew  you 
What  did  I  know?6 

8.  Is  it  just  a  waste  of  time?7 

9.  What  do  you  see  when  you  turn  out  the  light?8 

10.  How  does  it  feel  to  be  one  of  the  beautiful 
people?9 10 11 

11.  When  you’re  gone,  how  can  I  even  try  to  go  on  ?'° 

12.  Is  this  love  that  I’m  feeling?" 


1  Happy  Xmas  (War  is  Over)  by  John  Lennon. 

2  Gallows  Pole  by  Led  Zeppelin. 

3  Anna  by  The  Beatles. 

4  Baby  You’re  a  Rich  Man  by  The  Beatles. 

6  I’m  a  Loser  by  The  Beatles. 

6  I'm  Looking  Through  You  by  The  Beatles. 

7  Mother  by  Pink  Floyd  the  Wall. 

8  With  a  Little  Help  from  My  Friends  by  The  Beatles. 

9  Baby  You’re  a  Rich  Man  by  The  Beatles. 

10  SOS  by  ABBA. 

11  Is  This  Love  by  Bob  Marley. 
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13.  How  long  will  they  kill  our  prophets 
while  we  stand  around  and  look?1 

14.  Hey,  Spanish  Johnny,  do  you  want  to  make  a  little 
easy  money  tonight?2 

15.  Desperado,  why  don’t  you  come  to  your  senses?3 

16.  Don’t  your  feet  get  cold  in  the  winter  time  ?4 

17.  Can  you  tell  a  green  field  from  a  cold  steel  rail,  a 
smile  from  a  veil? 

Do  you  think  you  can  tell?5 

18.  Was  it  love,  or  was  it  the  idea  of  being  in  love?6 

19.  Hello,  is  there  anybody  in  there?7 

20.  Mother  do  you  think  she’s  good  enough  for  me?8 

fljiH  Tex,  kto  peniHJi  He  fleJiaTb  bto  ynpa>K- 
HeHne,  co  3JiopaflCTBOM  cooSipaio,  hto 

YnpaiKHCHMC  2  SyfleT  HaMHoro 

cjio>KHee.  IloaTOMy  Te,  kto  ynte  noTpeHHpo- 
BajicH,  nojiynaioT  npenMym;ecTBO.  3aflaHHe  Bee 
to  Hte  —  npeo6pa30BaTB  SaHajiBHtie  Bonpocti 
b  KocBeHHBie: 

1.  Did  you  understand  what  I  said? 

2.  Are  you  going  to  stay  here  or  are  you  coming  with 
us? 

3.  What  do  you  think  you’re  doing? 


1  Redemption  Song  by  Bob  Marley. 

2  Incident  on  57th  Street  by  Bruce  Springsteen. 

3  Desperado  by  The  Eagles. 

4  Ibidem. 

5  Wish  You  Were  Here  by  Pink  Floyd. 

6  One  Slip  by  Pink  Floyd. 

7  Comfortably  Numb  by  Pink  Floyd. 

8  Mother  by  Pink  Floyd. 
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4.  Who  was  that  man  you  were  with? 

5.  What  time  is  it? 

6.  Did  you  fail  or  succeed? 

7.  Will  she  be  glad  or  not? 

8.  Has  your  wife  been  wearing  the  same  dress  all  this 
week,  or  am  I  mistaken? 

9-  How  could  you  do  this  to  me? 

10.  What  would  happen  if  you  met  a  tiger? 

11.  Did  he  catch  anything? 

12.  What  did  they  teach  you? 

13.  Where  is  it  at? 

14.  Who  are  you  talking  to? 

15.  Were  they  invited  or  not? 


rjiaea  4.  Cozjiacoeanue  epeMen 


It  was  like  being  able  to  remember 
forward  in  time. 

Stephen  King, 
The  Waste  Lands 

4.1. 06uian 
itapTHHa 


I  am  going  insane  an  inch  at  a  time, 
trying  to  live  with  two  versions  of  the 
same  reality.  I  had  hoped  at  first  that  one 
or  the  other  would  begin  to  fade  away,  but 
that’s  not  happening.  In  fact,  the  exact 
opposite  is  happening:  those  two  realities 
are  growing  louder  and  louder  in  my  head, 
clamoring  at  each  other  like  opposing 
factions  which  must  soon  go  to  war. 

Stephen  King, 
The  Waste  Lands 

IlpeflCTaBHM  ce6e  b  odipeM  BHfle  Bee,  uto  mbi 
3HaeM  o  BpeMeHax.  EtiBaeT  HacTOHipee  BpeMH 
(Prlndf  hjih  PrCont);  6tiBaeT  npomefliiiee 
(Pastlndf),  dtiBaeT  Tanace  xHTpoyMHo  cbh3bi- 
BaroipHH  npomeflmee  c  HacTOHipuM  PrPf;  Ha- 
KOHeu;,  dtiBaeT  Syflyipee. 

Bee  3to  oueHB  xopomo,  ho,  k  coJKajieHHio, 
HMeeT  CMBICJI  TOJIBKO  B  OflHOM  CJiyuae.  A  HMeH- 
HO,  eCJIH  MBI  HaXOflHMCH  B  HaCTOHipeM  BpeMe- 
hh,  h  Hameii  OTnpaBHoii  tohkoh  cJiyjKHT  mo- 
MeHT  «eeHHae».  BoT  KaK  3TO  BBirJIHflHT: 

A 

Future 

<  ►  now  =  Present 
Past 
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flpyrHMH  CJIOBaMH,  rOBOpHipHH  flOJIJKeH 
apryMeHTHpoBaTB  ot  MOMeHTa  «ceHHac». 
B  a  tom  cjiynae  HacTonipee  bpcmh  SypeT  HacTo- 
hiphm,  Sypyipee  —  SypyipHM,  a  npomepmee  — 
npomepmHM.  HanpHMep: 

I  am  writing  these  very  words,  sitting  in  my 
armchair.  It  is  June  I  6th,  1 0  o’clock  a.m. 

My  computer  is  on.  I’ve  had  two  cups  of  coffee 
since  I  got  up.  Yesterday  the  weather  was  really 
nasty:  it  was  so  hot  that  I  couldn't  work  at  all. 
That  is  why  I  am  trying  to  do  as  much  as  I  can 
now,  before  the  sun  is  too  high.  If  it  goes  on  this 
way,  I  will  buy  a  fan. 

TaKOBO  90%  HeJioBenecKoro  oSipeHHH. 
B  cbohx  pa3roBopax  h  MOHOJiorax  Jiiopn  KaK 
npaBHJio  apryMeHTnpyioT  ot  toto  MOMeHTa 
BpeMeHH,  B  KOTOpOM  HaXOflHTCH  Ha  MOMeHT 
peHH. 

“How  are  you?” 

“Fine,  thank  you.  And  you?” 

“I’m  all  right,  thank  you.  How  did  you  get  home 
yesterday?” 

“Don't  ask  me.  I  can’t  remember  a  thing.  And 
what’s  more,  I  lost  my  wallet  somewhere.” 

“What  are  you  going  to  do  about  it?” 

“What  do  you  mean, “what”?  What  do  you  think 
people  do?  I’ll  try  to  forget  it.  There  is  no  bringing 
it  back  anyway.” 

Ho  StiBaeT  h  no-ppyroMy.  Hameii  OTnpaB- 
HOH  TOHKOH  MOJtCeT  OKa3aTBCH  He  MOMeHT 
«ceHnac»,  a  momcht  «Torpa».  Haipe  Bcero  bto 
npoHcxoflHT  b  njiaHe  noBecTBOBaHHH. 

flonycTHM,  repoH  npeflBiflyipero  flnajiora 
peniHJiH  yrjiySHTBCH  b  Bonpoc  o  tom,  hto  nee 
Bce-TaKH  npoH3omjio  «BHepa».  HanpHMep: 
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—  A  nomoM  r  nonsui,  nmo  yMe  no3dno, 
ho  mu  Me  eiye  ne  ece  eunujiu... 

—  Ho  mu  xomb  uomhuji,  nmo  me6a, 
Mena  Mdem? 

—  A  KdK  Me.  H  r  peuiuji,  nmo  noudy 
eu  U0360HK),  a  nomoM  ocuomhuji,  nmo 
yMe  360HUJI... 

Ecjih  mbi  noriMTaeMCH  nepe/jaTB  stot  flm- 
jior  c  noMoinbio  HMeioipHXCH  y  Hac  epeflCTB, 
HHHero  xopomero  He  BBiHfleT. 

“And  then  I  realized  it  is  too  late,  but  we  didn't  kill 
all  the  bottles...” 

“Did  you  at  least  remember  that  your  wife  is 
waiting  for  you?” 

“Sure.  I  thought  I  will  call  her,  and  then  I 
remembered  I  already  called.” 

Mbi  paccTaBHJiH  BpeMeHa  tohho  Tan  nee, 
KaK  b  pyccKHX  npeflJioHceHHHX.  Ho  yBBi!  Koiyja 
mbi  roBopHM  it  is  too  late,  sto  3HaHHT,  hto 

CJIHIHKOM  n03flH0  CeHHaC,  B  MOMeHT  penn,  a  He 

BHepa  Ha  nBHHKe.  Your  wife  is  waiting  —  ceii- 
nac,  a  He  BHepa.  I  will  call  her  —  b  tom  6yo;y- 
ipeM,  KOTopoe  HBjmeTCH  SyflyipHM  b  oTHorne- 
hhh  MOMeHTa  peHH,  a  onuTB  nee  He  BHepanraeH 
nonoiiKH.  H  TaK  flajiee. 

Ha  caMOM  ace  flejie  norpynceHHe  b  njiaH  no- 
BeCTBOBaHHH,  TO  eCTB  npHHHTHe  «TOTfla»  3a  OT- 
npaBHyio  TOHKy,  cpa3y  H3MeHHT  bcio  KapTHHy. 
Bot  KaK  TenepB  SyzjeT  BBirjiHfleTB  nocjieflOBa- 
TejiBHocTB  BpeMeH: 
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Future  in  the  Past  ( would  BMecTo  will ) 

<  ►  then  =  Past 
Past  Perfect 

PastPf  HaM  ynce  3HaKOM,  mbi  CTajiKHBa- 
jihcb  c  hum  b  TpeTteM  if.  Future  in  the  Past 
(FutPast)  Tcme  hhhcm  He  yrponcaeT:  sto  would 
(ajibcjta)  +  bare  infinitive,  to  ecTb  to  ace  caMoe, 
hto  Futlndf,  TOJibKo  BMecTo  will  6y,a;eT  would. 
OcTajiocb  pa3o6paTbCH,  Korfla  Kanoe  BpeMH 
ynoTpehjiHTb. 

B  npHHpnne  Bee  bh^ho  H3  conocTaBJieHHH 
3thx  flByx  cxeM.  TaM,  r,a;e  mbi  apryMeHTnpoBa- 
jih  ot  «ceiiHac»,  HacTOHipee  BpeMH  (to  ecTb  to, 
hto  no  BpeMeHH  coBnaflaeT  c  sthm  «ceiiHac»), 
6mjio  Present.  3HanHT,  Bee,  hto  no  BpeMeHH 
coBnaflaeT  c  «Tor,a;a»,  6y,a;eT  Past.  Present  mot 
6biTb  Continuous  hjih  Indefinite.  Past,  coot- 
BeTCTBeHHo,  Tonce  MonceT  6biTb  Continuous 
hjih  Indefinite.  ToBopH  eipe  Kopone,  b  njiaHe 
«Tor,a;a»  (6y,a;eM  Ha3biBaTb  ero  Tannce  «njiaHOM 
noBecTBOBaHHH »)  Bee  HacTOHipne  BpeMeHa 
npeBpaipaioTCH  b  npomefliHHe: 

I  never  realized  what  a  kiss  could  be.1 
Jojo  was  a  man  who  thought  he  was  a  loner 
But  he  knew  it  couldn’t  last.2 

IIocMOTpHM  Ha  TaKoii  npHMep: 

Kozda  a  6uji  pedeuKOM,  a  dyMaji, 
nmo... 

When  I  was  a  child,  I  thought... 


I  Should  Have  Known  Better  by  The  Beatles. 
Get  Back  by  The  Beatles. 
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HanpHMep,  «hto  3eMJiH  nnocKaH*.  Abto- 
MaTimecKH  xototch  cKa33Ti>,  “When  I  was  a 
child,  I  thought  the  Earth  is  flat”.  Ho  Torfla 
mm  yxoflHT  H3  njiaHa  noBecTBOBaHHH  h  nepe- 
xogHM  b  HacTonipee  BpeMH,  uero  mbi  He  HMeeM 
npaBa  flenaTb,  noTOMy  hto  apryMeHTHpyeM  ot 
«Tor,a;a»,  a  He  ot  «ceiiuac».  CjiegoBaTejiBHo, 
When  I  was  a  child,  I  thought  the  Earth  was  flat. 


ynpajKHemie 

Bee  npegJioJtceHHH  HauHHaioTCH  cjioBaMH 
«Korfla  h  6biji  pe6eHKOM...».  nocjie  Toro,  Kan 
bbi  ncnepnaeTe  npHMepbi  mohx  cTygeHTOB  Ha 
3Ty  TeMy,  npuflyMaiiTe  KaK  mojkho  6oJibme 

CBOHX  COhCTBeHHBIX. 


1.  ...  a  6biji  yBepeH,  hto  jKHBOTHtie  yMeiOT 
TOBOpHTB. 

2.  ...  a  flyMajia,  hto  KyicnBi  ryjiaioT  no  HonaM. 

3 . a  CHHTajI,  hto  bo  BceM  Mnpe  nioflH 

roBopaT  no-pyccKH. 

4.  ...  a  flyMan,  hto  Bee  HerpBi  xoTaT  jkhtb  b 
CoBeTCKOM  Coi03e. 

5.  ...  a  flyMan,  hto  odaaKa  cflenaHBi  H3  BaTBi. 

6.  ...  a  6Bia  yBepeH,  hto  Moa  codaKa  noraMaeT 
Bee,  hto  a  roBopio. 

7.  ...  a  flyMan,  hto  moh  poflHTenn  3HaioT  Bee 
Ha  cBeTe. 

8.  ...  a  CHHTaa,  hto  moh  6paT  —  caMBiii 
CHaBHBIH. 

9.  ...  a  fly  Man,  hto  pBiraHe  KpaflyT  fleTeft. 

Tot  Hte  caMBiii  npHMep  noMoaceT  HaM  oc- 

MBICJIHTB  FutPast: 
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Korfla  a  6biji  pebeHKOM,  a  flyMaa,  aTO  6ydy 
jkhtb  BeaHO. 

When  I  was  a  child  I  thought  I  would  live  for  ever. 
IlpHHitHn  tot  ace  caMBiii,  hto  h  b  npeflti- 
flyipeM  cayaae:  mbi  He  MoaceM  ynoTpedHTB  Fu- 
tlndf,  noTOMy  hto  oh  cpa3y  yBefleT  Hac  b  Ha- 
CTOHipee  BpeMH,  r,a;e  HaM  Henero  flejiaTB. 

I  was  alone,  I  took  a  ride, 

I  didn’t  know  what  I  would  find  there.1 

Well  she  looked  at  me 
And  I,  I  could  see 

That  before  too  long  I’d  fall  in  love  with  her.2 
3flecB ’d  —  a  to  tot  ace  caMBiit  would. 


ynpajKHemie 

(He  3a6yflBTe  npnflyMaTB  cboh  coScTBeHHBie 
npHMepBi) 

Kozda  si  6uji  pedenKOM... 

1.  ...  a  Ha^eajica,  aTO  moh  kotchok 
npeBpaTHTca  b  THrpa. 

2.  ...  a  MeaTaaa,  aTO  CTaHy  aKTpHcoft. 

3.  ...  a  flyMaa,  aTO  acemocB  Ha  KaTe 
HBaHOBOH. 

4.  ...  a  He  3Haji,  hto  y  MeHa  6y#eT  aeTBepo 
fleTei. 

5.  ...  a  He  3Haji,  hto  Moa  aceHa  Sy^eT  pBiaceft. 

6.  ...  a  flyMaa,  aTO  6yfly  bo^htb  noacapHyio 
ManiHHy. 


I've  J ust  Seen  a  Face  by  The  Beatles. 

I  Saw  Her  Standing  There  by  The  Beatles. 
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IloKa  Bee  xopomo.  OcTaJiocB  ocmbicjihtb 
PastPf.  Bot  npHMep,  kotopbih  Bceiyja  npnBO- 
,o;ht  oflHa  Moa  KOJiJiera  —  npenoflaBaTeJiB  aHr- 
JIHHCKOrO  H3BIKa: 

Bpaa  npnmeji,  Kor^a  Sojibhoh  y»ce  yMep. 

Bojibhoh  yMep  flo  Toro,  KaK  Bpan  npumeji. 
A  ynoMHHaeTCH  06  stom  nocjie  Toro,  KaK  tobo- 
pHTca  o  Bpane.  To  ecTB  sto  fleftcTBHe,  KOTopoe 
6bijio  paHBme,  qeM  flpyroe  fleiicTBHe  b  nporn- 
jiom.  Bot  KaK  sto  BBirjiaflHT: 

Bpaa  npumeji 

Sojibhoh  yMep 

EcJIH  6bI  MBI  TOBOPHJIH  06  3THX  CO0BITHHX 
b  xpoHOJiornqecKOM  nopuflKe,  sto  6bijio  6bi  no- 
cjieflOBaTejiBHoe  noBecTBOBamie,  to  ecTB,  KaK 
n  nojiojKeHo  paccKa3y,  oho  Bee  npoxoflHJio  6bi 
b  Pastlndf: 

The  sick  died,  and  then  the  doctor  came. 

Ecjih  nee  mbi  CHanajia  ynoMHHaeM  6ojiee 
no3,a;Hee  fleiicTBHe,  a  noTOM  coBepmaeM  npBi- 
JKOK  K  CoSbITHK),  npHKJHOHHBHieMyCH  flO  3TOTO 
fleHCTBHH,  MBI  BBIHyjKfleHBI  HCn0JIB30BaTB 

PastPf: 

The  doctor  came  when  the  sick  had  died. 

TenepB  hcho,  hto  3a  neM  npoH3omjio. 

And  when  I  awoke 

I  was  alone, 

This  bird  had  flown' 

( yjiemejia  no  Toro,  KaK  a  npocnyncsi). 


1  Norwegian  Wood  by  The  Beatles. 
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Well,  the  undertaker  drew  a  heavy  sigh 
Seeing  no  one  else  had  come.' 

(hhkto  He  npuuieji  ro  Toro,  KaK  rpo6oBin;HK 
THJKejIO  63d0XH]JJl). 

Then  she  ran  upstairs  to  pack  her  bags 
While  a  horse-drawn  taxi  waited  at  the  curb. 

She  passed  the  door  that  the  Greek  had  locked. 
Where  a  handwritten  sign  read,  “Do  Not 
Disturb”.1 2 

(IIocjieflOBaTeJiBHBie  fleftcTBira:  oHa 
nodeotcajia  HaBepx,  OHa  npouuia  mhmo 
flBepH.  OflHOBpeMeHHO  C  3THM  T3KCH 
omudajio  y  o6ohhhi>i.  Ho  rpeK  3anep  ^Bepb 
eme  flo  Toro,  KaK  OHa  mhmo  Hee  npouuia.) 

Hjih,  KaK  b  H3BecTHOM  aMepHKaHCKOM  «ca- 

flHCTCKOM»  CTHIIIKe: 

Lizzie  Borden  with  an  ax 
Gave  her  father  forty  whacks 
When  she  saw  what  she  had  done 
She  gave  her  mother  forty-one.3 
IlpeflCTaBHM  ce6e  TaKyio  cnTyapmo:  HeKTo 
(he)  BepHyjicH  b  ropofl,  OTKyfla  yexaji  3a  flBafl- 
paTB  jieT  flo  Toro: 

He  came  back  to  the  town  he  had  left  20  years 
before. 

IIohhtho,  oTKyfla  3fleci>  PastPf?  Mbi  cHa- 
najia  ynoMHHyjiH  6ojiee  no3flHee  fleiicTBHe 
(BepHyjicH),  a  ynce  iiotom  —  6ojiee  paHHee 
(yexaji).  Tenept  flaBanTe  no^yMaeM,  hto  oh 


1  Band  on  the  Run  by  Paul  McCartney. 

2  Black  Diamond  Bay  by  Bob  Dylan. 

3  J1H33H  Eop/ieH  -  3TO  HCTOJtH'feCKOe  JIM po,  h  OHa  fleiiCT- 

BHTejitHO  Bee  3to  npo^ejiajia. 
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TaM  yBHfleJi,  koto  BCTpeTHJi,  koto  y3Haji,  koto 
He  y3Haji.  (Koiyja  pacnpaBHTecB  c  mohmh  npn- 
MepaMH,  noflyManTe  Hafl  cbohmh  cohcTBeHHbi- 
MH.) 

1.  Oh  BCTpeTHJi  CTapyniKy,  KOTopaa  Bcerfla 
flapHJia  eMy  KOHc[)eTi>i. 

2.  Oh  yBHfleJi  HceHipHHy,  KOTopyio  jho6hji,  h 
He  y3Haji  ee,  noTOMy  hto  OHa  H3MeHHJiacb. 

3.  Oh  BCTpeTHJi  nejioBeKa,  KOToptift  HayaHJi 
ero  miTb  biickh. 

4.  Oh  pa3roBapHBaa  c  nojKHJion  HceHipHHOH, 
KOTopaa  6tiJia  TaKoft  cjiaBHoii  neBOHKoh. 

5.  Oh  norneji  b  to  khho,  r^e  BnepBbie 
peaoBaaca. 

6.  Oh  yBHflea  Spo^ary  h  y3Haa  b  neM 
xyanraHa,  KOToptra  Bcerfla  OT6npaji  y  Hero 
KapMaHHBie  fleHtni. 

7.  Oh  norueji  Ha  KJiaflSume,  aepe3  KOTopoe 
xoflHJi  hohbio  Ha  cnop. 

8.  Oh  yBHflea  flepeBO,  Ha  KOTopoe 
HeoflHOKpaTHo  aa3aa. 

9.  Oh  peiHHJi  noacepTBOBaTb  KpynHyio  cyMMy 
Ha  SojitHimy,  r,a;e  jienHjm  ero  MaTt. 

A  Tenepb  nocMOTpHM ,  hto  nojiynHTCH, 
ecjiH  mbi  npeHe6penceM  PastPf  h  6y,a;eM  cTa- 
bhtb  npocToii  Pastlndf. 

(D  He  met  the  old  woman  who  always  gave 
him  candy.  nojiynaeTca,  hto  bto  «Bcer,a;a»  ot- 
hochtch  k  TOMy  nee  BpeMeHH,  b  KOTopoM  oh  ee 
BCTpeTHJi.  To  ecTb  OHa  Bceiyja  flapHT  eMy  koh- 
c]ieTbi  Tenepb,  Koiyja  oh  npnexaji.  BbrnaeT,  ho 
CTpaHHO. 
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(2)  He  saw  the  woman  he  loved,  but  did  not 
recognize1  her,  because  she  changed.  Oh 
BCTpeTHJi  HceHmHHy,  KOTopyio  jiioSht  ( saw  h 
loved  CTOHT  B  OflHOM  BpeMeHH),  HO  He  y3HaJI 
ee,  hto  caMo  no  ce6e  no,a;o3pHTejiBHo.  A  He 
y3Haji  oh  ee  noTOMy,  hto  OHa  MeHHJiact  Ha  rjia- 
3ax  (b  tom  >Ke  BpeMeHH). 

(3)  He  met  a  man,  who  taught  him  to 
drink  whiskey.  CHauajia  BCTpeTHJi  (nocjieflOBa- 
TejiBHMH  paccKa3),  a  ynce  noTOM  tot  ero  Ha- 
yunji.  Heyncejm  3a  flBaflpaTt  jieT  y  Hero  He  6bi- 
jio  cjiyuan  3TOMy  HayuHTtcn? 

(4)  He  talked  to  an  elderly  woman,  who 
was  such  a  nice  girl.  H  Hafleioct,  BceM  hcho, 
hto  an  elderly  woman  He  MonceT  oflHOBpeMeH- 
ho  6bitb  a  nice  girl. 

(5)  He  went  to  the  movie  theater  where  he 
kissed  for  the  first  time.  To  nee  caMoe,  hto  c 

BHCKH.  He  CJIHIHKOM  JIH  flOJITO  OH  JKflaJI  nepBO- 
ro  nopejiyn? 

(6)  He  saw  a  hobo  and  recognized  the  bully 
who  always  took  his  pocket  money  away.  To 
>Ke,  hto  c  KOHcbeTaMH.  To  jih  no  npHe3/i;e  b 
poflHoii  ropofl  Ham  repoii  BHe3anHO  Bnaji  b 
fleTCTBO,  TO  JIH  MBI  3aBpaJIHCB  CO  BpeMeH3MH. 

(7)  He  went  to  the  cemetery  he  walked  at 
night  on  a  dare.  AHajiornuHO.  Majio  Toro,  hto 
eMy  flapHT  KOHilieTBi  h  oThnpaioT  KapMaHHtie 
fleHBrn,  oh  eipe  no  RJia^Snipy  Ha  cnop  pa3ry- 
jiHBaeT  no  HouaM. 


1  Saw  h  didn’t  recognize  ctoht  b  o^hom  BpeMeHH,  noTOMy 
hto  3to  nocjieflOBaTejibHbie  ^eHCTBHH.  Oh  hhkhk  He  Mor 
He  y3HaTb  ee  Toro,  Kan  yBH^eji. 
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(8)  He  saw  the  tree  he  climbed  more  than 
once.  Eipe  Toro  He  Jierue.  To  jih  oh  Ha  sto  fle- 
peBO  peryjiapHO  Jia3aeT,  to  jih  oh  Ha  Hero  He- 
ckojibko  pa3  noflpHfl  nojie3  nocjie  Toro,  KaK 
yBHfleJi. 

(9)  He  decided  to  support  the  hospital 
where  his  mother  was  treated.  9to  noua  eflHH- 
CTBeHHoe  ocMBicjieHHoe  npefljioaceHHe.  Oho 
npeflnojiaraeT,  hto  MaTymua  flo  chx  nop  jkhbp 
H  JIOKHT  B  3TOH  C3MOH  SoJIBHHpe 

Tenept  cfleJiaeM  napouKy  ynpaJKHeHHH,  b 
KOTOpBIX  SyfleT  CKOMhHHHpOBaHO  Bee,  HTO  MBI 
yjKe  3HaeM  o  corjiacoBaHHH  BpeMeH  b  njiaHe 
noBecTBOBaHHH: 


ynpailCHCHMC  1 

Oh  eepnyjicsi  e  zopod,  omnyda  yexaji  3a  20 
jiem  do  mozo. 


1.  Oh  y3Haji,  hto  ero  iHKOJia  cropejia  h 
mKOJiBHHKH  TenepB  ynaTca  b  Sojibhiom 
KpaCHOM  3flaHHH,  pHflOM  C  KOTOpBIM  CKOpO 
nOCTpOHT  6H0JIHOTeKy. 

2.  y  Hero  nonpocHJiH  cnHHKy,  h  oh  bchomhhji, 
hto  SpocHJi  KypuTB  n  cnHHeK  y  Hero  HeT. 

3.  Oh  y3Haji,  hto  CTapBih  fljKO  SojiBiiie  He 
paSoTaeT  Ha  6eH30K0Ji0HKe,  noTOMy  hto 
yMep  ot  cepfleHHoro  npncTyna. 

4.  Oh  yBHfleJi  yxoaceHHBift  caflHK  TaM,  r^e 
SbiJia  noMOHKa  h  noHHJi,  hto  MHoroe 
H3MeHHJiocB  k  jiyHmeMy. 

5.  Oh  norneji  nocMOTpeTB  Ha  floM  c 
npHBHfleHHHMH,  KOTOpOTO  TaK  60HJICH,  H 
noHHJi,  hto  floM  SojiBine  HHKorfla  He  6y#eT 
npoH3BOflHTB  Ha  Hero  TaKoe  BnenaTjieHHe. 
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6.  BHe3anH0  oh  nonyBCTBOBaji,  hto  3pecb  eMy 
SoJitme  He  MecTO  h  nopa  ye3»caTb. 


YnpaiKHCHMC  2 

Kozda  si  rneji  no  yjiuu,e,  si  nonsui... 

1.  _ HTO  3a6tIJI  BblKJIIOHHTb  yTIOr. 

2.  ...  HTO  Ha  MHe  HeT  HITaHOB. 

3.  ...  HTO  Bee  Ha  MeHH  CMOTpHT. 

4.  ...  hto  h  He  3anep  flBepb. 

5.  ...  hto  h  ona3flbiBaio. 

6.  ...  hto  h  He  Haiifly  flopory  oSparao. 

7.  ...  hto  h  floSepycb  ,n;o  MecTa  He  paHbine 
nojiyHOHH. 

8.  ...  HTO  HfleT  ftOJKflb,  a  y  MeHH  HeT  30HTHKa. 

9.  ...  hto  h  He  3Haio,  icypa  hath. 


Tenepb  h  xony  npepjioJKHTb  BaM  coBceM 


He3aMbicjioBaToe 


YnpaiKHCHiic 


flejio  b  tom,  nTo,  KaK  mbi  yace  Bnpejm  b  cjiy- 
nae  IlaccHBa,  HacTynaeT  Tanon  MOMeHT,  Korpa 
OT  H36bITKa  HHC])OpMai];HH  HanHHaiOT  nyTaTBCH 
npocTbie  BeipH.  y  Hac  Tenepb  pejibix  flBe  ajib- 
cj)bi  MoryT  6biTb  BbipaaceHbi  coKpaipeHHOH 
<J>opMon  ’ d :  a  to  would  n  had.  Pa36epnTecb,  no- 
ncajiyncTa,  rpe  nanaa  ajibcjta: 


1.  We  told  each  other  that  we  were  the  wildest,  the 
wildest  things  we'd  ever  seen.1 


2.  Well,  like  a  cool  Romeo  he  made  his  moves,  oh 
she  looked  so  fine 


Bobby  Jean  by  Bruce  Springsteen. 
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Like  a  late  Juliet  she  knew  she’d  never  be  true  but 
then  she  really  didn’t  mind.1 

3.  I  put  my  heart  and  soul  I  put  them  high  upon  a 
shelf 

Right  next  to  the  faith  the  faith  that  I'd  lost  in 
myself.2 

4.  I  crawled  deep  into  some  kind  of  darkness 
Lookin’  to  burn  out  every  trace  of  who  I’d  been.3 

5.  At  night  my  daddy ’d  take  me  and  we’d  ride 
Through  the  streets  of  a  town  so  silent  and  still.4 

6.  Maybe  he  could  talk  about  the  money  that  he 
made 

Maybe  he’d  be  saying  something  else.5 

HaM  ocTajiocB  coBepniHTB  nocjieflHHH  6po- 
cok:  yBH3aTB  to,  hto  mbi  tojibko  hto  y3Hajin 
npo  corjiacoBaHne  BpeMeH,  c  TeM,  hto  mbi  yace 
3HaeM  npo  kocbohhbih  Bonpoc.  fleno,  b  o6- 
ipeM,  HexHTpoe,  ho  TpedyeT  BHHMaHHH.  Ha- 
npnMep,  mbi  xothm  cKa3aTB  «H  He  3Haji,  Korfla 
oh  npnfleT»: 

I  didn’t  know... 

Didn’t  roBopHT  HaM  o  tom,  hto  Hameii  ot- 
npaBHoii  tohkoh  cJiy>KHT  Pastlndf ,  to  ecTB  mo- 
MeHT  «Torfla».  3HannT,  «oh  npnfleT»  noiifleT 
bo  BpeMeHH  FutPast: 

...he  would  come 

B  KOHpe  npeflJioaceHHH  «H  He  3Haji,  Kor^a 
oh  npnfleT»  ctoht  TOHKa,  a  He  3HaK  Bonpoca: 


1  Incident  on  57th  Street  by  Bruce. 

2  Living  Proof  by  Bruce. 

3  Ibidem. 

4  Mansion  on  the  Hillby  Bruce. 

6  Communique  by  Dire  Straits. 
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3  TO  VTBCpflHTCJIbHOe,  a  He  BOnpOCHTeJIBHOe 
npeflJioHceHne.  CjieflOBaTejiBHo,  HHBepcHH  He 
Hy>KHa: 

I  didn’t  know  when  he  would  come. 

Tohho  thkhm  >Ke  6y/i;eT  xofl  paccyjtcfleHHH 
b  ocTajiBHBix  cjiynaHx: 

The  children  asked  him  if  to  kill  was  not  a  sin.1 

Asked  a  girl  what  she  wanted  to  be.2 

But  it  was  just  a  funeral  parlor 

And  the  man  asked  me  who  I  was.3 

YnpaiKHCHiic 

а)  Oh  6biji  cjienBiM... 

1.  ...  h  He  3HaJi,  KaKoro  pBeTa  TpaBa. 

2.  ...  h  He  3Han,  KaK  BtirjiHflHT  ero  HteHa. 

3.  ...  h  He  noHHMaji,  3aneM  jiio^h  xoflHT  b 
My3eft. 

4.  ...  h  He  3Haji,  Korp;a  TeMHO,  a  Kor^a 
CBeTJIO. 

5.  ...  h  He  noHHMan,  noHeMy  eMy  roBopsT, 
hto  3ejreHBiH  rancTyK  He  noflxoflHT  k 
CHHeMy  KOCTIOMy. 

6.  ...  h  He  3Haji,  noxoMtn  jih  ero  fleTH  Ha 
Hero 

б)  H  He  noHHJi,  ... 

1.  ...  noneMy  eft  Hejn>3H  06  stom  tobophtb. 

2.  ...  HanumeT  oh  3to  niictMO  hjih  He 
HanHHieT. 


Bungalow  Bill  by  The  Beatles. 

Drive  My  Car  by  The  Beatles. 

Bob  Dylan’s  115th  Dream  by  Bob  Dylan. 
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*• 


3-  ...  kto  3to  cflejian. 

4.  ...  KTO  BaM  06  9TOM  CKa3aJI. 

5.  ...  noHeMy  tbi  He  CBapHJia  cyn. 

6.  ...  ot  Hero  3to  6yfleT  3aBnceTB. 

A  Tenept  BepHHTecB  k  ynpajKHeHHHM  Ha 
KocBeHHtiH  Bonpoc  (cTp.  435),  h  cflejiaiiTe  hx 
eme  pa3,  HanaB  Bonpocti  He  cjioBaMH  I  wonder 
hjih  I  don’t  know,  a  I  wondered  hjih  I  didn’t 
know.  Oco6oe  BHHMaHHe  npn  btom  odpaTHTe 
Ha  npeflJioHceHHH  9,  12  h  13. 

H  HaKOHeu;,  nepeBefleM-TaKH  Ha  aHrjinn- 
CKHH  H3BIK  TOT  flHaJIOr,  C  KOTOpOTO  MBI  HaHaJIH 
HaniH  paccyncfleHHH  o  corjiacoBaHHH  BpeMeH: 

“And  then  I  realized  it  was  too  late,  but  we  hadn’t 
killed  all  the  bottles  yet...” 

“But  did  you  remember  your  wife  was  waiting  for 
you?” 

“Sure.  I  decided  I  would  go  call  her  up,  but  then  I 
remembered  I  had  already  called..." 
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peib 


Tweedledum  and  Tweedledee 
Agreed  to  have  a  battle; 

For  Tweedledum  said  Tweedledee 
Had  spoiled  his  nice  new  rattle. 

Lewis  Carroll, 
Through  the  Looking-Glass 

fljIH  Toro  HTo6bI  nOHHTB,  HTO  TaKOe  KOCBeHHafl 
peHB,  BcnoMHHM  CHanajia  npHMyio.  IlpHMaH 
peHB  npeflnojiaraeT  pnTaTy. 
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Ona  CKa3ajia:  «TIomeji  eon!» 

«Ilomeji  boh!»  b  flaHHOM  cjiynae  —  npa- 
Maa  penB,  to  ecTt  to,  hto  OHa  CKa3ajia,  npuBO- 
flHTCH  flOCJIOBHO  H  B  KaBBIHKaX.  B  BHfle  KOC- 
BeHHoii  penn  sto  npefljioaceHHe  MoaceT  bbitjih- 
fleTB  no-pa3HOMy  b  3aBHCHMOCTH  ot  HHTepnpe- 
TapHH  toto,  kto  ee  nepeflaeT.  HanpnMep, 
«OHa  Be>KJiHBO  nonpocHJia  MeHH  bbihth». 
Hjih,  6jin^e  k  TeKCTy,  «OHa  CKa3ajia,  hto6bi  h 
nomeji  boh». 

KocBeHHaH  penB  He  o6H3aTejiBHo  npeflno- 
jiaraeT  corjiacoBaHHe  BpeMeH.  HanpnMep: 

«I7mo  oh  ma,M  zoeopum?  » 

«Oh  zoeopum,  nmo  mu  onsimb  nuuezo 
ne  cdejiaji,  u  cnpauiueaem,  Kozda  mu 
HCLKoneUf  3auMeuibcsi  dejiOM». 

Bonpoc  3a#aH  b  HacTOHipeM  BpeMeHH 
(What  is  he  saying?),  nosTOMy  npn  oTBeTe  hh- 
KaKne  BpeMeHa  corjiacoBBiBaTB  He  Ha,o;o  (mbi 
apryMeHTnpyeM  ot  «ceHnac»),  a  BaacHO  tojibko 
He  3a6BiTB  o  nopHflKe  cjiob  b  kocbchhom  bo- 
npoce. 

He's  saying  you  haven’t  done  anything  again,  and 
he  is  asking  when  you’ll  get  down  to  it. 

npn  3tom  yTBepflHTejiBHBie  npeflJioaceHHH 
6yflyT  BBOflHTBCH  cjiobom  say: 

He  says/is  saying  (that)  he  loves  you. 

BonpocHTeJiBHBie  npeflJiojKeHHH  —  rjiaro- 
jiom  ask: 

He  as/cs/is  asking  if  you  love  him  (why  you  love 
him,  what  you  love  him  for  etc.) 
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H  HaKOHeu;,  npeflJiojKeHHH  b  noBejiHTeJiB- 
hom  HaKJioHeHHH  —  rjiarojioM  tell  +  Infini¬ 
tive1: 

She  tells/is  telling  him  to  get  out. 

IIpH  3TOM  od'BeKT  3THX  npuKa3aHHH  H 

npoci>6  (tot,  KOMy  npeflJiaraioT  nouTH  boh), 
ctobhtch  HenocpeflCTBeHHO  nocjie  rjiarojia 
tell. 

Ecjih  npoctSa  BeucjiHBau,  to  BMecTO  rjiaro- 
jia  tell  MOHceT  ucnojiB30BaTBCH  ask.  KoHCTpyu- 
pHH  6yfleT  tohho  TanaH  ace: 

She  as/cs/is  asking  him  to  kiss  her. 

B  6ojiBiHHHCTBe  cJiyuaeB,  oflHaKO,  npu  ne- 
peJioaceHHH  npuMoit  peuu  b  KOCBeHHyio  mbi 
nojiB3yeMCH  npoiueflinuM  BpeMeHeM:  «OHa 
CKa3ajia»,  «Oh  cnpocnji».  «Ohh  pacnopuflu- 
jihcb,  htoSbi  bbi  ouhcthjih  noMein;eHHe». 

Huuero  HOBeHBKoro  He  nouBUTCH.  Te  nee 
caMBie  rjiarojiBi  say,  ask  h  tell  OKaucyTcu  b 
npomeflHieM  BpeMeHH  (she  said,  he  asked, 
they  told  you),  h  flajiee  Bee  noiifleT  b  cooTBeT- 
ctbhh  c  npaBHJiaMH  corjiacoBaHHH  BpeMeH.  H, 
pa3yMeeTCH,  HeodxoflUMo  yuuTBiBaTB  nopuflOK 
cjiob  b  KOCBeHHOM  Bonpoce. 

Ilpn  HaJIHHHH  XOTH  6bI  MHHHM3JIBH0  pa3- 
BHTOTO  BHHM3HHH,  HHK3KHX  CJIOJKHOCTeH  B 
CBH3H  C  KOCBeHHOH  peUBK)  He  npeflBHflHTCH. 
Bee  flejiaeTCH  aBTOMaTuuecKu:  Present  nepe- 
xoflHT  b  Past  (npn  stom  Indefinite  —  b  Indef¬ 
inite,  Continuous  —  b  Continuous,  a 
Perfect  —  b  Perfect),  Pastlndf  —  b  PastPf, 


1  Kor^a  mm  roBopHM  npocTO  Infinitive,  mm  no^pasyMeBa- 
eM,  HTO  OH  He  rOJIBIH. 
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a  Futlndf  —  bo  FutPast.  JIorHKa  TaKJKe  no- 
TpeSyeT  3aMeHti  oahhx  MecTOHMeHHH  Ha  flpy- 
rne  («H  jik>6jik>  me6s i»  cTaHeT  «OHa  cnasajia, 
HTO  JHO0HT  ezo»  HJIH  «OHa  cnasajia,  hto  jik>6ht 
Mena*1): 

She  said,  “1  love  you!” 

She  said  she  loved  him. 

She  said,  “I  loved  you,  but  it’s  all  over  now.” 

She  said  she  had  loved  him  but  it  was  all  over. 

She  said,  “I  will  love  you  for  ever!” 

She  said  she  would  love  him  for  ever. 

She  said,  "Do  you  love  me?” 

She  asked  him  if  he  loved  her. 

She  said,  “Kiss  me!” 

She  asked  him  to  kiss  her. 


KCTaTM  ♦♦♦ 

Ilpn  nepexo^e  b  njiaH  noBecTBOBaHHH,  a  3Ha- 
hht,  h  b  cjiynae  kocbghhoh  penn,  bbo^hmoh 
rjiaBHBiM  npeAJiOHceHHeM  b  npoine^ineM  Bpe- 
MeHH,  H3MeHeHHH  IIOCTHrHyT  TaKHCe  HeKOTO- 
pbie  ^pyrne  cjiOBa.  Bot  caMbie  rjiaBHbie  H3 
hhx: 


1  BapnaHT  «OHa  CKa3ajia,  hto  jik>6ht  Te6a»  TO^Ke,  pa3yMe- 
eTca,  B03M0^ceH.  «Hto  OHa  TaM  CKa3ajia?  H  He  cjn>imy». 
—  « IIpoTpH  ymn!  OHa  cnasajia,  hto  jiio6ht  Te6n, 
Aypaid » 
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IIjiaH  «ceii,iac» 

IIjiaH  «Tor^a» 

ago 

before 

yesterday 

the  day  before 

tomorrow 

(on)  the  next  day 

today 

(on)  that  day 

tonight 

that  night  /  that  evening 

in  [2  hours,  3  minutes, 

[2  hours,  3  minutes, 

5  days  etc.] 

5  days  etc.]  later 

Bee  3th  cjioBa  TaK  hjih  imane  CBH3aHti  co 
BpeMeHeM,  a  TaK  KaK  onopHtm  momcht  CMee- 
thjich  H3  «ceHHac»  b  «Tor,a;a»,  to  h  ocTajitHtie 
BpeMeHHtie  npoMe>KyTKH  CTajin  flpyrHMH. 

You  can  leave  it  all  behind 
Sail  to  Lahaina 

Just  like  the  missionaries  did 
So  many  years  ago.' 

Ecjih  6bi  OTnpaBHOH  tohkoh  6bijio  He  Ha- 
CTOHm;ee  BpeMH  (you  can),  a  npomeflinee  ( you 
could),  to  h  nocjie,a;yK)H];He  flBe  ctpokh  bbitjih- 
flejin  6bi  HHane: 

Just  like  the  missionaries  had  done 
So  many  years  before 

Bot  eipe  npHMep: 

The  TV  crew  was  there  to  film  it,  they  jumped 
right  over  me, 

Later  on  that  evening.  I  watched  it  on  TV2 


The  Last  Resort  by  The  Eagles. 
TV  Talking  Song  by  Bob  Dylan. 
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Ecjih  6bi  Bee  npoHcxoflHJio  He  b  njiaHe  no- 
BecTBOBaHHH,  a  «ceiiHac»,  BMecTo  that  evening 
6bijio  6bi  tonight. 

BnponeM,  b  pa3roBopHoii  penn  Bee  sto  He 
oneHB  Ba>KHO.  ■ 

B  noBejiHTejiBHOM  HaKJioHeHHH  HHHero  He 
MeHHeTca  no  cpaBHeHHio  c  HacTOflipHM  BpeMe- 
HeM,  noTOMy  hto  TaM  ctoht  hhc])hhhthb,  a  ero 
HHKyfla  norpyjKaTB  He  Haflo.  y  MaTeMaTHKa 
MonceT  B03HHKHyTB  HCKynieHHe  nepepejiaTB 
npOCTOH  HH(])HHHTHB  B  nepcJ>eKTHBiH.  He  fle- 
jiaiiTe  3Toro. 

She  tells  /  is  telling  /  asks  /  is  asking  him  to  lock 
the  door. 

She  told/  was  telling  /  asked  /  was  asking  him  to 
lock  the  door. 

Tjiaroji  to  tell  MonceT  Taione  ynoTpe6jiHTB- 
ch  b  yTBepflHTejiBHBix  npeflJiojtceHHHx.  nocjie 
Hero  o6H3aTejiBHo  npeT  npaMoe  ponojiHeHne 
(KOMy  CKa3ajiH): 

How  she  told  me  that  one  day  we  would  meet  up 
again.1 

npn  stom  cjie/tyeT  ynnTBiBaTB,  hto  to  say 
npeflnojiaraeT  pocJioBHyio  pHTaTy,  nepejio- 
jKeHHyio  b  KocBeHHyio  penB,  a  to  tell  —  nepe- 
pany  CMBicjia  coo6ipeHHH.  HanpHMep,  ecjin 
npHMaH  penB  3BynnT  Tan: 

She  said,  “You  have  never  loved  me,  and  it’s  no 
use  denying  it!” 


Isis  by  Bob  Dylan. 
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to  c  rjiarojioM  say  Beet  TeKCT  6y,a;eT  nepejia- 
raTBCH  flocjioBHo: 

She  said  1  had  never  loved  her  and  it  was  no  use 
denying  it. 

b  to  BpeMH  Kan  c  rjiarojioM  tell  bbi  MoaceTe 
orpaHH^HTBCH  KOHCTaTapHeii: 

She  told  me  I  didn’t  love  her  /  had  never  loved  her. 
hjih  floSaBHTt  Tyfla  qTO-HH6yflB  no  BameMy 
ycMOTpeHHio,  hto6bi  nojiynnjiocb  6jih3ko  k 
TeKCTy: 

She  told  me  she  was  sure  I  didn't  love  her. 

Ecjih  BaM  npnxoflHTCH  flBa  pa3a  noppafl 
ynoTpe6jiHTb  rjiaron  «CKa3aTb»  (oh  CKa3aji, 
hto  OHa  eMy  cKa3ajia»,  «cKaacH  eMy,  hto  h 
Te6e  CKa3aji),  Jiynme  nocTaBHTb  papoM  say  n 
tell,  a  He  noBTopuTb  flBa  pa3a  oahh  h  tot  ace 
rjiaroji: 

Pull  out  your  six-shooter 

And  rob  every  bank  you  can  see 

Tell  the  judge  I  said  it  was  all  right.1 

Ecjih  pHTaTa  HeopHopopHaa,  to  ecTb  nacTb 
npHMOH  penn  —  yTBepflHTeJibHbie  npepjioace- 
hhh,  nacTb  —  BonpocHTeJibHbie,  a  nacTb  — 
npepjioaceHHH  b  noBejiHTejibHOM  HaKJioHeHHH, 
ee  npHpeTCH  ppoShtb  h  bbophtb  KaacpbiH  ot- 
peJibHbiH  KycoK  cooTBeTCTByioipHM  rjiarojioM 
(to  say,  to  ask  hjih  to  tell): 

Son,  he  said,  grab  your  things,  I’ve  come  to  take 
you  home.2 


1  Bob  Dylan’s  Blues  by  Bob  Dylan. 

2  Solsbury  Hill  by  Peter  Gabriel. 
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B  KocBeHHoii  pe^H  6y,a;eT: 

He  said  he  had  come  to  take  me  home  and  told  me 
to  grab  my  things. 

Tenepb  cfleJiaeM  Haiim  Jiio6nMbie  ynpa>KHe- 
hhh,  cocTOHipne  b  HaflpyraTeJibCTBe  Hafl  JiHTe- 
paTypHBIMH  HCTO^HHKaMH. 

ynpaiKHCHue 

IlepeBeflHTe  npHMyio  pe^b  b  KOCBeHHyio. 
HrHopnpynTe  o6paiu;eHHH. 

1.  He  said,  “Do  me  a  favor,  son,  won’t  you  stay  and 
keep  Anna  Lee  company?”1 

2.  I  said,  “Wait  a  minute,  Chester,  you  know  I'm  a 
peaceful  man.” 

He  said,  “That’s  okay,  boy,  won’t  you  feed  him2 
when  you  can.”3 

3.  Every  time  that  I  plant  a  seed 
he  said  “Kill  it  before  it  grows”.4 

4.  And  the  pimps  swung  their  axes  and  said, 
“Johnny,  you're  a  cheater.” 

Well,  the  pimps  swung  their  axes  and  said, 
“Johnny,  you're  a  liar.”  5 

5.  Last  night  I  sat  him  up  behind  the  wheel  and  said, 
“Son,  take  a  good  look  around, 

This  is  your  hometown”.6 


1  The  Weight  by  The  Band. 

2  Pe*rb  HfleT  o  coSaice. 

3  The  Weight  by  The  Band. 

4  I  Shot  the  Sheriff  by  Bob  Marley . 

5  Incident  on  57th  Street  by  Bruce  Springsteen. 

6  My  Hometown  by  Bruce  Springsteen . 
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6.  So  I  called  up  the  captain,  “Please1  bring  me  my 
wine", 

He  said,  “We  haven’t  had  that  spirit  here  since 
nineteen  sixty-nine”.2 

7.  Mirrors  on  the  ceiling,  the  pink  champagne  on  ice, 
and  she  said, 

“We  are  all  just  prisoners  here,  of  our  own 
device”.3 

8.  “Relax,”  said  the  night  man,  “We  are  programmed 
to  receive. 

You  can  check  out  any  time  you  like,  but  you  can 
never  leave”4 

9-  And  the  first  one  said  to  the  second  one  there, 

“I  hope  you’re  having  fun.”5 

10.  She  said,  “It’s  really  not  my  habit  to  intrude; 

I  hope  my  meaning  won’t  be  lost  or 
misconstrued.”6 

11.  “Listen,  son,”  said  the  man  with  the  gun, 

“There’s  room  for  you  inside.”7 

12.  The  soldier  came  knocking  upon  the  queen’s  door 
He  said,  "I  am  not  fighting  for  you  anymore”.8 

MoaceT  6bitb,  He  coBceM  hohhtho,  Ky^a 

CT3BHTB  OTpHD;aHHe  B  nOBeJIHTeJIBHOM  HaKJIO- 
HeHHH.  MbI  3HaeM,  HTO  OTpupaTeJIBHaH  HaCTH- 


1  npu  nepejicmeHHH  b  KOCBeHHyio  pe'-ib  cjiobo  please 
O0BIHHO  yXOflHT. 

2  Hotel  California  by  The  Eagles. 

3  Hotel  California  by  The  Eagles. 

4  Ibidem. 

6  Band  on  the  Run  by  Paul  McCartney. 

6  Fifty  Ways  to  Leave  Your  Lover  by  Paul  Simon. 

7  Us  And  Them  by  Pink  Floyd. 

8  The  Queen  and  the  Soldierby  Suzanne  Vega. 
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pa  not  CTaBHTCH  nocjie  ajiBtjiBi,  h  b  npHMoii  pe- 
qn  Bee  npoxopnT  rjiapito: 

Co  there! 

Don’t’  go  there! 

Ho  ecJiH  mbi  Ha^meM  nepeBOflHTB  npHMyio 
peHB  B  KOCBeHHyiO,  HHK3K0H  aJIBC]}BI  TaM  He 
6y,a;eT  no  toh  npocToii  npnnHHe,  hto  maroji 
SyfleT  CTOHTB  B  HHC]}HHHTHBe: 

He  told  me  to  go  there. 

3HanHT,  Harne  npaBHJio  o  nocTaHOBtce  not 
nocjie  ajiB^Bi  3flecB  He  npoxopHT.  Ho  Ha  TaKoii 
CJiynaii  ecTB  h  ppyroe  npaBHJio,  a  hmchho:  ec- 
jih  OTpnpaeTCH  hhcJihhhthb,  to  OTpnpaTeJiB- 
Haa  nacTHpa  not 1  ct3bhtch  npHMO  nepefl  him: 

He  told  me  not  to  go  there. 

noTpeHHpyiiTecB  (ecjm  b  TeKCTe  He  ynoMH- 
HaeTca,  KOMy  3to  roBopHT,  6yfleM  npepnojia- 
raTB,  hto  « MHe»  hjih  «eMy»,  Ha  Barne  ycMOT- 
peHHe): 


1.  When  she  said, 

“Don’t  waste  your  words,  they’re  just  lies,” 

I  cried  she  was  deaf.1 2 

2.  Then  she  said,  “Don’t  get  cute.”3 

3.  Grandma  said,  “Boy,  go  and  follow  your  heart 
And  you’ll  be  fine  at  the  end  of  the  line. 

All  that’s  gold  isn’t  meant  to  shine. 

Don’t  you  and  your  one  true  love  ever  part.”4 


1  Hjih  cjiobo  never. 

2  Fourth  Time  Around  by  Bob  Dylan. 

3  Ibidem. 

4  Going,  Going,  Gone  by  Bob  Dylan. 
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4.3.  AocaAHbie 

MCAOHM 


I  do  remember,  and  then  when  I  try 
to  remember,  I  forget. 


A.A. Milne, 
Winnie- the- Pooh 


4*3*1* If  m  KOMnaHMn  npn 
corAacosaHMM  speMCH 

“You  couldn’t  deny  that,  even  if  you 
tried  with  both  hands.” 

“I  don’t  deny  things  with  my  hands,” 
Alice  objected. 

“Nobody  said  you  did,”  said  the  Red 
Queen,  “I  said  you  couldn’t  if  you  tried.” 

Lewis  Carroll, 
Through  the  Looking-Glass 

flonycTHM,  BaM  HeoSxoflHMo  cKa3aTt  cjieflyio- 
ipee: 

Oh  CKa3cui,  umo  eunycmum  ee,  ecjiu 
ona  eMy  ece  paccKaoKem. 

B  TaKHX  cjiynaHX  JiornKa  noneMy-TO  OTCTy- 
naeT  h  PoMaHTHK  HaniraaeT  ra^aTB,  nBiTaHCB 
nopoflHTB  Hy>KHoe  corjiacoBaHHe  HHTyHTHBHo: 

He  said  he  would  let  her  go  if  she  would  tell  him 
everything. 

He  said  he  let  her  go  if  she  will  tell  him  everything. 
H  Tan  flajiee.  Bee  iiomhht,  hto  if  —  3to 
hto-to  jtcyTKoe  h  TaM  Bee  He  Tan,  Kan  Bceiyja. 


4.3.  ffocadnue  mcjiohu  r465 


A  TaM,  oflHaKo,  Bee  hmchho  Tan,  KaK  Bcer- 
,a;a.  Ecjih  6bi  mm  nepeflaBajin  npHMyio  penB, 
mbi  cKa3ajiH  6bi: 

He  said,  “I  will  let  you  go  if  you  tell  me 
everything.” 

B  maBHOM  npeflJiojtceHHH  —  6yflym;ee  Bpe- 
Mfl,  b  npnflaTO^HOM  —  HacTOHipee.  Tan  ce6n 
BefleT  nepBBiii  if.  3HanHT,  Syflyipee  BpeMH  ne- 
peiifleT  bo  FutPast,  a  HacTOHipee  —  b  npomefl- 
mee: 

He  said  he  would  let  her  go  if  she  told  him 
everything. 

IloHBJieHHe  naccHBa  Tonce,  KCTaTH,  HHKaK 
He  noBJinfleT  Ha  CHTyapHio.  Bee  no-npe?KHeMy 
6yfleT  fleJiaTBca  no  npaBHJiaM. 

(He)  said  he’d  give  me  information  if  his  name 
wasn’t  used.1 

3tot  cjiynaii  HHneM  He  OTjmnaeTCH  ot  Tex, 
KOTopnie  ynce  pasSnpajmcB.  To  nte  caMoe  otho- 
chtch  h  ko  BceM  flpy3BHM  if,  a  HMeHHo:  when, 
while,  before  h  KOMnaHHH. 

Pa36epHTecB  chmh  c  TaKHMH  npeflJionceHH- 
hmh,  nepeBeflH  npHMyio  penB  b  KOCBeHHyio: 

1.  “The  problem  is  all  inside  your  head,”  she  said  to 
me. 

“The  answer  is  easy  if  you  take  it  logically. 

I’m  here  to  help  you  if  you’re  struggling  to  be  free.2 

2.  Judas,  he  just  winked  and  said  (...), 

“Choose  which  of  those  bills  you  want, 

Before  they  all  disappear.”3 


Dignity  by  Bob  Dylan. 

Fifty  Ways  to  Leave  Your  Lover  by  Paul  Simon. 
Ballad  of  Frankie  Lee  and  Judas  Priest  by  Bob  Dylan. 
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3.  I  repeated  that  my  friends 
Were  all  in  jail,  with  a  sigh 
He  gave  me  his  card 

He  said,  “Call  me  if  they  die.”' 

4.  We  came  to  the  pyramids  all  embedded  in  ice. 

He  said,  “There’s  a  body  I'm  tryin’  to  find. 

If  I  carry  it  out,  it'll  bring  a  good  price.”1 2 

5.  Last  night  the  wife  said, 

“Oh  boy,  when  you're  dead 

You  won’t  take  nothing  with  you  but  your  soul.”3 

6.  He  said,  “Rocky,  you  met  your  match," 

But  Rocky  said,  “Doc,  it’s  only  a  scratch, 

And  I'll  be  better,  I’ll  be  better,  Doc,  as  soon  as  I 
am  able.”4 

K  cnacTbio  ♦♦♦ 

Hh  BTopofl,  hh  TpeTHH  if  npn  corjiacoBaHHH 
BpeMeH  hh  Ha  hto  He  MeHmoTca,  HHKyfla  He  ne- 
pexoflHT  h  Boo6m,e  He  fleJiaioT  Hiraero  TaKoro,  b 
HeM  MOJKHO  StlJIO  6tl  HX  3anOfl03pHTB.  Ohh  npo- 
cto  ocTaioTCH  Ha  MecTe: 

He  said,  “You  could  make  it  if  you  tried.” 

He  said  you  could  make  it  if  you  tried. 

He  said,  “If  I  had  known  it  before,  I  would  have 
taken  the  necessary  precautions.” 

He  said  if  he  had  known  it  before,  he  would  have 
taken  the  necessary  precautions. 


1  Bob  Dylan’s  115th  Dream  by  Bob  Dylan. 

2  Isis  by  Bob  Dylan. 

3  Ballad  of  John  and  Yoko  by  The  Beatles. 

4  Rocky  Raccoon  by  The  Beatles. 
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y  HaSjiioflaTejibHoro  HHTaTejiH  HaroTOBe  bo- 
npoc:  a  KaK  Tor^a  otjih^htb  b  KOCBeHHoft  penn 
nepBtiii  if  ot  BToporo,  ocoSeHHo  ecjin  cKa3ye- 
Moe  b  npH^aTo^HOM  npeflJioaceHHH  He  Btipaate- 
ho  rjiarcuiOM  to  be  b  cJ)opMe  was  (kotopbih,  KaK 
Mbi  noMHHM,  bo  BTopoM  if  HHorfla  npeBpamaeT- 
ch  b  were)?  Otbct:  HHKaK.  He  cneniHTe  ynpe- 
KaTb  aHrjIHHCKHH  H3bIK  B  SeflHOCTH.  B  pyccKOM 
H3biKe,  HanpnMep,  KaK  mbi  yace  BHflejin,  BTopoft 
if  HHHeM  He  ouiHHaeTCfl  ot  TpeTbero,  h  hhkoto 
3to  eui;e  c  TOJiKy  He  c6hjio.  ■ 


43.2.  Goins  npn 

corAacoeaHMM  bpcmch 

Pooh  looked  at  his  two  paws.  He  knew 
that  one  of  them  was  the  right,  and  he 
knew  that  when  you  had  decided  which  one 
of  them  was  the  right,  then  the  other  one 
was  the  left,  but  he  never  could  remember 
how  to  begin. 

A. A. Milne, 
Winnie-the-Pooh 

OihhSkh  b  going  —  hpkhh  npHMep  TpnyMcha 
o6pa3Horo  MbmiJieHHH  Ha,o;  3flpaBbiM  cmbicjiom. 
Ecjih  CTyfleHTy  X,  oco6eHHO  PoMaHTHKy,  Hy>K- 
ho  nepeflejiaTb  b  KocBeHHyio  penb  c]}pa3y  “he  is 
going  to  sell  his  apartment”,  oh  oSbihho  nocjie 
flojirnx  h  thtocthbix  pa3flyMnii  tobopht: 

He  said  he  would  be  going  to  sell  his  apartment,  — 
pyKOBOflCTByacb  npn  3tom  npeflCTaBJieHHeM  o 
tom,  hto  going  BbipantaeT  hyflyipee  BpeMH.  By- 
Ayipee  nte  BpeMH  ajih  o6pa3Ho  Mbicjinipero 
CTyfleHTa  accopnnpyeTCH  co  cjiobom  will. 
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A  will,  KaK  Bee  noHHMaiOT,  npn  corjiacoBaHHH 
BpeMeH  nepexoflHT  b  would... 

IlocMOTpHTe  BHHMaTejitHO  Ha  nepBOHa- 
najiBHoe  npeflJio>KeHHe  h  ydeflHTect  b  tom,  hto 
HHKaKoro  will  TaM  HeT  h  Sbitb  He  MonteT.  To 
be  going  to  —  no  <J>opMe  PrCont.  3to  no  cmbic- 
jiy  oh  BtipancaeT  HacTOHipee  BpeMH,  ho  npn 
3tom  HHKaKoro  OTHomeHHH  k  Futlndf  (b  koto- 
poM  noHBJiHeTCH  will)  He  HMeeT.  A  pa3  sto  Con¬ 
tinuous,  to  HaM  ocTajioct  HaiiTH  maroji  to  be 
n  nepeflBHHyTt  ero  Ha  njiaH  Ha3a,a;: 

He  is  going  to  sell  his  apartment 

He  said  he  was  going  to  sell  his  apartment 

IlepeBeflHTe  Ha  aHrjiHHCKHH  h3bik,  Be3,a;e 
ncnojiB3yH  going  (a  He  Futlndf). 

1.  H  CKa3aji,  hto  npncMOTpio  3a  ee  fleTBMH. 

2.  OHa  CKa3ajia,  hto  He  coSnpaeTCH  njiaTHTB, 
noTOMy  hto  He  xoneT. 

3.  Oh  cKa3an,  hto  He  6yn;eT  HHnero  flejiaTt, 
nOTOMy  HTO  He  3HaeT,  KOMy  3TO  HyjKHO. 

4.  Oh  CKa3aji,  hto  He  yBepeH,  hto  HHKoro  HeT 
flOMa,  h  nocTyHHT  cHJitHee. 

5.  H  CKa3aji,  hto  OHa  HHnero  He  noHHJia,  h  h 
He  coSnpaiocB  o6t>hchhtb  b  flecHTBiii  pa3. 

6.  OHa  cnpocHJia,  noneMy  h  He  npHHec 
KapToniKy,  a  h  CKa3aji,  hto  3aBTpa  Kynjno. 
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433.  AocTpauBaime 

Ho  noKa  ona  omeenajia  <ppaHyy3aM 
npocmpaHHOu  u,  cyda  no  ebipaxenum  ux 
jiuu,,  moHKOu  juo6e3HOcmbK),  moeapuui, 
Eypoe,  mopxecmeyx,  nodeeji  ko  June 
mojicmeubKOZO  zocnodima  e  nojiuu,eucKOu 
(popjne  u  npedcmaeuji: 

—  Mocbe  FyMaHKoe  —  parnen 
npozpaMumeH... 

—  Ec  urn  U3l  —  o6padoecuica  adtcan, 
moxe,  euduMo,  ne  nojiuzjiom. 

lO.IlojIilKOB, 
[JapUJirCKCUL  JlH)606b 
Kocmu  ryMciHKOea 

HHorfla  flJiH  Toro  hto6bi  nojiyHHTB  ocmbic- 
jieHHyio  KOCBeHHyio  peHB,  npnxoflHTca  floeTpa- 
HBaTB  npHMyio.  HanpHMep: 

“How  much  is  it?”  —  “Five  bucks.” 

IlepByio  nacTB  mojkho  nepeBecTH  b  npa- 
Myio  peHB,  He  3aflyMBiBaHCB.  Ecjih  Ha  3tom 
OCT3HOBHTBCH,  TO  nOJiyHHTCH  BOT  HTO: 

I  asked  him  how  much  it  was.  He  said  five  bucks. 

BTopaa  <}>pa3a  hbho  He6e3ynpeHHa.  Hero- 
to  b  Hen  He  XBaTaeT.  CyipHX  nycTHKOB:  nofljie- 
Hcaipero  h  CKa3yeMoro  b  npnflaTOHHOM  npefl- 
JIOHCeHHH. 

3th  nofljiejKamee  co  CKa3yeMBiM  Heo6xo- 
flHMO  flOCTpOHTB  (BCe-TBKH  CaMafl  TJiaBHaH 
nacTB  npeflJioHceHHH;  6e3  hhx  h  npeflJiojKeHHH- 
to  He  SaiBaeT).  fljiH  3Toro  Haflo  noHHTB,  KaKHe 
noflJiejKantHe  co  CKa3yeMBiM  6bijih  b  npHMoii 
penn,  h  cMecTHTB  hx  Ha  njiaH  Ha3afl. 

“How  much  is  it?”  —  “It  is  five  bucks.” 

He  said  it  was  five  bucks. 
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B  npaMOH  penn  tojiobok  MOJKeT  onycTHTB 
Bee,  hto  eMy  saSjiaropaeeyflHTCH,  c  tom  mbi 
yjKe  CTaJiKHBajmcB,  Koiyja  roBopnjiH  o  XBOCTa- 
tbix  Bonpocax.  (Ilofl  «TOJioBeKOM»  h  no,a;pa3y- 
MeBaio  HocHTejiH  H3BiKa,  a  He  CTyfleHTa  X. 
A  to  CTy,zi;eHT  X  Tanoe  onycTHT  —  hhkto  He 
flOCTpOHT).  B  KOCBeHHOH  see  peHH  HeflOCTpoeH- 
HOCTB  3ByHHT  MaJIOrpaMOTHO. 1 

Haipe  Bcero  npnxoflHTCH  flocTpanBaTB  b 
cjiynae  thkhx  JiaKOHHHHBix  otbctob,  KaK  «,a;a» 
h  «  HeT  » : 

“Do  you  love  me?”  —  “Yes.” 

Hto  cnpocHJiH  —  noHHTHo:  she  asked  him 
if  he  loved  her.  A  bot  hto  otb6thjih?  He  an¬ 
swered  yes  —  a  to  hto  yroflHo,  tojibko  He  koc- 
BeHHaH  peHB.  His  answer  was  positive  —  KaK- 
to  y>KacHo.  Bce-TaKH  He  o  coKpameHHH  Hflep- 
HBIX  6oerOJIOBOK  TOBOpHT.  3HaHHT,  HeoSxOflH- 
mo  xoporno  npeflCTaBHTB  ce6e,  hto  hmchho  ro- 
bopht  TOJioBeK,  Koiyja  oh  npoH3HocHT  yes. 
A  roBopHT  oh  b  flaHHOM  cjiyHae  bot  hto: 

Yes,  /  do. 

BnpoTOM,  CTyfleHT  X  He  Bceiyja  TBepflo  3Ha- 
eT,  hto  Tanoe  yes  hjih  no.  Pombhthk  tobopht, 
Kan  Bcerfla,  HaoSyM  Jlasapa: 

“Have  you  been  drinking?”  —  “Yes,  I  been.” 

Bphtt  TBepflo  noMHHT  “Yes,  it  is”  h  nojiB- 
3yeTCH  im  bo  Bcex  cjiynaax: 

“Do  you  have  children?”  —  “Yes,  it  is." 


1  Ecjih  BaM  He  xoneTCH  Hunero  flOCTpaHBaTB  —  He  cbh3bi- 
BanTecb  c  KOCBeHHOH  peHbio.  ToBopHTe:  “He  said,  “Five 
bucks”.  Tojibko  nycTb  cobece^HHK  noHMeT,  hto  3to  npa- 
Maa  i^HTaTa. 


4.3.  flocadnue  mcjiohu  471 


HaHBHBIH  BOoSme  BBIKHHyjI  H3  rOJIOBBI  3TH 
rjiynocTH  eipe  b  cpeflHeii  imcoae  h  o6xo,o;htch 
jiaKOHH^HtiMH  yes  h  no. 

CxeMa  ace  oTBeTa,  kotopbih  mbi  6y,a;eM  Ha- 
3BIBaTB  CTaHflapTHBIM  (He  pa3BepHyTBIH  “Yes,  I 
love  you”,  ho  h  He  otpbibhctbih  “Yesl”)  npe3- 
BBinaHHO  npocTa: 


Yes,  +  MeciOHMCHMe,  3aMeHtiioii|ee  noAAemauiee 
+  aAb<(>a. 

No,  +  MecTOMMeHHe,  3aMeHmomee  noAAemauiee 
+  aAb0a  +  not. 


KanaH  ajiBcJia  b  KaKOM  BpeMeHH,  mbi  yace 
3HaeM.  Hto  KaeaeTCH  noflaeacaipHX,  to  k  hhm 
OTHOCHTCa  Bee  TO,  HTO  rOBOpHJIOCB  no  3TOMy 
noBOfly,  Kor,a;a  peHB  nuia  o  XBOCTaTBix  Bonpo- 
cax: 


Are  there  any  people  in  the  room? 
Yes,  there  are. 


He3aMBicjioBaToe  YnpancHCHiic 

flaiiTe  Ha  sth  BonpocBi  no  flBa  CTaHflapT- 
hbix  OTBeTa:  ofliH  «fla»,  a  BTopoii  « HeT » . 

1.  Are  you  very  busy? 

2.  Have  you  been  waiting  for  a  long  time? 

3.  Do  you  want  to  come  in? 

4.  Is  there  any  beer  in  the  icebox? 

5.  Does  she  know  he  is  her  son? 

6.  Has  he  been  informed? 


3aMBicjioBaToe  ynpaiKHCHMC 
CflejiaiiTe  to  ace  caMoe,  tojibko  H3  Henoa- 
hbix  npeflJioaceHHH  (icaic  b  noflpa3fleae  3.2). 
IlpeflnoaoacHM,  hto  noflaeacaipHM  npn  OTBe- 
Tax  Be3fle  SyfleT  I. 
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1.  Alone? 

2.  Graduate  from  the  University? 

3.  Living  with  her  since  last  summer? 

4.  Have  two  kids? 

5.  Been  sick  again? 

6.  Taken  a  walk  around  the  place? 

7.  Forget  to  warn  them? 

8.  Be  there  tonight? 

9.  Going  to  cheat  on  them? 

KOMMeHTapMM 

(1)  IlojiHoe  npeflJiojKeime  BMrjiHgejio  6bi 
Tan:  Are  you  alone?  Bo3mojkhbih  BapnaHT: 
Were  you  alone? 

(2)  npeflJiojKeime  :  Did  you  graduate  from 
the  University?  Bo3MOJKeH  Tauace  BapnaHT 
Will  you  graduate  from  the  University  (Yes, 
I  will  /  No,  I  won’t),  ho  nepBBiii  ecTecTBeHHee. 

(3)  IlpeflJioHceHHe:  Have  you  been  living 
with  her  since  last  summer? 

(4)  UpeflJiouceHHe:  Do  you  have  two  kids? 
(BapnaHT:  Will  you  have  two  kids?  Yes,  I  will. 
No,  I  won’t  ,  —  rpaMMaTHuecKH  npaBHJieH,  ho 
no  CMMCJiy  coMHHTejieH.) 

(5)  npegjiojKeHHe:  Have  you  been  sick 
again? 

(6)  IlpeflJio>KeHHe:  Have  you  taken  a  walk 
around  the  place? 

(7)  IlpeflJio>KeHHe:  Did  you  forget  to  warn 
them?(rpaMMaTHuecKH  npaBHJiBHbiii  BapnaHT 
Will  you  forget  to  warn  them  —  Yes,  I  will  / 
No,  I  won’t  —  3ByuHT  coBceM  ahcypgHo). 
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(8)  npeflJiojKeime:  Will  you  be  there  to¬ 
night?  CaMH  floraflauTect,  noneMy  3to  — 
eflHHCTBeHHbiii  BapuaHT. 

(9)  npeflJiojKeime:  Are  you  going  to  cheat 
on  them?  BapuaHT:  Were  you  going  to  cheat 
on  them? 


K  COMta ACH  M  K>»»« 

AHrjmScKHe  cnoBa  yes  h  no  Boo6m,e  ynoTpeb- 
jishotch  He  coBceM  TaK,  KaK  pyccKHe  «#a»  n 
«  HeT  » . 

IIpeflCTaBHM  ce6e  TaKyio  CHTyapnio.  Ilepefl 
HaMH  jie>KHT  KHHra.  Bot  OHa: 

Mbi  cmotphm  Ha  Hee  h  roBopHM: 

It  is  a  book. 

Ham  cobeceflHHK  BtipantaeT  cBoe  corjiacne 
C  BBICKa3aHHBIM  HaMH  COBepHieHHO  CnpaBe^JIH- 
bbim  HabjnofleHHeM: 

Yes,  it  is. 

Mbi  onHTB  cmotphm  Ha  Ty  ace  KHHry  h  npo- 
BopHpyeM  Hamero  cobeceflHHKa: 

It  is  a  cat. 

CobeceflHHKa  He  co6BeniB.  Oh  oTBenaeT: 

No,  it  isn’t. 

JIaflHO.  Torfla,  cmotph  Ha  Ty  ace  caMyio 
KHHry,  MBI  CO  BCeH  OTBeTCTBeHHOCTBIO  3aHB- 
jiaeM: 

It  is  not  a  cat. 

Hto  ^ojiHceH  flejiaTB  cobeceflHHK?  C  oflHoft 
CTopoHBi,  oh  c  HaMH  comaceH:  hto  He  KomKa, 
to  He  Koruna.  To  ecTB,  c  tohkh  3pem«i  pyccKoro 
n3BiKa,  eMy  Henjioxo  6bi  cKa3aTB  Yes,  to  ecTB 
«fla»,  h  TeM  caMBiM  BBipa3HTB  CBoe  corjiacne. 
A  KaK  Torfla  Sbitb  co  CTaHflapTHBiM  otbctom? 
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nojiy^HTCH 

Yes,  it  isn't. 

Ho  TaKoro  BapnaHTa  HeT.  J],o  3anaTon  h 
nocne  Hee  3hrk  floaaceH  6bitb  oahh  n  tot  ate. 
flpyrHMH  caoBaMH,  ecTt  ToabKO  flBa  BapnaHTa: 
Yes,  it  is  h  No,  it  isn’t.  Kojib  cKopo  KHnra  — 
3T0  He  KoniKa,  nocae  3anHTon  noiifleT  HMeHHO 
it  isn’t,  to  ecTL  it  is  not  a  cat.  3HaaHT,  h  coraa- 
cne  b  3tom  cayaae  6y^eT  BbipaaceHo  caoBOM  No: 

It  is  not  a  cat. 

No,  it  isn’t.  (=  It  is  not  a  cat.) 

Ho  Mbi  Ha  3tom  He  ocTaHaBaHBaeMca.  Mbi 
cmotphm  Bee  Ha  Ty  ace  KHury  n  6e33acTeHHHBo 
aateM: 

It  is  not  a  book. 

B03MymeHHbIH  C06eCeAHHK  rOTOB  BOCKaHK- 
HyTb:  «Hem,  KHnra! »  Ho  ecan  oh  cnaaceT  No,  y 
Hero  aBTOMaTHHecKn  noayanTca  No,  it  isn’t, 
hto  o3HanaeT  It  is  not  a  book  h  BbipaacaeT  co- 
raacne  c  HaniHM  3aBe^0M0  aoacHbiM  BbicKa3bi- 
BaHneM.  A  Ha^o  eMy  cKa3aTb  it  is  a  book,  Kopo- 
ne,  it  is.  A  pa3  nocae  3anaTon  6bia  3HaK  name, 
3HaHHT,  n  nepefl  3anaTon  Sy^eT  He  No,  a  Yes: 

It  is  not  a  book. 

9to  He  KHnra. 

Yes,  it  is.  (  =  It  is  a  book) 

Hem,  KHnra! 

CTaHOBHTca  acyTKO.  «fla»  —  sto  « HeT » ,  3a- 
TO  « HeT »  —  3TO  «fla». 

flonycTHM,  nepefl  hhmh  aeatnT  aceaTaa 
pyana.  Mbi  npofloaataeM  ncKymaTb  Harnero  co- 
beceflHHKa.  floraflanTecb,  hto  oh  floaaceH  oTBe- 
TIITb. 

This  pen  is  yellow. 

This  pen  isn’t  yellow. 
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This  pen  is  red. 

This  pen  is  not  red. 

B  nepBOM  cjiynae  —  yes,  it  is  (=  yes,  this 
pen  is  yellow),  to  ecTt  «da,  acejiTaa».  Bo 
btopom  —  TOJKe  yes,  it  is  (=  yes,  this  pen  is  yel¬ 
low),  to  ecTt  «Hem,  acejcraa*.  B  TpeTteM  —  no, 
it  isn’t  (=  this  pen  is  not  red),  to  ecTt  «nem,  He 
KpacHaa»,  n  b  TpeTteM  —  TOJKe  no,  it  isn’t  (= 
this  pen  is  not  red),  to  ecTt  «da.  He  KpacHaa». 

nojiynaeTca,  hto  KaJKfltiii  pa3  Heo6xopHMo: 

a)  ,n;ocTpanBaTb  npeflJioaceHHe  po  KOHpa; 

b)  flejiaTt  H3  Hero  Ty  nacTB  CTaHpapTHoro 
OTBeTa,  KOTopaa  HfleT  nocjie  3anHToii; 

c)  B  COOTBeTCTBHH  CO  3H3K0M  TOTO,  HTO 

noftfleT  nocjie  3anaToii,  CTaBHTt  yes 
hjih  no. 

Hanpmvrep: 

You  can’t  drive  a  car. 

flonycTHM,  hto  bbi  yMeeTe.  3HaHHT: 

a)  IIojiHoe  npefljioaceHHe:  I  can  drive  a 
car; 

b)  Ilocjie  3anHToft:  I  can; 

c)  CTaHflapTHtiii  otbct  nojiHocTtio:  Yes, 

I  can  (rpe  yes  03HanaeT  «H,ein,  yivreio»). 

Hjih  ace  bbi  He  yMeeTe.  3HaHHT: 

a)  I  can’t  drive  a  car; 

b)  I  can’t; 

c)  No,  I  can’t  (rpe  no  03HanaeT  «da.  He 
yMeio»). 

H  hto  —  KajKflBiii  pa3  npopejiBiBaTB  3Ty 
onepapnio?  Co6eceflHHK  »ce  yBHHeT,  nona  mbi 
TaM  noBopaHHBaeMca.  A  ecjiH  tobophtb  KaK  no- 
najio,  to  KaK  6bi  He  BJiiinHyTB.  HanpnMep,  co- 
decepHHK  roBopiiT: 
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Bbi  He  cnpaBHTect  c  stoh  paboToft. 

You  won’t  be  able  to  handle  the  job. 

A  bbi  b  oTBeT:  «HeT,  cnpaBJiroci>!»  Ha  BOJiHe 
bjiaropoflHoro  HeroflOBamra  caMO  coboii  nojiyua- 
eTca  “Nol”  Bot  oho-to  h  by^eT  03HauaTB  No,  I 
won’t.  To  ecTb  I  won’t  be  able  to  handle  the  job. 
He  cnpaBJiiocb  a  c  stoh  paboToft.  Ha^o  bnuio  ro- 
BopHTt  Yes,  KOTopoe  o3HanaJio  6bi  Yes,  I  will, 
to  ecTt  I  will  be  able  to  handle  the  job. 

Ho,  c  flpyrofi  ctopohbi,  ecjrn  mbi  BMecTO  mtho- 
BeHHOH  peaKpHH  norpy3HMCH  b  TnrocTHBie  pa3- 
flyMBH,  3TO  TOJKe  MOJKeT  HaCTOpOMCHTB  pa6oTO- 
flaTens.  OTKyfla  eMy  3HaTB,  hto  mbi  He  pa3^y- 
MBIBaeM  Hafl  CObCTBeHHBIMH  B03M0MCH0CT.HMH 
cnpaBHTBca  c  paboTofi,  a  flocTpaHBaeM  npeflJio- 
HceHHe,  onpeflejiaeM  b  HeM  3HaK  h  Boobme  flBH- 
?KeMCH  no  cjiOMtHOMy  aJiropHTMy?  ■ 


Tan  bot,  Ka^flbiH  pa3  no  HeMy  flBnraTbCH 
He  o6H3aTejibHo. 

r 

npe^cTaBBTe  cebe  BoceMHaflnaTHJieTHiolo  js,e- 
ByniKy.  flafiTe  cTaHflapraBie  BBipa>KeHHfl  corna- 
CHH  H  HeCOmaCHH  CO  BCeMH  HHJKenpHBe^eHHBI- 
mh  yTBepjKfleHHHMH,  a  TaK»te  cTaHflapTHBie  ot- 
BeTBi  Ha  Bee  BonpocBi.  fljia  stoto  —  nocjieflHHH 
pa3  —  npoiiflHTe  no  aJiropHTMy,  CTapaacB  ero 
OCMBICJIHTB. 

1.  She  is  I  8  years  old. 

2.  She  is  54  years  old. 

3.  She  isn’t  54  years  old. 

4.  She  isn’t  1 8  years  old. 

5.  She  is  1 00  years  old,  isn't  she? 

6.  She  isn’t  7  years  old,  is  she? 
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7.  She  is  18  years  old,  isn’t  she? 

8.  She  isn’t  I  8  years  old,  is  she? 

9.  Isn’t  she  1 8  years  old? 

10.  Isn’t  she  90  years  old? 

11.  Is  she  1 8  years  old? 

12.  Is  she  65  years  old? 

Ecjih  bbi  paccyjKflaJin  npaBHJitHo,  y  Bac  no- 
jiy*in.nncfc  oTBeTti  Yes,  she  is  b  cjiynanx  (1),  (4), 
(7),  (8),  (9)  h  (11). 

IIoCMOTpiITe  BHHMaTejIBHO,  HTO  3TO  3a  cjiy- 
HaH  II  HeM  OH II  OTJIHHaiOTCH  OT  flpyrHX  (b  KOTO- 
ptix,  ecTecTBeHHO,  nojiynHJiocb  No,  she  isn’t). 
She  is  1 8  years  old. 

She  isn’t  I  8  years  old. 

She  is  1 8  years  old,  isn’t  she? 

She  isn’t  I  8  years  old,  is  she? 

Isn’t  she  1 8  years  old? 

Is  she  1 8  years  old? 

Bn,n;HTe?  OTBeT  Yes,  she  is  cJieflyeT  3a  jho- 
6bim  ynoMHHaHHeM  18  jieT,  He3aBHCHMO  ot  to- 
ro,  KaK  nocTpoeH  Bonpoc  hjih  yTBepwcfleHHe. 
FjiaBHoe  —  hto  CMMCJioBan  nacTt  BMCKa3UBa- 
HHH  COOTBeTCTByeT  fleil  CTBIITe  JIBHOCTH .  A  yat 
ecTb  TaM  OTpnpaHHe,  HeT  ero  TaM,  b  BonpocH- 
TeJitHoS  cJiopMe  ctoht  npefljioaceHiie  hjih  b 
yTBepflHTejibHOH  —  He  HMeeT  HHKaKoro  3Hane- 
hhh.  Ecjih  eft  18  JieT,  to  KaK  6bi  hii  KpyTHJicn 
co6eceflHHK,  H3o6peTaH  HOBtie  cJiopMbi  nocTa- 
HOBKII  Bonpoca,  HO  CTOHT  eMy  ynOMHHyTB 
18  years  old,  n  Bee  cTaHOBHTca  Ha  cboh  MecTa. 
Tohho  TaK  ace,  ecJiH  oh  ntiTaeTCH  npHnucaTt  eft 
KaKoft-HHhyflt  flpyroft  —  He  cooTBeTCTByiomHft 
fleftCTBHTejIBHOCTH  —  B03paCT,  TO  B  KaKOft  6bl 
(JropMe  oh  3to  hh  flejiaji,  OTBeT  6y«eT  o^hh:  No, 
she  is  not. 
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Ht8k:  npiicjiyiroiBaftTecb  tojibko  k  cmmcjio- 
BOH  HaCTH,  a  He  K  OTpHpaHHHM  HJIH  HHBepCHHM. 
Ecjih  oHa  coBnaflaeT  c  TeM,  hto  ecTt  b  fleiicTBH- 
TeJitHocTH  —  oTBeT  yes.  Ecjih  HeT  —  otbct  no. 

Ecjih  bbi  yMeeTe  e3flHTt  Ha  BeJiocnnefle,  ho 
He  Ha  jiomaflH  n  He  Ha  MOTopHKJie,  cjieflHTe, 
HToSbl  CMBICJIOBaH  HaCTb  Bonpoca  CBOflHJiaCB  K 

you  can  ride  a  bike,  He3aBHCHMo  ot  oTpnpaHHH 

HJIH  HHBepCHH: 

Can  you  ride  a  bike? 

Can’t  you  ride  a  bike? 

You  can’t  ride  a  bike. 

You  can’t  ride  a  bike,  can  you? 

You  can  ride  a  bike,  can’t  you? 

Ha  Bee  3th  Bonpocti  OTBeT  oflHH:  Yes,  I  can. 
Can  you  ride  a  horse? 

You  can  ride  a  motorbike. 

You  can’t  ride  a  horse. 

You  can  ride  a  horse,  can’t  you? 

Ha  Bee  3th  h  hm  noflo6HBie  Bonpocti  otbct 
TOHce  oflHH:  No,  I  can’t.  ■ 

A  Tenept  nepeBeflHTe  b  KocBeHHyio  pent  (b 
npomeflineM  BpeMeHH,  to  ecTt  bboah  KOCBeH- 
Hyio  pent  cjiobbmh  he  asked,  she  said  h  Tan 
flajiee)  cuieflyiomne  npeflJiojKemiH: 

1.  He  said,  “Do  you  remember  me?” 

She  said,  “No.” 

2.  He  said,  “Did  you  forget  your  first  husband?” 

She  said,  “Yes.” 

3.  She  said,  “Will  you  be  with  me  when  I  am  old?” 
He  said,  “Yes.” 

4.  She  said,  “Are  you  going  to  walk  the  dog?” 

He  said,  “Yes.” 
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5.  She  said,  “Is  your  second  wife  as  ugly  as  the  first?” 
He  said,  “No.” 

6.  He  said,  “Have  you  met  him  recently?” 

She  said,  “No.” 


KOMMCHiapMM 

(D  Ee  nojiHtiM  oTBeTOM  6bijio  6bi  “No,  I 
don’t ”  (=1  don’t  remember  you),  nocjie  uero 
fljiH  nepeBOfla  b  KocBeHHyio  peuB  Hapo  H3Me- 
hhtb  BpeMH  cKa3yeMoro  b  eooTBeTCTBHH  c  npa- 
BHJiaMH  corjiacoBaHua  BpeMeH. 

(2)  9to  Yes  o3HauaeT  “Yes,  I  did.”-,  pajiBine 
corjiacyeM  BpeMeHa. 

(3)  He  said,  “Yes,  I  will.” 

(4)  He  said,  “Yes,  I  am” 

(5)  He  said,  “No,  she  isn’t.” 

(6)  She  said,  “No,  I  haven’t.” 

flpyruM  HHTepecHBiM  cjiyuaeM  pocTpanBa- 
HHH  MOUCeT  6BITB  HeobxOflHMOCTB  BBeCTH  o6pa- 
ipeime.  TaKoe  BCTpeuaeTca  pepito,  noTOMy  uto 
oSbiuho  obpaipeime  BCTaBJiaeTca  b  KocBeHHyio 
peuB  ecTecTBeHHBiM  o6pa30M: 

He  said,  "John,  water  the  flowers.” 

He  told  John  to  water  the  flowers. 

She  said,  “Oh  my  son,  your  father  left  us.” 

She  said  to  her  son  /  she  told  her  son  their  father 
had  left  them. 

TaKue  uce  odpaipetma,  KaK  darling,  honey, 
baby  h  hm  nopobHBie  jih6o  Boohipe  BBibpacBi- 
BaioTCH,  jih6o,  ecjiu  otm  HecyT  CMBicjioByio  Ha- 
rpy3Ky,  npnxoflHTCH  bbo^htb  hx  c  noMoipBio 
rjiarojia  to  call. 
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He  said,  “My  honey  baby,  will  you  kiss  me?” 

He  called  her  his  honey  baby  and  asked  her  to  kiss 
him. 

“Fools,"  said  I,  “you  do  not  know, 
silence  like  a  cancer  grows.”' 

I  called  them  fools  and  said  they  did  not  know  that 
silence  grew  like  a  cancer. 

IlepeBeflHTe  puTaTBi  b  KocBeHHyio  pe^b. 
fljiH  Baniero  yfloScTBa  to,  ^to  HeoSxoflHMO  flo- 
CTpanBaTB,  nofl^epKHyTO. 

1.  “What  time  is  it?”  said  the  judge  to  Joey  when  they 
met 

“Five  to  ten,"  said  Joey.  The  judge  says,  “That’s 
exactly  what  you  get.”1 2 

2.  The  cabaret  was  empty  now,  a  sign  said,  “Closed 
for  repair.”3 

3.  He  cocked  his  rifle 
And  began  to  shout, 

“You’re  that  travelin’  salesman 
That  I  have  heard  about.” 

I  said,  “No!  No!  No!”4 

4.  “I  don’t  call  it  anything,” 

Said  Frankie  Lee  with  a  smile. 

“All  right,”  said  Judas  Priest, 

“I’ll  see  you  after  a  while.”5 


1  The  Sound  of  Silence  by  Simon  and  Garfunkel. 

2  J oey  by  Bob  Dylan . 

3  Lily,  Rosemary  and  the  Jack  of  Heartsby  Bob  Dylan. 

4  Motorpsycho  Nightmare  by  Bob  Dylan. 

6  Ballad  of  Frankie  Lee  and  J udas  Priest  by  Bob  Dylan. 
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5.  “Hey,  mister,  can  you  tell  me  where  a  man  might1 
find  a  bed?” 

He  just  grinned  and  shook  my  hand,  and  “No!», 
was  all  he  said.”2 

6.  She  said,  “Do  you  understand  what  I  said?” 

I  said,  “No,  no,  no.”3 

K  coMtancHMio... 

Xotji  mm  yjKe  CKa3ajin  npo  corjiacoBamie  Bpe- 
MeH  oueHB  h  oueHB  mhoto,  hh  TeMa  corjiacoBa- 
HHH  BpeMeH,  HH  TeMa  KOCBeHHOH  peHH  9THM  He 
HCHepntiBaeTCH. 

Bo-nepBtix,  (nycTt  MaTeMaTHK  noKpenue 
ca^eT  Ha  CTyji)  cymecTByioT  cjiyuan,  Korfla 
HHKaKHe  BpeMeHa  comacoBtiBaTt  hko6bi  He 
Haflo.  Kan  uacTO  TaKne  cuyuan  BCTpeuaioTCH, 
3aBHCHT  OT  TOTO,  K  KaKOH  H3BIK0B0H  HIKOJie 
npiiHa^jie»tHT  cobeceflHHK.  HeKOToptie  cHHTa- 
k)t,  hto  b  npefluoateHHH  «yHeHBie  otkpbijih, 
hto  3eMJiH  Kpyrjiaa»,  npH^aTOUHoe  npefluoate- 
HHe  He  Haflo  nepeBOflHTB  Ha  njiaH  Ha3afl  no  toh 
npocTofl  npHHHHe,  hto  OHa  He  tojibko  Ha  mo- 
MeHT  OTKpMTHH  Sfcijia  KpyrnaH,  a  h  ceftuac 
Kpyrjian,  h  Boo6m,e  Kpyraasi.  To  ecTt  Haflo  ro- 
BopHTB  He  no  npaBHJiaM:  The  scientists  discove¬ 
red  that  the  Earth  was  round,  a  no  CMMCJiy: 
The  scientists  discovered  that  the  Earth  is 
round.  H  TeM  dojiee,  Korfla  bbi  roBopHTe  «H 
Te6e  em;e  Buepa  cKa3aji,  hto  jik>6jik>  tcQh»  . 
Ecjih,  moji,  bm  h  ceftuac  ee  jnodHTe,  a  He  tojibko 
«BHepa»,  to  TaK  h  roBopHTe:  Only  yesterday  I 
told  you  I  love  you. 


1  Might  npn  corjiacoBaHHH  BpeMeH  HHKarc  He  H3Mera- 
eTCH. 

2  The  Weight  by  The  Band. 

3  She  Said  She  Said  by  The  Beatles. 
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Bo-BToptix,  KOCBeHHyio  pent  momcho  Bbipa- 
3HTB  fleCHTKOM  flpyTHX  CnOCoSoB,  C  3afleHCTBO- 
BaHHeM  XHTpoyMHBix  o6opotob,  cnepHcJjmec- 
KHX  CJIOB  H  pa3HBIX  TaM  repyHflneB. 

B-TpeTtHx,  cKa3yeMoe  b  Pastlndf  He  o6«3a- 
TejiBHO  onycKaeTca  b  PastPf.  Oho  MoateT  cto- 
htb  na  MecTe.  HanpHMep 

She  said,  “I  did  it.” 

She  said  she  had  done  it  =  She  said  she  did  it. 

KaK  TaK  He  oSsraaTejitHO?  A  ot  Hero  3to 
3aBHCHT? 

3 a  ot  Bcero.  Ot  cpeflti,  ot  h3bikobmx  npn- 
BbineK  codeceflHHKa,  ot  pernoHa,  ot  B03pacTa, 
HaKOHen;.  KpoMe  Toro,  npnxoflHTCH  pa3JiHHaTt 
Meatfly  kocbchhoh  pentio  h  coraacoBaHHeM  Bpe- 
MeH  BooSipe:  b  kocbchhoh  penii  mohcho  npeHeh- 
peHt>  PastPf,  a  npocTO  b  njiaHe  noBecTBOBaHHH 
Heab3H  hh  nofl  k3khm  BHflOM.  Ecjih  ate  cna3ye- 
Moe  b  npaMoft  penn  ctoht  He  b  Pastlndf,  a  b 
PrPf,  to  b  KocBeHHoS  peHH  oho  HenpeMenno 
yftfleT  b  PastPf  (he  said  he  had  been  smoking 
for  ten  years;  he  said  he  had  smoked  twelve 
cigarettes  since  morning).  ■ 

Kan  ate  HaM  6bitb? 


Bee  to,  hto  HanncaHo  b  pa3flejie  «K  coataae- 
hhk)  » ,  He  floaatHO  0Ka3BiBaTt  HHKaKoro  bjihh- 
Hia  Ha  to,  KaK  bbi  c3mh  roBopnTe.  CoraacoBti- 
BaiiTe  BpeMeHa  Bcerfla,  noTOMy  hto  Jiynme  ne- 
pecoraacoBaTb,  neM  HeflocoraacoBaTt.  He  CTa- 
paiiTecB  CKa3aTB  noKpacHBee,  a  ohxoflHTect 
(noKa)  raaroaaMH  to  say,  to  ask  h  to  tell.  Onyc- 
KaiiTe  Pastlndf  b  PastPf,  hhkto  He  ohufliiTca. 
To  ecTt  noab3yiiTecb  Toii  rpaMMaTHKoii,  koto- 
paa  yace  6tiJia  H3JioateHa.  OHa  onem.  npocTa 
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H  CBOflHTCH  K  npocToft  apncJmeTHHecKOH  3a,n;aHe 
(MaTeMaTHKy  h  KapTM  b  pyKH):  otkjiiohhtb 
C03HaHHe  h,  He  flyMaa  o  CTpamHOM  (to  ecTt  o 
CMBiane  npeflJioaceHna),  nocJieflOBaTejitHo  c,o;bh- 
raTt  Bee  cKa3yeMtie  Ha  oOuh  njiaH  Ha3afl: 
PrCont  PastCont 
Prlndf  Pastlndf 
PrPf  PastPf 
PrPfCont  PastPfCont 
Futlndf  FutPast 
Pastlndf  PastPf 
PastCont  PastPfCont 

EflHHCTBeHHoe,  hto  ot  Bac  TpeSyeTca  —  sto  He 
nepeycepflCTBOBaTt  h  He  HaaaTt  onycKaTt  «Ha 
opH  njiaH »  Bee,  hto  nonajio,  HanpHMep,  hhcJ)h- 
HHTHBbi  (hto6bi  to  make  He  npeBpaTHJica  b  He- 
H3BecTHBiH  HayKe  to  made).  A  to  HeKOTopbie 
yxHTpaioTca  onycKaTt  «Ha  naaH  Ha3afl»  flaace 
cymecTBHTejiBHBie.  HanpHMep,  nofl  bii^om  co- 
raacoBaHHa  BpeMeH  nepeBo,n;aT  mother  b  grand¬ 
mother...  ■ 

ynpaiKHCHMii 

Ha  ace  cornacosaHHe 

1)  IlpeflCTaBBTe  ce6e  ceMtio,  rjiaBa 
KOTopoii  —  rjiyxoii  fleflyniKa.  Koiyja  ohcyjKfla- 
iotch  KaKHe-HnSyflB  BautHBie  Bonpocni,  fleflym- 
Ka  iioctohhho  nepecnpaniHBaeT  “What  did 
you  say?”  Tot,  koto  nepecnpocmm,  noflpodHo, 
b  KocBeHHoii  peuH,  corjiacya  BpeMeHa,  noBTo- 
paeT  fleflyniKe,  uto  HMeHHO  oh  CKa3aji. 

Granddaughter:  I  have  good  news.  I  am  going  to 
get  married. 
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Grandpa:  What  did  you  say? 

Granddaughter: . (1) 

Father:  Do  we  know  him? 

Grandpa:  What  did  you  say? 

Father: . (2) 

Granddaughter:  No.  We  only  met  yesterday. 
Grandpa:  What  did  you  say? 

Granddaughter: . (3) 

Father:  You're  crazy.  You  can’t  marry  him. 
Grandpa:  What  did  you  say? 

Father: . (4) 

Granddaughter:  But  he  is  very  nice.  He  dances 
very  well  and  drives  a  beautiful  Mercedes. 

Grandpa:  What  did  you  say? 

Granddaughter: . (5) 

Father:  I  wonder  what  he  lives  on.  How  old  is  he,  by 
the  way?  Who  are  his  parents? 

Grandpa:  What  did  you  say? 

Father: . (6) 

Granddaughter:  Oh,  I  don’t  know.  I  think  he’s 
rich.  No  younger  than  thirty,  I  believe. 

Grandpa:  What  did  you  say? 

Granddaughter: . (7) 

Grandma:  Has  he  already  been  married? 
Grandpa:  What  did  you  say? 

Grandma: .  . (8) 

Granddaughter:  Don’t  ask  me  such  things.  How 
can  I  know?  All  I  know  is  I  love  him. 

Grandpa:  What  did  you  say? 

Granddaughter: . (9) 
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Father:  Stop  talking  nonsense.  Does  he  work,  or 
does  he  just  spend  his  parents’  money? 

Grandpa:  What  did  you  say? 

Father: . (10) 

Mother:  I  can’t  understand  what  you  are  all  talking 
about!  Are  all  of  you  crazy?  She  can’t  marry 
anybody,  she’s  only  fifteen! 

Grandpa:  What  did  you  say? 

Mother: . (11) 

Grandma:  What  do  you  mean?  I  married  your  father 
when  I  was  sixteen.  And  we  have  been  living 
happy  for  forty  years.  She  says  she  loves  him,  and 
he  has  money.  I  think  they  will  be  happy  if  they 
get  married. 

Grandpa:  What  did  you  say? 

Grandma: .  . (12) 

2)  Ecjih  bbi  nsynaeTe  aHrjiHHCKHH  h3bik  He 
b  ropflOM  oflHHonecTBe,  nonrpaHTe  b  Tanyio  nee 
nrpy  c  BamiMi  HanapHHKaMH.  IlycTB  kto-hh- 
6yflB  6yfleT  rjiyxnM  fleflyniKOH  h  Bcex  nepe- 
cnpamuBaeT,  a  ocTajiBHBie  oScyjKflaiOT  KaKyio- 
HnSyflB  npo6jieMy. 

3)  IlepeBeflHTe. 

1.  KpacHaa  IIIanoHKa  BCTpeTHJia  BojiKa  h 
BcnoMHHJia,  hto  MaTymKa  Bejiejia  eft  He 
pa3roBapHBaTB  hh  c  KeM  b  Jiecy.  Ho  OHa 
noflyMajia,  hto,  pa3  Bojik  pa3roBapHBaeT 
TaK  BeMtJiHBO,  oh  He  onaceH. 

2.  floMa  3oJiyniKa  o6Hapy»tHJia,  hto  noTepajia 
TyrjreuBKy. 

3.  npHHu;  cKa3aji,  hto  byfleT  HCKaTt 
npeKpacHyio  fleByniKy,  c  KOTopoft  oh 
TaHijeBaji  Ha  Sajiy  h  b  KOTopyio  bjhoShjich, 
h  HaftfleT  ee. 
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4.  Hhkto  He  3Haji,  hto  IIpHHiiecca  He  yMepjia, 
ho  6yfleT  cnaTt  flo  Tex  nop,  nona  ee  He 
nopejiyeT  IIpHHii;. 

5.  Chhhh  Bopofla  noHHJi,  hto  ero  jiceHa  StiJia  b 
3anpemeHHoii  KOMHaTe,  h  peniHJi  ySnTt  ee, 
noTOMy  hto  Tenept  OHa  3HaeT,  hto  oh  ybnji 
Bcex  cbohx  aceH. 

6.  Mayrjin  He  yMeji  roBopHTt  no-aHrjiHHCKH, 
nOTOMy  HTO  Btipoc  epeflH  BOJIKOB. 

Pa3yMeeTCH,  game  Bcero  njiaH  noBecTBOBa- 
HHH  MOJKHO  BCTpeTHTB  B  CaMOM  IIOBeCTBOBa- 
HHH.  To  eCTB  TOM  6oJIBIIie  BBI  HHTaeTe,  TeM 
jiynme  bbi  ycBaHBaeTe  corjiacoBaHHe  BpeMeH. 


KCTaTM  ♦♦♦ 


YMeeTe  jih  bbi  ^htbtb  khhxh?  CTy/jeHT  X  He 
yMeeT.  Oh  6epeT  KHHry  (npeflnojioJKHM,  hto 
KaKHM-TO  nyflOM  oh  cflejiaji  yflaHHBiii  BBiSop,  h 
3Ta  KHHra  —  Kphcth,  a  He  flHcoiic)  h  ca^HTCH 
3a  nHCBMeHHBIH  CTOJI,  BOOpyjKHBIHHCB  pyHKOH 
h  cjioBapeM.  OTKpBiBaeT  nepByio  cTpaHHpy: 


Old  Landscombe  moved  totteringly  from  room  to 
room,  pulling  up  the  blinds.  Now  and  then  he 
peered  with  screwed  up  rheumy  eyes  through  the 
windows. 


Soon  they  would  be  coming  back  from  the  funeral. 
He  shuffled  along  a  little  faster.  There  were  so 
many  windows. 

Enderby  Hall  was  a  vast  Victorian  house  built  in 
the  Gothic  style.  In  every  room  the  curtains  were 
of  rich  faded  brocade  or  velvet.  Some  of  the  walls 
were  still  hung  with  faded  silk.  In  the  green 
drawing-room,  the  old  butler  glanced  up  at  the 
portrait  above  the  mantelpiece  of  old  Cornelius 
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Abernethie  for  whom  Enderby  Hall  had  been  built. 
Cornelius  Abernethie’s  brown  beard  stuck 
forward  aggressively,  his  hand  rested  on  a 
terrestrial  globe,  whether  by  desire  of  the  sitter,  or 
as  a  symbolic  conceit  on  the  part  of  the  artist,  no 
one  could  tell.1 

H  HanimaeT  mgtoahhho  HcicaTb  b  cjiOBape 
Bee  He3HaKOMbie  cjiOBa,  aiacypaTHO  bbhihcbi- 
Baa  hx  b  cneuiHajiBHyio  TeTpa^b  hjih  ace  Ha 
KapTOHKH.  flonyCTHM,  HTO  OH  HayHHJICH  nOJIb- 
30BaTbca  cjiOBapeM  h,  noMHH,  hto  BbinHCbiBa- 
HHe  H3  cjiOBapa  cjiOBa  BMecTe  co  BceMH  ero 
3HaHeHHHMH  yace  6bijio  noABeprHyTO  hhmh 
cnpaBeAaHBOMy  ocMeaHHio  b  nepBOM  TOMe, 
BbinncbiBaeT  Toabico  to  3HaneHHe,  KOTopoe 
no^xo^HT  no  CMbicay.  Bot  KaKHe  caoBa  oh  bbi- 
nHHieT  H3  3thx  Tpex  a63an;eB: 

h^th  HeBepHOH,  Apoacain;eH  noxo^KOH, 

KOBbiaHTb 

niTopa,  MapKH3a 

BbiraHABiBaTb,  BbiraaHyTb 

npninypuBaTbca 

cae3Hii];HHca 

noxopoHbi 

mapKaTb,  HiapKHyTb 
o6iirapHbra 

BbirOpeBIHHH,  nOaHHHBHIHH 

napaa 

flBOpeitKHH 

MeabKOM  B3raaHyTb  (Ha) 

KaMHHHaa  noaKa 


Agatha  Christie,  After  the  Funeral 
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TopnaTt 

3eMHofi 

HaTypmHK 

caMOMHeHHe,  HBaHCTBo;  npmyfljinBtin 
o6pa3 

3to  3aHHJio  okojio  nojiynaca.  B  TaKOM  TeM- 
ne  cTy,a;eHT  X  HHKor,a;a  He  y3HaeT  He  tojibko 
kto  y6nji,  ho  h  koto  ySnjiH.  npnneM  sto  He 
Bonpoc  BpeMeHH:  flBa  naca  telkoPl  paSoTBi  (nofl- 
pHfl  HJIH  Bpa36HBKy  —  BCe  paBHO),  H  CTOHKOe 
OTBpaipeHHe  k  htchhio  rapaHTHpoBaHO.  TaKHM 
o6pa30M,  flajiBHie  nHTOH  CTpaHHpBi  mbi  He  npo- 
flBHHeMCfl  HH  npH  KHKHX  yCJIOBHHX. 

I10JIB3BI  OT  TaKOTO  HTeHHH  HOJIB.  YflOBOJIB- 
CTBHe  H3MepHeTCH  OTpnpaTejIBHOH  BeJIHHH- 
HOH. 

He  Ha^o  6bijio  cMOTpeTB  b  cjioBape  hh  bro¬ 
cade,  hh  rheumy,  hh  totteringly.  3th  cjioBa 
He  HMeiOT  HHKaKOTO  OTHOHieHM  K  CMBICJiy 
flaHHoro  KycKa  TeKCTa.  nocMOTpHTe  Ha  Hero 
eipe  pa3,  He  oSpaipancB  k  cJioBapio.  Hto  bbi 
BHflHTe?  npaBHJIBHO:  KTO-TO  hto-to  flenaeT  B 
flOMe,  a  ceMBH  flOJinma  oTKy,a;a-To  BepHyTBCH. 
Henjioxo  bbihchhtb,  kto  stot  «kto-to»:  CHa- 
najia  oh  Ha3BaH  no  hmchh  ( Landscombe ),  no- 
tom  npocTo  nepe3  MecTOHMeHHe  (he),  h  HaKo- 
Hen;,  eipe  KaKHM-TO  cjiobom:  butler.  Cmotphm 
b  cjioBape  butler.  3to  flBopepKHH  (He  bbihhcbi- 
BaeM  ero  Ha  6yMa>KKy!).  Ara,  3HanHT,  flBopen;- 
KHH  3aHHT  KaKHMH-TO  CBOHMH  flBOpepKHMH 
flejiaMH,  b  oacHflaHHH,  noKa  ceMBH  BepHeT- 
ch  —  OTKyfla?  Cmotphm  funeral.  Ara,  c  noxo- 
poH  (HHnero  He  BBinncBiBaeM!).  flBa  cjioBa  mbi 
nocMOTpejiH  b  cjioBape  3a  flBe  MHHyTBi,  h  no- 
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JiyHHJIH  BCK)  HHCjlOpMapHIO,  HeoSxOflHMyiO  flJIH 
flajiBHeiimero  HTeHHH. 

Ho  H  3TH  fleHCTBHH  H36BITOHHBI.  CnpHHBTe 
cjioBapt  noflajitme.  Tex  cjiob,  kotopbimh  bbi 
yace  BJia,a;eeTe,  flOCTaTOHHo  ajih  Toro,  htoSbi 
flOCTpOHTB  Bee  OCTaJIBHOe  no  KOHTeKCTy.  no- 
3TOMy  Jiynme  Bcero  HHTaTB  b  o6ru;ecTBeHHOM 
TpaHcnopTe:  Bo-nepBBix,  cnoBapB  HeflocaraeM, 
bo-btopbix,  y  Bac  He  noHBHTca  omymeHHa, 
HTO  BBI  3pa  TpaTHTe  BpeMH,  a  B-TpeTBHX,  6jia- 
roroBeiiHBie  B3rjia,fl;Bi  OKpyacaiomHX  noBBicaT 
Bainy  caMoopeHKy. 

no3BOJiBTe,  —  cnpocHTe  bbi,  —  a  fljia  aero 
ace  mbi  HHTaeM,  ecjra  He  .zyia  Toro,  hto6bi  Ha- 
SnpaTBCH  HOBBIX  CJIOB? 

Bbi  npaBBi  h  HenpaBBi.  HenpaBBi  npeacfle 
Bcero  noTOMy,  hto  KajK,a;oe  fleiicTBHe  HMeeT  pe- 
3yjIBTaTOM  pa3BHTHe  HMeHHO  Toro  HaBBIKa,  KO- 
TopBiii  TpeSyeTca  b  npopecce  stoto  fleiicTBHa. 
HanpnMep,  ayflnpoBaHHe  pa3BHBaeT  cnoco6- 
hoctb  noHHMaHM  Ha  CJiyx,  pa3roBop  —  Ha- 
BBIK  yCTHOH  peHH,  nHCaHHe  flHKTaHTOB  —  Ha- 
bbik  nncBMa,  a  HTeHHe,  cooTBeTCTBeHHO  —  Ha- 
BBIK  HTeHHH.  To  eCTB  BBI  HHTaeTe  rJiaBHBIM 
o6pa30M  fljia  Toro,  hto6bi  HayaHTBca  HHTaTB. 
Hto6bi  nepecTaTB  othochtbch  k  TeKCTy,  Hann- 
caHHOMy  Ha  aHrjmiicKOM  a3BiKe,  KaK  k  3aKO- 
flnpoBaHHOMy  cooSipeHHio  h  HanaTB  ayBCTBO- 
BaTB  ce6a  HHTaTejieM,  a  He  HlaMnojmoHOM. 
Tojibko  Kor,a;a  HaBBiK  CBoSoflHoro  HTeHHa  6y- 
,a;eT  BBipaSoTaH,  HTeHHe  HaaHeT  npHHOCHTB  h 
flpyrne  njioflBi. 

Bo-nepBBix,  H3  Hero  fleiicTBHTeJiBHO  mojk- 
ho  H3BJienB  HeKOTopBie  HOBBie  cJioBa.  Hanpn- 
Mep,  B  TOM  pOMaHe,  OTPBIBOK  H3  KOToporo  npn- 
BOflHJica,  cjiobo  funeral  6y,a;eT  noBTopaTBca 


rjiaea  4.  Cozjiacoeanue  epeMen 


TaK  uacTO,  uto  bbi  BOJieH-HeBOJieii  ero  3anoM- 
HHTe.  H3  KajKfloro  npouHTaHHoro  BaMH  poMa- 
Ha  bbi  ycBOHTe,  TaKnM  o6pa30M,  ot  iihth  flO 
fleCHTH  HOBBIX  cjiob.  fla,  K03c]xt>Hu;HeHT  nOJie3- 
Horo  fleiicTBHH  b  stom  CMBicjie  Max.  Ho  ecjm 
bbi  6y,zi;eTe  flyMaTB  o  tom,  KaK  6bi  ero  yBejm- 
uhtb,  to  ecTB  KaK  6bi  3anoMHHTB  no6ojiBine,  y 
Bac  h  naTH  cjiob  He  nojiyHHTca.  noTOMy  uto 
Bee  yflOBOJiBCTBue  ot  utchhh  SyzjeT  oTpaBJieHo, 
bbi  HaHHeTe  naHHKOBaTB,  XBaTaTBCH  3a  cjio- 
BapB,  BBinHCBIBaTB  Ha  KapTOHKH,  CJIOBOM,  CO- 
BepmaTB  fleiicTBHH  He  tojibko  6ecnojie3HBie, 
ho  h  BpeflHBie:  npHBOflflipHe  k  pa3pymeHHio 
caMoro  npopecca  uTeHHH. 

Bo-btopbix,  b  BarneM  M03ry  (h  He  3Haio, 
r,zi;e  hmchho,  —  bo3mojkho,  b  noflKopKe,  hjih 
TaM  b  no,a;co3HaHHH)  BOJieH-HeBOJieii  SyzjeT  Ha- 
KanjiHBaTBCH  HHcjiopMapHH  flpyroro  pofla.  no 
MeJionaM.  CKaxceM,  no  npouTeHHH  flByx-Tpex 
fleTeKTHBOB  BBI  C  yflHBJieHHeM  3aMeTHTe,  UTO 
hh  oflHH  repoii  hh  pa3y  He  cnasaji  “Yes,  of 
course”,  3Ty  KopoHHyio  <J>pa3y  Bcex  CTyfleHTOB 
X,  3a  HCKJHoneHHeM  BpHTTa.  Hjih  noiiMaeTe 
ce6fl  Ha  tom,  uto  cTajm  ynoTpebjiHTB  Bee  6ojib- 
Hie  H  6oJIBHie  naCCHBHBIX  KOHCTpyKpHH  — 
coBceM  KaK  aBTopBi.  Hjih  CTaHeTe  HenpoH3- 
bojibho  roBopHTB  “it  makes  me  sad”  hjih  “it 
makes  me  happy”  BMecTo,  KaK  6bib8jio,  “I  be¬ 
come  sad  because  of  it”. 

Kopoue  roBopa,  ueM  SojiBine  bbi  uHTaeTe, 
TeM  Jiyume  bbi  npoHHKaeTecB  h3bikom.  3tot 
npopecc  He  TpebyeT  ot  Bac  HHKaKHx  pejieHa- 
npaBJieHHBix  ycnjinii:  tojibko  kojihucctbo 
npouHTaHHoro,  KOTopoe  nocTeneHHO  —  oueHB 
nocTeneHHo  —  nepexoflHT  b  KauecTBo  Bamnx 
CObcTBeHHBIX  3H3HHH. 


4.3.  ffocadnue  mcjiohu 


Bot  npaKTiraecKHe  coBeTBi  ajih  Tex,  kto 
eipe  HHHero  no-aHrjiHHCKH  He  HHTaji  (hjih  hh- 
Taji  HenpaBHJiBHo),  b  c])opMe  BonpocoB  h  OTBe- 
TOB. 

1.  Mookho  jiu  Humamb  adanmupoeannyio 
jiumepamypy? 

BooSipe  roBopa,  HejiB3H.  Kan  roBopmi 
Ojier  Basra  IlBepy  IlpHCBinKHHy,  «ohh  BaM  Ha- 
pojKflaiomHHCH  BKyc  HcnopTHT»,  to  ecTB  aflan- 
THpOBaHHBIH  TeKCT  MOJKeT  c6hTB  TO  CaMOe  3M- 
SpnoHajiBHoe  oipymeHHe  H3Bma,  KOTopoe  mbi 
nBiTaeMCH  pa3BHTB  HTeHHeM.  Ecjih  >Ke  bbi 
TOJIBKO-TOJIBKO  HaHaJIH  H3yHaTB  HHOCTpaHHBIH 
H3BIK,  TO  MOJKHO.  HcKJIIOHHTeJIBHO  flJIH  TOTO, 
hto6bi  ybeflHTBcs:  sth  SyKOBKH  (a,  b,  c...)  fleii- 
CTBHTejIBHO  MOTyT  CKJiaflBIBaTBCH  B  CJIOBa,  a  H3 
cjiob  nojiynaiOTCH  ocMBicjieHHBie  npeflJionce- 
hhh.  Ho  nocTapaiiTecB  Kan  mojkho  CKopee  ne- 
peHTH  Ha  OpHTHHaJIBI. 

2.  V mo  jiynuie  ^umamb? 

Jlynnie  Bcero  —  fleTeKTHBBi  h  flpyrne  no- 
nyjiapHBie  JKaHpBi.  JKejiaHHe  y3H3TB,  kto 
ybnji  h  noneMy,  He  flacT  BaM  bpocHTB  KHHry  Ha 
nojmyTH.  npn  stom  aMepHKaHCKHe  fleTeKTH- 
bbi  h  BaM  HHTaTB  He  coBeTyio:  TaM  repoH  tobo- 
PHT  TaKHM  H3BIKOM,  HTO  nOHHTB  HX  MOJKeT 
TOJIBKO  OHeHB  npOflBHHyTBIH  CTyfleHT  Y.  Hh- 
TaHTe  KpHCTH,  3TO  HeCJIOJKHO  H  OHeHB  HHTe- 
pecHO  (tojibko  He  paccKa3Bi,  a  poMaHBi).  no- 
TOM  MOJKHO  nepeXOflHTB  K  KHHry  (onHTB-TaKH, 
He  k  paccKa3aM,  a  k  poMaHaM). 

Hh  no,a;  KaKHM  BHflOM  He  HaHHHaiiTe  c 
KJiaCCHKH  (3a  HCKJIIOHeHHeM  KoHaH  flOHJIH, 
KOToporo  HHTaTB  He  npocTo  mojkho,  ho  flance 
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Hy>KHo.  CTy,a;eHT  Y  mojkct  flance  b3htbch  3a 
HecTepTOHa).  IlHcaTejiH-KJiaccHKH  3HaioT 
CJIHHIKOM  MHOrO  CJIOB,  H  BBI  B  HHX  yBH3HeTe. 
fljIH  Toro  HT06BI  IIOHHTB  BCK)  npejieCTB  flHK- 
KeHca,  By,o;xay3a  hjih  MapKa  TBeHa,  He  roBopn 
o  IIIeKcnHpe,  HeodxoflHMO  BJiafleTB  aHrjinn- 
ckhm  h3bikom  no-HacTonmeMy,  a  ,a;o  aToro  eipe 
flOJKHTB  HaflO.  HHTailTe  KHHri,  CyTB  koto- 
pBIX  —  B  CoSbITHHX,  a  He  B  H3BIKe. 

3.  Mookho  jiu  ece-mcLKu  nojib3oeambcsi 
cjioeape  m? 

a.  B  flByx  cjiynanx. 

Bo-nepBBix,  ecjin  repon  MHoro3HaHHTeJiB- 
ho  cmotpht  Ha  KaKOH-TO  npeflMeT  h  rjiy6oKO- 
MBicjieHHO  KHBaioT  rojioBaMH.  TenepB-TO,  MOJI, 
HaM  Bee  nOHHTHO.  A  BaM,  B  OTJIHHHe  OT  HHX, 
HenoHHTHO  HHHero,  noTOMy  hto  bbi  He  3HaeTe, 
hto  3to  3a  npeflMeT.  Bot  h  y3HaiiTe,  tojibko  Ha 
KapTOHKy  He  BBinncBiBaiiTe.  IIohhjih,  o  neM 
H,a;eT  peHB  —  h  xbhtht.  He  cTapaiiTecB  3anoM- 
HHTB  3 TO  CJIOBO,  K3KHM  6bI  npHBJieKaTeJIBHBIM 
oho  He  Ka3ajiocB.  CnoKoiiHo  HHTaiiTe  ce6e 
flajiBHie. 

Bo-btopbix,  ecjin  KaKoe-To  cjiobo  BCTpena- 
eTCH  nOCTOHHHO,  H  HaM030JIHJI0  BaM  rjia3a  flO 
TaKoii  CTeneHH,  hto  bbi  ynce  noMHHTe,  Kan  oho 
nHHieTcu.  Bot  Toiyja  cJia3aHTe  3a  him  b  cjio- 
BapB.  Tonce  He  BBinncBiBaiiTe.  Ecjih  oho  BCTpe- 
THJIOCB  BaM  flBaflpaTB  pa3,  3H3HHT,  BCTpeTHTCH 
eipe  copoK  h  y  Bac  ecTB  peajiBHBin  rnaHc  ero 
3anoMHHTB.  A  He  3anoMHHTe  —  3HaHHT,  He  3a- 
nOMHHTe.  KcTaTH,  eCJIH,  oSpaTHBHIHCB  K  CJIO- 
Bapio,  BBI  Bflpyr  nOHHJIH,  HTO  3a6BIJIH  3TO  cjio¬ 
bo,  He  jie3BTe  3a  him  b  tckct,  a  nofloJKflHTe, 
noKa  oho  BaM  fleiicTBHTeJiBHO  3anoMHHTCH. 


4.3.  J^ocadnue  Mejionu  rm 


3tot  coBeT  cBOflHTCH  k  cjieflyiomeMy:  khh- 
ra  h  cjioBapt  aojijkhbi  6bitb  OT/jeJieHBi  flpyr  ot 
Apyra  Ha  Kan  mojkho  6ojibmee  paccTOHHHe  b 
npocTpaHCTBe  h  BpeMeHH.  Toiyja  ecTb  Ha^ejK- 
,a;a,  hto  bbi  flencTBHTejibHo  6y,o;eTe  cMOTpeTB 
HMeHHO  Te  cjioBa,  KOTopue  BCTpenaioTCH  Han- 
6ojiee  nacTo. 

4.  rde  Me  63simb  epeMsi  na  umenue? 

r,a;e  xoTHTe.  CTyfleHT  X  jik>6ht  tobophtb 
SeccMbicjieHHyio  c])pa3y:  «MHe  h  no-pyccKH  He- 
Kor,a;a  HHTaTb».  HenoHHTHO,  Kanoe  OTHOineHie 
3TO  HMeeT  K  H3yHeHHK>  aHrJIHHCKOrO  H3BIKa. 
EcJIH  BBI  CoSpaJIHCb  H3yHHTB  HHOCTpaHHBIH 
H3BIK,  BBI  flOJDKHBI  HaHTH  BpeMfl  Ha  HTeHHe. 
Pa3yMeeTca,  BaM  HeKoiyja  flejiaTB  jihhihkho 
paSoTy:  cnfleTB  3a  nncBMeHHBiM  ctojiom  h  Mefl- 
jieHHO,  ho  BepHO  noKpBiBaTB  ero  cJioeM  KapTO- 
neK.  Ho  h  BaM  h  He  npefljiaraio  ee  flejiaTB.  H 
npefljiaraio  BaM  HHTaTB  HHTepecHBie  khhjkkh 
h  TeM  caMBiM  BMecTe  c  nojiB3oii  nojiynaTB  y,a;o- 
BOJIBCTBHe. 

JKajiKo,  hto  6ojiBHie  HeT  oHepefleii.  Ho  ocTa- 
jiocb  MeTpo,  a  y  BJiaflejiBpeB  MauiHH  —  npo6- 
kh.  A  TaK>Ke  3aBTpaK,  o6e,a;  h  yjRHH,  h  naT- 
HaflpaTB  MHHyT  nepefl  chom,  h  ojRHflaHHe  b 
npneMHoii  flnpeKTopa  hjih  flaHTHCTa.  KpoMe 
Toro,  OT  OTCyTCTBHH  BpeMeHH  noneMy-TO  Bce- 
iyja  CTpa,a;aeT  hmchho  HTeHHe,  Toiyja  KaK  Ha 
npocMOTp  TejieBH3opa/BH,a;HKa/ra3eTBi  «CoBeT- 
ckhh  cnopT»  oho  oSbihho  HaxoflHTCH.  3a,o;y- 
MaiiTecB  06  3tom.  ■ 
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Fjiaea  5.  Ohu  Memaiom  hcim  xcunib 


Why,  you  take  your  cat  and  go  and  get  in  the 
graveyard,  long  about  midnight,  where  some¬ 
body  that  was  wicked  has  been  buried;  and 
when  it’s  midnight  a  devil  will  come,  or  maybe 
two  or  three,  but  you  can’t  see  ’em,  you  can 
only  hear  something  like  the  wind,  or  maybe 
hear  ’em  talk;  and  when  they’re  taking  that 
feller  away,  you  heave  your  cat  after  ’em  and 
say,  “Devil  follow  corpse,  cat  follow  devil, 
warts  follow  cat.  I’m  done  with  ye!” 

Mark  Twain, 
The  Adventures  of  Tom  Sawyer 

«Ohh»  —  3to  He  Sopo^aBKH,  He  TpaMBafiHbie 
xaMbi  h  He  npHBep>KeHH;bi  HecHMnaTHHHbix 
HaM  nOJIHTHHeCKHX  napTHH.  «OHH»  —  3TO 
OCOSeHHOCTH  CHHTaKCHCa  aHrjIHHCKOrO  H3bIKa, 
C  KOTOpbIMH  MbI  CTaJIKHBaeMCH  npaKTHHeCKH  B 
Kanc^OM  npe^jioHceHHH,  h  KOTopbie  Bbi3biBaiOT 
3aTpy,zi;HeHHH  y  Bcex  HHOCTpaHu;eB. 

5.1. 06opoT 
there  is 


—  A  dbsieojia  moxe  uem?  —  edpye 
eecejio  oceedoMUJicx  6ojibuou  y  Heaua 
HuKOJiaeeuna. 

—  H  dbneojia... 

—  He  npomueopenb!  —  oShumu  eySaMU 
luennyji  Eepjiuo3,  odpyiuueaxcb  3a  cnuny 
npotpeccopa  u  zpuMacuunasi. 


5.1.  Odoponi  there  is 


—  Hemy  hukclkobo  dbsieojia!  — 
pacmepsiemucb  om  eceu  omou  Mypu, 
ecKpuHdJi  Mean  HuKOJiaeeun  ne  mo,  nmo 
nyMHO,  —  eom  HaKa3anue!  Tlepecmaubme 
ebi  ncuxoeamb. 

M.ByjiraKOB, 
Macmep  u  Mapzapuma 

CnpocHM  cTyfleHTOB  X:  KaK  nepeBecra  npefl- 
jioaceHHe  «B  oropofle  6y3HHa»?  fljiH  npocTOTti 
3aMeHHM  oropofl  Ha  cafl,  a  6y3HHy  —  Ha  po3ti. 
IlojiyHHM  npeflJiojKeHHe  «B  ca,a;y  po3Bi»  h  Ta- 
KHe  BapnaHTBi  ero  nepeBOfla: 

MaTeMaTHK:  The  garden  has  roses. 

HaHBHBm:  In  the  garden  roses. 

Bee  ocTajiBHtie:  Roses  are  in  the  garden. 

IlepBBiH  BapnaHT  —  eipe  Tyzja-ciofla.1  Bto- 
poii  HHKyfla  He  toahtch  noHHTHO  noneMy:  CKa- 
3yeMoro  HeT.  Ho  b  nocjieflHeM,  Ka3ajiocb  6bi, 
Bee  6jiaronpHCTOHHo:  no/yieHcamee  —  roses  — 
Ha  MecTe,  CKa3yeMoe  —  are  —  TOJKe,  h  o6ctoh- 
TejiBCTBo  ctoht,  rfle  nojioHceHo.  OflHo  njioxo: 
a  to  npeflJio>KeHHe  He  nepeBOflHTca  KaK  «B  ca- 
,a;y  po3bi». 

fleJIO  B  TOM,  HTO,  nOCKOJIBKy  H3BIK  —  3TO 
npenefle  Bcero  epeflCTBO  KOMMyHHKapiH,  Ka>K- 
,a;oe  npeflJiojKeHHe  HeceT  HeKyio  HHc^opMapnio. 
CjieflOBaTejibHo,  KajK,a;oe  npeflJioaceHHe  oTBe- 
naeT  Ha  KaKoii-TO  Bonpoc.  HanpHMep,  npeflJio- 
>KeHHe  I  am  thirty-four  years  old  oTBenaeT  Ha 
Bonpoc  «Ckojibko  BaM  jieT».  npeflJionceHHe  bh- 
,a;a  Roses  are  in  the  garden  oTBenaeT,  cooTBeT- 
cTBeHHo,  Ha  Bonpoc  «r,a;e  po3bi?»  JIaflHo,  /i;ec- 


1  y  Hero  OflHH  He^ocTfiTOK,  npiicymnii  BceM  3a6jiyHcfleHH- 
hm  MaTeMaTHKa.  Bee  xopomo,  Bee  npaBHJiBHO,  ho  jiio^h 
Tan  He  roBopHT. 


Fjiaea  5.  Ohu  Meuiaiom  hcim  xcunib 


KaTB,  oryppBi  —  Ha  rpaflKe,  Tpn  TonojiH  —  Ha 
IljiiomHxe,  a  po3Bi-To  iyje?1  A  ohh  b  ca,a;y. 

Ho  MBI-TO  XOTeJIH  nOCTpOHTB  COBCeM  flpy- 
roe  npeflJiojKeHHe.  H  oho  aojijkho  6bijio  OTBe- 
hhtb  He  Ha  Bonpoc  «r,a;e  po3Bi?»,  a  Ha  Bonpoc 
«Hto  (ecTB,  HMeeTCH,  HajinnecTByeT,  HaxoflHT- 
ch)  b  ca,a;y?».  3to  coBceM  flpyroii  Bonpoc,  co- 
BceM  flpyroii  cJiyHaii  h  coBceM  flpyroii  CHHTaK- 
CHC. 

Ecjih  npeflJioHceHHe  oTBenaeT  Ha  Bonpoc 
«Hto  (ecTB,  HaxoflHTCH,  cyipecTByeT,  pacnojio- 
>KeHo,  HajiHHecTByeT,  HMeeTCH,  6BiBaeT)?»  He- 
oSxoflHMO  BBecTH  (JropMajiBHoe  nofljieHcamee 
there : 

There  are  chairs  in  the  room. 

3to  tot  caMBiii  there  is,  o  kotopom  y  Bcex 
ecTB  HeKOTopoe  npeflCTaBJieHHe.  H  roBopio 
«HeKOTopoe»  noTOMy,  hto  oho  HeflajieKO  npo- 
CTHpaeTCH. 

Hto  mbi  TBepflo  3HaeM  npo  there  is ? 

JIoBHee  Bcero  c  him  ynpaBJineTca  BpnTT. 
Oh  He  3HaeT,  kohchho,  hto  3to  Tanoe  h  3aneM 
OHO  HyjKHO,  HO  OH  TOHHO  3HaeT,  HTO  6BIB8IOT 
npeflJioHceHHH  BH^a 

There  is  a  book  on  the  table; 

There  are  three  members  in  my  family 

h  Tan  flajiee,  no  aHajiornH  c  kotopbimh  oh  flo 
nopBi  flo  BpeMeHH  aobojibho  yflaHHO  BBicTpan- 
BaeT  h  flpyrne  npeflJioJtceHHH.  MaTeMaTHK  TaK- 


1  C'ry/reHT  Y  MOaceT  TaKJKe  3aflyMaTBCa  o  tom,  hto  npefljio- 
jKeHHe  TaKoro  Bn,ga  TpeSyeT  Ha jr  m  h  h  a  nepefl  po3aMn 
onpeflejieHHoro  apTHKjm:  Where  are  the  roses?  The 
roses  are  in  the  garden. 


5.1.  Odoponi  there  is 


nee  oSbihho  jierKo  ycBaHBaeT,  hto  ecjin  nocjie 
3Toro  o6opoTa  ctoht  cymecTBHTejiBHoe  b  eflHH- 
CTBeHHOM  HHCJie,  to  mbi  roBopHM  there  is,  a  ec- 
jih  bo  MHoacecTBeHHOM  —  to  there  are.  Ilona 
mbi  He  BBixoflHM  3a  npe/tejiBi  npocTeiiiHHx 
npeflJioHceHHH,  y  npenoflaBaTejiH  co3,a;aeTCH 
HJIJII03HH,  HTO  BCe  nOHHTHO. 

fljiH  Hanajia  cneflyeT  xoporno  oco3HaTB, 
hto  there  is  —  sto  He  Hepa3JioHCHMoe  BBipance- 
HHe,  He  neporjiHcJi  c  eflHHCTBeHHOH  HeoxoTHoii 
ycTynKoii  MHoacecTBeHHOMy  HHCJiy.  A  to  Heno- 
TopBie  nojiaraioT,  hto  sto  Tanon  rjiaroji,  koto- 
pBiii  nepeBOflHTCH  «Haxo,a;HTBCH».  H  roBopHT: 
My  house  there  is  on  Vasilievskiy  Island. 

Hnnero  noxoncero.  There  is  —  sto  nofljie- 
Hcaipee  there  (a  3HaHHT,  flpyroMy  nofljieHcaipe- 
My  TaM  Henero  flejiaTB)  h  cnasyeMoe  to  be,  ko- 
Topoe  H3MeHHeTCH  no  BceM  BpeMeHaM: 

Prlndf 

Imagine  there’s  no  heaven1 

(nero  HeT/He  HMeeTCH?  —  HeSec). 

But  if  this  life  were  a  bought  thing 
There  are  ways  I  know  we’d  mend2 
(hto  cyipecTByeT?  —  cnoco6ti). 

Pastlndf 

I  was  looking  for  love  in  the  strangest  places 
There  wasn’t  a  stone  that  I  left  unturned3 
(Hero  He  Sbijio?  —  ksmhh). 


1  Imagine  by  John  Lennon. 

2  Get  Right  with  Me  by  Depeche  Mode. 

3  July  Morning  by  Uriah  Heep. 
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There  were  voices  down  the  corridor; 

I  thought  I  heard  them  say: 

Welcome  to  the  Hotel  California1 
(hto  6bijio?  —  rojioca). 

Futlndf 

In  my  mind  there’s  no  sorrow 

Don’t  you  know  that  it’s  so 

There’ll  be  no  sad  tomorrow 

Don’t'  you  know  that  it's  so2 

(nero  He  6y#eT?  —  rpycTHoro  3aBTpaniHero 

flHfl). 

HumFut 

God  knows  there’s  gonna  be  no  more  water 
But  fire  next  time.3 

(hto  6yfleT  b  HajiHHHii?  —  He  BOfla, 
a  oroHt). 

KpoMe  3thx  npocTeniimx  BpeMeH,  bo3- 
mojkho  TaKace  corjiacoBaHne  there  is  c  mo- 
flajiBHBiMH  rjiarojiaMn: 

“There  must  be  some  way  out  of  here,”  said  the 
joker  to  the  thief4 

(hto  flOJDKHO  6bITB?  -  KaKOH-HHdyflB 

BBIXOfl). 

H  nocTaHOBKa  aToro  oSopoTa  b  nepc^eKT, 
Kan,  HanpHMep,  b  Bonpoce  «Bi>iJia  jih  cero^HH 
KaKaH-HH6yflB  noHTa?»: 

Has  there  been  any  delivery  today? 


1  Hotel  California  by  The  Eagles. 

2  There's  a  Place  by  The  Beatles. 

3  God  Knows  by  Bob  Dylan. 

4  All  Along  the  Watchtower  by  Bob  Dylan. 
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HTaK,  cennac  mbi  aojijkhbi  oTHeTjiHBo  no- 
hhtb  flBe  BeipH:  BO-nepBBix,  rjiaroji  to  be  He 
npnpoc  k  o6opoTy  there  is  b  HeH3MeHHoii  cjiop- 
Me  is,  a  BefleT  ce6n  tohho  Tan  ate,  Kan  oh  Be- 
,a;eT  ce6a  Bcer,a;a;  bo-btopbix,  hto  there  is  noHB- 
jiaeTCH,  Kor,a;a  npeflJiojKeHHe  OTBenaeT  Ha  bo- 
npoc  «Hto  ecTB  TaM-TO»  hjih  «Hto  6BiBaeT/cy- 
iu;ecTByeT». 

K  COIKa ACH  M  K>»«» 

Bee  He  TaK  noHHTHo,  KaK  KaateTca  Ha  noBepx- 
hocthbih  B3rjiafl.  IIpHxoflHT  nopa  cKa3aTt:  «Ec- 
jih  6bi  He  6bijio  BOflbi,  He  6biJio  6bi  ?kh3hh». 
MhOTO  CHJI  yXOflHT  Ha  TO,  HTo6lI  BCnOMHIlTB 
BTopoS  if.  H,  HaKOHen;,  nopoacflaeTca: 

If  water  weren’t,  life  wouldn’t  be. 

IIo3BOJibTe.  To  be  —  sto  rjiaroJi-CBH3Ka.  Oh 
caM  no  ce6e  Boo6me  HHnero  He  03HanaeT.  ITocjie 
Hero  nojiaraeTCH  HMeHHaa  nacTB  rjiarojia:  «Ec- 
jih  6bi  BOfla  He  6buia  (KaKoii-To  hjih  neM-To), 
JKH3HB  He  6blJia  6tl  (KaKOH-TO  HJIH  HeM-TO)» 
HanpHMep: 

If  water  weren’t  50  hard  to  find,  life  wouldn’t  be  so 

difficult. 

Ectb  boJiBiuaH  pa3HHii;a  Meatfly  npefljioace- 
HHHMII  «eCJIII  6bl  He  0BIJIO  BOflBI»  H  «eCJIH  6bl  BO- 
fla  He  6tiJia».  Bo  btopom  cjiynae  «BOfla»  —  sto 
nofljiejKamee,  a  «6bitb»  —  ero  CKa3yeMoe  b  bii- 
fle  rjiarojia-CBH3KH,  nocjie  KOToporo  xoneTca 
ycjiBimaTB  h  CMBicjioByio  nacTb.  B  nepBOM  — 
«BOflti»  (b  poflHTejitHOM  nafleace)  HHKaK  He  mo- 
aceT  6bitb  noflJieacamHM.1  B  pyccKOM  npeflJioace- 
hhh  nofljieacamero  BooSipe  HeT.  Bot  b  stom-to 


IIofljiejKaiu;ee  ctoht  Bcer^a  b  HMeHHTejiBHOM  na^e^Ke. 
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cjiyaae  n  cTaBHTca  (JjopMaJiBHoe  no,a;jie»camee 
there. 

If  there  weren’t  water,  there  wouldn’t  be  life. 

Ecjih  6bi  He  6bijio  (He  HMejiocB,  He  cymecT- 
BOBaao  h  TaK  flajiee),  to  He  6bijio  6bi  (He  HMe- 
jiocb  6bi,  He  cymecTBOBano  6bi  h  T.n.). 

He  COBCeM  nOHHTHO,  KaK  n0JIB30BaTBCH  Ha- 
hihm  npaBHJioM  npo  nocTaHOBKy  npaBHJiBHoro 
Bonpoca.  K  ycjioBHOMy  npefljioateHHK)  Tpy^HO 
nocTaBHTB  Bonpoc,  pa3Be  tojibko  «Hero  He 
6bijio  6bi,  ecjiii  6bi  He  6bijio  aero?»,  kotopbih, 
BO-nepBBix,  3ByHHT  He  no-pyccKH,  a  bo-btopbix, 
Bee  paBHo  He  sKBiiBaneHTeH  Bonpocy  «Hto  ecTB 
(HMeeTCH  etc.)?».  KpoMe  Toro,  HenpuaTHoe  Bne- 
naTjieHHe  ocTaBHJia  HeoSxoflHMOCTB  pa36npaTB- 
ca,  k  aeMy  oTHocHTca  rjiaroa  to  be  h  ecTB  jih  b 
pyccKOM  npefljiojKeHHH  nofljie»cam;ee.  TaK  BeflB 
h  3anyTaTBca  HeflOJiro.  ■ 


npofleJiaiiTe  b  yMe  TaKyio  onepapnio.  BnflOH3- 
MeHaflTe  rnoSoe  npefljioaceHHe,  b  jik>6om  BpeMe- 
hh  h  HaKJioHeHHH,  flo  Tex  nop,  noKa  oho  He 
npeBpaTHTca  b  npepioacemie  H3BaBHTeJiBHoro 
HaKJioHeHiia  b  HacToaipeM  BpeMeHH. 

Ecnn  6bi  He  6bmo  BOflbi... 

CHaaajia  y6npaeM  ycaoBHOCTB,  to  ecTB  ne- 
pexoflHM  b  naaH  peajiBHOCTii.  nojiyaaeM  « ecTB 
BOfla».  A  TenepB  —  caMoe  raaBHoe.  nocTaBHM 
ciofla  OTpnpaHHe  ( « HeT  BOflBi»),  npnaeM  pa 
yfloScTBa  nocTaBHM  ero  b  npocTopeaHoii  cl)opMe 
«H,emy» 1: 


1  IIoaeMy  HMeHHo  b  TaKoii,  peacymeii  rjia3,  <l>opMe?  IIoto- 
My  aTO  OHa  —  efliiHCTBemms,  KOTopyio  HejiB3H  hh  c  mhm 
nepenyTaTB. 
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Ecnn  6bi  He  6bino  boah  -  EcTb  boas  —  Hery 
BOAbl. 

Ecjih  b  xo Ae  Hamnx  paccyacAeHHii  mbi  b  Ka- 
necTBe  KOHeHHoro  nyHKTa  ynnpaeMca  b  cjiobo 
«Hemy»  —  3HaHHT,  b  npeAaoaceHHH  npHAeTCH 
Hcnojib30BaTt  there  is. 

flonycTHM,  mbi  o6paTHJincB  mbicjihmh  em;e 
AajiBiiie  —  k  TpeTBeMy  if  —  h  roBopuM: 

Ecnn  6bi  He  6bmo  pa6oB,  He  6bmo  6bi 
naipupneB. 

Ecnn  6bi  He  6bino  pa6oB  —  6binn  pa6bi  — 
ecTb  pa6bi  —  «e7ypa6oB. 

AHajioriraHO  c  naTpnu;naMH: 

If  there  had  been  no  slaves,  there  would 
have  been  no  patricians. 

To  ace  caMoe  coBepmaeM  c  SyAymnM  BpeMeHeM: 

3tom  3mmom  6yAeT  mhoto  CHera. 

(ByAeT  CHer  —  ecTb  CHer  —  Hery  CHera.) 

There  will  be  much  snow  next  winter. 

B  Tex  ace  npeflJioaceHHax,  r^e  roncaicoro 
there  is  HeT  h  6bitb  He  MoaceT,  HHKaKoro 
«HeTy»  Toace  He  B03HHKHeT.  9th  npeAJioacemia 
HMeioT  noflaeacamee  (He  (JiopMaaBHoe,  a  o6bik- 
HOBeHHoe,  to  ecTB  He  there)'. 

Coce/jrt (noAnexamee)  6binn  (cKa3yeMoe) 
bo  ABope. 

The  neighbors  were  in  the  yard. 

9to  npeflaoaceHHe  oTBeaaeT  Ha  Bonpoc  «rfle 
6bijih  coceAH?  » ,  h  ckojibko  6bi  mbi  ero  hi  bhao- 
H3MeHHJiH,  k  caoBy  «HeTy»  mbi  He  npiiAeM. 
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fljia  cpaBHeHHa  B03bMeM  npefljioaceHiie  «Bo 
flBope  6bijih  cocefln».  Oho  OTBenaeT  na  Bonpoc 
«Kto  6biji  (hjih  hto  6bijio)  bo  flBope?»  h  npi-i 
BHflOH3MeHeHHii  npHBe^eT  Hac  k  cjioBy  «HeTy»: 

Ebmn  coceflM  —  ecTb  coceflM  —  Hery 
coceflei/i. 

There  were  neighbors  in  the  yard. 

IIpoaHajm3npyHTe  pnTaTti  h  ySeflUTect  b 
tom,  hto  cJ)OKyc  paboTaeT. 

In  your  eyes  there  isno  hope  for  tomorrow.1 
B  tboux  ma3ax  HeT  (=HeTy)  Haflexflbi... 

There  is  one  question  I'd  really  love  to  ask.2 
CymecTByeT  oamh  Bonpoc  (ecTb  Bonpoc  — 
werj/Bonpoca)  ... 

There  were  no  keys  no  guards 

Just  one  frightened  man  and  some  old 

shadows  for  bars.3 

He  6bmo  ( Hery )  hm  icmoneM,  h m 

CTpaXHMKOB... 

There's  a  lady  who's  sure 

All  that  glitters  is  gold.4 

EcTb  flaMa  ( Hery flaMbi),  KOTopaa  yBepeHa... 

fljia  cpaBHeHHa:  npefljiojKeHHa  c  HopMajit- 
hbim  nofljiejKamHM,  OTBenaiomHe  Ha  Bonpoc 
«rfle?»: 


1  Chiquitita  by  ABBA. 

2  One  Love  by  Bob  Marley. 

3  Living  Proof  by  Bruce  Springsteen. 

4  Stairway  To  Heaven  by  Led  Zeppelin. 
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"The  problem  is  all  inside  your  head,"  she 
said  to  me.1 

npo6neMa  (noAnexamee)  HaxoflMTCfl 
(rfle?)  b  TBoen  ronoBe 

The  lunatic  is  in  the  hall. 

The  lunatics  are  in  my  hall.2 
CyMacLueALune  (noA-nexamee)  HaxoAflTCfl 
(rAe?)  b  xonne. 

Now  she  and  her  man,  who  called  himself 
Dan, 

were  in  the  next  room  at  the  hoe-down.3 
OHa  n  flan  (noAnexaLAee)  6bmn  (rAe?)  b 
coceAHefi  KOMHaie. 

The  king  was  in  the  garden  picking  flowers 
for  a  friend  who  came  to  play. 

The  queen  was  in  the  playroom  painting 
pictures  for  the  children's  holiday.4 
Koponb  (noAnexamee)  6bin  (rAe?)  b  caAy. 
KoponeBa  (noA-nexamee)  6bina  (rAe?) 

B  AeTCKOM. 

K  CHaCTblO  ♦♦♦ 

Bo-nepBtix,  ctoht  HecKOJiBKO  pa3  npoAenaTt 
9tot  c|>oKyc,  n  y  Bac  (ocobeHHo  ecjin  b  Bac  ecTB 
hto-to  ot  Bpiirra)  pa30BteTca  noHHMaHHe  Toro, 
rfle  there  is,  a  r^e  npocTo  to  be. 

Bo-btopbix,  b  npiiAaTO^HBix  npeflJiOHteHH- 
ax  ycjiOBHa  oropofl  ropoflHTB  He  o6a3aTeJiBHO. 
TaM,  r^e  npeflnoJiaraeTca  «ecjin  6bi  He  6bijio», 
BMecTo  there  is,  oSbihho  paboTaioT  Taicne  cjioBa: 


1  Fifty  Ways  to  Leave  Your  Lover  by  Paul  Simon,  1975. 

2  Brain  Damage  by  Pink  Floyd. 

3  Rocky  Raccoon  by  The  Beatles. 

4  Cry,  Baby,  Cry  by  The  Beatles. 
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If  not  for  water,  there  would  be  no  life. 

But  for  the  slaves,  there  wouldn’t  have  been  any 
patricians. 

If  not  for  you, 

Babe,  I  couldn’t  find  the  door, 

Couldn’t  even  see  the  floor, 

I’d  be  sad  and  blue, 

If  not  for  you.1  ■ 

Be3  oSopoTa  there  is  He  o6ohthcb  TaKJtce  b 
npeflJioJtceHHHX,  OTBenaiomHX  Ha  Bonpoc 
«CKOJIBKO»  H  noaTOMy  BKJIK>HaK>IH;HX  b  ce6fl 
HHCJiHTejiBHBie  hjih  cjioBa  many  h  much  b  Ka- 
HeCTBe  HOCHTeJIH  OCHOBHOH  HHC]}OpMau;HH 
npeflJioaceHHH: 

Yes,  there  are  two  paths  you  can  go  by2 
(ckojibko  Aopor?  —  flBe) 

He  says  “It’s  three  a.m.  there’s  too  much  noise 
Don’t  you  people  want  to  go  to  bed”3 
(ckojibko  myMa?  —  cjihihkom  mhoto) 

Pa3yMeeTca,  h  b  stom  cjiynae,  h  b  cjiynae, 
ecjiH  bbi  npHMeHHeTe  c])OKyc,  Heo6xoflHMO  ynn- 
TBiBaTB  cjieflyioiH;ee: 

Bo-nepBBix,  HHKaKoro  there  is  HeT  h  6bitb 
He  MOJtceT  TaM,  r^e  nero-TO  «HeTy»  y  Koro-To. 
B  stom  cjiynae  HcnojiB3yeTCH  rjiaroji  to  have: 

Ecjih  6bi  y  nac  6ujia  BOfla,  mbi  cflejiajin  6bi 
naif. 

If  we  had  water,  we  would  make  tea. 


1  If  not  for  You  by  Bob  Dylan. 

2  Stairway  To  Heaven  by  Led  Zeppelin. 

3  Get  Of f  of  My  Cloud  by  The  Rolling  Stones. 
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To  ace  caMoe  othochtcs  k  npeflJioaceHHHM, 
OTBe^aiomHM  Ha  Bonpoc  «ckojibko».  Ecjih  «y 
nezo  MHoro  ,a;eHer»,  to  he  has  a  lot  of  money. 

Bo-BTopux,  caeflyeT  c  ocTopoacHocTbio  ot- 
hochtbch  k  ynoTpehjieHHio  there  is  b  cbh3h  c 
oflymeBJieHHBiMH  cymecTBHTejibHMMH.  «Ha 
BenepHHKe  He  hyzjeT  ManiH»  —  3to  He  “There 
will  be  no  Masha  at  the  party”,  a  “Masha 
won’t  be  at  the  party”. 

B-TpeTbHx,  He  3a6biBaHTe,  hto  b  ohopoTe 
there  is  cjiobo  there  He  HMeeT  HHKaKoro  otho- 
rneHHH  k  3HaKOMOMy  HaM  there,  03Hanai0H],e- 
My  « TaM » .  IIoaTOMy,  Kor,a;a  bbi  roBopHTe  «tbm 
HeTy»  hjih  «TaM  ecTb  (HMeeTca,  cyipecTByeT  h 
t.  n.)»,  npnfleTCH  flohaBHTb  eipe  oshh  there : 

Nobody  can  deny  that  there’s  something  there.' 
IlocjieflHee  3aMenaHHe,  Kan  h  Ha,a;eiocb, 
OKaaceTCH  coBepmeHHO  jihihhhm.  H  xony  Ha- 
noMHHTt,  hto  ohopoT  there  is,  SyzjyHH  nojrao- 
peHHbiM  noflaeacantHM  h  CKa3yeMbiM,  b  Bonpo- 
CHTeabHbix  npeflaoaceHHHX  BefleT  ce6a  tohho 
Tan  ace,  nan  Jiiohoe  flpyroe  noflneacamee  co 

CKa3yeMbiM: 

Who  are  these  people  who  are  walking  towards 

you? 

Do  you  know  them  or  will  there  be  a  fight?2 

K  coMtancHmo... 

Ectb  eipe  oflHa  npodaeMa,  Ha  nepBBiii  B3rjiafl 
npeacTaBJiaiom;aacH  TpyflHopa3pemiiMoii.  Kan 
mm  yace  Biiflejm,  cKa3yeMoe  to  be  nocjie  nofljie- 


Here,  There  and  Everywhere  by  The  Beatles. 
Don’t  Fall  Apart  on  Me  Tonight  by  Bob  Dylan. 
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Hcamero  there  mojkct  ctrbhtbch  jrabo  b  e,n;nHCT- 
BeHHoe  hhcjio  (there  is,  there  was,  there  has 
been),  jih6o  bo  MHoacecTBeHHoe  (there  are, 
there  were,  there  have  been).  He  coBceM  noHHT- 
ho,  hto  flejiaTb,  ecJiH  nocne  3Toro  obopoTa  npefl- 
nojiaraeTca  nepenHCJieime,  HeKOTopbie  nyHKTbi 
KOToporo  ctoht  b  eflHHCTBeHHOM  HHCJie,  a  HeKO- 
Toptie  —  bo  MHoacecTBeHHOM: 

There  is  a  cat  and  two  dogs  in  the  room. 

There  are  a  cat  and  two  dogs  in  the  room. 

nepBtin  BapnaHT  KanceTCH  Hey,n;aHHBiM,  no- 
TOMy  hto  eflHHCTBeHHoe  hhcjio  (there  is)  otho- 
chtch  k  mpeM  obteKTaM:  oflHOMy  KOTy  n  flByM 
cobaKaM.  BTopofi  BapnaHT  To»te  Tan  cebe,  noTo- 
My  hto  TaM  nocjie  nrarojia  bo  MHOJKecTBeHHOM 
nncjie  (there  are)  HfleT  apTHKJib  eflHHCTBeHHoro 
nncjia  (a  cat).  Mojkho,  KOHenHO,  bbihth  H3  no- 
jioateHiM,  noMeHHB  cobaK  MecTaMi-i  c  kotom: 

There  are  two  dogs  and  a  cat  in  the  room. 

9to,  Bo-nepBtix,  noBJieneT  3a  cobon  Heobxo- 
flHMOCTb  KajKflBIH  pa3  TIIjaTeJIbHO  CJieflHTB  3a 
nopa^KOM  nepenncjieHHH,  hto  fleficTByeT  Ha 
HepBbl.  Bo-BTOptlX,  OCTaeTCH  HenOHHTHBIM,  HTO 
flejiaTt,  ecun  cobana  Tonce  o,n;Ha. 

There  is  a  cat  and  a  dog  in  the  room. 

There  are  a  cat  and  a  dog  in  the  room. 

Mbi  CTaJiKHBaeMCH  c  TeMH  ace  npobjieMaMH 
(nepBbiii  BapnaHT  —  cKa3yeMoe  b  e^HHCTBeH- 
hom  HHcne  npnjiaraeTCH  k  deyM  obteKTaM;  bto- 
poH  —  apTHKJit  a  nocjie  MHOMcecTBeHHoro  hhc- 
jia  rjiarojia),  a  pa3peniHTt  hx  y»te  Henb3H  hh- 
KaKHMH  nepecTaHOBKaMH. 

KpoMe  Toro,  bbiBaioT  cJiOBa,  caMH  no  cebe 
BHOCHm;He  nyTam-my.  HanpHMep,  H3BecTHtiH 
BceM  a  lot.  no  cMticJiy  oh  o3HanaeT  «MHoro», 
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a  no  cfropMe  ctoht  b  efliiHCTBeHHOM  nncae.  Tan 
Kan  ate  coraacoBbiBaTt  c  hhm  there  is ? 

There  are  a  lot  of  roses  in  the  garden. 

There  is  a  lot  of  roses  in  the  garden. 

OnflTt  to  ate  caMoe.  CicasyeMoe  bo  MHoace- 
CTBeHHOM  nncjie  —  a  3a  hhm  a  lot  b  e^HHCTBeH- 
hom.  CKa3yeMoe  b  eflHHCTBeHHOM  —  a  3a  hhm 
MHoatecTBO  o6teKTOB  (po3).  Cnaaty  BaM  no  ceK- 
peTy,  hto  b  aKafleMHnecKOM  aHraniicKOM  H3tiKe 
HeT1  eflHHoii  tohkh  3peHHH  Ha  9Ty  npodaeMy.  ■ 


CoBpeMeHHBIH  pa3rOBOpHBIH  H3BIK  CKaOHeH  pac- 
CMaTpHBaTt  cKa3yeMoe  to  be  b  oSopoTe  there  is 
KaK  coraacyiomeeca  He  c  TeM,  hto  TaM  flaatme 
noiifleT,  a  c  caMHM  noflaeatamHM  there  h  no3T0- 
My  CTOHH],ee  Bcerfla  b  eflHHCTBeHHOM  nncae.  Te, 
kto  H3ynaji  HeMepKHH  hjih  cJ)paHH;y3CKHH 
H3tiK,  yBHflHT  aHaaorHio  c  odopoTaMH  es  gibt  h 
il  y  a,  b  KOToptix  cna3yeMoe  (geben  hjih  avoir) 
HHKorfla  He  npno6peTaeT  MHoacecTBeHHoro  hhc- 
Jia,  noTOMy  hto  coraacyeTca  c  <|)opMaabHBiM 
nofljreatamHM  es  h  il.  Tex,  kto  He  H3ynaa 
flpyrnx  h3bikob,  noBTopaio:  nocae  noflaeatame- 
ro  there  MoateTe  Bcer^a  cTaBHTt  to  be  b  e^HHCT- 
BeHHOM  HHcae.2 

You’ve  never  learned  to  read  or  write 
There’s  no  books  upon  your  shelf.3 
There’s  a  million  reasons  for  you  to  be  crying 
You  been  so  bold  and  so  cold.4 


1  To  ecTb  HeTy.  To  ecTb  there  isn’t. 

2  Ecjih  ace  BaM  up  hootch  c,o;aBaTb  3K3aMeH,  BbiacHHie,  Ka- 
KOBbl  B  3T0M  CMbICJie  Iipe/IIIOITeH  H  J[  3K3aMeHaT0pa. 

3  One  More  Cup  of  Coffee  (Valley  Below )  by  Bob  Dylan. 

4  God  Knows  by  Bob  Dylan. 
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There  was  a  lot  of  fights  between  the  black  and 
white.'  ■ 


YnpaiKHCHMC 

1.  «noqeMy  tbi  He  nnmemB?»  —  «y  MeHa  HeT 
pyHKH».  —  «Ha  CTOJie  nojiHO  pyaeicb 

2.  B  KOHn;e  yaimBi  —  Sojibihoh  cepBin  flOM. 
Moa  KBapTHpa  HaxoflHTca  Ha  nocjieflHeM 
3Ta»te. 

3.  «y  Te6a  ecTB  ee  HOMep  TeJiecjDOHa?  »  — 
«HeT,  y  Hee  Boo6in;e  HeT  TeJie(J)OHa».  — 

«A  ropaaaa  Bo^a  y  Hee  b  KBapTHpe 
ecTB?»  —  «HeT  TaM  bo^bi. 

H  aaeKTpHHecTBa  HeT. »  —  «Bot  noneMy  ee 
HHKorfla  He  SniBaeT  flOMa». 

4.  «y  Bac  ecTB  KoniKa?»  —  «y  Hac  HeT.  Bo 
flBope  MHoacecTBO  kotob.  A  hto?»  —  «fla 
MBIHIH  B  KOpHflOpe». 

5.  «H  3HaiO,  HTO  flOJIJKHO  6BITB  KaKOe-TO 
pemeHHe.  He  SBiBaeT  6e3BBixoflHBix 
noaoateHHH.  Ha  3toh  Hefleae  6bijih 
BceB03M0»tHBie  npobaeMBi,  ho  y  KajKfloft 
6bijio  pemeHHe  ». 

6.  Ha  yjiHH;e  Sbijio  mhoto  mofleii.  Bee 
MyacHHHBi  6bijih  b  HepHOM.  JKeHiipiH  Sbijio 
Bcero  p,Be  hjih  Tpn.  y  o^hoh  H3  hhx  6biji 
Sojibhioh  3ejieHBiii  30hthk. 

7.  C  yTpa  meji  CHer,  h  TenepB  oh  aeacaji 
noBciofly:  Ha  flepeBBax,  CKaMeiiKax,  3eMJie 
h  MamnHax. 


1  My  Hometown  by  Bruce  Springsteen. 
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8.  CymecTByeT  TaKoe  noHHTiie,  KaK 
«BepOHTHOCTB».  BepOHTHOCTB  TOrO,  HTO  H 
BCTpe^y  ee  Ha  yjinpe,  6biJia  6jiH3Ka  k  Hyjiio. 

9.  «B  BameM  ropo^e  cjihhikom  MHoro 
nojiHn;e0CKHX.»  —  «Hy  h  hto?»  — 

«B  MoeM  ropoflKe  Sbijio  Bcero  flBa 
nojiHpeflcKHX.  H  o6a  ohh  6bijih  CTapbie  h 
jiemiBBieo.  —  «Ho  TaM  h  npecTynHHKOB  He 
6bijio».  —  «He  6bijio.  H  6biji 
eflHHCTBeHHBIM» . 

10.  BtlBaiOT  BejKJIHBBie  JIIOflH  H  XaMBI.  Ho  TaM, 
K  COHCajieHIHO,  6BIJIH  OflHH  XaMBI. 

11.  ByfleT  jih  HaflejKfla?  CymecTByeT  jih 
cnpaBeflJiHBOCTb?  Ecjih  cyipecTByeT,  to 
6yn;yT  jih  necTHtie  jnoflH  B03HarpajKfleHti, 
a  HeroflHH  HaKa3aHbi?  (BapnaHTti  OTBeTOB: 
«^a»  Ha  Bee  BonpocBi;  « HeT »  Ha  Bee 
BOnpOCBI.  OTBeT  flOJIJKeH  6bitb 
CTaHflapTHBIM.) 

12.  Ecjih  6bi  y  Te6a  6bijih  fleTH,  tbi  6biji  6bi 
6onee  oTBeTCTBeHHBiM.  Korfla  b  ceMBnx  ecTB 
fleTH,  MyjKBH  CTapaioTCH  no6oJiBHie 
3apa6oTaTB.  A  Kor^a  fleTH  b  niKOJie, 

y  JKeHBI  eCTB  BpeMH  3aHHTBCH  flOMOM. 


KOMMCHTapMM 

Tenept,  Koiyja  bbi  npoBepHJin  ce6a  no 
KJiionaM,  nocMOTpHM ,  b  neM  fleno. 

(1)  «y  Mena  Hem  pynKH»  =  «h  He  HMeio». 
«Ha  cTOJie  nojmo  pyneK»:  neeo  nojrao  Ha  cto- 
jie?  —  pyneK.  Hjih  nepe3  cjioKyc:  nojiHo 
pyneK  —  ecTB  pyrncn  —  nemy  pyneK. 

(2)  «B  KOHpe  yjmpBi  (ecTB,  HMeeTCH,  cy- 

ipecTByeT,  HaxoflHTca)  Sojibhioh  Hepe3 

cjioKyc:  B  KOHpe  yjmpM  nemy  6oJiBinoro  flOMa. 
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Moa  KBaprapa  (noflJieacaipee)  HaxoflHTca 
(cKa3yeMoe)  Ha  nocjieflHeM  sTance.  IlpeflJioace- 
Hne  OTBenaeT  Ha  Bonpoc  «Tde  moh  KBapTHpa?» 

(3)  «y  Te6a  ecTt»  =  «tbi  HMeemi>».  «y  Hee 
HeT»  =  «OHa  He  HMeeT».  «Ectb  jih  ropanaH  bo- 
,a;a  y  Hee  b  KBapTnpe»  —  sto  Bonpoc,  3a  koto- 
PBIM  flOJIJKeH  CJieflOBaTB  OTBeT  «eCTB»  HJIH 
« HeT  ( nemy)» .  Hmchho  stot  otbct  h  cneflyeT: 
BOflti  nemy  h  sjieKTpnHecTBa  nemy.  A  bot  ee 
«He  6i>iBaeT»  ( «nemy» )  flOMa  —  sto  TpaflHpn- 
ohhbih  oSopoT  she  is  not  home. 

(4)  «y  Bac  ecTt»  =  «  bbi  HMeeTe».  «y  Hac 
HeT»  =  «mbi  He  HMeeM» .  «Bo  flBope  (ecTt,  HMe- 
eTca,  cyipecTByeT,  HaxoflHTca)  mhoto  kotob 
(cJioKyc:  nemy  kotob).  »  Tan  ace  h  c  MtimaMH. 

(5)  «floJi>KHO  6bitb  pemeHne».  Hepe3  fjx)- 
Kyc:  flOJDKHo  6bitb  pemeHHe  —  ecTt  perne- 
HHe  —  nemy  pemeHHH.  «He  6tiBaeT»  (6e3Bti- 
xoflHBix  nojioaceHHH)  —  sto  h  ecTB  «HeTy». 
«Ha  3toh  Heflejie  Sbijih  BceBO3M0JKHbie  npoSjie- 
mbi»:  6bijih  npoSjieMti  —  ecTB  npodaeMti  — 
nemy  npo6jieM.  BpeMH  PrPf  bo3hhkjio  H3-3a 
ynoMHHaHHH  OTHeTHoro  nepnofla.  «y  KajKflon 
6bijio»  =  «KajK,a;aH  HMejia». 

(6)  «Ha  yjinpe  6bijio  mhoto  JHOfleii*  —  to 
JKe,  HTO  C  KOTHMH  BO  flBOpe.  «MyjKHHHBI  (nofl- 
jie>Kam;ee)  6bijih  (cKa3yeMoe)  b  nepHOM:  one- 
BHflHo,  hto  there  is  TyT  hh  npn  neM,  noTOMy 
HTO  CJIOBO  «HeTy»  HHK3K  He  npHBH3BIBaeTCH. 
«My>KHHHBI  SblJIH  B  HepHOM  —  MyjKHHHBI  He 
6bIJIH  B  HepHOM  —  MyjKHHHBI  B  HepHOM  — 
MyjKHHHBi  He  b  HepHOM  —  h  TaK  flajiee. 
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flo  cJioBa  «HeTy»  mbi  TaK  He  flon/jeM  hhko- 
rfla.1  «JKeHm;HH  6bijio  flBe  hjih  Tpn»  —  npefl- 
jiOHceHHe  OTBenaeT  Ha  Bonpoc  «ckojibko».  «Y 
oflHoii  H3  hhx  6biji»  =  «o,fl;Ha  H3  hhx  HMejia». 

(7)  CHer  (no,o;jie>Kam;ee)  jiencaji  (cKa3ye- 
Moe).  HnKaKHX  «HeTy»  He  BcmiBiBeT.  Ilo-flpy- 
roMy  mojkho  TpaKTOBaTB  3to  npeflJioHceHHe 
Kan  «noB«ofly  —  Ha  flepeBBHx,  cKaMeiiKax  h 
t.  fl.  —  6biji  CHer».  B  TaKOM  cjiynae  nojiynHT- 
ch  there  was  snow  everywhere  (6biji  CHer  — 
ecTB  CHer  —  nemy  cHera). 

(8)  «CyHi;ecTByeT  BepoHTHocTB»:  ecTB  Bepo- 
HTHOCTB  —  nemy  BepOHTHOCTH.  «BepOHTHOCTB 
(no,a;jiejKam;ee)  SniJia  (cKa3yeMoe)  6jiH3Ka  k 
Hyjiio». 

(9)  «B  BarneM  ropofle  cjihhikom  MHoro  no- 
JIHpeHCKHX »  —  aHaJIOTHHHO  KOTaM  BO  flBOpe. 
To  nee  caMoe  «b  MoeM  ropo,a;Ke»,  tojibko  b  npo- 
HieflmeM  BpeMeHH.  «Ohh  (nofljiencamee)  6bijih 
(cKa3yeMoe)  cTapnie  h  jieHHBBie».  «Ho  TaM  h 
npecTynHHKOB  He  6bijio»  —  Tonce  no  aHajiorHH 
c  kothmh,  tojibko  He  «bo  ,o;Bope»,  a  «TaM». 
«H  (nofljiencaipee)  6biji  (cKa3yeMoe)  eflHHCT- 
BeHHBIM» . 

(10)  «BBiBaioT»  —  ecTB  —  nemy.  «TaM  6bi- 
jih»  —  ecTB  —  nemy. 

(11)  «Byn;eT  HaflOK/ja  »  —  ecTB  Ha^enc^a  — 
HeTy  nafleH-cflBi.  «Cym;ecTByeT»  —  ecTB  —  He- 
Ty.  «Bya;yT  jih  necTHBie  JiioflH  HarpajK,a;eHBi»: 
«necTHBie  jiio^h  —  no,zi;jicjKaiu,ce»  « Svavt  Ha- 
rpajK,a;eHBi»  —  cKa3yeMoe  (naccHBHoe).  To  nee 


1  flpyroe  flejio,  eojiH  6m  npefljiOHceHiie  3By*iajio  «TaM 
6bijih  Mync^HHbi  b  HepHOM».  Bbijih  —  ecTB  —  HeTy: 
There  were  men  in  black  there. 
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caMoe  h  c  HeroflHHMH.  CTaHflapTHbie  OTBeTbi  — 
no  npaBHJiaM. 

(12)  «Ecjih  6bi  y  Te6a  6bijih»  =  «ecjin  6m 
tbi  HMeji».  «Tm  (nofljieacamee)  6biji  6bi  (cica3y- 
eMoe)  6ojiee  oTBeTCTBeHHbiM».  «Kor,a;a  b  ceMb- 
ax  ecTb  ,a;eTH  —  nemy  ,zjeTeH...»  «Kor,a;a  fleTH 
(noflJiejKamee)  (iyje  naxo^HTca?)  b  niKOJie...» 

5.2.  Some,  any, 
every,  no 


When  sorrows  come,  they  come  not 
single  spies, 

But  in  battalions! 

Shakespeare, 

Hamlet 

B  3tom  pa3flejie  mbi  ctojikhomch  c  toh  ace  npo- 
SjieMoii,  c  KOTopoii  yace  CTajiKHBajmcb,  roBopa 
o  coraacoBaHHH  BpeMeH.  Bee  6yfleT  oneHb  npo- 
cto,  ho  npnfleTca  flepacaTb  b  ronoBe  MHoacecT- 
bo  noflpoSHOCTeii  n  ynnTbiBaTb  nx  Bee  oflHO- 
BpeMeHHO. 

CyipecTByeT  pejibin  cneKTp  onm6oK,  koto- 
pbie  cTyfleHT  X  fleaaeT  nocToaHHo.  Bot  ohh: 

1.  This  door  can  be  opened  by  every  key! 

2.  There  must  be  any  way  out. 

3.  I  have  no  any  desire  to  tell  you  that. 

4.  Maybe  I  have  no  my  keys? 

5.  I  couldn’t  do  something  to  help  him. 

6.  Nobody  woman  can  love  such  a  man. 

ByfleM  pa36npaTbca  nocneflOBaTeabHo. 
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5*2*1  ♦  Co6ctbchhoc 

3Ha4€Hli€ 


“Have  some  wine,”  the  March  Hare  said 
in  an  encouraging  tone. 

Alice  looked  all  round  the  table,  but 
there  was  nothing  on  it  but  tea.  “I  don’t  see 
any  wine,”  she  remarked. 

“There  isn’t  any,”  said  the  March  Hare. 
“Then  it  wasn’t  very  civil  of  you  to  offer 
it,”  said  Alice  angrily. 

Lewis  Carroll, 
Alice’s  Adventures 
in  Wonderland 

IlepBOe,  HTO  HeoSxOflHMO  nOHHTb,  —  3TO  hto 
every,  any,  some  h  no  —  He  npocTo  Tanne 
HiTyHKH,  KOToptie  noMeipaioTCH  b  npeflJioace- 
HHe  flJiH  ero  BHipeH  KpacoTbi,  h  flaace  He  npn- 
CT3BKH,  KOTOpbIM  nOJIOHCeHO  npHKJieHBaTbCH  K 

HacTOHmHM  cjioBaM,  Bpofle  thing  h  body,  ho 
nojiHopeHHbie  cJioBa.  IIosTOMy  ohh  HMeiOT 
CBOH  eo6cTBeHHbie  3HaneHHH. 

Cjiobo  every  o3HanaeT  «Ka>KflbiH»: 

Could  I  come  and  see  you  here 
And  do  this  every  night1 
( KaMdyio  HOHb). 

But  every  girl  I’ve  ever  had 
Breaks  my  heart  and  leave  me  sad2 
(Kaotcdaa.  neByimca). 

Cjiobo  any  03HanaeT  «jik>6oh»: 


Anyone's  Daughterly  Deep  Purple. 
Anna  by  The  Beatles. 
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And  it’s  a  thin  thin  line 

But  I  want  you  to  know  I'll  walk  it  for  you  any 

time1 

(b  juoOoe  BpeMfl). 

Call  me  any  name  you  like 
I  will  never  deny  it2 
( JU06bLM  HMeHeM). 

He  HCKJiioqeHo,  hto  kto-to  He  Bceiyja  McmeT 
ycMOTpeTL  pa3HHD;y  Meatfly  «KajK,fl;biH»  h  «jik>- 
6oii».  fljiH  MeHH  3Ta  pa3HHu;a  6biJia  noHTH  hto 
TanHoii  BnjioTB  ,o;o  cjieflyiomero  flnajiora: 

FI:  A  hto,  pa3Be  b  6aHK>  mojkho  xo^htb 
KajKfltm  ,a;eHB?  ( nodpa3yMeean  «juo6ou»,  mo 
ecmb  pa3dejienue  na  MyotccKue  u  mencKue 
Ohu). 

Mou  MyM  (c  docmouncmeoM ):  HeT,  khjk- 

flBIH  fleHb  HeJIB3H.  fljIH  3flOpOBbH  BpeflHO. 

A  b  juo6ou  fleHb,  Kan  oKa3ajiocb,  mojkho. 
To  eCTB  HTO  B  HeTBepr,  HTO  B  nHTHHpy  —  OflHH 
HepT:  MOJKHO  B  juodou  fleHb.  Ho  HeJIB3H  U  B 
neTBepr,  u  b  nHTHHpy,  u  b  cy66oTy,  h  Tan  ,a;a- 
Jiee,  to  ecTb  Karnduu  fleHb.  flpyrHMH  cjioBa- 
mh,  «KajKflbiH»  no,a;pa3yMeBaeT  «Bce». 
A  «jiio6oh»  —  oflHH  KaKoii-HHdyflB,  KaKoii  no- 
najio,  KaKoii  yroflHO. 

HMeHHO  B  3TOM  H  3aKJIK>HaJiaCb  OHIH6Ka  B 
npeflJiojKeHHH  (1).  This  door  can  be  opened  by 
every  key  6ya;eT  nepeBOflHTtcH  KaK  «3Ty  flBept 
MOJKHO  OTKpbITb  KajfcdbLM  KJIIOHOM»,  H  He  CO- 


1  Tougher  Than  the  Rest  by  Bruce  Springsteen. 

2  Farewell  Angelina  by  Bob  Dylan. 
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BCeM  nOHHTHO,  TO  JIH  HaflO  OTKpbIBaTB  ee  K3JK- 
flBIM  KJIIOHOM  (to  eCTB  BCeMH  KJIIOHaMH)  IIO 
OHepeflH,  TO  JIH  OflHOBpeMeHHO.  B  fleHCTBH- 

TejibHocTH  ee  mojkho  otkpbitb  juo6um  kjiio- 
HOM,  a  He  KdJtcdbLM'. 

This  door  can  be  opened  by  any  key. 

Cjiobo  some  o3HanaeT  «HeKOTopbra»,  «He- 
KHH»,  «KaKOH-HH6yflb»,  «KaKOH-TO»: 

Maybe  you’ll  be  out  there  on  that  road 
somewhere 

In  some  bus  or  train  traveling  along 
In  some  motel  room  there’ll  be  a  radio  playing 
And  you’ll  hear  me  sing  this  song1 
(b  KaKOM-nuSydb  aBTodyce...  b  HOMepe 
KaKozo-mo  MOTeJia...). 

Ilpn  cyipecTBHTeJibHbix  HeHCHHCJiaeMbix 
(cm.  HH>Ke)  oho  TaKHce  03HanaeT  «HeKOTopoe 
KOJIHHeCTBO»: 

Lovely  Rita  meter  maid  may  I  inquire  discreetly 
When  are  you  free  to  take  some  tea  with  me?2 
CjioBa  any  h  some,  thkhm  o6pa30M,  hh  b 
KoeM  cjiynae  He  MoryT  cHHTaTBCH  B3aHM03aMe- 
HHeMbiMH.  B  3tom  cyTb  ohihSkh  (2):  There 
must  be  any  way  out.  Cmbicji  npeflJiojiceHHH 
6biji  coBceM  flpyrHM:  flOJinceH  6bitb  KaKOU-nu- 
6ydb  Bbixofl: 

There  must  be  some  way  out. 

Cjiobo  no  03HanaeT  «hh  opH»,  «hhk3koh» : 
Well,  I  got  a  job  and  tried  to  put  my  money  away 


Bobby  Jean  by  Bruce  Springsteen. 
Lovely  Rita  by  The  Beatles. 
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But  I  got  debts  that  no  honest  man  can  pay1 
(hu  odun  uecTHbin  uejioBeK). 

No  sound  ever  comes  from  the  Gates  of  Eden2 
(hukcikou  3ByK). 

IloKa  Bee  6bijio  xopomo.  CorjiacHO  y?Ke  H3- 
BecTHOMy  HaM  Murphy’s  Law  3to  3HaunT,  uto 
flOJIJKHa  np0H30HTH  KaKaH-HHSyflB  HenpHHT- 
hoctb.  3aKJiiouaeTCH  oHa  b  tom,  uto  Bee,  cna- 
3aHHoe  flo  cnx  nop,  pacnpocTpaHneTcn  tojibko 
Ha  yTBepflHTejitHBie  npeflJiojKeHHH. 

B  BOnpOCHTeJIBHBIX  H  OTpnpaTejIBHBIX 

npeflJioJKeHHHx  cnoBa  some  h  no  ncuesaioT, 
Kan  no  BOJimehcTBy.  Hx  3aMeHneT  cjiobo  any. 
Did  they  expect  us  to  treat  them  with  any 
respect?3 

yTBepflHTejiBHoe  npeflJiojKeHne  6bijio  6bi 
tokhm:  They  expected  us  to  treat  them  with 
some  respect. 

Are  there  any  queers  in  the  theater  tonight?4 

yTBepflHTejiBHoe:  There  are  some  queers  in 
the  theater  tonight. 

For  them  that  must  obey  authority 
That  they  do  not  respect  in  any  degree.5 

Ecjih  6bi  cKa3yeMoe  ctohjio  b  yTBepflHTejib- 
hoh  c])opMe,  nepefl  cjiobom  degree  oKa3ajiocb 
6bi  no :  That  they  respect  in  no  degree. 


1  Atlantic  City  by  Bruce  Springsteen. 

2  Gates  of  Eden  by  Bob  Dylan. 

3  The  Fletcher  Memorial  Home  by  Pink  Floyd. 

4  In  The  Flesh  by  Pink  Floyd. 

6  It’s  All  Right,  Ma  (I’m  Only  Bleeding)  by  Bob  Dylan. 
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Oh,  Jokerman,  you  know  what  he  wants, 

Oh,  Jokerman,  you  don't  show  any  response.1 

Ecjih  6bi  cKa3yeMoe  ctohjio  b  yTBepflHTejiB- 
hoh  cJiopMe,  6bijio  6bi:  You  show  no  response. 

fljin  Toro,  hto6bi  noHHTb,  ueM  Hac  He 
ycTpaHBaeT  npeflJiojKeHHe  (3):  I  have  no  any 
desire  to  tell  you  that,  Ha^o  yuecTB,  hto  Bee 
3th  cjioBeuKH  /tpyr  flpyra  B3aitMHo  HCKJiioua- 
K)T.  To  eCTb  OflHOBpeMeHHO  MOJKeT  CTOHTB 

tojibko  oflHo  H3  hhx:  jih6o  any,  jih6o  every, 
jih6o  some,  jih6o  no.  CjieflOBaTejiBHo,  bo3mojk- 
hm  flBa  npneMJieMbix  BapnaHTa  npeflJioHceHHH 
«y  MeHfl  HeT  HitKaKoro  JKeJiaHHH  coohipaTB 
BaM  3to»: 

I  don’t  have  any  desire  to  tell  you  that. 

I  have  no  desire  to  tell  you  that. 

Ho  3Toro  Majio.  Ohh  He  tojibko  flpyr  flpyra, 

B33HMH0  HCKJIIOHaiOT,  OHH  eipe  HCKJIIOHaiOT 
npHTHJKaTeJIBHBie  MeCTOHMeHHH.  noSTOMy  H 
npeflJioaceHHe  (4)  —  Maybe  I  have  no  my 
keys?  —  HHKyfla  He  roflHTCH.  npnxoflHTCH  bbi- 
6npaTB  hto-to  oflHo:  jih6o  «hhkhkhx  kjiio- 
Heii»,  jih6o  «mohx  KJiioueH»: 

I  don’t  have  my  keys. 

I  have  no  keys. 

I  don’t  have  any  keys. 

3aKpaflBiBaeTCH  CTpanraaH  mbicjib:  a  He  hc- 
KJiioHaioT  jih  ohh  eipe  uero-HHhyflB?  Hy  ko- 


Jokerman  by  Bob  Dylan. 
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He*mo.  Bo-nepBBix,  apTHKJin1.  HeJiB3H  CKa3aTB 
“ a  some ”  hjih  “the  no”,  jxa  hhkomy  h  b  rojioBy 
He  npnxoflHT.  Bo-btopbix,  yKa3aTejiBHBie  Mec- 
TOHMeHHfl  this  h  that,  hto  Tcme  aobojibho 
oneBHflHO. 


K  COMtaAGHMIO... 

Ecjih  3thx  flByx  nocjieflHHX  oluhSok  hhkto 
oSbihho  He  flejiaeT,  to  cMememie  some /any /no 
C  npHTHJKaTejIBHBIMH  MeCTOHMeHHHMH  npOHC- 
XOflHT  nOCTOHHHO,  nOTOMy  HTO  BCe  BpeMH  B03- 
HHKaeT  HeoSxoflHMocTB  cKa3aTt: 

Hu  oduH  ux  peSenoK  ne  xodutn  e  uiKOJiy. 

H  nomepsui  neKomopue  mou  mempadicu. 
Jjaume  Mne  juo6ou  earn  MOJiomoK. 

3^ecB  h  HaHHHaeTca:  no  their  child,  some 
my  notebooks,  any  your  hammer,  a  3to  oneHB 
HenpnHTHaa  omn0Ka. 


Eipe  pa3  nocMOTpHTe  Ha  pyccKne  npefljioate- 
HHH.  Bee  HX  MOJKHO  npeflCTaBHTB  B  BHfle: 

Hh  OflHH  H3  HX  fleTeft... 

HeKomopue  U3  moux  mempadoK... 

Jliohou  u3  eauiux  MOJiomKoe... 

TaKHe  npefljioaceHHH  mojkho  CKa3aTB  h  no- 
aHrjiniicKH.  IlpeflJior  «H3»  npn  9tom  Sy^eT  bbi- 


1  HnTaTejib  yflHBJieH.  Oh  h  b  mbicjihx  He  HMeji  CTaBHTb  Ka- 
Kne  6bi  to  hh  6buio  apTHKJin  rfle  6bi  to  hh  6buio.  K  cosa- 
jieHHio,  3to  He  TeMa  flaHHOH  khhth.  H  CKaacy  o  hhx  6yK- 
BajibHo  flBa  cjiOBa  b  cjieflyiomeM  pa3flejie,  ho,  '-recTHo  ro- 
BopH,  HaM  noKa  He  flo  apTHKJieii. 
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pawcaTtcH  npefljioroM  of  (a  othioab  He  from, 
KaK  mho  rue  flyMaioT). 

I  lost  some  of  my  notebooks. 

Lend  me  any  of  your  hammers. 

HeKOToporo  BHHMamra  noTpe6yeT  tojibko 
cjiobo  no,  KOTopoe  b  coneTaHHii  c  of  flacT  He  no 
of,  a  none  of: 

None  0/ their  kids  go  to  school. 

EflHHCTBeHHafl  HenpHHTHOCTB,  KOTopaa  Hac 
no^cTeperaeT  —  sto  HeobxoflHMoeTB  3anoM- 
hhtb:  Bee  sto  ne  othochtch  k  TOMy  cjiynaio, 
Korfla  oSteKTOB  dea.  B  stom  cjiynae,  no  npeBpa- 
maeTca  b  neither,  some  —  b  one,  a  any  —  b  ei¬ 
ther:  nPH  3tom  Bee  3th  cjioBa  corjiacyroTCH  c 
eflHHCTBeHHBiM  hhcjiom,  noTOMy  hto  nop;pa3y- 
MeBaioT  tojibko  oflHH  oSteKT  H3  flByx. 

Neither  of  their  kids  goes  to  school 
(ecjiH  fleTeii  tojibko  flBoe); 

I  lost  one  of  my  notebooks 
(ecjiH  hx  6bijio  Bcero  flBe); 

Lend  me  either  of  your  hammers 
(jiioboH  H3  flByx). 

Tohho  TaK  ace  nojiyHHTca,  ecjiH  bbi  Bce-Ta- 
KH  3aXOTHTe  CKB3aTB  « HeKOTOpBie  3TII »  H  TOMy 
no^obHoe,  to  ecTB  cKOMbHHHpoBaTB  any/ some/ 
no  c  yKa3aTejiBHBiMn  MecTOHMeHnaMi.  He  3a- 
bBiBaiiTe  noflCTaBHTB  b  pyccKoe  npefljroaceHHe 
CJIOBO  «H3»,  H  Bee  nOJIVUIITCH  caMo: 

I  am  going  to  sell  some/any  of  these  pictures 
(ecjiH  hx  bojiBine  flByx); 

You  can  take  one/either  of  those  plates 
(ecjiH  hx  flBe); 
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None  of  those  seats  can  be  taken 
(bojitme  flByx); 

Neither  of  these  ladies  is  beautiful 
(hx  flBe). 

A  KaK  bbi  flyMaeTe,  hto  npoH3ofifleT  co  cjio- 
BaMH  neither  n  none  b  oTpnpaTejitHOM  npefljio- 
HteHHH?  None,  pa3yMeeTca,  npeBpaTHTca  b 
any.  A  neither  npocTo  yTpaTHT  nepByio  SyicBy 
h  cTaHeT  either. 

1  don’t  like  either  of  these  ladies. 

You  can’t  take  any  of  those  seats. 

Tohho  TaK  ace  flejio  6yfleT  obcToaTt  b  cay- 
naax,  Koiyja  npefljior  «H3»  KOM6nHnpyeTca  c 
jiH'iHbiMH  MecTOHMeHnaMn: 

You  must  pick  up  one  or  the  other 

Though  neither  of  them  are  to  be  what  they  claim1 

(Hu  odno  U3  hux,  npnaeM  hx  flBa) 

We  were  young  and  full  of  life  and  none  of  us 
prepared  to  die2 

(Hu  odun  u3  Hac,  npnHeM  Hac  6bijio 
bojitme,  aeM  flBoe)  ■ 


YnpaiKHCHMC 

HaiiflHTe  oihhSkh  h  ncnpaBBTe  hx.  Ilpa- 
BHJiBHtie  npeflJioaceHHH  oTMenaiiTe  njiiocH- 
KaMH. 


1.  She  said  she  didn't  want  any  reward. 

2.  I  would  like  to  have  any  coffee,  please. 

3.  If  you  can’t  manage  by  yourself,  ask  every  member 
of  the  staff  to  help  you. 


1  Just  Like  Tom  Thumb’s  Blues  by  Bob  Dylan. 

2  Fernando  by  ABBA. 
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4.  I  didn’t  write  any  letters  because  I  didn’t  find 
some  pen. 

5.  I  am  afraid  we  don’t  have  no  salt  left. 

6.  I  would  be  glad  if  you  came  to  see  me  once  or 
twice  this  week,  every  day  you  like. 

7.  Neither  of  the  two  sisters  was  intelligent. 

8.  Any  child  can  do  it  easily. 

9.  If  they  hadn’t  found  the  solution,  they  wouldn’t 
have  been  paid  no  any  money. 

KOMMeHTapMM 

(2)  Ilojiy^HJiocB  «h  xoTeji  6bi  KaKoro  yrofl- 
HO  KO<}>e».  TaK  TOBOpHT  HCKJIIOHHTejIBHO  pefl- 
ko.  Ecjih  bbi  xoTHTe  nofl^epKHyTB  «Koclae  jik>- 
6oro  copTa»,  to  Tan  h  roBopnTe:  some  coffee 
of  any  kind. 

(3)  HMeeTca  b  BHfly  He  «nonpocHTe  Bcex 
norojioBHo,  h  BecB  KOJiJieKTHB  ycTpoHT  aBpaji, 
hto6bi  BaM  noMOHB»,  ho  «nonpocHTe  jiio6oro». 

(4)  Some,  Kan  mbi  ynce  bbihchhjih,  He  mo- 

JKeT  CTOHTB  B  OTpHpaTejIBHOM  npeflJIOHCeHHH. 

(5)  B  oTpnpaTejiBHBix  npeflJionceHHHx  no 
MeHHeTca  Ha  any.  Y  Tex  HHTaTejieii,  kto  flo- 
CTaTOHHO  HCKymeH  b  aHrjiniicKOM  H3Biice,  a 
TaKHce  y  BpnTTa,  meBejiHTca  noflospeHHe,  hto 
3Ta  omndKa  —  He  oneHB  CTpanraan.  Bcio  npaB- 
fly  06  3tom  bbi  y3HaeTe  H3  pa3flejia  5.2.3. 

(6)  Ecjih  npeflJiaraiOT  npnxoflHTB  «oshh 
hjih  flBa  pa3a»,  to  oneBHflHO,  hto  «Ka>K,fl;BiH 
fleHB»  H3H0CHTB  BH3HTBI  He  peKOMeHflyeTCH. 

(7)  Mojkho  ySpaTB  cjiobo  two,  noTOMy  hto 
oho  h36bitohho:  neither  yjKe  npeflnojiaraeT, 
hto  hx  flBe:  Neither  of  the  sisters  was  intelli¬ 
gent. 

(9)  No  any  He  SniBaeT. 
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5.2.2.  Ciapbie  3HaiiOMbic 

“I  see  nobody  on  the  road,”  said  Alice. 

“I  only  wish  I  had  such  eyes,”  the  King 
remarked  in  a  fretful  tone.  “To  be  able  to 
see  Nobody!  And  at  that  distance  too! 
Why,  it’s  as  much  as  I  can  do  to  see  the 
real  people,  by  this  light!” 

Lewis  Carroll, 
Through  the  Looking-Glass 

A  Tenept  iiocmotphm,  *ito  nojiy^HTca,  ecjm  k 
3THM  ace  caoBaM  npHfleJiaTb  BceM  H3BecTHbie 
xboctbi.  CnepnajibHO  fljia  MaTeMaTHKa  Cfleaa- 
eM  3 TO  B  BHfle  TaSjIH^KH: 


-body  hjih 
-one 

-thing 

-where 

every- 

everybody, 

everyone 

Bee 

every¬ 

thing 

Bcea 

every¬ 

where 

Be3#e 

any- 

anybody, 

anyone 

kto  yroflHO, 

jno6oii 

(qejioBeK) 

anything 
hto  yroflHO 

anywhere 

B  JIK)6oM 

MecTe,  rfle 

yroflHO, 

some- 

somebody, 

someone 

KTO-HnSyzjb, 

KTO-TO 

something 

HTO-HHSyZJb, 
HeHTO,  HTO- 

TO 

some¬ 

where 

rfle-HH6yflb, 

iyje-TO 

no- 

nobody,  no 
one 

HHKTO 

nothing 

HHHero 

nowhere 

HHiyje 

a.  OSpaTHTe  BHHMaHne:  3to  6yKBa  «e»,  a  He  «e». 


3th  CJIOBa  BCeM  H3BeCTHBI  HaCTOJIBKO  xopo- 
iho  h  ,a;aBHO,  hto  hh  y  koto  He  B03HHKaeT  me- 
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jiaHHH  pa3o6paTtcH  b  hhx  KaK  cjieflyeT.  Ilopa 
a  to  cflejiaTb. 

OSipne  npHHpnnBi  SyzjyT  tohho  TaKHMH 
ate,  KaK  n  y  tojibix  every,  any,  some  h  no,  to 

eCTB  B  BOnpOCHTeJIBHBIX  H  OTpHpaTejIBHBIX 

npeflJioaceHHHx  some  ( somebody ,  someone, 
something,  somewhere )  n  no  ( nobody ,  no  one, 
nothing,  nowhere)  npeBpaTHTCH  b  any  ( any¬ 
body ,  anyone,  anything,  anywhere).  Koiyja  6y- 
,zi;eTe  aHajiH3HpoBaTB  pnTaTBi,  o6paTHTe,  kcth- 
TH,  BHHMaHHe  Ha  TO,  HTO  BCe  3TH  CJIOBa  corjia- 
CyiOTCH  C  eflHHCTBeHHBIM  HHCJIOM  (BKJIIOHaH 
cjioBa  «Bce»  h  «Bce») 

IIocmotphm,  KaK  ohh  pa6oTaioT. 

Everybody  needs  a  place  to  rest 
Everybody  wants  to  have  a  home1 
(adcojuomno  eceM  HyatHo). 

Everyone  was  there  to  greet  me  when  I  stepped 
inside2 

(TaM  6bijih  ece  nozojioeno). 

Xoporno  6bi  He  nyTaTB  everybody / one  h 
anybody/one  (cm.  npHMep  c  SaHeii).  «Kto 
yro,a;Ho»  —  bto  He  «Bce»: 

You’ve  come  to  look  for  a  king. 

Anybody  could  be  that  guy3 

(«Kmo  yzodno»  mot  6bi,  ho  He  «Bce  KaK 

OflHH»). 


Hungry  Heart  by  Bruce  Springsteen. 

When  I  Paint  My  Masterpiece  by  Bob  Dylan. 
Dancing  Queen  by  ABBA. 
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To  nee  caMoe  nponcxoflHT  co  cjioBaMH  ev¬ 
erything  h  everywhere,  KOTopnie  HtejiaTejibHo 
He  cMeniHBaTb  c  anything  h  anywhere: 

Everything  is  clear  in  my  heart1 
(aScojuoniHO  ece). 

I’ll  buy  you  a  diamond  ring  my  friend,  if  it  makes 
you  feel  all  right. 

I’ll  get  you  anything  my  friend,  if  it  makes  you  feel 
all  right2 

(ece,  nmo  yzodHO,  a  He  Bee  cpa3y). 

Everywhere  people  stare  each  and  every  way3 
(noeceMecmno). 

She  asked  me  to  stay  and  she  told  me  to  sit 
anywhere4 

(rcyda  yzodno,  Ha  juodoe  Mecmo,  a  He  Bciofly 
OflHOBpeMeHHO). 

Co  cjioBaMH  Ha  some-  h  no-  Bee  o6ctoht 
coBceM  npocTO,  ho  Ha,o;o  KaK-TO  He  3a6t>iBaTb 
MeHHTB  3th  some-  h  no-  Ha  any-  b  Bonpocn- 
TejiBHBix  h  oTpnpaTejibHbix  npeflJionceHHHx: 

Nowhere  man  don’t  worry 

Take  your  time  don’t  hurry 

Leave  it  all  till  somebody  else  lends  you  a  hand5 

(noKa  Kmo-Hu6ydb). 

Does  anybody  here  remember  Vera  Lynn?6 
(noMHHT  jih  Kino-Hu6ydb). 


1  Oh  My  Love  by  John  Lennon. 

2  Can’t  Buy  Me  Love  by  The  Beatles. 

3  You’ve  Got  to  Hide  Your  Love  Away  by  The  Beatles. 

4  Norwegian  Wood  by  The  Beatles. 

6  Nowhere  Man  by  The  Beatles. 

6  Vera  by  Pink  Floyd. 
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Some  rich  man  came  and  raped  the  land 
Nobody  caught  him1 
( hukmo  ero  He  noftMaji). 

While  the  make-up  man’s  hands 
Shut  the  eyes  of  the  dead 
Not  to  embarrass  anyone2 
(hto6bi  nuKoeo  He  cMymaTt). 

Touho  Tan  nee  noBeflyT  ce6n  something  h 
nothing  (b  BonpocnTejiBHBix  h  oTpHpaTejib- 
hbix  npeflJio>KeHHHx  —  anything),  a  TaKJtce 
somewhere  h  nowhere  (b  BonpocHTejibHtix  h 
OTpHpaTejiBHbix  npeflJiosteHHHx  —  any¬ 
where). 

OcTajiocb  coo6pa3HTb,  Kan  cjieflyeT  npa- 
bhjibho  paccTaBJiHTB  oTpnpaHHH,  ecjiH  npefl- 
jiojtceime  flJiHHHoe  h  TaKnx  cjiob  TaM  mhoto. 
HanpnMep:  «h  HHKoro  imr^e  He  BH,a;eji». 
HcXOflH  H3  Toro  UTO  OTpHIjaHHe  flOJIJKHO  6bITb 
TOJIBKO  OflHO,  3 TO  npeflJIOJKeHHe  MOJKHO,  Bpofle 
6bi,  cKa3aTb  TpeMH  cnocodaMH: 

I  didn’t  see  anybody  anywhere. 

I  saw  nobody  anywhere. 

I  saw  anybody  nowhere. 

Cpa3y  otSpochm  TpeTHii  BapnaHT.  No  Me- 
HHeTCH  Ha  any  tojibko  b  tom  cjiyuae,  ecjin  ot- 
pHpaHHe  ynce  npo3ByHajio,  a  to  hhkto  HHHero 
He  noiiMeT  (nobody  is  going  to  understand 
anything).  To  ecTb  cHauajia  HeodxoflHMo  CKa- 
3aTb  hto-to  c  OTpnpaHHeM ,  a  ynce  noTOM  CTa- 
bhtb  cjioBa  Ha  any-. 


The  Last  Resort  by  The  Eagles. 
Farewell  Angelina  by  Bob  Dylan. 
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Meatfly  nepBBiM  h  btopbim  npeflJiojKeHHeM 
HeT  HHKaKOH  CjtaTaJIBHOH  pa3HHflBi:  ohh  06a 
rpaMM3TH^eCKH  KOppeKTHBI.  CTHJIHCTHHeCKH, 
oflHaKo,  nepBoe  npeflJioaceHHe  HaMHoro  Jiyn- 
me,  noTOMy  hto  oSipee  npaBHJio  rjiacHT: 
OTpHpaHHe  CJiepyeT  cTaBHTB  KaK  moxho 
paHbine,  HanpHMep: 

Hukiuo  hi  o  neM  He  y3HaeT. 

Nobody  will  know  anything. 

OflHHM  cjiobom,  3aiuiaTH  Hajiorn  h  hchbh 
cnoKOHHo:  nocTaBB  OTpnpaHHe  b  caMOM  Hana- 
Jie,  a  TaM  MeHHH  ce6e  Bee  no-  Ha  any-  aBTOMa- 
THHeCKH: 

You  can’t  find  no  salvation,  you  have  no 

expectations 

Any  time,  any  place,  anywhere.' 

Bama  HHTynpua,  kohchho,  noflCKa3BiBaeT 
BaM,  hto  Tan  rjiapKO  He  6BiBaeT.  IlpaBHJiBHO 
nopcKa3BiBaeT.  Ectb  HCKJiioHeHHe,  h  3to  cjiobo 
never,  KOTopoe  mbi  eipe  He  paccMaTpHBajiH. 
Ilo-xopomeMy,  ecjin  sto  cjiobo  ctoht  b  otph- 
paTejiBHOM  npepjioaceHHH,  to  never  Haflo  Me- 
hhtb  Ha  ever : 

But  nobody  ever  hears  him,  or  the  sound  he 

appears  to  make1 2 

( HUKmo  nuKoeda  ero  He  cjibihiht). 

A  3HaHHT,  Ka3ajiocB  6bi,  ecjin  ynecTB  eipe 
h  oSipee  npaBHJio  HacneT  nocTaHOBKH  OTpnpa- 
HHH  KaK  MOJKHO  paHBHie,  TO  npHfleTCH  TOBO- 
pHTB  TaK: 

I  didn’t  ever  go  back. 


1  No  Time  to  Think  by  Bob  Dylan. 

2  The  Fool  On  The  Hill  by  The  Beatles. 
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Ho  TaK  oSbihho  He  roBopuT.  A  roBopuT  bot 

Kan: 

I  went  out  for  a  ride  and  I  never  went  back.1 

noTOMy  hto  cjiobo  never  3/tecB  HBJiaeTCH 

npnopHTeTHBIM.  EcJIH  OHO  eCTB  H  OTHOCHTCH  K 

CKa3yeMOMy,  to  ero  h  Haflo  cTaBHTB  BMecTo 
npHBBiHHoro  HaM  cnoco6a  OTpnpaHHH  CKa3ye- 
Moro  nepe3  ajiBijty  h  not: 

And  a  rock  feels  no  pain,  and  an  island  never  cries2 

(BMecTo  doesn’t  ever  cry); 

A  love  like  ours  could  never  die 3 

(BMecTo  couldn’t  ever  die). 

Tenepn  mbi  Bee  3HaeM  h  mojkom  nocMOT- 
peTB  Ha  nocjieflHHe  flBa  H3  rnecTH  CTpaniHBix 
npeflJioHceHHii,  c  kotopbix  mbi  HaHHHajiH  06- 
cyntfleHne  bthx  MecTOHMeHHH. 

(5)1  couldn’t  do  something  to  help  him. 

Mbi  ynce  paccMaTpHBajiH  OTpnpaTeJiBHBie 
npeflJioaceHHH  h  BHflejin  flBa  BapnaHTa:  any  h 
no.  CoOTBeTCTBeHHO,  OHH  pa3BOpaHHBaiOTCH  B 
flBa  npeflJionteHHH: 

I  couldn’t  do  anything  to  help  him. 

I  could  do  nothing  to  help  him. 

nepBoe  npeflJiojKeHHe  HfleajiBHoe,  BTopoe 
noxynce.  HnKaKoro  something  HaM  Tenepn  h  b 
CTpauiHOM  CHe  He  npHCHHJiocB  6bi.  Cjiobo  some 
B  OTpHpaTeJIBHOM  npeflJIOJKeHHH  BO3M0JKH0 
tojibko  TaM,  iyje  bbi  nocTaBHJin  6bi  aHajiorHH- 
HBie  CJIOBa  H  B  pyCCKOM  H3BIKe: 


Hungry  Heart  by  Bruce  Springsteen. 
I  Am  a  Rock  by  Simon  and  Garfunkel. 
And  I  Love  Her  by  The  Beatles. 
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I  am  not  just  somebody,  you  know! 

H  BaM  He  Kmo-Hu6ydb. 

“Can  I  take  something  to  drink  from?”  —  “It  is  not 
something.  It’s  my  favorite  china  cup.  Leave  it 
alone.” 

«Mojkho  h  B03tMy  HT0-HH6yflt,  H3  Hero 
nuTB? »  —  «9to  Te6e  He  «nmo-Hu6ydb», 
a  moh  jiioSHMaa  cj)ap(})opoBaa  naniKa. 
IIocTaBB  Ha  MeCTO». 

(6)  Nobody  woman  can  love  such  a  man. 

Bot  3Ty  ornnSKy  flejiaioT  name  Bcero.  Xo- 
th,  Ka3ajioci>  6bi,  b  CBeTe  Bcero  BBimeH3Jio- 
MteHHoro  MorjiH  6bi  h  He  flejiaTB.  roBopflipHit 
He  HMeji  b  BHfly  yncacHyio  «JKeHm;HHy  Hhk- 
to»,  Hanoflo6ne  Nowhere  Man.  Oh  xoTeji  CKa- 
3HTB  «HH  OflHa  HCeHH];HHa».  A  3TO,  KaK  H3BeCT- 

ho,  no  woman.  Tohho  Tan  nee,  MHorne  jik>6ht 
roBopHTB  “I  would  like  something  coffee”,  Ha- 
noMHHaa  TeM  caMBiM  « rocnoflHHa  c  Ty3eMHBiM 
HOCOM »  H3  paCCKa3a  T3$(J)H,  KOTOpBIH  TOBO- 
pnji: 

—  ffaume  MHe  nmo-nudydb,  uiauuiUK  u 
Hmo-mi6ydb,  (popejib. 

fljin  Tex,  kto  Bce-TaKH  3anyTaJicH,  noac- 
hhk)  co  Bceii  onpefleJieHHOCTBio:  MecTOHMeHHH, 
oKaHHHBaioHtHecH  Ha  -body,  -thing  h  -where, 
hh  b  KoeM  cjiynae  HeJiB3H  CTaBHTB  nepefl  cyipe- 

CTBHTeJIBHBIMH. 1 


1  EcjIH  Bbl  He  .3 H  H  f I T  bl  CJIOBOTBOpHeCTBOM  H  CTHXOCJIOJKe- 
HHeM,  Hero  BaM  KaTeropHnecKH  He  peKOMeH^yeTca  ^e- 
jiaTb  Ha  aHrjiHHCKOM  H3tiKe. 
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Kctstm  ♦♦♦ 

ToBopH  06  oTpnpaTejiBHBix  npeflJiojKeHHHx, 
mbi  Bee  BpeMH  nojiarajiH,  hto  BceM  hhtyhthb- 
ho  noHHTHo,  hto  3to  TaKoe.  flo  nopBi  flO  Bpe- 
MeHH  3 TO  MOJKeT  6BITB  TaK,  HO  HHOTfla  B03- 
MOJKHa  nyTaHHpa. 

Bo-nepBBix,  ccliepa  fleiicTBHH  oTpnpaHHH 
pacnpocTpaHHeTCH  He  Ha  Bee  cJiojKHonoflHH- 
HeHHoe  npeflJioHceHHe,  a  tojibko  Ha  Ty  ero 
nacTB,  b  KOTopoii  oho  ctoht.  HanpHMep: 

Ecjiu  6b l  caMu  06  amoM  HUKOMy  ne 
paccKaatceme,  mucmo  06  amoM  ne  y3naem. 

If  you  don’t  tell  anybody  about  it  yourself... 

OTpnpaHHe  don’t  tell  pacnpocTpaHHeTcn 
tojibko  flo  KOHpa  npHflaTOHHoro,  nosTOMy  no¬ 
body  MeHHeTCH  Ha  anybody,  a  b  rjiaBHOM  Bee 
HaHHHaeTCH  no  hoboh,  noTOMy  hto  OTpnpaHHe 
b  npHflaTOHHOM  He  HMeJio  k  HeMy  HHKaKoro 
OTHOHieHHH: 

...  nobody  will  know  it. 

Bo-BTOpBIX,  H  B  eaMBIX  HenpHHTHBIX,  OT- 
pnpaHne  MonteT  6bitb  BBipanteHO  pa3HBiMH 
cnoco6aMH.  HanpHMep,  cjiobo  without  —  sto 
OTpnpaHHe,  nosTOMy  npn  ero  noHBJieHHH  Bee 
some  h  no  HanHHaioT  BecTH  ce6H  TaK  nee,  KaK 
npn  noHBJieHHH  Jiio6oro  flpyroro  OTpnpaHHH: 

A  merry  merry  Christmas 
and  a  happy  new  year 
let’s  hope  its  a  good  one 
without  any  fear.1 


Happy  Xmas  (War  is  Over)  by  John  Lennon. 
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KpoMe  Toro,  nojiaraeTCH  MeHHTt  some  Ha 
any  nocjie  if: 

And  if  anybody  asks  me,  “Is  it  easy  to  forget?” 

I’ll  say,  “It's  easily  done, 

You  just  pick  anyone, 

And  pretend  that  you  never  have  met!”'  ■ 


ynpajKHemie 

1.  H  HHKoro  3flect  He  3Haio. 

2.  H  HHKorfla  He  BHfleji  HHHero  nop;o6Horo. 

3.  OHa  HHrp;e  He  Morjia  Haftra  cboio  KpacHyro 
nijiany  h  nonuia  Ha  BenepHHKy  BooSipe  6e3 
HiJianti. 

4.  Ecjih  Bbi  noftfleTe  b^ojib  peKH,  bbi  HHKoro 
He  BCTpeTHTe  H  HHKTO  BaC  He  yBHflHT. 

5.  Kto-to  CKa3aji  eMy,  hto  ee  BHflejiH  rfle-TO  b 
Hbio-HopKe. 

6.  IIoHeMy  bbi  HHKoro  He  npep;ynpep;HJiH? 

7.  Ecjih  6bi  bbi  HHHero  He  yicpaJiH,  hhkto  6bi 
Bac  He  apecTOBaji. 

8.  Bbi  C  KeM-HIlSyflB  06  3TOM  rOBOpHJIH? 

9.  y  Koro-Hii6yflB  ecTB  ManiHHa? 

10.  Ecjih  KTO-HnSyflB  3HaeT  npaBfly,  oh  flOJiaceH 
npOMOJIHaTB. 

11.  Kto-to  flojiaceH  BceM  3anjiaTHTB. 

12.  H  Bee  3Haio,  ho  BaM  HHHero  HHKorfla  He 
CKaacy. 


1  I  Don’t  Believe  You  (  She  Acts  Like  We  N ever  Have  M et ) 

by  Bob  Dylan. 
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5*2.3.  Maak>3mh  rpexa1 


Good  men  must  not  obey  the  laws  too 
well. 


Ralph  Waldo  Emerson, 
Politics 


A  hto  6yo;eT,  ecjin  bbi  Bflpyr  coBepiHHTe  Hyzjo- 
BHipHyK)  OrnnSKy  h  cKajKeTe  I  don’t  know 
nothing  about  it  BMecTo  I  don’t  know  any¬ 
thing ? 

fla  HH^ero  He  SyzjeT.  EflHHCTBeHHaH  rpyn- 
na  jnofleii,  KOToptie  MoryT  Bac  HenpaBHJitHO 
noHHTB  —  a  to  npenoflaBaTejm.  3to  ohh  BBifly- 
MajiH  JKyTKyio  CTpaniHJiKy  HacneT  flBoiraoro 
OTpnpaHHH,  KOTopoe  hko6bi  b  pe3yjn>TaTe  flaeT 
yTBep^fleHne.  O^hh  moh  3HaKOMBm  npeno,a;a- 
BaTejiB  aHrjiHHCKoro  H3BiKa  —  KCTara,  cto- 
npopeHTHBifi  aMepHRaHeu;  —  Ha  nojiHOM  cept- 
e3e  y6ejK,a;aji  cbohx  cTyzjeHTOB,  hto  Tanoe 
npeflJioHceHHe  6y,a;eT  03HaHaTB  «H  Bee  3Haio». 
Ilpn  3TOM  OH  rpeHIHJI  He  TOJIBKO  npOTHB  pofl- 
HOTO  H3BIKa,  HO  H  npOTHB  3JieMeHTapHOH  c]}0p- 
MajiBHoii  JiorHKH.2 

B  jiioSom  cjiynae  JKHBOMy  H3BiKy  Hanjie- 
bhtb  Ha  KaSHHeTHyio  JiorHKy  h  H3o6peTeHHoe 
eio  flBOHHoe  OTpnpaHHe.  HeT  HHKaKoro  rpexa 


1  Tpex  TyT  coBepmeHHO  hh  npn  tom.  TaK  Ha3MBaeT0a  moh 
jiio6hmi>ih  poMaH  AjieKcaH^pbi  MapHHHHOH. 

2  fljia  5KejiaioiD;Hx  yrjiydHTBCH  b  c})opMajii>HyK)  JiorHKy  co- 
oSmaio:  npe,a;jiOHceHHa  I  know  nothing  h  I  don’t  know 
nothing  HaXOflHTCH  B  OTHOmeHHH  KOHTpaflHKTOpHOCTH, 
a  He  KOHTpapHOCTH.  KOHTpaflHKTOpHBIM  OTpHD,aHHeM 
cyncfleHHH  «a  He  3Haio  HHnero»  dyzjeT  «h  3Haio  hto-to», 
a  He  «h  3Haio  Bce» .  Tohho  TaK  nee,  HanpHMep,  OTpmjaHH- 
eM  cyHC,zi;eHHH  «3to  nepHoe»  6y,n;eT  «3to  He  nepHoe»,  a  He 
«3to  6ejioe». 
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B  TOM,  HToSbl  CT3BHTB  OTpHpaHHH  B  aHrJIHH- 
ckom  H3tiKe  tohho  TaK  ace,  KaK  B  pyccKOM: 

She  said  there  was  nothing  that  I  could  have  done 
There  was  nothing  nobody  could  say1 

(floJKKHo  6bijio  6bi  6bitb:  There  was  nothing 
anybody  could  say). 

It's  no  use  saying  that  you  don’t  know  nothing2 

(floJKKHo  6bijio  6bi  6bitb:  that  you  don’t  know 
anything). 

Pa3yMeeTca,  ecjm  BaM  npepcTOHT  cpana 
3K3aMeHa,  hjih  ecjin  bbi  BepeTe  oclinpHaJiBHyio 
nepenncKy,  hjih  BooSipe  xoTHTe  npoH3BecTH 
BneaaTJieHHe,  cjiepyeT  peJiaTt  Bee  no  npaBH- 
jiaM.  B  KanecTBe  ynpaatHeHna  ncnpaBBTe 
«oihh6kh»,  flonyipeHHBie  aBTopaMH,  h  nepepe- 
jiaiiTe  3th  —  npaBHJiBHBie  —  npepjioaceHHH 
b  eipe  SoJiee  npaBHJiBHBie. 

1.  She  never  said  nothing,  there  was  nothing  she 
wrote.3 

2.  Don’t  ask  me  nothin’  about  nothin’, 

I  just  might  tell  you  the  truth.4 

3.  When  I  hold  you  in  my  arms 

And  I  feel  my  finger  on  your  trigger 
I  know  nobody  can  do  me  no  harm.5 

4.  Stuck  inside  these  four  walls, 

Sent  inside  forever, 

Never  seeing  no  one 
Nice  again  like  you.6 


1  Bobby  J ean  by  Bruce  Springsteen. 

2  Once  Upon  a  Time  in  the  West  by  Dire  Straits. 

3  Man  in  the  Long  Black  Coat  by  Bob  Dylan. 

4  Outlaw  Blues  by  Bob  Dylan. 

6  Happiness  Is  a  Warm  Gun  by  The  Beatles. 

6  Band  on  the  Run  by  Paul  McCartney. 
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5.  I'm  standing  outside  the  Taj  Mahal 
I  don’t  see  no  one  around.' 

Hero  tojibko  He  roBopHT  bth  yncacHBie  ho- 
CHTejm  H3biKa.  Majio  Toro,  hto  ohh  Bee  BpeMH 
flonycKaioT  flBoiraoe,  a  to  h  Tpoiraoe,  OTpnpa- 
HHe,  Tan  ohh  eipe  jiioSht  tot  caMBin  KoniMap- 
hbih  ain’t,  c  kotopbim  mbi  yace  cTajiKHBajincB, 
oCcyntflaH  XBOCTaTBie  BonpocBi.  Ilpn  stom 
ain’t  BBicTynaeT  b  caMBix  pa3HBix  oSjihhbhx: 
Angie,  Angie 
Ain't  it  good  to  be  alive1 2 
(ain’t  =  isn’t). 

You  ain't  gonna  miss  your  water 
Until  you  well  runs  dry3 
(ain’t=aren’t). 

You  don’t  have  to  feed  me, 

I  ain’t  your  dog  that’s  gone  astray4 
(ain’t  =  am  not). 

h  fla>Ke: 

Ain’t  seen  my  buddy  in  seven  days5 
(ain’t  =  haven’t). 

KpoMe  Toro,  ohh  cncTeMaTHHecKH  npeBpa- 
ipaioTCH  b  Tap3aHOB. 

If  the  sun  don’t  come 

You  get  a  tan  from  standing  in  the  English  rain.6 
County  man  tells  me  the  same  thing 
He  don’t  work,  and  he  don’t  get  paid.7 


1  Goin’  to  Acapulco  by  Bob  Dylan. 

2  Angie  by  The  Rolling  Stones. 

3  Could  You  Be  Loved?  by  Bob  Marley. 

4  Got  My  Mind  Made  Uphy  Bob  Dylan. 

5  Darlington  Country  by  Bruce  Springsteen. 

6  I  am  the  Walrus  by  The  Beatles. 

7  Darlington  Country  by  Bruce  Springsteen. 
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Bee  b  KOMiuieKce  nopontflaeT,  HanpHMep, 
TaKHe  KOHCTpyKpHH,  cnocoSHbie  npnBecTH  b 
yncac  jiioSoro  npoaKafleMHnecKH  HacTpoeHHoro 
npenoflaBaTeJia: 

(It)  don’t  make  no  difference  what  nobody  says.1 

Ilo-xopomeMy  sto  aojijkho  6bijio  6bi  3By- 
naTb  Tan: 

(It)  doesn’t  make  any  difference  what  anybody 
says. 

A  cjiOBa 

It’s  a  restless  hungry  feeling 
That  don’t  mean  no  one  no  good2 
b  aKafleMH^tecKOM  BHfle  3Bynajm  6bi  Tan: 

It’s  a  restless  hungry  feeling 
That  doesn’t  mean  anyone  any  good. 

Hjih  bot  eipe: 

You  ain’t  going  nowhere ,3 

Kan  bbi  floraflajiHCb,  sto  You  are  not  going 
anywhere. 

3aTo  cjieflyioipHH  npHMep,  6oiocb,  oKaaceT- 
ch  BaM  noKa  He  no  CHJiaM: 

Now  there  ain’t  nobody  nowhere  nohow  gonna 
ever  understand  me  the  way  you  did.4 

3flect  Majio  Toro  hto  Bee  He  no  npaBHJiaM, 
ho  eme  h  noflJieHtamee  co  CKa3yeMbiM  ony- 
ipeHo: 


1  Hungry  Heart  by  Bruce  Springsteen. 

2  One  Too  Many  Morning  by  Bob  Dylan. 

3  You  Ain’t  Goin’  Nowhere  by  Bob  Dylan. 

4  Bobby  J ean  by  Bruce  Springsteen. 
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Now  there  isn’t  anybody  anywhere  anyhow  (who 
is)  going  to  ever  understand  me  the  way  you  did. 

BaM  h  He  npeflJiaraio  BbiSpacbiBaTb  nofljie- 
Hcaipee  co  cKa3yeMBiM  (bbi  h  cbmh  jnoSnTe  hx 
BBiSpacBiBaTB,  npHHeM  TaM,  rfle  sto  coBepmeH- 
ho  HeflonycTHMo),  HaoSopoT,  MHe  xoTejiocb 
6bi,  hto6bi  b  KaJKflOM  BarneM  npeflJioHceHHH 
cJiHrypHpoBajiH  sth  HeMajioBajKHbie  HJieHM. 
Hto  Hte  KacaeTCH  BbimenpHBefleHHOH  pHTaTbi, 
to  b  Hen  nosBHJiocb  HHTepecHoe  cjiobo  gonna. 

fljiH  oSjierneHHH  Bameii  >kh3hh,  npHBOJKy 
HeSojibmoH  (h  HenojiHbiii)  cnncoK  Tex  cjioBe- 
HeK,  KOTOpbie  MOJKHO  yCJIblHiaTb  B  pa3TOBOp- 
hoh  penn  hjih  yBHfleTb  b  xyflOHcecTBeHHOH  jih- 
TepaType.  B  jieBOM  cmiiSHKe  —  Kan  roBopHT 
(hjih  nninyT,  ecjiH  xotht  H3o6pa3HTb  pa3ro- 
BopHyio  pent).  B  npaBOM  —  KaK  npaBHJibHO. 


gonna 

going  to1 

wanna 

want  to2 

gimme 

give  me 

lemme 

let  me 

a  lotta 

a  lot  of 

gotta 

(have)got  to 

woulda 

would  have3 

would-a 

would  have 

would  of 

would  have 

1  Ecjih  6yfleTe  cawm  yrroTpeojuiTF.  TaKoe  cjiobo,  He  aaGyph- 
Te,  hto  to  TaM  ynce  ecTb,  h  He  roBopHTe  gonna  to. 

2  AHajiorHHHO. 

3  HMeeTca  b  BH^y  TpeTHH  if ,  to  ecTb  have  othochtch  k 
nep(|)eKTHOMy  HH(J)HHHTHBy .  Tohho  TaK  nee  noBe^yT  c e6a 
could  have  (coulda,  could-a,  could  of)  h  flpyrne  MO^ajib- 
Hbie  rjiarojibi,  o  kotopmx  Mbi  noKa  HHuero  He  3HaeM. 
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flpHMCpbi: 

Rocky  didn’t  like  that, 

He  said  I’m  gonna  get  that  boy1 
(=  I  am  going  to  get  that  boy). 

So  please  listen  to  me  if  you  wanna  stay  mine, 
I  can’t  help  my  feelings  I  go  out  of  my  mind2 
(=  If  you  want  to  stay  mine). 

If  this  is  love  then  gimme  more 

And  more  and  more  and  more  and  more3 

(=  give  me  more). 

Sister,  femme  tell  you  about  a  vision  I  saw4 
(=  let  me  tell  you). 

I  turn  on  the  tube 
What  do  I  see 
A  whole  lotta  people 
Cryin'  Don’t  blame  me5 
(=  A  whole  lot  of  people). 

It’s  gotta  stop  sometime 

So  why  don’t  you  quit6 

(=  It  has  got  to  stop  sometime). 

By  this  time  l’d-a  thought  I  would  be  sleeping 
In  a  pine  box  for  all  eternity7 
(=  I'd  have  thought). 

Upon  a  time  he  could  of  made  her8 
(=  he  could  nave  made  her). 


1  Rocky  Raccoon  by  The  Beatles. 

2  You  Can’t  Do  That  by  The  Beatles. 

3  You  Angel  You  by  Bob  Dylan . 

4  Precious  Angel  by  Bob  Dylan. 

6  Get  Over  It  by  The  Eagles. 

6  Ibidem. 

7  Saving  Grace  by  Bob  Dylan. 

8  Portobello  Belle  by  Dire  Straits. 


5.2.  Some,  any,  every,  no  539 


Here  comes  the  story  of  the  Hurricane, 

The  man  the  authorities  came  to  blame 
For  something  that  he  never  done. 

Put  in  a  prison  cell,  but  one  time  he  could-a  been 
The  champion  of  the  world1 
(=  he  could  have  been). 

IlocJieflHHH  ijHTaTa  He  cJiynaHHO  Tanas 
flJIHHHaH.  Ecjih  Bbi  npHCMOTpHTeCB,  TO  o6Ha- 
pyjtcHTe  TaM  eipe  oflHy  HHTepecHyio  Beipb. 
A  HMeHHo,  b  TpeTbeii  cTponne.  BnflHTe?  Ecjih 
HeT,  to  oneHB  njioxo.  IIoTOMy  hto  Tanoro  Bpe- 
MeHH  —  he  never  done  —  HeT  h  6bitb  He  mo- 
>KeT.  BtiBaeT  PrPf  (he  has  never  done),  PastPf 
(he  had  never  done)  h  Pastlndf  (he  never  did). 

Bbijio  6bi  CTpaHHO  npeflnojioncHTt,  hto  aB- 
Top  ohihSch  no  HerpaMOTHOCTH.  Oh  npocTO, 
onnTB-TaKH,  HMHTHpoBaji  pa3roBopHyio  pent. 
A  b  pa3roBopHoii  penn  HocHTejin  H3biica  nacTo 
flonycnaioT  Tanne  6e3o6pa3HH,  nan  Hcnojib30- 
BaHHe  TpeTbeii  cjiopMbi  rjiarona  BMecTO  bto- 
poii.  Hjih  HaohopoT. 

Bot  3Ty  oinnSKy  HHOCTpaHen;  He  flOJisceH 
fleJiaTb  hh  b  KoeM  cjiynae.  Majio  jih  hto  TaM 
aMepHKaHH,Bi  roBopHT  —  hm  mojkho.  A  BaM 
HeJib3H.  To  see  othochtch  h  k  Tap3aHy.  Hho- 
CTpaHen,  He  HMeeT  npaBa  fleJiaTb  rpaMMaTHHec- 
KHe  ohihSkh,  noTOMy  hto  b  ero  penn  sto  Bcer- 
fla  6yfleT  BoenpHHHMaTbCH  hmchho  ohih6koh, 
a  He  flHaJieKTH3MOM  H  He  CTHJIHCTHHeCKHM  KO- 
KeTCTBOM. 

Ko  BceMy  nee  ocTajibHOMy,  hto  roBopnjiocb 
b  3toh  rjiaBe,  sto  He  othochtch.  Ecjih  bbi  Ha- 
XOflHTeCb  b  HecliopMajibHOH  oScTaHOBKe,  TO 


Hurricane  by  Bob  Dylan. 
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CTaBBTe  ce6e  Ha  3/i;opoBi>e  pBoimBie  oTpnpa- 
hhh,  roBopHTe  ain’t,  gonna  h  wanna  h  Boobipe 
nyBCTByiiTe  ceba  Kan  flOMa.  Ecjih  nee  Bam  co- 
SeceflHHK  Bflpyr  copporHeTca  —  nepexopnTe 
Ha3a,a;  b  poflHBie  paMKH  aKapeMnuecKoro  H3Bi- 
Ka.  Ho  He  CTaBBTe  ero  b  pypapKoe  nojiojKeHHe, 
He  BBicTaBJiHHTe  HanoKa3  cboh  npe3MepHO  npa- 
bhjibhbih  CHHTaKCHC,  ecjiH  Bam  aMepnicaHen; 
caM  roBopHT:  “I  ain’t  gonna  tell  nobody  about 
it.”  He  Hapo  6bitb  CBHTee  nanni  Phmckoto. 

OcobeHHO  3 TO  OTHOCHTCH  K  TeM  cjiyuaHM, 
Korpa  bbi  bpoflHTe  b  ocTajiBHoii  rpaMMaTHKe, 
nan  b  Tpex  cocHax.  CorjiacnTecB,  uto  nejioBeK, 
He  yMeiom;HH  3apaBaTB  Bonpoc  bo  BpeMeHax 
Indefinite,  ho  3aTO  HHKorpa  (c  na<J>ocoM:  hu- 
Kozdal)  He  ponycKaiomHH  pbohhbix  OTpnpa- 
hhh  hjih  was  nocjie  BToporo  if,  HaxopHTCH  b 
JIOJKHOM  nOJIOHCeHHH. 

C  flpyroii  ctopohbi,  ecjin  Bam  cobecepHHK 
neM-TO  noxo>K  Ha  ynce  ynoMHHaBmeroca  aMe- 
pnKaHCKoro  npenopaBaTejiH,  ero  bypeT  Kopo- 
6htb  ot  ponycKaeMBix  BaMH  cojiepnsMOB1. 
Mojkho  npoBecTH  aHajiornio  c  pyccKHM  H3Bi- 
kom:  h,  HanpnMep  CHMnaTH3Hpyio  jhophm,  ko- 
TopBie  He  nyTaioT  rjiarojioB  «o,a;eBaTB»  h  «Ha- 
,a;eBaTB»  h  ct8bht  npaBHJiBHoe  ypapeHne  b  cjio- 
Be  «no3BOHHTB».  Bbixop  o,o;hh:  nocjiymaTB, 
KaK  HMeHHO  roBopHT  cobecepHHK  h  npnjia- 
flHTBCH  K  ero  CTHJIK). 


1  Co.'ieuM.sM  (solecism)  —  oto  KaK  pa3  to,  o  hcm  m;;ct  pent  b 
3tom  pa3/i;ejie.  IIo  onpeflejiemno  BebcTepa,  an  ungram¬ 
matical  combination  of  words  in  a  sentence;  also:  a  mi¬ 
nor  blunder  in  speech. 
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K  COMta ACH  M  K>... 

y  MHorux  ecTt  npoSjieMti  HMeHHO  c  noHHMaHH- 
eM  peun  Ha  cjiyx.  Hsynaromne  jiioSoft  hho- 
CTpaHHBiH  H3BIK  uacTO  CTajiKHBaKDTCH  c  npo6jie- 
Moft,  KOTOpyiO  CaMH  OnHCBIBaiOT  CJIOBaMH  «BCe 
nomiMaio,  ho  CKa3aTB  HHHero  He  Mory*1,  ho 
HMeHHO  aHrjiHHCKHH  h3bik  nopoatflaeT  TaK»te  H 
npoTHBonojio>KHoe  3aTpy,n;HeHHe:  cKa3aTB  Mory, 
ho  HHHero  He  noHHMaio.  Hnaero  yflHBHTejiBHO- 
ro.  TaKOBa  cnepncJniKa  aHrjinftcKoro  a3BiKa.  Oh 
HenoHHTHBiH.  Bee  aMepHKaHpBi  roBopaT,  KaK 
Tigger  H3  Winnie-the-Pooh:  “worraworrawor- 
raworraworraworra”.  HeKOTopBiM  CTy^eHTaM, 
npaBfla,  caMofi  npnpofloft  flaHa  chocoShoctb 
AH(|)(|)epeHii;HpoBaTB  HenoHHTHoe  aMepHKaHCKoe 
ypnaHne  Ha  3ByKH  h  cjioBa,  ho  Sojibhihhctbo  He 
o6jia,a;aeT  nofloSHBiM  npeHMyipecTBOM.  Koiyja 
ate  HopMajiBHBiH  uejioBeK  cjibihiht  “wuzmrr”, 
eMy  oSbihho  He  npHxofliiT  b  roaoBy,  uto  ero 
cnpocHJiH  “What  is  the  matter?”  V  hckotopbix 
ate  cnocohHOCTB  pa3jmueHHa  Ha  cjiyx  HaxoflHT- 
ca  Boo6iu,e  b  py^HMeHTapHOM  cocToaHHH,  no- 
3TOMy  Ha  3aHaTnax  cjibihihbi  TaKHe  flHajiorn: 

John.  Thank  you. 

Cmydemn  X:  ??? 

JJ,MOH(pa3dejibHo):  Than-k-you. 

Cmydemn  X:  Oft,  a  3a6BiJi,  uto  TaKoe 

«  KBK)  »  . 

AHrjinftcKaa  peuB  npopeHTOB  Ha  naTB^ecaT 
COCTOHT  He  H3  CJIOB,  a  H3  HepOrjIH<|>OB.  Hx  HaflO 
HayuHTBca  BocnpriHHMaTB,  He  pacujieHaa,  no- 
TOMy  HTO  paCUJieHHTB  HX  HeBO3M0atHO.  A  KaK 
HayuHTBca,  ecJiH  bbi  He  HaxoflHTecB  b  a3BiKOBoft 
cpefle  nocToaHHO?  ■ 


HHorfla  npH  3tom  floSaBjiaa:  «KaK  co6aKa» . 
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Bo3tMHTe  ay^HOKacceTy  c  3anncBio  jik>6oh  pe- 
hh.  3to  MoateT  6bitb  KaKOH-HnSyflB  yaeSHBift 
Kypc  (Tnna  How  to  Survive  in  the  USA),  hjih, 
em,e  ayame,  necHH.  MoaceTe  b3htb  BHfleoicacce- 
Ty  c  jiioSbim  HHTepecHBiM  cIhljibmom  (HanpnMep, 
Back  to  the  Future).  FaaBHoe  —  sto  hto6bi  y 
Bac  6Bi.ua  pacneaaTica  TeKCTa,  kotopbih  tobo- 
Phtch  hjih  noeTca  Ha  3toh  KacceTe. 

IIoae3Hee  Bcero  —  necHH,  noTOMy  hto  hx 
Tpy,n;Hee  Bcero  noHSTB  h  aerae  Bcero  3anoM- 
hhtb.  Ha  nocaeflHeM  MecTe  —  yatacTHKH  h 
cpeflHeHBKne  SoeBHKH,  oco6eHHO  KyH-cfiy  c  kom- 
naHHefl.  B  sthx  $MBMax  Ha  npoTaaceHHH  Bce¬ 
ro  fleftcTBiia  nepcoHaacH  npoH3HocaT  Bcero  Tpn 
ocMBicaeHHBix  npeflaoaceHna: 

(D  Stay  away  from  me! 

(3to  roBopHT  noaoatHTeaBHBiH  repofi,  a 
qame  repomia,  oSpaipaacB  k  3aofleio.  BapnaH- 
tbi:  Stay  away  from  her /my  family /my  kid,-, 
peace  from  him.) 

(2)  Hold  it! 

(3to  MOHOJior  —  6e3  Kymop  —  raaBHoro 
nojioatHTejiBHoro  repoa,  noaBHBHieroca  Ha  Mec¬ 
Te  KpOBaBOH  CXBaTKH.) 

(3)  Are  you  okay? 

(3tot  Bonpoc  noaoacHTeaBHBie  repon  o6oero 
noaa  3aflaiOT  acepTBaM  OTpnijaTeaBHBix,  c6po- 
HieHHBIM  C  KpBIHIH  HJIH  BBIHyTBIM  H3  nap0B03- 
HOH  TOnKH.) 

OcTaaBHBie  caoBa,  npoH3HOCHMBie  fleflcTBy- 
KHUIIMH  JIimaMH,  BaM  H  TaK  H3BeCTHBI,  H  npH- 
BOflHTB  HX  3fleCB  MHe  He  XOHeTCH. 

Kopoae  roBopa,  ecan  yac  6paTB  cJmaBM,  to 
TaKoii,  r^e  aioflH  Bce-TaKH  roBopaT.  Jlyarne  Bee- 
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ro  KOMe^HH),  noTOMy  hto  noaBaaeTca  CTHMyji 
noHSTt,  hto  ace  TaKoro  cMeniHoro  cica3aaH. 

Tenept  cnpanBTe  pacnenaTicy  noflajitine. 
BepHTe  jiHCToaeK  SyMarn,  pynicy,  cjioBapt  h 
CTaBBTe  KacceTy.  H  namme  Ha  SyMaacicy  to, 
hto  cjiBiniHTe.  CaymaftTe  tcaacfloe  npeflaoace- 
HHe  (hjih  flaace  ero  OT^eaBHBie  KycoHKH)  CToat- 
ko  pa3,  CKoabKO  HeoSxoflHMO  pa  Toro,  hto6bi 
y  Bac  noaynHaca  ocMBicaeHHBift  TeKCT.  TpaMMa- 
THHeCKH  H  CHHTaKCHHeCKH  Bee  floaamo  6bitb 
coraacoBaHO.  HanpnMep,  ecan  bbi  ynopHO  cati- 
rniiTe  must  to,  3HaanT,  TaM  an6o  He  must,  an6o 
He  to  h  Haflo  flyMaTb  flaatme.  Kor^a  bbi  noiiMe- 
Te,  hto  SoaBine  yace  Hiinero  He  MoaceTe  BBiacaTB 
H3  flaHHoro  (JiparMeHTa,  B03BMHTe  pacnenaTicy  h 
cpaBHHTe.  IIpoaHaaH3HpyHTe  Banin  ohihSkh  h 
nonBiTaiiTecB  noHHTB,  noneMy  bbi  hx  cfleaaan. 
IIocayHiaHTe  3aTpyflHHTeaBHBie  MecTa  flecaTB 
pa3,  hto6bi  ySe^HTBca  b  tom,  hto  “rrr”,  koto- 
Pbih  bbi  nponycTHan  —  9to  there  were.  IIotom 
onaTB  y6epHTe  pacnenaTKy  h  npofloaacaiiTe  b 
tom  ace  flyxe. 

H  He  roBopio,  hto  9to  npocTO.  IIpoTHBHee 
Bcero  hckhtb  caoBa  b  caoBape.  KpacHBift  JIoht- 
MaH,  HanpHMep,  b  pa3fleae  Ha  6yKBy  s  exuflHO 
coo6m;aeT  b  KOHpe  Kaac^oft  cTpaHupBi: 

Spelling  note 

Words  with  the  sound  [s]  may  be  spelt  c-  like 

city,  or  ps-,  like  psychology. 

Bot  cnacnbo-TO.  3to  ace  ToaBKO  nepBaa 
6yKBa.  A  flaaBine  BepoaTHOCTH  MHoacaTca,  no- 
£o6ho  fleaeHHio  ypaHOBoro  a^pa.  Ecan,  Hanpn- 
Mep,  BaM  KaaceTca,  hto  cae^yiomHH  3ByK  — 
floaroe  «h»,  to  9to  MoaceT  6bitb  -ee-,  -ea-,  -eo-, 
-ie-,  -ei-  hjii  npocTO  -e-  b  otkpbitom  caore. 
flaace  TaKOH  hobhhhbih  3ByK,  KaK  [1]  BnoaHe 
MoaceT  0Ka3aTBca  -U-,  He  roBopa  o  [d],  kotopbih 
CKopee  Bcero  -t-. 
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Ho  3aTo... 

Bo-nepBtix,  ynpBJieTBopeHne,  KOTopoe  bbi 
ncnBiTaeTe,  BHe3anHo  of)Hapy>KHB  b  cjioBape 
HMeHHO  to  cjiobo,  KOTopoe  nOflXOflHT  no  CMBIC- 
Jiy,  hjih  floraflaBmncB,  k  neMy  othochtch  3a- 
bhcihhh  for  ,  —  yflOBJieTBopeHne  3to  c  jihxboh 
iicKynHT  Bee  CTpaflaHna.  CaMH  yBnflHTe.  Kor,n;a 
Bee  cnoBa  Bflpyr  BCTaHyT  Ha  cboh  MecTa  n  npefl- 
noaceHHe  HanHeT  make  sense,  BaM  3axoneTca 
npniraTB  no  KBapTnpe  c  kphkom  «3BpnKa!» 
Bo-BTopnix,  nocjie  HeflejiBKH-flpyroii  TaKoro 
ynpajKHeHna  penB  HHOCTpamia,  kotopbih  tobo- 
pnT,  o6pam;aacB  jiiihho  k  BaM,  Ha  H3BecTHyio 
BaM  TeMy  n  npn  stom  CTpeMHCB  6bitb  hohhtbim, 
Sy^eT  BocnpnHHMaTBCH  caMa  co6on.  Bee  paBHO 
hto  BOflHTB  noHTHaK  no  aMepHKaHCKOMy  mocce 
nocjie  Toro,  Kan  bbi  ocbohjih  BOJK^eHne  «3ano- 
po»tn;a»  no  npoceJionHBiM  ,a;oporaM  BceBOJio?K- 
CKoro  paiioHa.  ■ 

ITofl  KOHeu,  h  xony  noflBeprHyTB  coMHeHHio 
eme  oshh  H3  aKaflCMiinecKHx  nocTyjiaTOB, 
paccMOTpeHHtix  b  noflpa3flejie  5.2.1.  Heo6xo- 
fliMo  jih  b  fleHCTBHTejiBHocTH  MeHHTB  some  Ha 
any  b  BonpocHTejiBHBix  npeflJioHceHHHx? 

C  OflHOH  CTOpOHBI,  fla.  C  flpyroii  CTOpOHBI, 
He  bo  Bcex  cjiynanx. 

Pa3HHu;a  Menc^y  BonpocoM  c  any  h  Bonpo- 
com  c  some  —  npHMepHo  Tanaa  nte,  Kan  Meac- 
fly  flByMH  OCHOBHBIMH  pa3HOBHflHOCTHMH  XBOC- 
TaToro  Bonpoca.  Bee  3aBHCHT  ot  Toro,  KaKoii 
OTBeT  bbi  npeflnojiaraeTe  ycJiBimaTB. 

Do  you  have  anything  to  tell  me? 
CnpaniHBaioipHH  npeflnojiaraeT,  hto  OTBe- 
tom  6yfleT  No,  I  don’t.  To  ecTB  oh  b  fleiicTBH- 
TeJIBHOCTH  enpOCHJI  HeHTO  Bpofle  «TaK  TBI  HH- 
nero  He  xoneniB  MHe  CKa33TB? » 
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Do  you  have  something  to  tell  me? 

IlpeflnojiaraeTca  otbct  Yes,  I  do.  To  ecTb 
Bonpoc  6biji  c  thkhm  cmbicjiom:  «Tbi,  KaaceTca, 
xoaernt  MHe  hto-to  cKa3aTB?» 

Satan  got  you  by  the  heel,  there’s  a  bird’s  nest  in 

your  hair. 

Do  you  have  any  faith  at  all?  Do  you  have  any  love 

to  share?1 

Does  anybody  else  in  here  feel  the  way  I  do?2 

OTBeT  b  o6ohx  cjiyaaax  oneBHfleH,  h  sto 
«  HeT  » . 

Is  there  something  I  can  send  you  from  across  the 

sea, 

From  the  place  that  I’ll  be  landing?3 

Would  you  like  to  watch  T.V.? 

Or  get  between  the  sheets? 

Or  contemplate  the  silent  freeway? 

Would  you  like  something  to  eat?4 

A  b  3thx  cjiyaaax  cnpaniHBaioipHH,  xoth 
6bi  H3  BeacjiHBOCTH,  noflpa3yMeBaeT  yTBepflH- 
TeJIBHBIH  OTBeT. 

B  cjiyaaax,  Koiyja  HHKaicoro  OTBeTa  He 
noflpa3yMeBaeTCH,  a  Bonpoc  3aflaeTca  HCKpeH- 
He,  c  pejitio  nojiyneHHH  HHcJiopMapHH,  Jiynme 
3aflaBaTt  ero  nepe3  any: 

Hello,  is  there  anybody  in  there?5 

Ho  flpyroii  bo3mojkhoctbk>  Toace  He  cjie/ty- 
eT  npeHeSperaTt.  Ecjih  bbi  nepe3  any  cnpocHTe 


1  Dead  Man,  Dead  Man  by  Bob  Dylan. 

2  Vera  by  Pink  Floyd. 

3  Boots  of  Spanish  Leather  by  Bob  Dylan. 

4  Boots  of  Spanish  Leather  by  Bob  Dylan. 

5  Comfortably  Numb  by  Pink  Floyd. 
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qejioBeKa,  He  xoneT  jih  oh  naa,  oh  MoaceT  h 
oSnfleTLCH.  Ilp03ByHHT  a  to  npHMepHO  KaK 
«  Hanicy  He  xoTHTe,  h  Hafleioct? »  Ho,  b  oSipeM, 
HHOCTpaHpy  3  to  MoryT  npocTHTB.  3to  He 
CTpanraaH  ornnSKa.  Xoth,  —  noacHHio,  — 
BejKJiHBBiii  Bonpoc  npo3ByHHT  Tan: 

Would  you  like  some  tea? 

ynpajKHemisi  ko  Been  rjiaBe. 

CflejiaiiTe  hx  b  cootb6tctbhh  c  aKafleMHnecKH- 
mh  npaBHJiaMH,  to  ecTB  He  flonycKaa  abohhbix 
OTpnpaHHH.  (noTOM  MOJKeTe  cflejiaTB  hx  eipe 
pa3,  B  COOTBeTCTBHH  C  TeM,  HTO  HanHCaHO  B 

noflpasflejie  5.2.3.) 

1.  Bti  MoateTe  HaBecTHTt  MeHa  b  jiioSoh  nac, 
HO  He  npHHOCHTe  HHKaKHX  C))pyKTOB. 

2.  Heyatejin  y  Hac  HeT  coBceM  HHKaKoft 
HaflejKflti? 

3.  H  mot  6bi  hto-to  CKa3aTt,  ho  He  xony 
rOBOpHTB  3TO  HHKOMy  H3  BaC. 

4.  3huo  neM  He  acajieio  h  HHKorfla  He 
nonpomy  y  Bac  HHKaKOH  noMonin. 

5.  Oh  HHKorfla  hh  Ha  hto  He  ataayeTCH,  ho  Bee 
3HaiOT,  hto  oh  He  nojiynaeT  HHKaKoro 
B03HarpajKfleHHH . 

6.  Hto-to  6bijio  He  TaK  c  KpaHOM,  ho,  TaK  KaK 
OHa  He  3Hajia  HHHero  o  caHTexHHKe,  OHa  He 
Moraa  HHHero  no^ejiaTB. 

7.  Ecjih  kto-to  nocTyHHT  b  flBept,  hhkto  He 
yCJIBIHIHT. 

8.  H  He  HHTaji  hh  oflHy  H3  bthx  khiit,  noTOMy 
HTO  HHKTO  MHe  He  nocoBeTOBaji. 

9.  Bo3BMHTe  jnoSyio  MOHeTy  b  jiioSyio  pyny  h 
HHKOMy  ee  He  noKa3BiBaHTe,  a  oh  6y^eT 
yrafltiBaTt. 
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10.  Hi  ofliiH  kot  He  corjiacuTca  ecTt  HHHero 
noflo6Horo. 

11.  Ecjih  KTO-HH0yflB  6y^eT  3aflaBaTt  BaM 
KaKHe-HH0yfli>  Bonpocni,  CKajKHTe  hm  hto- 
HH6y,n;i>,  ho  He  roBopHTe  hhk8khx  BaJKHtix 
Bemeii. 

12.  Oh  c^enaji  3to  6e3  bchkoh  noMoma,  noTOMy 
hto  hhkto  HHKaKOH  noMoipH  eMy  He 
npeflJiOJKHJi. 


5.3. 

CyUieCTBMTCAbHbie 
HCHHCAflCMbie 
M  HCMCHMCAflCMblC 


Tlpuuuia  6eda,  omKyda  ne  jfcdajiu. 

ATafiflap, 
Boennasi  mauna 

MbI  npHBBIKJIH  He  OHCHflaTB  OT  CymeCTBHTejIB- 
hbix  HHKaKoro  noflBoxa.  CaMoe  CTpaniHoe,  hto 
rpo3HJio  HaM  c  3Toro  (JuiaHra  —  sto  HeohxoflH- 
MOCTB  3anOMHHaTB  HeKOTOpBie  HeCTaHflapTHBie 
(JjopMBi  MHoacecTBeHHoro  HHCJia  (men,  women, 
children,  sheep)  h  He  roBopHTB  “Ladies  and 
gentlemens”  }  Bee  ocTajiBHoe  npeflCTaBJiHJiocB 

flOCTaTOHHO  6e306jiaHHBIM. 

IlpHmjia  nopa  OMpaHHTB  Bamy  6e3MHTeJK- 
hoctb.  Cym;ecTBHTeJiBHBie  Tonce  He  Tan  npoc- 


HeKOTopbie  CTy^eHTM  iiomhht,  hto  b  btom  cjiOBOConeTa- 
hhh  He  Bee  o6ctoht  6jiaronojiyHHO,  ho  He  noMHHT,  hto 
HMeHHO.  ELoaTOMy  roBopHT  Lady  and  gentlemens. 
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tbi.  Ohh  fleJiHTca  Ha  flBa  KJiacca:  ncuncjifle- 
MBie  (countable  nouns)  n  HencnncjineMBie  (un¬ 
countable  nouns).  ,I(jih  Hanana  flaBaiiTe  Ha- 
yuHMca  nx  pa3JinnaTB. 

HcnncjineMBie  —  sto,  ncHoe  fleno,  Te,  ko- 
Topnie  mojkho  cocnHTaTB.  npoipe  BBipancancB, 
nepefl  hhmh  mojkho  nocTaBHTB  cjiobo  «ueTBi- 
pe»  («Tpn»,  «flBa»,  hjih  nan  KOMy  bojiBine  no- 
HpaBHTcn).  HanpnMep,  «CTyji»  n  «ctoji».  «He- 
TBipe  cTOJia»  n  «ueTBipe  cTyjia»  —  ocmbicjich- 
HBie  cjioBoconeTaHHH.  A  bot  «mhco»  ynte  He- 
ncnncjineMoe,  noTOMy  hto  «neTBipe  Mnca»  He 
bniBaeT. 

HeM  a to  npeBaTo? 

Ilpen^fle  Bcero  TeM,  uto  k  ncnncjineMBiM  n 
HencnncJiaeMBiM  HMeHaM  cymecTBHTeJiBHBiM 
OTHOcaTcn  pa3HBie  cjioBa,  obo3Hanaioin;He  ko- 
jinnecTBO.  flocejie  CTyzjeHT  X  nojiaran  cjioBa 
much  n  many  CHHOHHMaMH  n  ct3bhji  hx  Tan, 
nan  eMy  bojiBine  HpaBHJiocB  b  naatflOM  OTflejiB- 
hom  cjiyuae.  Ho  sto  He  chhohhmbi.  Cjiobo 
many  othochtcji  tojibko  k  ncuncjineMBiM  cy- 
ipecTBHTejiBHMM,  b  to  BpeMH  nan  much  — 
tojibko  k  HencnncjmeMBiM. 

When  I  get  older,  losing  my  hair,  many  years  from 
now.1 

nepefl  cjiobom  «rofl»  mojkho  nocTaBHTB 
cjiobo  «ueTBipe»  («neTBipe  rofla»),  3HannT, 
«MHoro  jieT»  —  many  years. 

He  says  “It’s  three  a.m.  there’s  too  much  noise 
Don’t  you  people  want  to  go  to  bed”2 


1  When  I’m  64  by  The  Beatles. 

2  When  I’m  64  by  The  Beatles. 
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Ilepefl  cjiobom  «myM»  cjiobo  «HeTbipe»  no- 
ctrbhtb  Heju>3H  («HeTbipe  myMa»),  noBTOMy 
«MHoro  myMa»  —  much  noise. 

To  ace  caMoe  othochtch  k  cjioBy  «Majio». 
fljiH  Hc^HCJiaeMtix  h  Henc^HCJifleMBix  3 to  6y- 
fleT,  cooTBeTCTBeHHo,  few  h  little :  few  chairs, 
few  tables,  few  people,  ho  little  water,  little 
coffee,  little  money. 

OSpaTHTe  ocohoe  BHHMaHne  Ha  cjioBa  «jik>- 
flH»  h  «,o;eHbrH»,  noTOMy  hto  c  hhmh  noneMy- 
to  Bcerfla  nponcxoflHT  nyTaHHpa.  OflHaico, 
«jno,a;H»  —  hbho  HcnncjiHeMBie  (neTtipe  nejio- 
BeKa),  a  «fleHbrH»  —  hbho  HeHCHHCJineMbie 
(«neTbipe  ,a;eHbrH»,  «neTbipe  ,a;eHer»  hjih  «neT- 
Bepo  ,o;eHer»  He  6biBaeT).  CneflOBaTejibHo: 
many/few  people 
much/little  money 

KpoMe  little  h  few  hbiBaioT  eipe  a  little  h 
a  few. 

K  coMtancHMio... 

OSbihho  CTy^eHTy  X  He  npnxoflHT  b  ronoBy,  hto 
Meatfly  hhmh  ecTt  nanaa-TO  pa3HHpa.  Oh  He  mo- 
aceT  flonycTHTt,  hto  Tanas  MejioHB,  Kan  a  mo- 
aceT  cyn],ecTBeHHO  hobjihhtb  Ha  cmbicji.  Hanpn- 
Mep,  OflHH  OHeHB  XOpOHIHH  CTyfleHT  Ha  3aHHTHH 
KOMMeHTHpoBaa  pHTaTy  H3  AjieKcaHflpa  Iloyna: 
“A  little  learning  is  a  dangerous  thing”1,  h 
flojiro,  odcTOHTejiBHO,  c  npHBefleHHeM  hctoph- 
HecKHX  npHMepoB  (HanaB  c  CoKpaTa),  apryMeH- 
THpOBaHHO  flOKa3BIBajI,  HTO  KOTfla  JIIOflH  3HaiOT 
Maao  —  3T0  njioxo.  A  Korfla  3HaioT  mhoto  — 


Alexander  Pope,  An  Essay  on  Criticism. 
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3to  xopomo.  H  neM  MeHBine  ohh  3HaioT,  TeM, 
cooTBeTCTBeHHo,  xyace. 

OflHaKO  CMBICJI  HfllTaTBI  6tIJI  COBCeM  flpy- 
riM.  fljia  Toro  hto6bi  iiohhtb,  KaKHM  HMeHHO, 
flaBaflTe  HaKOHep  pa36epeMca  c  pa3Hnpeft  Meat¬ 
fly  3THMH  CJIOBaMH. 

Korfla  mbi  roBopnM:  we  have  little  coffee  — 
3to  03HaaaeT,  hto  Toro  KO(|)e,  KOTopBift  y  Hac 
ecTb,  Ha  Bcex  He  xbhtht.  IIpHfleTCH  noftTH  3a- 
hhtb  y  cocefleii.  Ecjih  ace  mbi  roBopHM  we  have 
a  little  coffee  —  sto  03HanaeT,  hto  ero  y  Hac, 
MoaceT,  h  HeMHoro,  ho  flocTaTOHHO  fljia  Toro, 
hto6bi  xoflHTB  no  coceflHM  He  npHinaocB.  She 
has  few  friends  —  SeflHaa  peBOHica,  Tanaa  oflH- 
HOKaa.  She  has  a  few  friends  —  HeMHoro,  3aTo 
HacToaipne.  Kyfla  eft  SoJiBiue? 

Ha  npHMepax  Bpofle  6bi  noHaTHO,  ho  sto  He 
rapaHTHpyeT  CTyfleHTa  X  ot  Toro,  hto  oh  Bee 
paBHO  SyfleT  nyTaTB  sth  caoBa  b  flajiBHeftmeM.i 


r 


9th  caoBa  nyTaioTca  raaBHBiM  o6pa30M  H3-3a 
Toro,  hto  Ha  pyccKHft  a3BiK  ohh  oSbihho  nepe- 
BOflHTca  caoBOM  « HeMHoro »  (» HeMHoro »  Moao- 
Ka),  a  ot  « HeMHoro »  flo  «Maao»  yace  pyKoft  no- 
flaTB.  Hto6bi  He  nyTaTB,  3a6yflBTe  npo  « HeMHo¬ 
ro »  h  flepacHTe  b  roaoBe,  hto  a  few  —  sto 
« HecKoaBKo»  (yflepacHTecB  KaK-Hn6yflB  ot  hc- 
KymeHHa  Bee  BpeMa  roBopHTB  several ) 


Sold  my  guitar  to  the  baker’s  son 
For  a  few  crumbs  and  a  place  to  hide.1 


A  little  —  to  ace  caMoe,  hto  h  a  few,  ToaBKo 
flan  HencHHcaaeMBix.  A  3HaHHT,  He  « HecKoaB- 
ko»,  a  «HeKOTopoe  KoaHHecTBO»: 


1  Romance  in  Durango  by  Bob  Dylan. 
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All  I  need  is  a  little  oblivion 
You  don’t  need  protection.1 

Ecjih  bh  Sy^eTe  flenaTt  HHTepaTypHtiii  ne- 
peBOfl,  to  Jiynme,  KOHeHHO,  CKa3aTt  « HeMHoro 
3a6BeHHH».  Ho  noKa  y  Bac  ecTt  onacHOCTt  3any- 
TaTtcH  —  noflCTaBJiaiiTe  Ha  MecTO  cnoBa  «He- 
MHoro»  cjioBa  «MaJio»  hjih  «HeKOTopoe  kojih- 
HeCTBO»,  H  B  3aBHCHMOCTH  OT  3TOTO  CMOTpHTe, 

little  TaM  hjih  a  little.  ■ 


ynpaiKHCHMC 

BcTaBLTe  little,  a  little,  few,  a  few. 

1.  He  has _ money,  so  he  can’t  buy  the  car  he 

wants. 

2.  I  think  we  have _ clean  plates,  don’t  wash  the 

dishes  now. 

3.  I  hope  you  have _ soup  left  for  me. 

4.  The  birthrate  is  coming  down,  because _ 

women  give  birth  to  more  than  one  child 
nowadays.. 

5.  I  can’t  wash  all  your  shirts,  because  there's  too 
_ detergent. 

6.  I  know  that  you  cleaned  up  the  room,  but  there  is 
_ dust  on  the  shelf  anyway. 

7.  I  am  afraid  we're  faced  with _ problems. 

8.  What  you  have  done  is  great. _ people  could 

have  done  the  same. 


CaMO  CJIOBO  «KOJIHTieCTBO»  TOJtce  HeOflHHa- 
KOBO  flJIfl  HCTHCJIfleMBIX  H  HeHC^HCJIHeMBIX. 


Angel  of  Mercy  by  Dire  Straits. 
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H  He  TOBOpiO,  KOHeUHO,  O  JIIoShMOM  B8MH  CJIO- 
Be  quantity:  HeT  TaKoro  cJioBa1.  3th  cjioBa  — 
number  (ajih  hchhcjih6mbix)  h  amount  (ajih 
HeHCHHCJIHeMBIx) . 

I’m  taking  the  time  to  do  a  number  of  things 
That  weren’t  important  yesterday.2 

3tO  « KOJIHHeCTBO »  MOJKeT  0BITB  KaKHM 
yroflHo:  «6ojibihhm»  (a  large  number  of 
people),  « MajieHBKHM »  (a  small  number  of 
houses),  «onpe/tejieHHBiM»  (a  certain  number 
of  items)  hjih,  KaK  b  HameM  npHMepe,  «HeKO- 
topbim»:  npocTo  a  number  of  (things,  books, 
spoons,  etc.)  K  cjioBy  amount  mojkho  otho- 
chtb  Bee  Te  nee  npHJiaraTeJibHbie,  hto  h  k  cjio- 
By  number,  HanpHMep: 

Well,  I  don’t  mind  a  reasonable  amount  of  trouble, 
Trouble  always  comes  to  pass.3 

IlonpobyeM  3ac]}HKCHpoBaTB  Bee  3to  b  06- 
meM  BHfle: 


Countable  nouns 

Uncountable 

nouns 

MHOrO 

many 

much 

m&jio 

few 

little 

«HeMHoro» 

HecKOJibKo: 

HeKOTopoe 

a  few; 

KOJIHHeCTBO: 

several 

a  little;  some 

KOJIHHeCTBO 

number 

amount 

1  IHy-iy.  Ectb.  Ho  oto  He  3HaHHT,  hto  ero  mojkho  ynOTped- 
JIHTb  B  peHH. 

2  Fixing  a  Hole  by  The  Beatles. 

3  Seeing  the  Real  You  at  Last  by  Bob  Dylan. 
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06H3aTejibHo  yHHTbiBafiTe  eipe  pBe  Beipn. 
Bo-nepBbix,  Bee  cKa3aHHoe  Bbime  pacnpocTpa- 
HHeTCH  Ha  Bee  cjiynan  ynoTpeSjieHHH  cjiob 
many  h  much,  HanpHMep,  Bonpoc  «ckojibko» 
Toace  MoaceT  6bitb  3a,a;aH  abohko  ( how  many 
HJIH  how  much),  B  3aBHCHMOCTH  ot  Toro,  Hero 
HMeHHO  «CKOJIBKO».  Bo-BTOpbIX,  eCJIH  CJIOBa 
«MHoro»  hjih  «Majio»  BooSipe  He  othochtch  k 
cyipecTBHTejibHbiM,  ho  xapaKTepH3yioT  pea- 
TeJIbHOCTb,  3TO  HHK3K  He  MOaceT  6bITb  HH 

many,  hh  few,  noTOMy  hto  TaM  Henero  chh- 
TaTb  Ha  HiTyKH: 

For  I  don’t  care  too  much  for  money,  for  money 
can’t  buy  me  love.1 

Ecjih  ace  bbi  roBopHTe  «MHorne»,  HMea  b 
BHfly  «MHorne  JiioflH»,  to  3to  Bcerpa  6ypeT 
cjiobo  many. 

Many  more  will  have  to  suffer, 
many  more  will  have  to  die.2 
To  ace  othochtch  h  k  «HeMHorHM»: 

And  You’ve  chosen  me  to  be  among  the  few. 
What  can  I  do  for  You?3 

ynpajKHemie 

a)  many  or  much 

1.  You  have  grown  colder  and 

Nothing  is  very _ fun  anymore.4 


1  Can’t  Buy  Me  Love  by  The  Beatles. 

2  Natural  Mystic  by  Bob  Marley. 

3  What  Can  I  Do  for  You  by  Bob  Dylan. 

4  One  of  my  Turns  by  Pink  Floyd. 
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2.  And  since _ years  I  haven’t  seen  a  rifle  in  your 

hand.1 

3.  _ times  I’ve  been  a  traveler 

looked  for  something  new.2 

4.  You’ll  never  know  how _ I  really  love  you 

You’ll  never  know  how _ I  really  care.3 

5.  There’s  so _ contradictions 

In  all  these  messages  we  send.4 

6.  And  our  friends  are  all  aboard, 

_ more  of  them  live  next  door.5 

b)  a  little  or  a  few 

1.  Hey,  Spanish  Johnny,  you  want  to  make _ easy 

money  tonight?6 

2.  Got  the  flats  all  around  me  sky  up  above 

I  need _ water  of  love.7 

3.  And  the  Anzio  Bridgehead  was  held  for  the  price 

Of _ hundred  ordinary  lives.8 

4.  And  I'm  gonna  ride  into  Omaha  on  a  horse 

Out  to  the  country  club  and  the  golf  course. Carry 

the  New  York  Times,  shoot _ holes,  blow  their 

minds.9 

5.  Steal _ and  they  throw  you  in  jail, 

Steal  a  lot  and  they  make  you  king.10 


1  Fernando  by  ABBA. 

2  Soldier  of  Fortune  by  Deep  Purple. 

3  Do  You  Want  to  Know  a  Secret  by  The  Beatles. 

4  Learn  to  Be  Still  by  The  Eagles. 

6  Yellow  Submarine  by  The  Beatles. 

6  I ncident  on  5  7th  Street  by  Bruce  Springsteen . 

7  Water  of  Love  by  Dire  Straits. 

8  When  the  Tigers  Broke  Free  by  Pink  Floyd. 

9  I  Shall  Be  Free  M  10  by  Bob  Dylan. 

10  Sweetheart  Like  You  by  Bob  Dylan. 
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6.  Friends  you  get _ silver,  get _ gold 

what  did  you  bring  me,  my  dear  friends 
to  keep  me  from  the  gallows  pole.1 


ynpajKHemie  2 

IlepeBeflHTe  Ha  aHrjiHHCKHii  h3bik. 

1.  Oh  cjihhikom  mhoto  3Haji. 

2.  y  Hero  6i>iJio  HecKOJiBKO  »ceH  h  orpoMHoe 
KOJIHHeCTBO  fleTefi. 

3.  Ckojibko  y  Hero  fleHer? 

4.  Ckojibko  y  Hee  my6? 

5.  TaM  cjihhikom  MHoro  Hapofly. 

6.  H  Btinuji  6bi  HeMHoro  bhckh. 

7.  H  He  acejiaio  3HaTt,  ckojibko  y  Hee 
JII060BHHKOB. 

8.  Ecjih  y  Bac  MaJio  cojih,  MosceTe  o^ojimchtb 
HeMHoro  y  MeHH. 

9.  Ecjih  y  Bac  MaJio  cnnHeK,  MosceTe 
OflOJIJKHTB  HeMHoro  y  MeHH. 

10.  KojiHHecTBO  npoflaHHBix  hockob  He 
cooTBeTCTByeT  KOJiHHecTBy  fleHer  b  Kacce. 

11.  Oh  oneHB  Majio  paSoTaeT. 

12.  MHorne  roBopaT,  ho  HeMHorne  paSoTaiOT. 

HaM  ocTajioct,  KaK  6bijio  o6ein;aHO  b  nofl- 
pa3,a;ejie  5.2.1,  bbihchhtb,  hto  nponcxoflHT  c 
apTHKJIHMH  npH  HeHCHHCJIHeMBIX  cymecTBH- 
TejiBHBix.  3aflana  HecKOJiBKo  ocjiojKHHeTca 
TeM,  HTO  MBI  BOoSipe  nJIOXO  3HaeM,  hto  c  hhmh 
npOHCXOflHT,  He3aBHCHMO  OT  HCHHCJIfleMOCTH  H 


Gallows  Pole  by  Led  Zeppelin. 
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Henc^HCJiHeMocTH.  IIonpoSyeM  iiohhtb  sto 
xoth  6bi  b  nepBOM  npHSjmaceHHH. 

Apthkjih  SBiBaioT  onpefleJieHHBie  h  He- 
onpeflejieHHBie.  fljiH  HMeH  cyipecTBHTejiBHBix 
Hc^HCJiaeMBix  ohh  cTaBHTCH  Tan: 


ApTHKJiB 

EflHHCTBeH- 

MiiO/KecTBeii- 

Hoe  MHCJIO 

Hoe  HHCJIO 

onpe^ejieHHbiH 

the 

the 

Heonpe^ejieHHbiH 

a  (an) 

- 

Kopone  roBopa,  onpeflejieHHBiH  apTHKJiB 
MOJKHO  CT3BHTB  H  nepefl  eflHHCTBeHHBIM,  H  ne- 
pefl  MHO>KecTBeHHBiM  hhcjiom,  a  HeonpefleneH- 
hbih  —  tojibko  nepefl  eflHHCTBeHHBiM.  Ilepefl 

MHOSCeCTBeHHBIM  OH  HCHe3aeT. 

OcTajiocB  Bcero  Hunero:  xoth  6bi  b  o6ih;hx 
nepTax  noHHTB,  Koiyja  HyaceH  onpefleneHHBiH, 
a  Koiyja  HeonpeflejieHHBra  apTHKJiB. 

fljIH  3TOTO  BCnOMHHM  TO,  O  HeM  yace  TOBO- 
Phjih  BBirne:  h3bik  —  sto  npeac,o;e  Bcero  cpefl- 
CTBO  KOMMyHHKapHH.  To,  HTO  BBI  TOBOpHTe, 
HeceT  HHcjiopMapHK)  fljia  Bamero  co6ece,a;HHKa. 
Tan  bot:  Ta  HOBaH  HHcjiopMapHH,  KOTopyio  bbi 
BBOflHTe,  TO  eCTB  TO,  O  HeM  BaHI  CoSeCeflHHK 
eipe  He  3HaeT,  bbo,o;htch  c  noMoipBio  Heonpefle- 
jieHHoro  apTHKJiH.  Bee  ace  cyipecTBHTeJiBHBie, 
KOTopBie  eMy  yace  3HaKOMBi,  HflyT  c  onpefle- 
jieHHBiM  apTHKaeM. 

HanpnMep,  H3BecTHaH  BaM  c]ipa3a  It  is  a 
table.  IloneMy  TaM  HeonpefleaeHHBiii  apTHKJiB 
nepefl  «ctojiom»?  fla  noTOMy,  hto  mbi  npocBe- 
ipaeM  Harnero  coSeceflHHKa,  kotopbih  He  3Haa, 
hto  sto  TaKoe.  A  TenepB  oh  3HaeT,  hto  sto  — 
CTOJI.  EcJIH  6bI  MBI  rOBOpHJIH  BO  MHoacecTBeH- 
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hom  nncjie,  mm  cKa3ajiH  6hi  They  are  tables, 
noTOMy  hto  nepefl  MHOJKecTBeHHBiM  hhcjiom 
HeonpeflejieHHBiii  apTHKJiB  nponaflaeT.  Ecjih 
>Ke  mbi  cooSipajiH  6bi  There  is  a  book  on  the  ta¬ 
ble,  peHB  nijia  6bi  o  tom,  hto  (HeH3BecTHoe  co- 
SeceflHHKy)  jiokht  Ha  cTOJie,  h3bccthom  co6e- 
ceflHHKy.  HHcjiopMapHH  3aKJiioHeHa  b  cjioBe 
«  KHnra» ,  noaTOMy  nepefl  Hen  —  HeonpeflejieH- 
hbih  apTHKJiB.  A  ctoji  Ham  coSeceflHHK  ynce 
3HaeT.  riojiHocTBio  3to  mojkho  pacnHcaTB  Tan: 
cooSipaio  Te6e,  hto  Ha  H3BecTHOM  Te6e  CTOJie 
jie>KHT  He  HTo-HH6y,a;B  TaM,  a  KHHra,  o  neM  tbi 
paHee  He  3Haji. 

3to,  pa3yMeeTCH,  He  HcnepnBiBaeT  Teopnio 
apTHKjieii.  Ho  HeKOTopoe  rpy6oe  npeflCTaBJie- 
HHe  mbi,  CHHTaiiTe,  nojiyHHJin. 

HencHHCJiHeMBie  cyipecTBHTejiBHBie  c  toh- 
kh  3peHHH  apTHKjieii  noBe/i;yT  ce6a  Tan  ace, 
KaK  H  HCHHCJIHeMBie  BO  MHOJKeCTBeHHOM  HHC- 
jie.  To  ecTB  onpeflejieHHBiii  apTHKJiB  npn  hhx 
6y,a;eT,  a  HeonpeflejieHHBiii  Hcne3HeT.  Hanpn- 
Mep:  it  is  meat.  Mbi  cooSipaeM  coSeceflHHKy, 
hto  3to  —  He  HTO-HnSyflB,  a  mhco.  Ecjih  JKe 
MBI  eflHM  H  rOBOpHM,  HTO  MHCO  (KOTOpOe  MBI 
efliM)  —  BKycHoe,  noHBJineTCH  onpeflejieHHBiii 
apTHKJiB:  the  meat  is  delicious. 

He  yrjiySjiHHCB  flajiee  b  ,o;e6pH  apTHKjieii, 
xony,  htoSbi  bbi  KaK  cjieflyeT  noHHJin  oflHo: 
nepefl  HMeHaMH  cyipecTBHTejiBHBiMH  HencHHc- 
jineMBiMH  He  SniBaeT  HeonpefleJieHHoro  apTHK- 
jih  (a,  an).  EniBaeT  jih6o  onpeflejieHHBiii  (b 
cjiynae  H3BecTHoro  coSeceflHHKy  cyipecTBH- 
TejiBHoro),  jih6o  HHKaKoro  (Koiyja  mbi  bbo,o;hm 
HOByiO  HHfllOpMapHIo). 

Ecjih  386bitb  06  apTHKJinx,  TeMa  hchhcjih- 
eMBIx/HeHCHHCJIHeMBIX  CyipeCTBHTeJIBHBIX  OKa- 
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3ajiact  He  TaKoii  yac  cjiojkhoh.  Ctoht  cflenaTB 
Hafl  co6oii  ycnjine  h  pa3  HaBceiyja  noHHTB,  hto 
Measly  much  h  many  ecTB  cymecTBeHHan 
pa3HHD;a,  KaK  Bee  aojijkho  nonra  KaK  no 
MacJiy. 


K  coMianeHmo... 

HcHHCaHeMOCTB  H  HeHCHHCajieMOCTB  CyipeCTBH- 
TejiBHBix  He  Bcerfla  coBna^aioT  b  pyccKOM  h 
aHrjiHHCKOM  H3BiKax.  ,Z],Ba  caMBix  3JioBem;Hx 
cjioBa  —  9to  advice  h  news.  B  pyccKOM  H3BiKe 
ohh  6aaronoayHHO  hchhcjihiotch  (neTBipe  coBe- 
Ta,  neTBipe  hobocth).  A  b  aHraniicKOM  —  HeT. 
To  ecTB  Kor,a;a  bbi  roBopHTe  «MHoro  coBeTOB», 
3to  hh  b  KoeM  caynae  He  SyfleT  many  advices. 
9to  oyfleT  much  advice.  «Majio  noBocTeii»  — 
little  news.  H  TaK  flaaee,  no  Harneft  Ta6aHHKe 
Ha  CTp.  552. 

A  KaK  ace  Bce-TaKH  6bitb,  ecan  mbi  xothm 
CKa3aTB:  «H  xony  ^aTB  BaM  mpu  coBeTa»?  Han, 
hto  SBiBaeT  em,e  name:  «y  MeHa  ecTB  dee  hoboc¬ 
th:  odHa  xopomaa,  a  dpyzaa  naoxaa»? 

06paTHMca  k  aioSoMy  flpyroMy  HencHHcasi- 
eMOMy  cymecTBHTeaBHOMy,  HanpHMep  k  «ko- 
<J)e».  Korfla  y  Hac  «mhoto  Ko<|)e»,  «Maao  KO(|)e» 
HJIH  «HeKOTOpOe  KOaHHeCTBO  KO(})e»,  MBI  6e3  KO- 
aeSaHHH  ctbbhm  much,  little  h  some.  A  ecan 
MBI  BCe-TaKH  XOTHM  eTO  nOCHHTaTB? 

Ecan  mbi  xothm  ero  nocHHTaTB,  mbi  fleaHM 
HencHHcaaeMyio  Maccy  3Toro  caMoro  «KO(|)e»  Ha 
KaKHe-HnSyflB  HCHHcaneMBie  eflHHHpBi.  Ha 
naniKH.  Han  Ha  ynaKOBKH.  B  o6in;eM,  Ha  to.  He¬ 
ro  SniBaeT  «neTBipe » .  H  cHHTaeM  b  cBoe  y^o- 
BoaBCTBiie:  three  cups  of  coffee. 
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Hmghho  TaK  h  cneflyeT  nocTynaTb  c  «hoboc- 
THMH»,  «COBeTaMH » ,  HJIH,  CKajKeM  «HHCj)OpMa- 
u,HeH»  hjih  flajKe  «Me6ejn>io».  CMeniHo,  ho 
(J)aKT:  HX  CHHTaiOT  Ha  KyCKH.  OflHa  hoboctl  — 
a  piece  of  news.  flBa  coBeTa  —  three  pieces  of 
advice.  H  TaK  najiee.  MiKhopMamiH  mohcct  TaK- 
ace  cHHTaTBCH  Ha  bits:  two  bits  of  information, 
a  MeSejit  Ha  articles:  «He  has  only  four  arti¬ 
cles  of  furniture  in  his  room».  HiiKaKHX  oco- 
6tix  cjioJKHocTeii  9to  He  cocTaBJineT.  Heohxo- 
flHMo  TOJibKo  3anoMHHTB,  HTo  advice  h  news  — 
HeHCHHCJiaeMBie,  h  He  tobophtb  three  advices. 
H  yace  He  roBopio  o  cjioBe  hair,  KOTopoe  otho- 
chtch  k  HeHCUHCJineMBiM  bo  Bcex  Tex  cjiyuanx, 
Kor^a  bojiocbi  HaxoflHTCH  Ha  roJiOBe.  Hchhcjih- 
eMtie  hairs  rjiaBHbiM  o6pa30M  miaBaioT  b  cyne 
hjih  eipe  KaK-HHhyflt  OTflejieHti  ot  rojioBbi-HO- 
CHTejIH.  ■ 

ynpaiKHCHMC 

1.  H  He  Hyacflaiocb  b  Bamnx  coBeTax. 

2.  y  Hero  ocTanocb  Mano  bojioc,  oh  nouTH  hto 
jibicbih. 

3.  Ilo-MoeMy,  y  Bac  Majio  MeSejiH. 

4.  Oh  flaji  MHe  MHoacecTBO  cobctob. 

5.  Xopomaa  hoboctb  —  3to  OTcyTCTBHe 
HOBocTeii. 

6.  fl  xouy  coo6ih;htb  BaM  HecKOJiBKO 
HOBocTeii. 

7.  KojiHuecTBO  pahoTti,  KOTopyro  HeoSxoflHMO 
CflejiaTB,  CJIHmKOM  BejIHKO. 

8.  OHa  o6HapyjKHJia  flBa  ajihhhbix  CBeTJitix 
Bojioca  Ha  ero  nnfljKaKe. 


rjiaea  5.  Ohu  Meuiaiom  hclm  Mumb 

9.  Ecjih  6bi  a  ero  He  ocTaHOBHJi,  oh  paccKa3aJi 
6m  MHe  He  TpH  HOBOCTH,  a  fleCHTb. 

10.  BaM  yace  coo6hj;hjih  hobocth? 

11.  Ckojibko  Me6eJin/  ckojibko  npe,n;MeTOB 
Me6eaH  y  Bac  b  tocthhoh? 

12.  9to  He  HHcJjopMapHa. 

KpoMe  Toro,  HecMOTpn  Ha  MarnuecKoe  cjio- 
BO  «HeTbipe»,  SbIBaeT  HenOHHTHO,  HBJIHeTCH 
JIH  flaHHOe  CJIOBO  HCHHCJIfleMBIM  HJIH  HeHCHHC- 
JIHeMBIM. 

Cmydenm  X.  And  they  brought  us  many 
wines. 

J^okoh.  Wine  is  an  uncountable  noun. 

Cmydenm  X.  Kan  bto  uncountable?  ^Ba 
maMnaHCKHX  h  ueTbipe  nopTBeiraa. 

fla.  HcnncJiHeMoe.  Ho  tojibko  b  hckoto- 
ptix  KOHTeKCTax .  OrpoMHoe  KOJIHHeCTBO  cjiob 
MOJKeT  SblTB  HCHHCJIHeMBIMH  npH  OflHHX  06- 

CToaTeJibCTBax  h  HeHCHHCJineMbiMH  npn  gpy- 
THX.  TeOpHH  flOBOJIBHO  CJIOJKHa,  H  MBI  He  6y- 
fleM  b  Hee  BflaBaTbCH  noTOMy,  hto  npaKTHuec- 
kh  fljin  Bcex  ynoTpebJiHeMMX  hbmh  b  noBce/i;- 
HeBHoii  >kh3hh  cjiob  paboTaeT  c]ioKyc. 


B  3aTpyflHHTejibHOM  cjiyaae  nocTaBbTe  nepefl 
HHTepecyiomHM  Bac  cymecTBHTejibHMM  cjiobo 
«MHoro»  h  nocMOTpHTe,  KaKoe  nojiynHTca  hhc- 
jio.  Ecjih  eflHHCTBeHHoe  (MHoro  euna),  to  b  Ba- 
meM  KOHTeKCTe  cjiobo  6yneT  HeHCHHCJiaeMMM. 
Ecjih  MHOJKecTBeHHoe  (mhoto  eun)  —  hchhcjih- 


eMMM. 
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Hanpimep,  ecjiH  mbi  chahm  b  pecTopaHe  h 
HaM  npHHecjiH  to  jih  biiho,  to  jih  BHHa.  Cmot- 
PHm:  ecjin  HaM  npHHecjni  mhoto  euna,  to  sto 
much  wine.  Ecjiii  «mhoto  buh»  (to  ecTB  MHoate- 
ctbo  pa3HBix  coptob),  to  3to  many  wines.  C  no- 
cjieflHHM  cjiynaeM  CTajiKHBaioTCH  o6bihho  #e- 
rycTaTopBi,  ocTaJiBHBie  o6xo,z];htch  nepBBiM.  H 
to  jiynme  SbiBaeT  cKa3aTB  many  kinds  of  wine, 

HT06BI  He  MyHHTBCH. 

IIocMOTpHTe  Ha  cjiobo  «pa6oTa».  C  hhm 
Toace  He  Bee  hhcto,  noTOMy  hto  SBiBaeT  «pa6o- 
Ta»,  KOTopoii  h  3aBajieH  no  ynin,  a  SniBaeT  «pa- 
6oTa»  MecTHoro  xyflOJKHHKa,  BHcmnaa  b  peHTpe 
3aaa.  B  nepBOM  cjrynae  cjiobo  «  mhoto  »  flaeT 
HaM  «mhoto  pa6omu»  (eflHHCTBeHHoe  hhcjio), 
to  ecTB  «pa6oTa»  —  HeHCHHCjmeMan.  Bo  bto- 
pOM  —  « MHOTO  pa6om»  (MeCTHBIX  XyflOJKHH- 
kob),  MHoacecTBeHHoe  hiicjio,  hchhc jineMan : 

I  have  too  much  work. 

I  saw  a  few  works  of  local  artists. 

KcTaTH,  b  KpacHOM  JIoHTMaHe  Bcerfla  yica- 
3BIBaeTCH,  HBJIHeTCH  JIH  CJIOBO  HCHHCJIHeMBIM 
hjih  HencHHCJiaeMBiM,  a  Tanace  KaK  MeHneTCH 
ero  HCHHCJIHeMOCTB  B  3aBHCHMOCTH  OT  KOHTeK- 
CTa.  ■ 


ynpaiKHCHMC 

1.  I  can’t  write  anything:  I  have  neither  pen  nor 
(paper/papers). 

2.  Have  you  brought  all  the  necessary  (paper/papers) 
for  the  visa? 

3.  We  often  have  (chicken/a  chicken)  for  dinner. 

4.  In  the  yard  I  saw  (chicken/a  chicken)  and  two 
roosters. 

5.  Hurry  up,  we  don’t  have  (much  time/many  times). 


5.  Ohu  Meuiamm  hcim  Munib 


6.  How  (much  time/many  times)  did  I  tell  you  to 
behave  yourself? 

7.  I  don’t  like  the  way  he  plays  the  piano:  there  (is 
little  life/are  few  lives)  to  his  music. 

8.  (Few  lives  have/little  life  has)  been  as  interesting 
as  his. 

9.  The  (number  of  lights/amount  of  light)  in  the 
classroom  is  not  sufficient. 

10.  The  number  of  bulbs  we  are  going  to  buy  must 
agree  with  the  (number  of  lights/amount  of  light) 
in  the  apartment. 


3aKjimnenue 


“If  anybody  wants  to  clap,»  said  Eeyore...  , 
«now  is  the  time  to  do  it.” 

A. A. Milne, 
Winnie-the-Pooh 

Korpa  CTyfleHT  X  npoppajicn  ckbo3b  peSpn 
naccHBa,  if  h  corjiacoBaHHH  BpeMeH,  HacTyna- 
eT  HeH36e>KHBIH  MOMeHT,  KOToporo  jiioSoh 
npenoflaBaTejit  >K^eT  c  TpeneTOM.  CTypeHT 
CMOTpnT  Ha  npenoflaBaTeJiH  c  tockoh  h  tobo- 
Pht: 

—  Hy,  a  ecjiH  h  6ya;y  tobophtb  npocTO... 
6e3  3thx,  3HaeTe...  MeHa  noiiMyT? 

O  pa.  IloHMyT.  IloHMyT  pance  b  tom  cjiy- 
nae,  ecjin  bbi  6yn;eTe  cTaBHTb  Bee  rjiarojibi  b 
cJiopMy  rojioro  HHtjiHHHTHBa,  a  BMecTO  jihhhbix 
MecTOHMeHHH  TBiKaTb  najinpeM  noonepeflHO  b 
ce6fl,  co6eceflHHKa  h  ocTajibHbix  npncyTCTBy- 
k>ih;hx.  flance  b  tom  cjiynae,  ecjin  bbi  HHnero 
He  6yfleTe  tobophtb,  a  SyzjeTe  pobophtb  po  co- 
SeceflHHKa  cboh  mbicjih  nocpepcTBOM  JKecTH- 
KyjIHpHH. 

OflHH  MOH  CTyfleHT  HMeJI  HaCTOJIBKO  BBipa- 
3HTeJIBHBie  SpOBH,  HTO  MOT  BBipa3HTB  C  HX  nO- 
MOipBIO  TOHHaHHIHe  OTTeHKH  CMBICJia,  HH  pa3y 
He  pacKpBiB  pTa. 

fla  h  BooSipe,  3aneM  MyHHTBCH  hto-to  H30- 
6pa>KaTB?  Ha  to  ecTB  h3B03hhkh,  —  h  xony 
CKa3aTB,  nepeBOflHHKH. 

K  KaKOMy-TO  CTpaHHOMy  BBIBOfly  MBI  npn- 
hijih.  Mbi  nee  Bpope,  HaoSopoT,  xoTejin  H3y- 

HaTB  aHTJIHHCKHH  H3BIK... 

A  pa3  xoTejin,  Tan  paBaiiTe  roynaTB,  a  He 
3apaBaTB  SeccMBicjieHHBie  BonpocBi.  ToBopio 
coBepmeHHo  cepBe3Ho:  ecjin  bbi  6yn;eTe  tobo- 
Phtb  njioxo,  Bac  noiiMyT,  ho  HHKaKoro  ypo- 
BOJIBCTBHH  6ecefla  C  BaMH  HHKOMy  He  flOCTaBHT 


H  yBa?KeHHH  K  BaM  He  BBI30BeT.  BbI30BeT  B 
jiynnieM  cjiynae  6pe3rjiHBoe  eonyBCTBHe,  ho 
BpHfl  JIH  BBI  K  3TOMy  CTpeMHTeCb. 

flpyroii  jhoShmbih  Bonpoc  cTy,a;eHTa  X: 

—  A  MOHCHO  BCe-TaKH  CKa3aTb _ ? 

To,  hto  cjieflyeT  flaaee  no  TeKCTy,  38bhcht 
ot  CTeneHH  ero  (cTyfleHTa  X)  npoHHKHOBeHHH 
b  aHrjiHHCKHH  H3biK.  3to  MoaceT  6biTb  Yes,  it 
isn’t,  hjih  Bonpoc  6e3  HHBepcHH,  a  MoaceT 
6bitb  h  can  to. 

OTBeT  Bee  tot  ace:  mohcho.  Moamo  Taicace 
ecTb  c  Hoaca,  xo^htb  b  cJiHaapMOHHio  b  aBiac- 
HOM  KOCTIOMe  H  nOflnHCBIBaTBCH  KpeCTHKOM. 
«MoacHO»  b  CMbicae  «yroaoBHO  HeHaica3ye- 
mo»  .  Tojibko  bot  ctoht  an?  Ecan  bbi  OBaaflean 
ocHOBaMH  aHraHHCKoro  H3biKa,  c  BaMH  yace 
MoacHO  oSipaTBca,  ho  ecan  bbi  OBaaflean  ero 
TOHKOCTHMH  —  oSipaTBCH  C  BaMH  npHHTHO. 
OBaafleHHe  tohkocthmh  He  floaacHO  6biao  coc- 
TaBHTB  ocoSoro  Tpyfla,  noTOMy  hto  b  Bac  He- 
npeMeHHO  ecTb  hto-to  ot  Bcex  CTyfleHTOB  X,  a 
3HanHT,  bbi  MaTeMaTHK  h  MoaceTe  cnpaBHTBca 
co  cxeMaMH  h  TaSannicaMH,  bbi  Pom3hthk  h  He 
SoHTecB  HeoacHflaHHOCTeii,  bbi  Bphtt  h  yMeeTe 
noaB30BaTBca  pHTaTaMH  b  KanecTBe  o6pa3ii;oB, 
bbi,  HaKOHeu;,  HaHBHBin  h  MoaceTe  HaynHTBca 
aHaaH3HpoBaTB  pyccKHH  H3BIK  Ha  noaB3y  aHr- 
aHHCKOMy,  a  He  bo  Bpefl  eMy.  BaM  ocTaaocB 
ToaBKo  pa3BHTB  b  ce6e  Bee  noaoacHTeaBHBie 
KanecTBa  cTyfleHTOB  X  h  3aflyiHHTB  oTpnpa- 
TeaBHBie.  H  mohcho  6y,a;eT  cMeao  hath  flaaBine, 
k  chhk>ih;hm  BepniHHaM  repyHflHH,  MOflaaB- 
hbix  raaroaoB,  apTHKaeii  h  flpyrnx  nyflec  aHr- 
aHHCKOrO  H3BIKa,  O  KOTOPBIX  mbi  noKa  He  ro- 
BopnaH.  ripoipaiocB  c  BaMH  —  flo  nopai  ,a;o  Bpe- 


3aKjimnenue 


MeHH  —  D;HTaTOH  H3  BHHHH-Ilyxa,  KOTOpBIH 
no,a;ap hji  HaM  ctojibko  3imrpac]}0B: 

And  all  your  friends 
Sends  — 

I  mean  all  your  friend 
Send  — 

(Very  awkward  this,  it  keeps  going  wrong.) 

Well,  anyhow,  we  send 

Our  love 

END. 
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Ctp*  50 

1.  I  am  not  reading  this  book  now. 

2.  He  will  marry  her. 

3.  I  know  what  you  want. 

4.  I  am  going  to  Paris  next  week. 

5.  Do  you  understand  me? 

6.  He  went  to  Washington  yesterday. 

7.  I  didn’t  lock  the  front  door. 

8.  I  will  send  you  a  letter. 

Ctp*  62 

What  music  does  he  like  to  listen  to? 

What  are  they  speaking  about? 

What  does  he  always  write  with? 

How  many  snickers  did  my  wife  eat  yesterday? 
What  do  they  rob  twice  a  month?  How  often  do 
they  rob  banks? 

How  many  packs  of  Whiskas  will  I  buy  for  my 
darling  Fluff? 

Who/whom  will  I  buy  ten  packs  of  Whiskas  for? 

Ctp*  64 

fljiH  CTyfleHTa  Y: 

Who  are  you  talking  about? 

Who  did  he  buy  this  wonderful  necklace  for? 
Whom  did  he  abandon? 

Whom  does  she  love? 

Who  is  he  looking  for? 

Who  did  he  steal  $  1 ,000,000  from? 

Whom  will  he  love  for  ever? 

Ctp*  65 

1.  What  did  he  lock  with  the  brass  key?  What  did  he 
lock  the  back  door  with? 

2.  What  does  everything  depend  on? 

3.  How  many  glasses  of  beer  did  he  drink? 
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4.  Who(m)  will  they  do  away  with? 

5.  What  dress  did  she  put  on? 

6.  What  (kinds  of)  songs  are  they  singing  to  the  guitar? 
What  are  they  singing  traditional  songs  to? 

7.  Who(m)  doesn’t  he  want  to  understand? 

8.  What  did  she  forget  about? 

9-  Who(m)  does  he  remind  her  of? 

10.  Who(m)  is  he  apologizing  for  his  misbehavior  to? 
What  is  he  apologizing  to  her  for? 

11.  What  will  love  find? 

12.  Who  is  she  shouting  at  again? 

Ctp*  68 

Who  waited  for  her  on  the  street?  Who  did  he  wait 
for  on  the  street?  Where  did  he  wait  for  her? 

Who  lives  in  a  large  beautiful  house?  What  kind  of 
house  do  they  live  in? 

Who  is  hunting  for  her  money?  What  is  her  fiance 
hunting  for? 

Who  will  kill  him?  Whom  will  her  husband  kill? 

Cip»  77 

Who  has  the  largest  Persian  cat  in  the  world? 
What  kind  of  cat  does  his  wife  have? 

Who  had  one  hundred  mice  at  the  country  house 
last  summer? 

How  many  mice  did  we  have  at  our  countryhouse 
last  summer? 

Where  did  we  have  one  hundred  mice  last  summer? 
When  did  we  have  one  hundred  mice  at  our 
country  house? 

Who  has  seven  meals  a  day? 

How  many  meals  a  day  do  they  have? 

Who  had  a  wife  in  every  town? 

What  did  the  adventurer  have  in  every  town? 

Who  had  the  famous  parrot  as  a  member  of  the 
crew? 

Who(m)  did  the  pirats  have  as  a  member  of  the 
crew? 
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dp.  79 

1.  I .  Who  is  in  this  house  all  alone? 

2.  Where  are  we  all  alone? 

3.  Are  we  in  this  house  all  alone? 

2.  What  am  I  against? 

3.  I .  Who  was  a  decent  man? 

2.  What  kind  of  man  was  her  husband? 

3.  Was  her  husband  a  decent  man? 

4.  I .  Who  is  not  sure  of  our  reliability? 

2.  What  aren’t  our  partners  sure  of? 

5.  I .  Who  is  up  to  something  dangerous? 

2.  What  is  he  up  to? 

6.  I .  What  mood  were  you  in  at  the  party? 

2.  When  were  you  in  a  bad  mood? 

3.  Were  you  in  a  bad  mood  at  the  party? 

dp.  12,  a  TaioKC  81 

2.  Do  you  have  children? 

3.  Are  you  married? 

4.  What  do  you  like  to  do? 

5.  Where  do  you  live? 

6.  How  long  have  you  been  studying  English? 

7.  Why  do  you  study  English? 

8.  How  old  are  your  children? 

9.  What  does  your  husband  do? 

10.  Do  you  work  or  study? 

11.  Can  you  play  the  piano? 

12.  Are  your  children  small? 

dp.  82 

1.  What  bird  catches  the  worm?  Who(m)  does  the 
early  bird  catch? 

2.  What  killed  the  cat?  Who(m)  did  curiosity  kill? 

3.  What  calls  for  desperate  remedies?  What 
remedies  do  desperate  diseases  call  for? 

4.  Who  doesn’t  eat  dog?  Who(m)  doesn’t  a  dog  eat? 

5.  What  does  every  dog  have? 
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6.  Who  has  a  skeleton  in  the  cupboard?  What  does 
every  family  have  in  the  cupboard?  Where  does 
every  family  have  a  skeleton? 

7.  What  makes  waste?  What  does  haste  make? 

8.  Who  will  not  pick  out  hawk’s  eye?  What  won’t 
hawk  pick  out? 

9-  What  is  the  mother  of  invention?  What  is 
necessity? 

10.  What  is  the  road  to  hell  paved  with? 

11.  What  gathers  no  moss? 

12.  What  is  money?  What  is  time? 

13.  Who  has  ears?  What  do  walls  have? 

14.  What  can’t  you  make  out  of  a  sow’s  ear?  What 
can’t  you  make  a  silk  purse  out  of? 

15.  What  can’t  you  make  without  breaking  eggs?  What 
can’t  you  make  an  omelette  without? 

Ctp*  91 

1.  am  reading 

2.  is  raining,  is  not  snowing 

3.  comes 

4.  is  smoking,  smokes 

5.  don’t  think 

6.  need 

7.  spends  (Remember  Tar zan! ) 

8.  is  saying 

9.  don’t  know 

10.  don’t  like 

11.  is  happening 

12.  are  not  saying,  have 

Ctp*  99 

1.  will  do 

2.  will  pass 

3.  is  going  to  be 

4.  will  do  it 

5.  am  going  to  buy 

6.  will  give 
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7.  is  your  mother  coming 

8.  will  always  be 

9.  am  going  to 

10.  ’ll  be 

11.  are  going  to  stay 

12.  are  you  going  to  cook 

13.  will  get  up 

14.  ’ll  take 

15.  are  going  to  lose 

16.  is  going  to  laugh 

17.  is  going 

18.  ’ll  love 

Be3  coMHeHHH,  bbi  Bee  cflejiajin  npaBHJiB- 
ho.  Ha  bchkhh  cjiy^aii  bot  KpaTKHH  o63op: 

1,  4,  6,  8,  10  —  oOeipaHHH. 

2,  13,  14,  18  —  b  npeflJiojKeHHH  ecTB 
I  think,  I  believe,  maybe,  BBipajKatoipite  nped- 
nojioMemie. 

7,  17  —  rjiarojiM  to  come,  to  go. 

Bee  ocTajiBHoe  —  oSBiKHOBeiraoe  Oyflyipee 
BpeMH. 

Ctp*  132 

1.  haven’t  slept 

2.  went,  crossed,  held,  danced,  held,  fell 

3.  have  changed 

4.  ’ve  lost 

5.  have  lost 

6.  was 

7.  have  closed 

8.  picked  up,  dragged,  threw,  put,  said,  felt,  rode 

9.  ’ve  found 

10.  have  swallowed 

11.  has  come 

12.  was 

13.  ’ve  seen,  were,  took 
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Ctp*  140 

1.  know,  have  known,  have  known 

2.  have  had,  had 

3.  have  you  been,  married,  have  been 

4.  did  you  buy,  didn’t  buy,  gave,  have  been,  have 
been,  bought 

5.  have  been,  have  found 

Ctp*  145 

1.  I  haven’t  seen  him  for  two  months. 

2.  He  has  been  looking  for  his  dog  since  morning. 

3.  They  have  been  living  in  this  town  since  I  992. 

4.  I’ve  known  it  from  the  first  (=  from  the  start,  from 
the  beginning,  etc.). 

5.  They  have  been  kissing  for  about  twenty  minutes. 

6.  For  the  last  three  years  I’ve  been  selling  cars. 

Ctp» 160 

1.  have  been  quarreling,  have  quarreled 

2.  have  you  been  doing 
have  been  working 
have  you  earned 

have  you  been  working 

3.  have  been  watching,  have  watched 

4.  have  been  thinking,  has  been 

5.  have  been  buying,  have  bought 

6.  have  never  been,  have  been  divorced,  have  buried, 
have  never  felt 

Ctp*  168 

1.  has  been  doing,  decided,  began. 

Has  he  done 

went 

has  been  shopping 

2.  have  been  washing 
didn’t  you  ask 

has  tried 
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had 

buy 

have  bought 

3.  has  grown 

has  been  feeding 
have  never  seen 
have  repeated 

came,  saw,  exclaimed,  started 

Ctp*  200 

IlpeflJiorH,  KOToptie  b  nepBOHa^ajitHtix 
npeflJiojtceHHHX  ctohjih  npaBHJiBHO,  BtiflejieHti 
h  nofl^epKHyTti.  HenpaBHJitHtie  npeflJiorn  3a- 
^epKHyTBI,  H  BMeCTO  HHX  BCTaBJieHBI  JKHpHBie 
npaBHJiBHtie  hjih,  ecjm  rjiaroji  He  Tpe6oBaji 
npeflJiora,  BCTaBJieH  jkhphbih  BOCKjmpaTejiB- 
hbih  3HaK  b  CKoSnax. 

1.  “Help  T©  (!)  me!”  she  screamed.  “I  need  +N  (!) 
your  help!  Help  T©  (!)  me  to  go  away  from  here, 
to  go  T©  (!)  home!  Help  me!” 

2.  “Look ©Nat  yourself,”  he  snapped.  “You  look  like 
A5(!)  a  drunken  hooker.  If  you  go  fN  to  the 
restaurant  with  this  makeup  on,  everybody  will 
laugh  UPON  at  you.  And  what’s  more,  they’ll 
laugh  at  me,  too.” 

3.  I  already  SiAfD  told  you,  I  am  not  going  to  wait  for 
you  any  longer.  If  you  want  to  stay  home,  I’ll  go 
T©  (!)  there  without  you. 

4.  “She  is  wearing  tN  (!)  a  pretty  evening  gown,”  his 
wife  said.  “When  are  you  going  to  earn  enough  to 
buy  f©R  (!)  me  something  like  this?” 

5.  I  don’t  think  you  are  really  going  to  follow  his 
example.  I  doubt  tN  (!)  it.  You  may  not  pay 
attention  AT  to  my  words,  but  I'm  telling  T©  (!) 
you  I’m  right. 


574  The  Keys 


6.  When  she  comes  AT  (!)  home  late,  they  go  tN  to 
bed  right  away,  they  don’t  play  tN-  (!)  cards,  they 
don’t  even  listen  to  the  radio. 

7.  “Join  TO  (!)  us,”  he  said,  smiling  charmingly  ON  at 
poor  Mrs  Robbins.  “Follow  AFTER  (!)  your  sisters. 
Give  us  your  money.  Someday  you’re  going  to 
need  us,  and  we  will  help  FOR  (!)  you.” 

8.  “I  ask  FOR  (!)  you  to  forget  me,”  he  said  in  a  trem¬ 
bling  voice.  “I  know  I’ll  miss  ABOUT  (!)  you,  and 
you’ll  never  miss  me.  Someday,  maybe  soon,  you’ll 
meet  WITH  (!)  another  man,  and  he  will  make  you 
happy.  Look  at  me  —  I  have  nothing  to  tell  TO  (!) 
you.” 

9-  Now  he’s  looking  for  a  job,  because  he  doesn’t 
want  to  depend  Of  on  his  father  any  longer.  He 
goes  to  different  places,  and  everywhere  they  tell 
him  to  come  next  week. 

10.  “What  happened  WTFH  to  your  sister?” 

“Oh,  she  wants  to  get  married,  but  nobody  pays 
attention  to  her,  although  she  wears  all  those 
weird  clothes  and  wild  makeup.” 

“But  she  looks  like  a  whore.” 

“Yes,  but  she  thinks  she  looks  like  ©N  (!)  a  prin¬ 
cess.  She  is  waiting  for  a  charming  prince,  you 

know.” 

“Oh,  I  doubt  her  chances.” 

11.  “Nothing  is  going  to  happen  to  her,”  he  said  reas¬ 
suringly.  “Listen  to  me.  She  met  a  nice,  decent 
man,  she  asked  him  for  help,  and  he  was  ready  to 
GIVE  TO  HER  IT  give  it  to  her.  We  shouldn’t  dis¬ 
cuss  ABOUT  (!)  her  behavior  now,  it's  too  late, 
anyway.  Let’s  discuss  her  future  instead.” 

12.  “Where  are  my  papers?”  he  shouted.  “I  can’t  look 
for  AFTER  them  any  more!  I  can’t  depend  on 
those  lazy  morons  of  servants  any  longer!  My 
patience  is  over.  I  can’t  play  these  games  any¬ 
more,  I’ll  go  away  and  join  the  army!” 
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Ctp*  201 

1.  — ,  to,  — ,  to,  at. 

2.  — ,  — ,  — . 

3.  to,  — ,  at. 

4.  — ,  — . 

5.  at,  at,  — ,  — . 

6.  to,  like,  — . 

7.  for,  — . 

8.  for,  to,  like. 

9.  to,  — ,  — ,  — . 

10.  on,  — ,  like,  like,  — . 

11.  — ,  — ,  for,  — . 

12.  — ,  — ,  — ,  — . 

Ctp*  274 


Tense 

Active  voice 

Passive  voice 

Infinitive 

to  eat 

to  be  eaten 

(1)  Prlndf 

Jane  eats  apples 
every  day 

Apples  are  eaten 
every  day 

(2)  PrPf 

Jane  has  eaten 
three  apples 

Three  apples  have 
been  eaten 

(3)  Pastlndf 

Jane  ate  all  the 
apples  yesterday 

All  the  apples 
were  eaten 
yesterday 

(4)  Futlndf 

Jane  will  eat  two 
apples 

Two  apples  will  be 
eaten 

(5)  HumFut 

Jane  is  going  to 
eat  your  apple 

Your  apple  is 
goijig  to  be  eaten 

(6)  PrCont 

Jane  is  eating 
my  apple 

My  apple 
is  being  eaten 

(7)  modal  verb 
+  bare  Inf 

Jane  can  eat  this 
apple 

This  apple 
can  be  eaten 
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Crp»  279 

1.  The  bike  is  being  repaired. 

2.  This  can’t  be  done. 

3.  He  was  going  to  be  fired. 

4.  The  two  seats  on  the  left  will  be  taken. 

5.  He  is  fed  on  boiled  carrot. 

6.  The  door  has  been  closed. 

7.  The  contract  is  going  to  be  signed. 

8.  It  is  being  discussed  now. 

9-  He  was  killed  a  year  ago. 

10-  The  dishes  are  going  to  be  washed. 

11.  The  book  was  read  at  last. 

12.  An  Irish  song  is  being  sung. 

Ctp»  281 

1.  build  built 

2.  is  going  to  be  opened 

3.  + 

4.  + 

5.  Have  you  been  invited 

6.  + 

7.  They  are  not  satisfied 

8.  will  be  closed 

9.  All  the  cars  was  were  sold 

Crp.  286 

1.  What  is  it  connected  with? 

2.  Why  is  your  nose  broken? 

3.  Carthage  will  be  destroyed. 

4.  The  prisoners  were  released. 

5.  Five  houses  have  been  built  this  week. 

6.  The  telephone  was  invented  in  1876. 
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Crp*  296 

1.  He  was  (BapnaHT:  has  been)  hit  over  the  head. 

2.  She  is  being  kissed  on  the  lips. 

3.  He  is  going  to  be  congratulated  on  his 
anniversary. 

4.  She  is  never  looked  at. 

5.  He  is  never  listened  to. 

6.  They  have  been  looked  for  since  morning. 

7.  What  is  he  fed  on? 

8.  We  are  not  going  to  be  waited  for. 

9.  Will  she  ever  be  found? 

10.  Has  he  been  paid? 

11.  Has  the  money  been  transferred? 

12.  I  have  been  shown  this  magazine  twenty  times. 

Crp*  303 

1.  smoking 

2.  married 

3.  trying 

4.  eaten 

5.  robbed 

6.  singing 

Crp*  309 

1.  This  door  couldn’t  be  opened. 

2.  Such  words  shouldn’t  be  spoken. 

3.  He  should  be  punished. 

4.  This  can’t  be  spoken  about. 

5.  The  cat  should  be  looked  for. 

6.  A  solution  must  be  found. 

7.  How  long  can  he  be  waited  for? 
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8.  This  can’t  be  laughed  at. 

9-  This  sentence  can’t  be  understood. 

10.  The  curtains  should  be  washed  today. 

Crp»  312 

1.  What  are  you  interested  in? 

2.  She  has  been  interested  in  literature  all  her  life. 

3.  What  is  this  square  called? 

4.  When  he  was  alive,  he  was  interested  in  chess. 

5.  I  don't  think  he  will  be  interested  in  your  idea. 

6.  How  is  it  done? 

7.  How  can  it  be  done? 

8.  What  is  bread  made  from? 

9.  What  will  this  soup  be  made  of? 

10.  What  are  you  surprised  at? 

11.  I  am  afraid  he  will  be  surprised  at  this. 

12.  He  has  been  surprised  at  her  manners  for  already 
two  years. 

Ctp*  316 

1.  He  never  washes  himself.  He  should  be  washed 
today. 

2.  You’  re  going  to  cut  yourself  again,  and  then  you’ll 
say  you  were  cut. 

3.  I  feel  terrible. 

4.  She  couldn’t  behave  herself  at  table.  She  behaved 
like  a  pig.  Everybody  felt  very  uneasy. 

5.  I  hope  he  won’t  be  hanged. 

6.  Did  he  hang  himself?  —  No,  he  shot  himself.  —  Did 
he  shoot  himself  or  was  he  shot? 

7.  Don’t  forget  yourselves.  Try  to  behave  yourselves 
at  the  conference. 
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8.  I’m  afraid  I'll  be  forgotten  again. 

9.  He  was  washed,  and  felt  splendid. 

10.  Although  he  calls  himself  Brown,  he  is  called 
Smith. 

11.  Last  week  she  was  outsmarted,  but  this  week  she 
has  outsmarted  herself  twice. 

12.  They  called  themselves  John  and  Mary  Smith;  yet 
it  was  dangerous.  They  could  be  seized  and 
hanged  any  moment. 

Ctp*  331 

1.  Where  are  such  kettles  sold? 

2.  What  is  your  dog  called? 

3.  I  am  afraid  it  will  explode. 

4.  When  are  you  going  to  shave? 

5.  I  think  you  will  be  interested  in  this  article. 

6.  I  am  never  surprised  at  such  things. 

7.  Why  didn’t  you  consult  me? 

8.  What  happened? 

9.  He  was  brought  up  in  his  aunt's  family. 

10.  Old  people’s  bones  are  /  can  be  easily  broken. 

11.  When  he  appeared,  everybody  was  surprised. 

12.  When  is  my  problem  going  to  be  discussed? 

13.  I  have  never  met  him. 

14.  You  didn’t  agree,  and  he  is  going  to  complain 
again. 

15.  Stop  and  think,  then  go  back  and  do  it  over  again. 

Ctp*  344 

1.  When  you  are  weary,  feeling  small. 

When  tears  are  in  your  eyes,  I'll  dry  them  all. 

2.  When  you  are  down  and  out,  when  you  are  on  the 


street, 
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When  evening  falls  so  hard,  I’ll  comfort  you. 

I’ll  take  your  part,  oh,  when  darkness  comes, 

And  pain  is  all  around 

3.  And  I’ll  watch  while  you’re  lowered 
Down  to  your  deathbed, 

And  I'll  stand  o’er  your  grave 
'Til  I  am  sure  that  you’re  dead 

4.  Until  I  find  a  way, 

I  will  say  the  only  words  I  know  that  you’ll 
understand. 

5.  Before  this  dance  is  through, 

I  think  I'll  love  you  too 

6.  And  when  that  train  comes,  we'll  get  on  board 

Ctp*  348 

1.  If  we  buy  a  car,  will  my  husband  let  me  drive? 

2.  When  I  lose  my  job,  what  will  we  live  on? 

3.  Will  my  wife  find  a  good  job  after  she  learns 
English? 

4.  Can  I  see/Will  I  be  able  to  see  her  before  she  goes 
abroad? 

5.  What  will  we  eat  until  I  get  the  money? 

6.  Unless  we  go  to  the  sea-side  this  summer,  where 
will  we  go? 

7.  While  my  mother-in-law  is  ill,  will  I  have  time  to 
redecorate  the  apartment  according  to  my  own 
taste? 

Ctp*  353 

1.  When  I  am  eighty  years  old... 

2.  ...  until  I  am  paid. 

3.  + 
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4.  If  he  forgets... 

5.  ...if  you  do  not  calm  down  /  unless  you  calm  down 
/  until  you  calm  down 

6.  ...  unless  it  rains. 

7.  + 

8.  I  will  be  able  to  redecorate... 

9.  She  won’t  be  able  fo  finish... 

10.  You  wtff  can  watch  TV... 

11.  + 

12.  Will  she  be  happy  if  she  marries  him? 

Ctp*  354 

1.  If  you  let  me  take  your  heart, 

I  will  prove  to  you 

we  will  never  be  apart 
if  I'm  part  of  you. 

2.  Though  tonight  she’s  made  me  sad, 

I  still  love  her 

If  I  find  her  I’ll  be  glad 
I  still  love  her. 

3.  For  if  you  insult  me  with  one  other  word, 

I’ll  cut  off  your  heads  in  the  morning. 

4.  Oh  how  long  will  it  take 

Till  she  sees  the  mistake  she  has  made 

5.  I’ll  buy  you  a  diamond  ring,  my  friend 
If  it  makes  you  feel  all  right. 

6.  Will  you  still  need  me,  will  you  still  feed  me 
When  I’m  sixty-four? 

7.  And  then  while  I’m  away 
I’ll  write  home  every  day 

8.  You  know  if  you  break  my  heart  I’ll  go 
But  I'll  be  back  again. 

9.  And  when  you  go,  when  you  slam  the  door, 

I  think  you  know  that  you  won’t  be  away  too  long 
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10.  And  if  you  don't  underestimate  me, 

I  won't  underestimate  you. 

Ctp*  356 

1.  When  she  receives  this  letter,  he  will  be  far  away. 

2.  She  will  cry  until  he  buys  her  a  furcoat. 

3.  I  won’t  be  able  to  help  you  unless  you  want  it 
yourself  /  if  you  don’t  want  it  yourself. 

4.  They  won’t  see  the  tiger  unless  they  go  to  the  zoo 
/  if  they  don’t  go  to  the  zoo. 

5.  How  will  I  recognize  her  if  she  is  not  shown  to  me 
/  unless  she  is  shown  to  me? 

6.  What  will  happen  if  I  push  this  button? 

7.  Will  she  behave  herself  if  she  is  given  a  candy? 

8.  If  you  call  your  daughter  “Catherine”,  she  will 
always  be  called  “Kitty". 

9.  Unless  you  take  /  If  you  don’t  take  off  your  hat,  I 
cant  see  the  stage  /  I  won’t  be  able  to  see  the  stage. 

10.  I’ll  tell  you  everything  after  I  have  my  coffee. 

11.  We’ll  all  suffocate  if  the  window  is  not  opened  / 
unless  the  window  is  opened. 

12.  If  she  puts  on  this  hat,  I  won’t  go  with  her 
anywhere. 

Ctp*  365 

a)  If  you  went  to  a  desert  island  and  could  take  along 
only  one  suitcase,  what  would  you  put  there? 

If  I  went  to  a  desert  island  and  could  take  along  only 
one  suitcase,  I  would  put  there  matches,  tools, 
some  instant  coffee  and  a  gun. 

b)  If  you  were  an  actor/an  actress,  who  would  you 
play? 

If  I  were  an  actor,  I  would  play  Hamlet/Huckleberry 
Finn/Rett  Butler. 
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If  I  were  an  actress,  I  would  play  Cleopatra/Juliet/ 
Scarlett  O'Hara. 

c)  If  I  you  were  invited  to  a  masquerade,  what 
costume  would  you  wear? 

If  I  were  invited  to  a  masquerade  I  would  wear  the 
costume  of  Little  Red  Riding  Hood  /  Big  Bad  Wolf. 
What  would  it  look  like? 

It  would  be  a  little  red  cap,  a  pretty  dress  with  a 
bodice,  and  a  pair  of  wooden  shoes/a  wolf’s  mask 
with  sharp  teeth  and  a  piece  of  gray  fur  with  a  tail. 

Ctp*  366 

1.  If  I  had  a  magic  wand,  I  wftt  luou/d  make  everybody 
happy. 

2.  If  I  could  te  become  invisible,  I  could  rob  a  bank. 

3.  If  I  can  became  could  become  invisible,  I  would  go 
abroad  without  tickets  or  visas. 

4.  If  I  mcetcd  met  a  ghost,  I  would  ask  him  about  his 
life. 

5.  If  I  met  a  ghost,  I  would  be  afraid. 

6.  If  I  were  a  man,  I  would  haven’t  wouldn’t  have 
problems  /  would  have  no  problems. 

7.  If  I  were  a  woman,  I  would  be  die. 

Ctp*  368 

1.  If  she  weren’t  /  wasn’t  beautiful,  I  wouldn’t  like 
her. 

2.  If  he  weren’t  /  wasn’t  paid  well,  he  couldn’t  buy 
his  wife  expensive  clothes. 

3.  If  she  asks  me  to  come,  I'll  go  to  her  place. 

4.  If  I  weren’t  /  wasn’t  so  ill,  I  could  go  out. 

5.  If  he  is  away  tomorrow,  I  won’t  call  him  up. 

6.  If  your  wife  weren’t  /  wasn’t  so  stupid,  I  could 
speak  to  her  again. 
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7.  If  he  goes  to  London  tomorrow,  he  will  see  the 
Tower. 

8.  If  you  didn’t  look  like  my  first  wife,  I  wouldn’t  be 
afraid  of  you. 

9.  If  my  mother  weren’t/  wasn’t  against  our  marriage, 
I  could  marry  you. 

10.  If  he  didn’t  work  badly  /  if  he  worked  better,  he 
wouldn’t  be  paid  little  /  he  would  be  paid  more. 

11.  If  I  liked  her  husband  I  would  come  to  see  them 
more  often. 

12.  If  he  didn’t  come  home  late  every  day  /  if  he  came 
home  earlier,  his  wife  wouldn’t  be  so  nervous. 

Ctp*  370 

1.  If  you  had  a  cat,  mice  wouldn’t  worry  you. 

2.  If  the  lake  were  /  was  closer,  we  would  bathe  every 
day. 

3.  If  he  doesn’t  call  today,  I’ll  go  to  his  place. 

4.  If  the  tiger  were  /  was  gray,  it  would  look  just  like  a 
big  cat. 

5.  If  he  had  a  dog  instead  of  the  goldfish,  he  wouldn’t 
be  afraid  of  thieves. 

6.  If  she  liked  detective  stories,  she  wouldn’t  be  such 
a  bore. 

7.  If  we  borrow  from  your  parents,  they  will  know  we 
can’t  get  by. 

8.  If  the  police  catch 1  him,  he  will  spend  1 5  years  in 
jail. 

9.  You  can  call  him  today  if  you  don’t  forget  his  phone 
number. 


l 


3tO  He  Tap3aH.  CjIOBO  «nOJIHI],HH»  B  aHrjIHHCKOM  H3bIKe 
Bcerfta  MHOHcecTBeHHoro  HHCJia:  the  police  are ,  the  police 
do  H  T.  ft. 
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10.  Ifyou  knew  more  words,  you  would  speak  English 
faster  (but  not  better). 

11.  If  he  didn’t  have  /  had  no  computer,  he  wouldn’t 
waste  so  much  time  on  computer  games. 

12.  If  I  sell  my  room,  I  won’t  be  able  to  buy  an 
apartment  anyway. 

Ctp*  383 

1.  If  he  hadn’t  eaten  so  much,  he  wouldn't  have  had 
stomachache. 

2.  If  he  hadn’t  been  arrested,  he  could  have  gone  to 
Mexico. 

3.  If  she  hadn't  put  on  a  short  dress,  she  wouldn't 
have  attracted  such  attention. 

4.  If  she  hadn't  dyed  her  hair  black,  she  wouldn’t 
have  been  taken  for  an  Indian. 

5.  If  I  had  been  warned  before,  I  could  have  already 
done  everything. 

6.  If  I  had  learned  English  before,  I  could  have  found 
a  good  job  long  ago. 

7.  If  he  had  been  more  careful,  he  wouldn’t  have 
been  killed. 

8.  If  you  had  thought  about  it  before,  you  would 
have  understood  everything  long  ago. 

9.  If  the  Little  Red  Riding  Hood  hadn’t  spoken  to  the 
Big  Bad  Wolf,  he  wouldn’t  have  eaten 
Grandmother. 

10.  If  Blue  Beard’s  wife  had  obeyed  her  husband,  she 
wouldn’t  have  known  his  awful  secret. 

11.  If  tomatoes  had  been  known  in  Europe  in  the  1 8th 
century,  the  British  spy  wouldn’t  have  tried  to 
poison  George  Washington  with  them. 

12.  If  Cinderella  hadn’t  lost  her  shoe,  the  Prince 
would  never  have  found  her. 
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Ctp»  384 

1.  Who  would  you  have  been? 

I  would  have  been  a  nobleman. 

2.  Would  you  have  supported  the  king  or  the  cardinal? 
I  would  have  supported  our  king,  Louis  XIII. 

3.  Would  d’Artagnan  have  been  your  friend? 

Of  course,  he  would  have  been  my  friend,  and  so 
would  have  his  friends  Atos,  Portos  and  Aramis? 

4.  How  long  would  you  have  lived? 

I  would  have  lived  a  very  long  and  happy  life,  full  of 
adventure  and  risk. 

5.  How  often  would  you  have  fought  duels? 

I  would  have  fought  a  duel  every  other  day. 

6.  Would  you  have  been  married? 

I  would  have  been  married  to  the  most  beautiful 
woman  in  France. 

7.  If  you  had  been  married,  how  many  children  would 
you  have  had? 

If  I  had  been  married,  I  would  have  had  twelve 
children,  but  four  of  them  would  have  died  as 
babies. 

8.  Would  you  have  been  a  Catholic  or  a  Huguenot? 

I  would  have  been  a  Catholic.  If  I  had  been  a 
Huguenot,  I  wouldn’t  have  been  able  to  live  too 
long. 

9-  How  many  foreign  languages  would  you  have 
known? 

I  would  have  known  Latin  and  spoken  very  bad 
English. 

10.  Where  would  you  have  lived? 

I  would  have  lived  in  Paris,  on  Vaugirard  street. 

11.  What  could  you  have  done  that  you  can’t  do  now? 
I  could  have  ridden  a  horse,  fenced,  fired  a  musket 
and  drunk  a  lot  of  wine  without  getting  drunk. 
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12.  What  couldn’t  you  have  done  that  you  can  do 
now? 

I  couldn’t  have  used  telephone,  vacuum-cleaner 
or  computer. 

Ctp*  385 

1.  If  he  didn't  speak  German,  he  wouldn’t  work  as  an 
interpreter. 

2.  If  he  hadn't  fallen  down  the  stairs,  he  wouldn’t 
have  broken  his  leg. 

3.  If  he  hadn’t  broken  his  leg,  he  could  have  taken 
part  in  the  rodeo. 

4.  If  I  wasn’t  /  weren’t  so  ill,  I  could  go  to  work 
today. 

5.  If  you  had  a  car,  you  wouldn’t  be  late  every  day. 

6.  If  she  hadn't  been  so  stupid,  she  wouldn’t  have 
been  deceived  so  often. 

7.  If  he  hadn't  gone  away,  his  wife  wouldn’t  have 
cheated  on  him. 

8.  If  he  hadn't  been  left  home  alone,  he  wouldn’t 
have  set  the  house  on  fire. 

9.  If  Washington  weren’t  /  wasn’t  the  capital  of  the 
USA,  President  wouldn’t  live  there. 

Ctp*  391 

1.  would 

2.  won’t 

3.  doesn’t 

4.  won’t 

5.  weren’t 

6.  were 

Crp*  392 

1.  Turn  the  iron  off  before  you  leave. 

2.  If  he  hadn’t  turned  the  iron  off,  the  apartment 
would  have  burned  down. 
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3.  Isn’t  you  apartment  burning  while  you’re  sitting 
here  in  the  theater? 

4.  You  could  have  made  it  by  yourself  if  you  weren’t 
so  lazy. 

5.  If  you  had  come  to  the  woods  with  me  yesterday, 
you  wouldn't  have  seen  the  bear  anyway,  because 
they  sleep  in  winter. 

6.  If  he  needed  a  wife,  he  would  have  gotten  married 
long  ago. 

7.  If  you  had  washed  the  dishes,  we  would  eat  the 
meat  with  forks  instead  of  spoons. 

8.  When  he  wants  to  eat  something  delicious,  he  goes 
to  the  restaurant;  if  he  is  just  hungry,  he  cooks 
some  pasta. 

9-  If  we  had  more  time,  we  could  wait  for  him. 

10.  Honey,  if  you  put  on  this  dress,  we  won’t  go 
anywhere:  we’ll  stay  home  until  you  change. 

11.  If  he  were  smarter,  he  would  work  much  better,  and 
would  be  more  interesting  to  talk  to;  on  the  other 
hand,  his  life  would  become  more  complicated, 
because  it  comes  easier  to  fools. 

12.  If  you  had  swept  the  floor,  walked  the  dog,  and 
hadn’t  forgotten  to  cook  something,  our  guests 
wouldn’t  have  been  so  upset  and  would  have 
stayed  longer. 

Ctp*  401 

1.  Why  do  you  think  he  doesn’t  work? 

2.  Who  do  you  think  she  saw  yesterday? 

3.  When  do  you  think  it  happened? 

4.  What  kinds  of  vegetables  do  you  think  they  are? 

5.  What  color  do  you  think  this  hat  is? 

6.  How  many  apartments  do  you  think  he  has? 

7.  How  much  money  do  you  think  he  had? 

8.  How  long  do  you  think  the  lecture  will  last? 
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Ctp*  402 

1.  Why  doesn’t  he  work? 

2.  Who(m)  did  she  see  yesterday? 

3.  When  did  it  happen? 

4.  What  kinds  of  vegetables  are  they? 

5.  What  color  is  this  hat? 

6.  How  many  apartments  does  he  have? 

7.  How  much  money  did  he  have? 

8.  How  long  will  the  lecture  last? 

Ctp*  403 

1.  Why  do  you  think  pigs  don’t  fly? 

2.  When  do  you  think  pigs  will  fly? 

3.  Do  you  think  pigs  ever  flew? 

4.  What  do  you  think  I  am  going  to  do? 

5.  What  do  you  think  I  am  doing? 

6.  What  do  you  think  I  have  done? 

7.  What  do  you  think  she  is  laughing  at? 

8.  Who  do  you  think  your  son  looks  like? 

9.  What  do  you  think  he  paid  such  money  for? 

10.  Who  do  you  think  will  buy  this  junk? 

11.  Why  do  you  think  the  car  crashed? 

12.  Who  do  you  think  this  man  reminds  me  of? 

Ctp*  404 

1.  Do  you  think  we  are  going  to  be  paid? 

2.  Why  do  you  think  we  won’t  be  paid? 

3.  Do  you  think  they  have  already  been  paid? 

4.  Do  you  think  he  will  buy  some  beer? 

5.  Why  do  you  think  he  was  robbed? 

6.  What  do  you  think  he  said  that  for? 
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7.  Do  you  think  these  boots  can  be  worn? 

8.  Who  do  you  think  she  waited  for? 

9.  How  many  times  do  you  think  she  has  been 
married? 

10.  Do  you  think  she  can  be  taught  to  play  the  guitar? 

11.  What  do  you  think  such  a  big  dog  should  be  fed  on? 

12.  How  long  do  you  think  the  roses  will  last? 

Ctp*  404 

1.  Are  we  going  to  be  paid? 

2.  Why  won’t  we  be  paid? 

3.  Have  they  already  been  paid? 

4.  Will  he  buy  some  beer? 

5.  Why  was  he  robbed? 

6.  What  did  he  say  that  for? 

7.  Can  these  boots  be  worn? 

8.  Who  did  she  wait  for? 

9.  How  many  times  has  she  been  married? 

10.  Can  she  be  taught  to  play  the  guitar? 

11.  What  should  such  a  big  dog  be  fed  on? 

12.  How  long  will  the  roses  last? 


Ctp*  407 

i. 

aren’t  you 

2. 

didn’t  he 

3. 

can’t  you 

4. 

have  you 

5. 

will  she 

6. 

don’t  you 

7. 

didn’t  they 

8. 

weren’t  they 
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9.  didn't  they 

10.  wasn’t  it 

11.  aren’t  they 

12.  won’t  they 

Ctp*  414 

1.  has  he 

2.  could  he 

3.  is  there 

4.  will  you 

5.  don't  you 

6.  shall  we 

7.  weren’t  there 

8.  will  you 

9.  will  you 

10.  do  they 

11.  shall  we 

12.  does  she 

Ctp*416 

1.  haven’t  they 

2.  won’t  you 

3.  will  she 

4.  hasn’t  it 

5.  isn’t  she 

6.  are  you 

7.  hasn’t  he 

8.  isn’t  it 

9.  would  you 

10.  isn’t  he 

11.  hasn’t  she 

12.  is  she 
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Ctp*  417 

(B03M05KHH  BapHaHTbl  —  CM.  KOMMeHTapiffl) 

1.  weren’t  you 

2.  aren't  you 

3.  haven’t  you 

4.  won’t  you 

5.  aren’t  you 

6.  are  you 

7.  aren’t  you 

8.  haven’t  you 

9.  have  you 

10.  aren’t  you 

11.  aren’t  you 

12.  are  you? 

Ctp*  430 

1.  Why  didn’t  anybody  tell  you? 

How  did  anyone  control  you?1 

2.  Why  do  I  feel  blue? 

3.  What  are  you  missing? 

4.  What  was  it? 

5.  How  are  you? 

6.  How  are  we  going  to  do  what  is  best? 

7.  Why  do  you  say  good-bye? 

8.  What  are  you  saying? 

9*  What  did  the  smile  on  my/your  face  mean? 

1  Ecjih  BaM  He  y,a;ajiocb  npaBHjibHO  3aMeHHTb  nobody  h  so¬ 
meone ,  He  oropnaHTecb.  06  3thx  cjiOBax  Bee  no,a;po6HO  Ha- 
nncaHO  b  rjiaBe  5.  TjiaBHoe  ceiraac  —  pa3o6paTbca  c  no- 
paflKOM  cjiob  b  KOCBeHHOM  h  6aHajibHOM  Bonpocax. 
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10.  What  do  I  see  when  I  look  in  your  eyes? 

11.  What  is  a  woman  like  you  doing  with  me? 

12.  What  do  they  do  in  there? 

13.  What  does  he  want  to  do? 

14.  How  many  holes  does  it  take  to  fill  the  Albert 
Hall? 

15.  How  do  you  manage  to  make  ends  meet. 

16.  How  were  you  diverted? 

How  were  you  inverted? 

Ctp*  435 

1.  I  wonder  what  we  have  found. 

2.  I  wonder  what  you  have  done. 

3.  I  wonder  what  you  brought  me. 

4.  I  wonder  what  I  am  supposed  to  do. 

5.  I  wonder  what  you  are  going  to  play. 

6.  I  wonder  what  I  have  done. 

7.  I  wonder  where  you  went. 

I  wonder  what  I  knew. 

8.  I  wonder  if  it  is  just  a  waste  of  time. 

9.  I  wonder  what  you  see  when  you  turn  out  the 
light. 

10.  I  wonder  how  it  feels  to  be  one  of  the  beautiful 
people. 

11.  I  wonder  how  I  can  even  try  to  go  on. 

12.  I  wonder  if  this  is  love  that  I’m  feeling. 

13.  I  wonder  how  long  they  will  kill  our  prophets. 

14.  I  wonder  if  you  want  to  make  a  little  easy  money 
tonight. 

15.  I  wonder  why  you  don’t  come  to  your  senses? 

16.  I  wonder  if  your  feet  do  not  get  cold  in  the 
wintertime? 
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17.  I  wonder  if  you  can  tell  a  green  field  from  a  cold 
steel  rail,  a  smile  from  a  veil. 

I  wonder  if  you  think  you  can  tell. 

18.  I  wonder  whether  it  was  love  or  (whether  it  was) 
the  idea  of  being  in  love? 

19.  I  wonder  if  there  is  anybody  in  there? 

20.  I  wonder  if  you  think  she  is  good  enough  for  me. 

Ctp*  437 

1.  I  wonder  if  you  understood  what  I  said. 

2.  I  wonder  whether  you  are  going  to  stay  or 
(whether)  you  are  coming  with  us. 

3.  I  wonder  what  you  think  you  are  doing. 

4.  I  wonder  who  the  man  you  were  with  was. 

5.  I  wonder  what  time  it  is. 

6.  I  wonder  whether  you  failed  or  succeeded. 

7.  I  wonder  whether  she  will  be  glad  or  not  /  I  wonder 
whether  or  not  she  will  be  glad. 

8.  I  wonder  whether  your  wife  has  been  wearing  the 
same  dress  all  this  week  or  (whether)  I  am 
mistaken. 

9.  I  wonder  how  you  could  do  this  to  me. 

10.  I  wonder  what  would  happen  if  you  met  a  tiger. 

11.  I  wonder  if  he  caught  anything. 

12.  I  wonder  what  they  taught  you. 

13.  I  wonder  where  it’s  at. 

14.  I  wonder  who  you  are  talking  to. 

15.  I  wonder  whether  they  were  invited  or  not  /  I 
wonder  whether  or  not  they  were  invited. 

Ctp*  444 

1.  ...  I  was  sure  animals  could  speak. 

2.  ...  I  thought  dolls  walked  at  night. 
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3.  ...  I  thought  people  all  over  the  world  spoke 
Russian. 

4.  ...  I  thought  all  black  people  wanted  to  live  in  the 
Soviet  Union. 

5.  ...  I  thought  clouds  were  made  of  cotton. 

6.  ...  I  was  sure  my  dog  understood  all  I  said. 

7.  ...  I  thought  my  parents  knew  everything. 

8.  ...  I  thought  my  brother  was  the  strongest. 

9.  ...  I  thought  gypsies  stole  kids. 

Ctp*  445 

1.  ...  I  hoped  my  kitten  would  turn  into  a  tiger. 

2.  ...  I  dreamed  I  would  become  an  actress. 

3.  ...  I  thought  I  would  marry  Cathy. 

4.  ...  I  didn't  know  I  would  have  four  children. 

5.  ...  I  didn't  know  my  wife  would  be  red-haired. 

6.  ...  I  thought  I  would  drive  a  fire  engine. 

Ctp*  448 

1.  He  met  the  old  woman  who  had  always  given  him 
candy. 

2.  He  saw  the  woman  he  had  loved,  but  did  not 
recognize  her,  because  she  had  changed. 

3.  He  met  the  man  who  had  taught  him  to  drink 
whiskey. 

4.  He  talked  to  an  elderly  woman  who  had  been  such 
a  nice  girl. 

5.  He  went  to  the  movie  theater  where  he  had  kissed 
for  the  first  time. 

6.  He  saw  a  hobo  and  recognized  the  bully  who  had 
always  taken  his  pocket  money  away. 

7.  He  went  to  the  cemetery  he  had  walked  at  night 
on  a  dare. 

8.  He  saw  the  tree  he  had  climbed  more  than  once 

9.  He  decided  to  support  the  hospital  where  his 
mother  had  been  treated 
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Ctp*  450 

1.  He  knew  his  school  had  burnt  down  and  the 
schoolkids  went  to  the  big  red  building,  near  which 
a  library  would  be  built  soon. 

2.  He  was  asked  for  a  match  and  remembered  that  he 
had  given  up  smoking  and  didn’t  have  any  matches. 

3.  He  knew  that  Old  Joe  didn’t  work  at  the  gas  station 
anymore,  as  he  had  died  of  a  heart  attack. 

4.  He  saw  a  well-tended  garden  where  the  damp  had 
been,  and  realized  that  much  had  changed  for  the 
better. 

5.  He  went  to  see  the  Haunted  House  he  had  been  so 
afraid  of,  and  realized  that  the  House  would  never 
again  impress  him  that  much. 

6.  All  of  a  sudden  he  felt  he  didn’t  belong  there  any 
more,  and  it  was  time  to  leave. 

Ctp*  451 

As  I  was  walking  down  the  street,  I  realized... 

1.  ...  that  I  had  forgotten  to  turn  the  iron  off. 

2.  ...  that  I  had  no  pants  on. 

3.  ...  that  everybody  was  looking  at  me. 

4.  ...  that  I  hadn’t  locked  the  door. 

5.  ...  that  I  was  late. 

6.  ...  that  I  wouldn’t  find  my  way  back. 

7.  ...  that  I  wouldn’t  get  to  the  place  before  midnight. 

8.  ...  that  it  was  raining  and  I  had  no  umbrella. 

9-  ...  that  I  didn’t  know  where  to  go. 

Ctp*  451 

1.  had 

2.  would 

3.  had 
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4.  had 

5.  would;  would 

6.  would 

Ctp*  453 

a)  He  was  blind... 

1.  ...  and  he  didn’t  know  what  color  grass  was. 

2.  ...  and  he  didn’t  know  what  his  wife  looked  like. 

3.  ...  and  he  couldn’t  understand  why  people  went  to 
museums. 

4.  ...  and  he  didn’t  know  when  it  was  dark  or  when  it 
was  light. 

5.  ...  and  he  couldn’t  understand  why  he  was  told 
that  a  green  tie  didn't  go  with  a  blue  suit. 

6.  ...  and  he  didn’t  know  if  his  children  looked  like 
him. 

b)  I  didn’t  understand... 

1.  ...  why  she  couldn’t  be  told  about  it. 

2.  ...  whether  he  would  write  this  letter  or  not. 

3.  ...  who  had  done  it. 

4.  ...  who  had  told  you  about  it. 

5.  ...  why  you  hadn’t  cooked  the  soup. 

6.  ...  what  it  would  depend  on. 

Ctp* 454 

1.  I  wondered  what  we  had  found. 

2.  I  wondered  what  you  had  done. 

3.  I  wondered  what  you  had  brought  me. 

4.  I  wondered  what  I  was  supposed  to  do. 

5.  I  wondered  what  you  were  going  to  play. 

6.  I  wondered  what  I  had  done  to  deserve  such  a  fate. 

7.  I  wondered  where  you  had  gone.  I  wondered  what 
I  had  known. 
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8.  I  wondered  if  it  was  just  a  waste  of  time. 

9-  I  wondered  what  you  saw  when  you  turned  out  the 
lights. 

10.  I  wondered  how  it  felt  to  be  one  of  the  beautiful 
people. 

11.  I  wondered  how  I  could  even  try  to  go  on. 

12.  I  wondered  if  this  was  love  that  I  was  feeling. 

13.  I  wondered  how  long  they  would  kill  our  prophets 
while  we  stood  around  and  look. 

14.  I  wondered  if  he  wanted  to  make  a  little  easy  money 
that  night1. 

15.  I  wondered  why  you  didn’t  come  to  your  senses. 

16.  I  wondered  if  your  feet  didn’t  get  cold  in  the  winter 
time. 

17.  I  wondered  if  you  could  tell  a  green  field  from  a  cold 
steel  rail,  a  smile  from  a  veil.  I  wondered  if  you 
thought  you  would  tell. 

18.  I  wondered  whether  it  had  been  love  or  it  had  been 
the  idea  of  being  in  love. 

19.  I  wondered  if  there  was  anybody  in  there. 

20.  I  wondered  if  she  thought  she  was  good  enough  for 
me. 

Ctp*  461 

1.  He  asked  me  /  told  me  to  do  him  a  favor  and  asked 
me  if  i  wouldn’t  stay  and  keep  Anna  Lee  company. 

2.  I  told  him  to  wait  a  minute  and  said  he  knew  I  was 
a  peaceful  man.  He  said  that  was  okay  and  asked  me 
if  I  would  not  feed  his  dog  when  I  could  /  and  asked 
me  to  feed  his  dog  when  I  could. 


l 


He  yaHBjiaiiTecb  TOMy,  hto  npnxo,zrHTCH  MeHfiTh  He  tojib- 
ko  BpeMeHa,  ho  h  HeKOTopbie  cjiOBa.  Bbi  no^pooHO  y3HaeTe 
06  3tom  H3  cjiesyiomeH  rjiaBBi. 
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3.  He  told  me  to  kill  it  before  it  grew. 

4.  And  the  pimps  swung  their  axes  and  said  he  was 
a  cheater  /  and  said  Johnny  was  a  cheater  /  and 
told  Johnny  he  was  a  cheater 

Well,  the  pimps  swung  their  axes  and  said  he  was 
a  liar/  and  said  Johnny  was  a  liar/  and  told  Johnny 
he  was  a  liar. 

5.  ...  I  told  him  to  take  a  good  look  around.  I  said  it 
was  his  hometown. 

6.  I  asked  the  captain  to  bring  me  my  wine.  He  said 
they  hadn’t  had  that  spirit  there  since  nineteen 
sixty-nine. 

7.  She  said  we  /  they  were  all  prisoners  there,  of  our 
/  their  own  device. 

8.  The  night  man  told  me  to  relax  and  said  they  were 
programmed  to  receive.  He  said  I  could  check  out 
any  time,  but  I  could  never  leave. 

9.  And  the  first  one  said  to  the  second  one  there  he 
hoped  he  was  having  fun. 

10.  She  said  it  wasn’t  her  habit  to  intrude.  She  said 
she  hoped  her  meaning  wouldn't  be  lost  or 
misconstrued 

11.  The  man  with  the  gun  told  him  to  listen  and  said 
there  was  room  for  him  inside. 

12.  The  soldier  said  to  the  queen  he  was  not  fighting 
for  her  anymore. 

Ctp*  463 

1.  When  she  told  me  not  to  waste  my  words  and  she 
said  that  they  were  lies,  I  cried  she  was  deaf. 

2.  Then  she  told  me  /  asked  me  not  to  get  cute. 

3.  Grandma  told  me  to  go  and  follow  my  heart,  and 
she  said  I  would  be  fine  at  the  end  of  the  line.  She 
said  all  that  was  gold  wasn't  meant  to  shine  and 
asked  me  and  my  own  true  love  never  to  part. 
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Crp*  465 

1.  She  said  to  me  the  problem  was  all  inside  my  head 
and  the  answer  was  easy  |f  I  took  it  logically.  She 
said  she  was  there  to  help  me  if  I  was  struggling  to 
be  free. 

2.  Judas  told  him  to  choose  which  of  those  bills  he 
wanted  before  they  all  disappeared. 

3.  He  gave  me  his  card  and  he  told  me  to  call  him  ff 
they  died. 

4.  He  said  there  was  a  body  he  was  trying  to  find.  He 
said  it  would  bring  a  good  price  jf  they  carried  it  out. 

5.  Last  night  the  wife  said  when  he  was  dead  he 
wouldn't  take  nothing  with  him  but  his  soul. 

6.  He  said  that  Rocky  (He  told  Rocky  that  he)  had  met 
his  match,  but  Rocky  said  it  was  only  a  scratch  and 
he  would  be  better  as  soon  as  he  was  able. 

Ctp*  468 

1.  I  said  I  was  going  to  look  after  her  children. 

2.  She  said  she  wasn't  going  to  pay  because  she  didn't 
want  to. 

3.  He  said  he  wasn't  going  to  do  anything  because  he 
didn't  know  who  needed  it. 

4.  He  said  he  wasn't  sure  nobody  was  home,  and  he 
was  going  to  knock  harder. 

5.  I  said  she  hadn't  understood  anything  and  I  wasn't 
going  to  explain  for  the  tenth  time. 

6.  She  asked  me  why  I  hadn't  brought  the  potatoes 
and  I  said  I  was  going  to  buy  them  tomorrow. 

Ctp*  471 

1.  Yes,  I  am.  No,  I  am  not. 

2.  Yes,  I  have.  No,  I  haven’t. 

3.  Yes,  I  do.  No,  I  don’t. 
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4.  Yes,  there  is.  No,  there  isn’t. 

5.  Yes,  she  does.  No,  she  doesn’t. 

6.  Yes,  he  has.  No,  he  hasn’t. 

Ctp*  472 

1.  Yes,  I  am  (Yes,  I  was).  No,  I  am  not  (No,  1  wasn’t). 

2.  Yes,  I  did.  No,  I  didn’t. 

3.  Yes,  I  have.  No,  1  haven’t. 

4.  Yes,  I  do.  No,  1  don’t. 

5.  Yes,  I  have.  No,  1  haven’t. 

6.  Yes,  I  have.  No,  I  haven’t. 

7.  Yes,  I  did.  No,  I  didn’t. 

8.  Yes,  I  will.  No,  I  won’t. 

9.  Yes,  I  am  (Yes,  I  was).  No,  I  am  not  (No,  I  wasn’t). 

Ctp*  478 

1.  He  asked  her  if  she  remembered  him. 

She  said  she  didn’t. 

2.  He  asked  her  if  she  had  forgotten  her  first  husband. 
She  said  she  had. 

3.  She  asked  him  if  he  would  love  her  when  she  was 
old. 

He  said  he  would. 

4.  She  asked  him  if  he  was  going  to  walk  the  dog. 

He  said  he  was. 

5.  She  asked  him  if  his  second  wife  was  as  ugly  as  the 
first. 

He  said  she  wasn’t. 

6.  He  asked  her  if  she  had  met  him  recently. 

She  said  she  hadn't. 
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Ctp*  480 

1.  The  judge  asked  Joey  what  time  it  was.  Joey  said  jt_ 
was  five  to  ten.  The  judge  said  it  was  exactly  what 
he  got. 

2.  The  cabaret  was  empty,  a  sign  said  it  was  closed  for 
repair. 

3.  He  cocked  his  rifle  and  began  to  shout  that  I  was 
that  traveling  salesman  that  he  had  heard  about.  I 
said  I  wasn’t. 

4.  Frankie  Lee  said  he  didn’t  call  it  anything.  Judas 
Priest  said  it  was  all  right,  and  said  he  would  see 
him  (Frankie  Lee)  after  a  while. 

5.  I  asked  him  if  he  could  tell  me  where  a  man  might 
find  a  bed.  He  just  grinned  and  shook  my  hand  and 
all  he  said  was  he  couldn’t  /  and  said  he  couldn’t. 

6.  She  asked  me  if  I  understood  what  she  had  said.  I 
said  I  didn’t. 


Ctp*  483 

1.  I  said  I  had  good  news.  I  said  I  was  going  to  get 
married. 

2.  I  asked  her  if  we  knew  him. 

3.  I  said  you  didn't,  because  we  had  only  met1 
yesterday  /  the  day  before. 

4.  I  said  she  was  crazy.  I  said  she  couldn’t  marry  him. 

5.  I  said  he  was  very  nice,  he  danced  very  well  and 
drove  a  Mercedes. 

6.  I  said  I  wondered  what  he  lived  on.  I  asked  her  how 
old  he  was  and  who  his  parents  were. 

7.  I  said  I  didn't  know.  I  said  I  thought  he  was  rich.  I 
said  I  believed  he  was  no  younger  that  thirty. 


1  Hjm  npocTo:  we  only  met. 
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8.  I  asked  her  if  he  had  already  been  married. 

9.  I  asked  Grandma  not  to  ask  me  such  things.  I 
asked  her  how  I  could  know  that.  I  said  all  I  knew 
was  I  loved  him. 

10.  I  told  her  to  stop  talking  nonsense.  I  asked  her 
whether  he  worked  or  whether  he  just  spent  his 
parents'  money. 

11.  I  said  I  couldn’t  understand  what  they  were 
talking  about.  I  asked  them  if  all  of  them  were 
crazy.  I  said  she  couldn’t  marry  anybody  because 
she  was  only  fifteen. 

12.  I  asked  my  daughter  what  she  meant.  I  said  I  had 
married  her  father  when  I  had  been  sixteen1,  and 
I  said  we  had  been  living  happy  for  forty  years.  I 
said  my  granddaughter  said  she  loved  him  and  he 
had  money.  I  said  I  thought  they  would  be  happy 
if  they  got  married. 

Ctp*  485 

1.  Little  Red  Riding  Hood  met  Big  Bad  Wolf  and 
remembered  that  her  mother  had  told  her  not  to 
talk  with  anybody  in  the  forest.  But  she  thought 
that,  since  Wolf  spoke  so  politely,  he  wasn’t 
dangerous. 

2.  At  home  Cinderella  realized  she  had  lost  her  shoe. 

3.  The  Prince  said  he  was  going  to  look  for  the 
beautiful  girl  he  had  danced  and  fallen  in  love 
with,  and  he  would  find  her. 

4.  Nobody  knew  the  Princess  hadn’t  died,  but  she 
would  sleep  before  a  Prince  kissed  her. 

5.  Blue  Beard  understood  that  his  wife  had  been  to 
the  forbidden  room,  and  decided  to  kill  her, 
because  she  knew  he  had  killed  all  his  wives. 

6.  Mowgly  couldn't  speak  English  because  he  had 
been  brought  up  by  wolves. 


l 


Hjih:  I  married...  when  I  was. 
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Ctp*  510 

1.  “Why  aren’t  you  writing?”  —  “1  have  no  pen.”  — 
“There  is  a  lot  of  pens  on  the  table!” 

2.  At  the  end  of  the  street  there  is  a  large  gray 
building.  My  apartment  is  on  the  last  floor. 

3.  “Do  you  have  her  phone  number?”  —  “No,  I  don’t. 
She  has  no  phone  at  all.”  —  “Is  there  hot  water  in 
her  apartment?”  —  “No,  there  isn’t.  There  is  no 
electricity,  either.”  —  “That’s  why  she  is  never 
home.” 

4.  “Do  you  have  a  cat?”  -“No,  we  don’t.  There’s  a  lot 
of  cats  in  the  yard.  Why?”  —  “There  are  mice  in  the 
hallway.” 

5.  I  know  there  must  be  a  solution.  There  are  no 
situations  with  no  way  out.  This  week  there  have 
been  all  kinds  of  problems,  but  every  one  had  a 
solution.” 

6.  There  were  many  people  on  the  street.  All  the  men 
were  in  black.  There  were  only  two  or  three  women. 
One  of  them  had  a  large  green  umbrella. 

7.  It  had  been  snowing  since  morning,  and  now  the 
snow  was  everywhere:  on  the  trees,  benches, 
ground  and  cars. 

8.  There  is  such  a  notion  as  “probability”.  The 
probability  of  meeting  her  on  the  street  was  close 
to  zero. 

9-  “There  are  too  many  cops  in  your  city.”  —  “So 
what?”  —  “  There  were  only  two  cops  in  my  town. 
And  they  were  both  old  and  lazy.”  —  “But  there 
were  no  criminals,  either.”  —  “No,  there  weren’t.  I 
was  the  only  one.” 

10.  There  are  polite  people  and  boors.  Unfortunately, 
there  were  only  boors  there. 

11.  Will  there  be  hope?  (Yes,  there  will.  No,  there 
won’t.)  Is  there  justice?(Yes,  there  is.  No,  there 
isn’t.)  If  there  is,  will  the  honest  be  awarded,  and 
the  evil  punished?  (Yes,  they  will.  No,  they  won’t.) 
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12.  If  you  had  children,  you  would  be  more 

responsible.  When  there  are  kids  in  a  family,  the 
husband  tries  to  earn  more.  And  when  the  kids 
are  in  school,  the  wife  has  time  to  do  the  house. 

Ctp*  522 

1.  + 

2.  I  would  like  to  have  any  some  coffee,  please. 

3.  If  you  can’t  manage  by  yourself,  ask  every  any 
member  of  the  staff  to  help  you. 

4.  I  didn’t  write  any  letters  because  I  didn’t  find 
some  any  pen. 

5.  I  am  afraid  we  don’t  have  fro  any  salt  left. 

6.  I  would  be  glad  if  you  came  to  see  me  once  or 
twice  this  week,  every  any  day  you  like. 

7.  + 

8.  + 

9.  If  they  hadn’t  found  the  solution,  they  would 
have  been  paid  no  any  money. 

Ctp*  532 

1.  I  don’t  know  anybody  here. 

2.  I  have  never  seen  anything  like  that. 

3.  She  couldn’t  find  her  red  hat  anywhere,  so  she 
went  to  the  party  without  any  hat  at  all. 

4.  If  you  walk  along  the  river,  you  won’t  meet 
anybody,  and  nobody  will  see  you. 

5.  Someone  told  him  she  had  been  seen  somewhere 
in  New  York. 

6.  Why  didn’t  you  warn  anybody? 

7.  If  you  hadn't  stolen  anything,  nobody  would  have 
arrested  you. 

8.  Did  you  talk  to  anybody  about  it? 
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9.  Does  anybody  have  a  car? 

10-  If  anybody  knows  the  truth,  he/they/he  or  she  must 
keep  silence. 

11.  Somebody  must  pay  to  everyone. 

12.  I  know  everything  but  will  never  tell  you  anything. 

Ctp*  534 

1.  She  never  said  anything... 

2.  Don't  ask  me  anything  about  anything... 

3.  ...  I  know  nobody  can  do  me  any  harm. 

4.  ...  Never  seeing  anyone... 

5.  ...  I  don’t  see  anyone  around 

Ctp*  546 

1.  You  can  come  to  see  me  at  any  hour,  but  don’t 
bring  any  fruit. 

2.  Don’t  we  have  any  hope  at  all? 

3.  I  could  say  something,  but  I  don't  want  to  tell  any 
of  you  about  it. 

4.  I  don’t  regret  anything,  and  I  will  never  ask  you  for 
any  help. 

5.  He  never  complains  about  anything,  but  everybody 
knows  he  doesn’t  get  any  reward. 

6.  Something  was  wrong  with  the  faucet,  but,  as  she 
didn’t  know  anything  about  plumbing,  she  couldn’t 
do  anything. 

7.  If  anybody  knocks  on  the  door,  no  one  will  hear  it. 

8.  I  didn’t  read  any  of  these  books  because  nobody 
advised  me  to. 

9.  Take  any  coin  in  either  hand  /  either  of  your  hands 
and  don’t  show  it  to  anyone,  and  he  will  try  to 
guess. 

10.  No  cat  will  agree  to  eat  anything  like  that. 


The  Keys  607 


11.  If  anybody  asks  you  any  questions,  say 
something,  but  don’t  tell  them  any  important 
things  /  anything  important. 

12.  He  did  it  without  any  help,  because  nobody  had 
offered  him  any. 

dp.  551 

1.  little 

2.  a  few 

3.  a  little 

4.  few 

5.  little 

6.  a  little 

7.  a  few 

8.  few 

dp.  553 

a) 

1.  much 

2.  many 

3.  many 

4.  much;  much 

5.  many 

6.  many 

b) 

1.  a  little 

2.  a  little 

3.  a  few 

4.  a  few 

5.  a  little 

6.  a  little;  a  little 
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CTp.  555 

1.  He  knew  too  much. 

2.  He  had  a  few  wives  and  a  great  number  of  kids. 

3.  How  much  money  does  he  have? 

4.  How  many  furcoats  does  she  have? 

5.  There  are  too  many  people  there. 

6.  I  would  drink  some  whiskey. 

7.  I  don’t  want  to  know  how  many  lovers  she  has. 

8.  If  you  have  little  salt,  I  can  lend  you  a  little  /  some. 
9-  If  you  have  few  matches,  I  can  lend  you  a  few. 

10.  The  number  of  the  sold  socks  doesn’t  agree  with 
the  amount  of  money  in  the  cash  register. 

11.  He  works  very  little. 

12.  Many  talk,  but  few  work. 

Crp*  559 

1.  I  don’t  need  your  advice. 

2.  He  has  little  hair  left,  he’s  nearly  bald. 

3.  To  my  mind  you  have  little  furniture. 

4.  He  gave  me  much  advice. 

5.  No  news  is  good  news. 

6.  I  want  to  tell  you  some  news. 

7.  The  amount  of  work  to  do  is  too  large. 

8.  She  found  two  long  blond  hairs  on  his  coat. 

9.  If  I  hadn’t  stopped  him,  he  would  have  told  me  ten 
pieces  of  news,  not  three. 

10.  Have  you  already  been  told  the  newsl 

11.  How  much  furniture  /  how  many  articles  of  furniture 
is  there  in  your  lounge? 

12.  It  isn’t  information. 


The  Keys  ()09 


CTp.  561 

1.  paper 

2.  papers 

3.  chicken 

4.  a  chicken 

5.  much  time 

6.  many  times 

7.  little  life 

8.  few  lives 

9.  amount  of  light 

10.  number  of  lights 
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ABBA 

Chiquitita 

Dancing  Queen 

Fernando 

Mamma  Mia 

ABBA 

1975 

SOS 

ABBA 

1975 

The  Band 

The  Night  They  Drove  Old 
Dixie  Down 

The  Band 

1969 

The  Weight 

Music  from  Big  Pink 

1968 

Up  On  Cripple  Creek 

The  Band 

1969 

The  Beatles 

Across  the  Universe 

Let  It  Be 

A  Day  in  a  Life 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

All  I’ve  Got  to  Do 

With  the  Beatles 

1963 

All  My  Loving 

With  the  Beatles 

1963 

And  I  Love  Her 

A  Hard  Day’s  Night 

1964 

Anna 

Please  Please  Me; 
written  by  A.Alexander 

1963 

Any  Time  at  All 

A  Hard  Day’s  Night 

1964 

Ask  Me  Why 

Please  Please  Me 

1963 

Baby’s  in  Black 

Beatles  for  Sale 

1964 

Baby  You’re  a  Rich  Man 

Magical  Mystery  Tour 

1967 

Ballad  of  John  and  Yoko 

Hey  Jude 

1970 
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Being  for  the  Benefit 
of  Mr  Kite 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Bungalow  Bill 

The  Beatles 
(  "The  White  Album  ") 

1968 

Can’t  Buy  Me  Love 

A  Hard  Day’s  Night 

1964 

Cry,  Baby,  Cry 

The  Beatles 
( "The  White  Album”) 

1968 

Don’t  Pass  Me  by 

The  Beatles 

(“The  White  Album” ) 

1968 

Do  You  Want  to  Know 
a  Secret 

Please  Please  Me 

1963 

Drive  My  Car 

Rubber  Soul 

1965 

Eight  Days  a  Week 

Beatles  for  Sale 

1964 

Every  Little  Thing 

Beatles  for  Sale 

1964 

From  Me  to  You 

Please  Please  Me 

1962 

Get  Back 

Let  It  Be 

1970 

Girl 

Rubber  Soul 

1965 

Good  Morning 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Happiness  Is  a  Warm  Gun 

The  Beatles 
(  "The  White  Album") 

1968 

Hard  Day’s  Night,  A 

A  Hard  Day’s  Night 

1964 

Hello  Goodbye 

Magical  Mystery  Tour 

1967 

Help! 

Help! 

1965 

Helter  Skelter 

The  Beatles 

(“The  White  Album” ) 

1968 

Here,  There  and  Every¬ 
where 

Revolver 

1966 

Hey  Jude 

Hey  Jude 

1970 

I  am  the  Walrus 

Magical  Mystery  Tour 

1967 

Quotations 


I  Don’t  Want  to  Spoil 
the  Party 

Beatles  for  Sale 

1964 

I  Feel  Fine 

Beatles  ’65  (USA, Hits) 

1965 

If  I  Fell 

A  Hard  Day’s  Night 

1964 

I’ll  Be  Back 

A  Hard  Day’s  Night 

1964 

I’ll  Cry  Instead 

A  Hard  Day’s  Night 

1964 

I’ll  Follow  the  Sun 

Beatles  for  Sale 

1964 

I’ll  Get  You 

Beatles  Rarities  (Hits) 

1964 

I’m  a  Loser 

Beatles  for  Sale 

1964 

I’m  Down 

Beatles  Rarities  (Hits) 

1964 

I’m  Happy  Just  To  Dance 
With  You 

A  Hard  Day’s  Night 

1964 

I’m  Looking  Through  You 

Rubber  Soul 

1965 

I’m  Only  Sleeping 

Revolver 

1966 

I’m  So  Tired 

The  Beatles 

(“The  White  Album” ) 

1968 

I  Saw  Her  Standing  There 

With  the  Beatles 

1963 

I  Should  Have  Known 

Better 

A  Hard  Day’s  Night 

1964 

It  Won’t  Be  Long 

With  the  Beatles 

1963 

I’ve  Just  Seen  a  Face 

Rubber  Soul 

1965 

I  Want  to  Hold  Your 

Hand 

A  Collection  of  Beatles 
Oldies  (Hits) 

1964 

I  Will 

The  Beatles 

(“The  White  Album” ) 

1968 

Julia 

The  Beatles 
( "The  White  Album") 

1968 

Lady  Madonna 

Hey  Jude 

1970 

Long  and  Winding  Road, 
The 

Let  It  Be 

1970 
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Look  What  You  Are  Doing 

Beatles  for  Sale 

1964 

Lovely  Rita 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Lucy  in  the  Sky  with 
Diamonds 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Martha  My  Dear 

The  Beatles 

(“The  White  Album” ) 

1968 

Michelle 

Rubber  Soul 

1965 

Misery 

Please  Please  Me 

1963 

Night  Before,  The 

Help! 

1965 

No  Reply 

Beatles  for  Sale 

1964 

Norwegian  Wood 

Rubber  Soul 

1965 

Nowhere  Man 

Rubber  Soul 

1965 

Ob-la-di,  Ob-la-da 

The  Beatles 

(“The  White  Album” ) 

1968 

Octopus’s  Garden 

Abbey  Road 

1969 

Paperback  Writer 

Hey  Jude 

1970 

Penny  Lane 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Please  Please  Me 

Please  Please  Me 

1963 

Polythene  Pam 

Abbey  Road 

1969 

P.S.  I  Love  You 

Please  Please  Me 

1963 

Rocky  Raccoon 

The  Beatles 
(  "The  White  Album ") 

1968 

She  Loves  You 

A  Collection  of  Beatles 
Oldies  (Hits) 

1964 

She  Said  She  Said 

Revolver 

1966 

She’s  Leaving  Home 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Sun  King 

Abbey  Road 

1969 
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Taxman 

Revolver 

1966 

Tell  Me  What  You  See 

Help! 

1965 

Tell  Me  Why 

A  Hard  Day’s  Night 

1964 

Thank  You  Girl 

The  Beatles’  Second 
Album  (USA,  Hits) 

1964 

The  Fool  on  the  Hill 

Magical  Mystery  Tour 

1967 

There’s  a  Place 

Please  Please  Me 

1963 

Things  We  Said  Today 

A  Hard  Day’s  Night 

1964 

Think  for  Yourself 

Rubber  Soul 

1965 

Ticket  to  Ride,  A 

Help! 

1965 

Two  of  Us 

Let  It  Be 

1970 

Wait 

Rubber  Soul 

1965 

What  Goes  On 

Rubber  Soul 

1965 

When  I  Get  Home 

A  Hard  Day’s  Night 

1964 

When  I’m  64 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

While  My  Guitar  Gently 
Weeps 

The  Beatles 
( "The  White  Album") 

1968 

With  A  Little  Help  From 
My  Friends 

Sergeant  Pepper’s  Lone¬ 
ly  Hearts  Club  Band 

1967 

Word,  The 

Rubber  Soul 

1965 

Yellow  Submarine 

Revolver 

1966 

Yes  It  Is 

Beatles  IV  (USA,  Hits) 

1964 

Yesterday 

Help! 

1965 

You  Can’t  Do  That 

A  Hard  Day’s  Night 

1964 

You’re  Going  to  Lose  That 
Girl 

Help! 

1965 

You’ve  Got  to  Hide  Your 
Love  Away 

Help! 

1965 
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Cream 

Strange  Brew 

Disraeli  Gears 

1967 

Creedence  Clearwater 
Revival 

Someday  Never  Comes 

Mardi  Gras 

1972 

Deep  Purple 

Anyone’s  Daughter 

Fireball 

1971 

Child  in  Time 

Deep  Purple  in  Rock 

1970 

Soldier  of  Fortune 

Stormbringer 

1974 

Depeche  Mode 

Condemnation 

Songs  of  Faith  and  De¬ 
votion 

1993 

Get  Right  with  Me 

Songs  of  Faith  and  De¬ 
votion 

1993 

In  Your  Room 

Songs  of  Faith  and  De¬ 
votion 

1993 

One  Caress 

Songs  of  Faith  and  De¬ 
votion 

1993 

Dire  Straits 

Angel  of  Mercy 

Communique 

1979 

Communique 

Communique 

1979 

Once  Upon  a  Time  in  the 
West 

Communique 

1979 

Portobello  Belle 

Communique 

1979 

Tunnel  of  Love 

Making  Movies 

1979 

Where  do  you  Think 

You’re  Going? 

Communique 

1979 

The  Doors 
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Alabama  Song 
Hello  I  Love  You 
I  Looked  at  You 
Love  Street 
Soul  Kitchen 
Summer’s  Almost  Gone 
The  End 

Twentieth  Century  Fox 
Unhappy  Girl 

Bob  Dylan 

Abandoned  Love 

Absolutely  Sweet  Mary 

All  Along  the  Watchtower 

Arthur  McBride 

Ballad  of  Frankie  Lee  and 
Judas  Priest 

Black  Diamond  Bay 

Bob  Dylan’s  115th  Dream 

Bob  Dylan’s  Blues 

Bob  Dylan’s  Dream 

Boots  of  Spanish  Leather 

Brownsville  Girl 
Cat’s  in  the  Well 
Changing  of  the  Guards 


The  Doors 

1967 

Waiting  for  the  Sun 

1968 

The  Doors 

1967 

Waiting  for  the  Sun 

1968 

The  Doors 

1967 

Waiting  for  the  Sun 

1968 

The  Doors 

1967 

The  Doors 

1967 

Strange  Days 

1967 

Biograph 

1975 

Blonde  on  Blonde 

1966 

John  Wesley  Harding 

1968 

Good  As  I  Been  to  You 

1992 

John  Wesley  Harding 

1968 

Desire 

1975 

Bringing  It  All  Back 
Home 

1965 

The  Freewheelin’  Bob 
Dylaji 

1963 

The  Freewheelin’  Bob 
Dylan 

1963 

The  Times  They  Are 
A-Changin’ 

1963 

Knocked  Out  Loaded 

1986 

Under  the  Red  Sky 

1990 

Street  Legal 

1978 

Quotations 


Dark  Eyes 

Empire  Burlesque 

1985 

Dead  Man,  Dead  Man 

Shot  of  Love 

1981 

Dear  Landlord 

John  Wesley  Harding 

1968 

Desolation  Row 

Highway  61  Revusuted 

1965 

Dignity 

Greatest  Hits,  vol.3 

1994 

Don’t  Fall  Apart  on  Me 
Tonight 

Infidels 

1983 

Farewell  Angelina 

The  Bootleg  Series 

1991 

Fourth  Time  Around 

Blonde  on  Blonde 

1966 

Gates  of  Eden 

Bringing  It  All  Back 
Home 

1965 

God  Knows 

Under  the  Red  Sky 

1990 

Goin’  to  Acapulco 

The  Basement  Tapes 

1975 

Going,  Going,  Gone 

Planet  Waves 

1973 

Got  My  Mind  Made  Up 

Knocked  Out  Loaded 

1986 

Hard  Rain’s  A-Gonna  Fall 

The  Freewheelin’  Bob 
Dylan 

1963 

Hurricane 

Desire 

1975 

Idiot  Wind 

Blood  on  the  Tracks 

1975 

I  Don’t  Believe  You  ((She 
Acts  Like  We  Never  Have 
Met) 

Another  Side  of  Bob 
Dylan 

1964 

If  not  for  You 

New  Morning 

1970 

I  Shall  Be  Free  #  10 

Another  Side  of  Bob 
Dylan 

1964 

Isis 

Desire 

1975 

It  Ain’t  Me,  Babe 

Another  Side  of  Bob 
Dylan 

1964 

It’s  All  Right,  Ma 
(I’m  Only  Bleeding) 

Bringing  It  All  Back 
Home 

1965 

Quotations 


I  Want  You 

Blonde  on  Blonde 

1966 

Joey 

Desire 

1975 

Jokerman 

Infidels 

1983 

Just  Like  a  Woman 

Blonde  on  Blonde 

1966 

Just  Like  Tom  Thumb’s 
Blues 

Highway  61  Revusuted 

1965 

Licence  to  Kill 

Infidels 

1983 

Lily,  Rosemary  and 
the  Jack  of  Hearts 

Blood  on  the  Tracks 

1975 

Man  in  the  Long  Black 

Coat 

Oh  Mercy 

1989 

Masters  of  War 

The  Freewheelin’  Bob 
Dylan 

1963 

Most  of  the  Time 

Oh  Mercy 

1989 

Motorpsycho  Nightmare 

Another  Side  of  Bob 
Dylan 

1964 

Mr  Tambourine  Man 

Bringing  It  All  Back 
Home 

1965 

No  Time  to  Think 

Street  Legal 

1978 

Obviously  Five  Believers 

Blonde  on  Blonde 

1966 

Oh,  Sister 

Desire 

1975 

One  More  Cup  of  Coffee 
(Valley  Below) 

Desire 

1975 

One  Too  Many  Mornings 

The  Times  They  Are 
A-Changin’ 

1963 

Open  the  Door,  Homer 

The  Basement  Tapes 

1975 

Outlaw  Blues 

Bringing  It  All  Back 
Home 

1965 

Political  World 

Oh  Mercy 

1989 

Precious  Angel 

Slow  Train  Coming 

1979 

Quotations 


Queen  Jane 

Approximately 

Highway  61  Revisited 

1965 

Rambling,  Gambling 

Willie 

The  Bootleg  Series 

1991 

Romance  in  Durango 

Desire 

1975 

Saving  Grace 

Saved 

1980 

Seeing  the  Real  You 
at  Last 

Empire  Burlesque 

1985 

Shelter  from  the  Storm 

Blood  on  the  Tracks 

1975 

Silvio 

Spanish  Harlem  Incident 

Another  Side  of  Bob 
Dylan 

1964 

Sweetheart  Like  You 

Infidels 

1983 

Tangled  up  in  Blue 

Blood  on  the  Tracks 

1974 

This  Wheel’s  on  Fire 

The  Basement  Tapes 

1975 

Time  Passes  Slowly 

New  Morning 

1970 

T.V.  Talking  Song 

Under  the  Red  Sky 

1990 

Up  to  Me 

Wedding  Song 

Planete  Waves 

1973 

What  Can  I  Do  for  You 

Saved 

1980 

When  I  Paint  My 
Masterpiece 

Greatest  Hits,  vol.2 

1994 

Where  Are  You  Tonight? 
(Journey  Through  Dark 
Heat) 

Street  Legal 

1978 

With  God  on  Our  Side 

The  Times  They  Are 
A-Changin’ 

1963 

You  Ain’t  Goin’  Nowhere 

The  Basement  Tapes 

1975 

You  Angel  You 

Planet  Waves 

1973 
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The  Eagles 

Desperado 
Get  Over  It 
Hotel  California 
Last  Resort,  The 
Learn  to  Be  Still 

Peter  Gabriel 

Solsbury  Hill 

Genesis 

Throwing  It  All  Away 

Led  Zeppelin 

Battle  of  Evermore 

Celebration  Day,  The 

Friends 

Gallows  Pole 

Going  to  California 

Immigrant  Song 

Since  I’ve  Been  Loving 
You 

Stairway  to  Heaven 

John  Lennon 

Give  Peace  a  Chance 
Happy  Xmas(War  is  Over) 
Imagine 


Desperado 

1973 

Hell  Freezes  Over 

Hotel  California 

1975 

Hotel  California 

1975 

Hell  Freezes  Over 

Peter  Gabriel 
( the  First  Album ) 

Invisible  Touch 

1986 

Led  Zeppelin  IV 

1971 

Led  Zeppelin  III 

1970 

Led  Zeppelin  III 

1970 

Led  Zeppelin  III 

1970 

Led  Zeppelin  IV 

1971 

Led  Zeppelin  III 

1970 

Led  Zeppelin  III 

1970 

Led  Zeppelin  IV 

1971 

Shaved  Fish 

1975 

Shaved  Fish 

1975 

Imagine 

1971 

Quotations  '  621 


Just  Like  Starting  Over 

Double  Fantasy 

1980 

Look  at  Me 

Plastic  Ono  Band 

1970 

Oh  My  Love 

Imagine 

1971 

Paul  McCartney 

Another  Day 

single 

1970 

Band  on  the  Run 

Band  on  the  Run 

1973 

Bob  Marley 

Could  You  Be  Loved? 

I  Shot  the  Sheriff 

Is  This  Love 

Natural  Mystic 

One  Love 

Redemption  Song 

Pink  Floyd 

Brain  Damage 

Dark  Side  of  the  Moon 

1973 

Comfortably  Numb 

The  Wall 

1979 

Fletcher  Memorial  Home 

The  Final  Cut 

1983 

In  The  Flesh 

The  Wall 

1979 

Lost  for  Words 

The  Division  Bell 

1994 

Mother 

The  Wall 

1979 

One  of  my  Turns 

The  Wall 

1979 

One  Slip 

A  Momentary  Lapse 
of  Reason 

1987 

Sorrow 

A  Momentary  Lapse 
of  Reason 

1987 
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The  Thin  Ice 

The  Wall 

1979 

Us  And  Them 

Dark  Side  of  the  Moon 

1973 

Vera 

The  Wall 

1979 

When  the  Tigers  Broke 

Free 

The  Wall 

1979 

Wish  You  Were  Here 

Wish  You  Were  Here 

1975 

Queen 

Bring  Back  That  Leroy 
Brown 

Sheer  Heart  Attack 

1974 

The  Night  Comes  Down 

Queen 

1973 

The  Rolling  Stones 

Angie 

Get  Off  Of  My  Cloud 

December’s  Children 

1965 

Paint  It  Black 

Aftermath 

1966 

(I  Can’t  Get  No) 

Satisfaction 

Out  of  Our  Heads 
(USA) 

1965 

Paul  Simon 

Fifty  Ways  to  Leave  Your 
Lover 

1975 

Simon  and  Garfunkel 

Bridge  Over  Troubled 

Water 

Bridge  Over  Troubled 
Water 

1970 

Homeward  Bound 

Sounds  of  Silence 

1965 

I  Am  a  Rock 

Sounds  of  Silence 

1965 

Sounds  of  Silence,  The 

Wednesday  Morning 

3  a.m. 

1964 

Bruce  Springsteen 

Quotations 


Atlantic  City 

Nebraska 

1982 

Bobby  Jean 

Born  in  the  USA 

1984 

Brilliant  Disguise 

Born  in  the  USA 

1984 

Cadillac  Ranch 

The  River 

1980 

Darlington  Country 

Born  in  the  USA 

1984 

Growin’  Up 

Greetings  From 

Ashbury  Park,  N.J. 

1973 

Hungry  Heart 

The  River 

1980 

I’m  on  Fire 

Born  in  the  USA 

1984 

Incident  on  57th  Street 

The  Wild,  the  Inno¬ 
cent... 

1974 

Mansion  on  the  Hill 

Nebraska 

1982 

My  Hometown 

Born  in  the  USA 

1984 

Promised  Land,  The 

Darkness  on  the  Edge 
of  Town 

1978 

Real  World 

Human  Touch 

1992 

Tougher  Than  the  Rest 

Tunnel  of  Love 

1987 

U2 

I  Still  Haven’t  Found 

What  I’m  Looking  For 

The  Joshua  Tree 

1987 

Uriah  Heep 

July  Morning 

Look  at  Yourself 

1971 

Suzanne  Vega 

Calypso 

Solitude  Standing 

1987 

Luka 

Solitude  Standing 

1987 

Queen  and  the  Soldier, 

The 

Suzanne  Vega 

1985 

Solitude  Standing 

Solitude  Standing 

1987 

